


































































































































































































































































































































































































































































































Fragments: The Usable Past

Vernacular architecture is often funny be
cause of its "errors": carpenter's Gothic, for
example, or provincial combinations of Greek
and Roman details. Collage and assemblage
have brought sophisticated method to the
production of the improbable. Carlo Scarpa's
storefront for Olivetti, incorporating an ex
isting facade, exhibits the sensibilities of a
painter as much as those of an architect. His
added fragments realign and absorb those he
has found: it is impossible to say what "style"
this work represents, yet it is all style. Kimio
Yokoyama intends quite the opposite effect:
the Doric columns at the entrance to his mu
seum look as ifthey might have been brought
back from a European tour and reassembled
the wrong way—that being the point for a
museum. The taste for fragments leads to
their being invented, as with the fluted walls
and broken cornices of Marco Bardeschi's
vaguely Neo-Liberty house or the facade like
an unfinished jigsaw puzzle of scrambled

moldings on Vittorio Mazzucconi's office
building in Paris.

330. Carlo Scarpa. Olivetti Showroom, Venice, Italy.
1957-58

331, 332. Marco Dezzi Bardeschi. Private house,
Florence, Italy. 1962-63

333. Kimio Yokoyama. Fuji Art Museum, Shizuoka
Prefecture, Japan. 1971-73

334. Vittorio Mazzucconi. Matignon Building, Paris,
France. 1973-76
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Historicizing

Conscious flirtation with history had begun
during the fifties, but at first the selection of
sources was limited by the fear of eclecticism.
References to historic styles were acceptable
when they could be construed as by-products
of objective, rationalist decisions, preferably
with some funetional value; the architect
could not be blamed for historicizing if the
result happened to remind one of Gothie tra-
cery (335). The round arch of Mediterranean
history had already been absorbed into the
modern eanon through the work of Le Corbu-
sier; the pointed arch, which might well have
been equated with the radicalism of Gothic
structure so congenial to modern theory, was
in practice limited to spans clearly too small
to have structural validity (336). They were
too obviously a pretext for achieving an effect
of delicacy. The effect was dismissed along
with the means. When the effect is more rug-
ged, as it has been in recent work by Western
architects in the Middle East (337), it can now
be justified on cultural as well as structural

grounds. This produces the anomaly of West-
ern architects rejecting the history of their
own culture, but exporting paraphrases of
other cultures to peoples who began by want-
ing the alien style of Western technological
modernism —and now are not sure what they
want. Twenty years after they were de-
signed, Minoru Yamasaki’s buildings for
Wayne State University in Detroit seem com-
patible with the present surge of nationalist
feeling in Iran, but in 1960 sophisticated
Iranian opinion would have rejected them as
patronizing,

335. Paul Rudolph; Anderson, Beckwith & Haible.
Mary CooperJewett Arts Center, Wellesley College,
Wellesley, Mass. 1955-58

336. Minoru Yamasaki and Associates. College of
Education Building, Wayne State University, De-
troit, Mich. 1956-59

337. Caudill Rowlett Scott, Charles E. Lawrence,
Principal Architectural Designer. University of Pe-
troleum and Minerals, Dhahran, Saudi Arabia.
1966-71/
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The modern building type considered least
vulnerable to historicizing has been the sky-
scraper, but it too has been subject to reap-
praisal. The multiuse program of the Torre
Velasca in Milan called for offices below and
apartments at the top third of the tower.
When Belgiojoso, Peresutti and Rogers be-
gan to design it in 1957, their first response
was to differentiate the two funetions by can-
tilevering the upper floors beyond the strue-
tural cage and making the fenestration more
delicate (338). By the time they finished in
1960 they had rejected this design in favor of
a uniform pattern of conventional windows, a
projecting upper block supported by four-
story-high ribs, and a hipped roof sur-
mounted by a boxlike erown (339). The justifi-
cation was that this silhouette-was more
compatible with the character of the city: it
looked "“regional” in that it reminded ob-
servers of medieval fortifications, among
other things, but for the same reason it was
widely condemned by architects and crities.
Importantly, the historical associations were
defended as utilitarian and vernacular, and
hence without frivolity or moral taint. Al-
most 20 years later it is the pseudovernacular
aspect that might seem frivolous. Recent ef-
forts, like the Bank of America's pipe-organ
clusters of San Francisco bay windows (341),
seem more relaxed —so much so that the
building has escaped condemnation for its
vernacular historicizing. (But that is also be-
cause everyone likes bay windows.) Funec-
tional justifications and forms that avoid di-
rect historical references are still the easiest
to accept: the Crédit Lyonnais office-hotel
tower in Lyons (340) has a pyramidal roof
whose silhouette is compatible with older
buildings; it is transparent and lights an
interior court (see p. 99). What remains
shocking —this year—is a visible roof that
refers to a specific historical style and has no
function at all, except to be seen. Philip
Johnson’s tower for AT&T in New York (342)
provides this visibility with a broken pedi-
ment of Neoclassical provenance, and offers
similar but less flamboyantly historical refer-
ences at street level. Ten years from now it
will be interesting to see if this building
seems only a straightforward but modest
step in the process of retrieving the past, and
not so decisive a rejection of modernism.

338, 339. Belgiojoso, Peresutti, Rogers. Torre
Velasca, Milan, Italy. 1957-60

340. Cossutta & Associates. Crédit Lyonnais
Tower, Lyons, France. 197277

341. Wurster, Bernardi and Emmons Ine.; Skidmore,
Owings & Merrill. Bank of America World Headquar-
ters, San Franeisco, Calif. 1965-69

342. Johnson/Burgee; Simmons Architects. AT&T
Corporate Headquarters (model), New York, N.Y.
1977-
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Although it aroused no great controversy at
the time, a classicizing predecessor to Philip
Johnson’s AT&T building was his addition to
the Boston Public Library (343). Designed in
1965 and completed in 1973, its plan of nine
square bays with massive piers at each
corner echoes his 1963 Dumbarton Oaks mu-
seum (p.140). The arches are not structural —
floors are suspended from roof trusses—and
the seale of the component parts recalls the
giantism associated with Ledoux and Boullée
(those eighteenth-century masters of
stripped classical form whose works may yet
become a primary source of inspiration for
modern architecture in its present historiciz-
ing mood). A centralized, nine-bay plan is also
used by Reichlin and Reinhart in their small
house (344 and p. 155). But where Johnson's
Library addition makes its classical forms
look structural, and to that extent “modern
the Palladian formality of the Reichlin house
is modernized by eroded corners and a “sym-
bolie” arch.

Comparable manipulations oceur in the
treatment of moldings, and the round win-
dow that breaks into them, in Venturi and
Rauech’s Brant House (345, pictured in con-
struction). Here Venturi’s modification of
classical motifs is without obvious irony. The
forms are strong enough to survive his treat-
ment of them; at any rate they read as if the
observer is meant to find them beautiful be-
fore noticing anything clever.

Charles Moore's Piazza d'Ttalia in New Or-
leans (347) recalls collections of models and
casts seen in nineteenth-century photo-
graphs of the Ecole des Beaux Arts. Its pieces
of classical colonnade, polished aluminum col-
umns and capitals, neon lights, and a pool
shaped like a map of Italy, together with re-
lief sculptures of the architect spouting wa-
ter, combine to advance the possibilities of
classicizing under cover of good clean fun.
Moore's memorial is without the slightly
sinister overtones of Ricardo Bofill's Monu-
ment to Catalonia, a walled plaza on the sum-
mit of a pyramidal slope (346). Twisted piers
ofbrick and ghosts of classical details contrib-
ute to the air of ceremony for something no
one can quite remember. It is a quality or a

343. Johnson/Burgee; Architects Design Group. Bos-
ton Public Library Addition, Boston, Mass. 1965-73

344. Bruno Reichlin and Fabio Reinhart. Tonini
House, Torricella, Ticino, Switzerland. 1972-74

345. Venturi and Rauch. Brant House, Bermuda.
1975-78

346. Ricardo Bofill; Taller de Arquitectura. “La
Piramide! Monument to Catalonia, Le Perthus,
France. 1974-76

347, Urban Innovations Group, Charles Moore; Au-
gust Perez & Associates. St. Joseph's Fountain in
Piazza d'Italia, New Orleans, La. 1974-78




tone that apparently interests several archi-
tects, as can be inferred from the arches and
columns of Michael Graves's Fargo-
Moorhead Cultural Center (349, detail) and
the serpentine barrel vault of ArataIsozaki's
Fujimi Country Club (350). Graves places an
exhibition hall on a bridge to join two towns
separated by a river: hence the symbolism of
the parallel arches slightly out of alignment.
Two buildings scheduled for construetion in
1979 are of particular interest for the charae-
ter of their historicizing. James Stirling’s ad-
dition to Stuttgart's State Galleries (348)
will have a pedestrian passage travers-
ing the site, without interfering with mu-
seum functions (the model shows the existing
building at the bottom left). This is provided
by a walkway that cuts across a gallery roof
and breaks into a circular, walled sculpture
court, affording pedestrians a view down into
it but no access. The walkway exits at the
opposite side to a ramp and the plaza below.
Recollections of the round, moated library of

346
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350

A

Hadrian’s Villa, together with a monumental
ramp, distance this work from Stirling’s ear-
lier industrial style. Kevin Roche’s suburban
headquarters (351, 352) for a large American
corporation is U-shaped in plan, the central
wing being dominated by a rotunda, and the
arms reaching out to embrace a lake crossed
by a causeway. This classical plan is without
classicizing detail. The walls are to be of
white elapboard siding —aluminum, not
wood —introducing a cheerful domestic note
in what is in other respects a Beaux Arts
palace.

348. James Stirling and Partner. State Galleries
{model), Stuttegart, Germany. 1977-

349. Michael Graves. Fargo-Moorhead Cultural Cen-
ter (detail), Fargo, N. Dak., and Moorhead, Minn.
1977-78

350. Arala Isozaki. Fujimi Country Club, Oita City,
Japan. 1973-74

351, 352. Kevin Roche John Dinkeloo & Associates.

Corporate headquarters (model), New York State.
1977-
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