


































































































































































































































































































































Fragments: The Usable Past

Vernacular architecture is often funny be
cause of its "errors": carpenter's Gothic, for
example, or provincial combinations of Greek
and Roman details. Collage and assemblage
have brought sophisticated method to the
production of the improbable. Carlo Scarpa's
storefront for Olivetti, incorporating an ex
isting facade, exhibits the sensibilities of a
painter as much as those of an architect. His
added fragments realign and absorb those he
has found: it is impossible to say what "style"
this work represents, yet it is all style. Kimio
Yokoyama intends quite the opposite effect:
the Doric columns at the entrance to his mu
seum look as if they might have been brought
back from a European tour and reassembled
the wrong way —that being the point for a
museum. The taste for fragments leads to
their being invented, as with the fluted walls
and broken cornices of Marco Bardeschi's
vaguely Neo-Liberty house or the facade like
an unfinished jigsaw puzzle of scrambled
moldings on Vittorio Mazzucconi's office
building in Paris.

330. Carlo Scarpa. Olivetti Showroom, Venice, Italy.
1957-58

331, 332. Marco Dezzi Bardeschi. Private house,
Florence, Italy. 1962-63

333. Kimio Yokoyama. Fuji Art Museum, Shizuoka
Prefecture, Japan. 1971-73

334. Vittorio Mazzucconi. Matignon Building, Paris,
France. 1973-76

333

334
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Historicizing

Conscious flirtation with history had begun
during the fifties, but at first the selection of
sources was limited by the fear of eclecticism.
References to historic styles were acceptable
when they could be construed as by-products
of objective, rationalist decisions, preferably
with some functional value; the architect
could not be blamed for historicizing if the
result happened to remind one of Gothic tra
cery (335). The round arch of Mediterranean
history had already been absorbed into the
modern canon through the work of Le Corbu-
sier; the pointed arch, which might well have
been equated with the radicalism of Gothic
structure so congenial to modern theory, was
in practice limited to spans clearly too small
to have structural validity (336). They were
too obviously a pretext for achieving an effect
of delicacy. The effect was dismissed along
with the means. When the effect is more rug
ged, as it has been in recent work by Western
architects in the Middle East (337), it can now
be justified on cultural as well as structural

335. Paul Rudolph; Anderson, Beckwith & Haible.
Mary Cooper Jewett Arts Center, Wellesley College,

Wellesley, Mass. 1955-58

336. Minoru Yamasaki and Associates. College of
Education Building, Wayne State University, De

troit, Mich. 1956-59

337. Caudill Rowlett Scott, Charles E. Lawrence,
Principal Architectural Designer. University of Pe
troleum and Minerals, Dhahran, Saudi Arabia.

1966-71/

grounds. This produces the anomaly of West
ern architects rejecting the history of their
own culture, but exporting paraphrases of
other cultures to peoples who began by want
ing the alien style of Western technological
modernism — and now are not sure what they
want. Twenty years after they were de
signed, Minoru Yamasaki's buildings for
Wayne State University in Detroit seem com
patible with the present surge of nationalist
feeling in Iran, but in 1960 sophisticated
Iranian opinion would have rejected them as

patronizing.
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The modern building type considered least
vulnerable to historicizing has been the sky
scraper, but it too has been subject to reap
praisal. The multiuse program of the Tbrre
Velasca in Milan called for offices below and
apartments at the top third of the tower.
When Belgiojoso, Peresutti and Rogers be
gan to design it in 1957, their first response
was to differentiate the two functions by can-
tilevering the upper floors beyond the struc
tural cage and making the fenestration more
delicate (338). By the time they finished in
1960 they had rejected this design in favor of
a uniform pattern of conventional windows, a
projecting upper block supported by four-
story-high ribs, and a hipped roof sur
mounted by a boxlike crown (339). The justifi
cation was that this silhouette-was more
compatible with the character of the city: it
looked "regional" in that it reminded ob
servers of medieval fortifications, among
other things, but for the same reason it was
widely condemned by architects and critics.
Importantly, the historical associations were
defended as utilitarian and vernacular,; and
hence without frivolity or moral taint. Al
most 20 years later it is the pseudovernacular
aspect that might seem frivolous. Recent ef
forts, like the Bank of America's pipe-organ
clusters of San Francisco bay windows (341),
seem more relaxed —so much so that the
building has escaped condemnation for its
vernacular historicizing. (But that is also be
cause everyone likes bay windows.) Func
tional justifications and forms that avoid di
rect historical references are still the easiest
to accept: the Credit Lyonnais office-hotel
tower in Lyons (340) has a pyramidal roof
whose silhouette is compatible with older
buildings; it is transparent and lights an
interior court (see p. 99). What remains
shocking—this year—is a visible roof that
refers to a specific historical style and has no
function at all, except to be seen. Philip
Johnson's tower for AT&T in New York (342)
provides this visibility with a broken pedi
ment of Neoclassical provenance, and offers
similar but less flamboyantly historical refer
ences at street level. Ten years from now it
will be interesting to see if this building
seems only a straightforward but modest
step in the process of retrieving the past, and
not so decisive a rejection of modernism.

338, 339. Belgiojoso, Peresutti, Rogers. Torre

Velasca, Milan, Italy. 1957-60

340. Cossutta & Associates. Credit Lyonnais

Tower, Lyons, France. 1972-77

341. Wurster, Bernardi and Emmons Inc.; Skidmore,
Owings & Merrill. Bank of America World Headquar

ters, San Francisco, Calif. 1965-69

342. Johnson/Burgee; Simmons Architects. AT&T
Corporate Headquarters (model), New York, N.Y.
1977-
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162 Historicizing

Although it aroused no great controversy at
the time, a classicizing predecessor to Philip
Johnson's AT&T building was his addition to
the Boston Public Library (343). Designed in
1965 and completed in 1973, its plan of nine
square bays with massive piers at each
corner echoes his 1963 Dumbarton Oaks mu
seum (p. 140).The arches are not structural —
floors are suspended from roof trusses —and
the scale of the component parts recalls the
giantism associated with Ledoux and Boullee
(those eighteenth-century masters of
stripped classical form whose works may yet
become a primary source of inspiration for
modern architecture in its present historiciz-
ing mood). A centralized, nine-bay plan is also
used by Reichlin and Reinhart in their small
house (344 and p. 155). But where Johnson's
Library addition makes its classical forms
look structural, and to that extent "modern','
the Palladian formality of the Reichlin house
is modernized by eroded corners and a "sym
bolic" arch.

Comparable manipulations occur in the
treatment of moldings, and the round win
dow that breaks into them, in Venturi and
Rauch's Brant House (345, pictured in con
struction). Here Venturi's modification of
classical motifs is without obvious irony. The
forms are strong enough to survive his treat
ment of them; at any rate they read as if the
observer is meant to find them beautiful be
fore noticing anything clever.

Charles Moore's Piazza d'ltalia in New Or
leans (347) recalls collections of models and
casts seen in nineteenth-century photo
graphs of the Ecole des Beaux Arts. Its pieces
of classical colonnade, polished aluminum col
umns and capitals, neon lights, and a pool
shaped like a map of Italy, together with re
lief sculptures of the architect spouting wa
ter, combine to advance the possibilities of
classicizing under cover of good clean fun.
Moore's memorial is without the slightly
sinister overtones of Ricardo Bofill's Monu
ment to Catalonia, a walled plaza on the sum
mit of a pyramidal slope (346). Twisted piers
of brick and ghosts of classical details contrib
ute to the air of ceremony for something no
one can quite remember. It is a quality or a

343. Johnson/Burgee; Architects Design Group. Bos
ton Public Library Addition, Boston, Mass. 1965-73

344. Bruno Reichlin and Fabio Reinhart. Tonini
House, Tbrricella, Ticino, Switzerland. 1972-74

345. Venturi and Rauch. Brant House, Bermuda.
1975-78

346. Ricardo Bofill; Taller de Arquitectura. "La
Piramide',' Monument to Catalonia, Le Perthus,
France. 1974-76

347. Urban Innovations Group, Charles Moore; Au
gust Perez & Associates. St. Joseph's Fountain in
Piazza d'ltalia, New Orleans, La. 1974-78



tone that apparently interests several archi
tects, as can be inferred from the arches and
columns of Michael Graves's Fargo-
Moorhead Cultural Center (349, detail) and
the serpentine barrel vault of Arata Isozaki's
Fujimi Country Club (350). Graves places an
exhibition hall on a bridge to join two towns
separated by a river: hence the symbolism of
the parallel arches slightly out of alignment.

Two buildings scheduled for construction in
1979 are of particular interest for the charac
ter of their historicizing. James Stirling's ad
dition to Stuttgart's State Galleries (348)
will have a pedestrian passage travers

ing the site, without interfering with mu
seum functions (the model shows the existing
building at the bottom left). This is provided
by a walkway that cuts across a gallery roof
and breaks into a circular, walled sculpture
court, affording pedestrians a view down into
it but no access. The walkway exits at the
opposite side to a ramp and the plaza below.
Recollections of the round, moated library of



Hadrian's Villa, together with a monumental
ramp, distance this work from Stirling's ear
lier industrial style. Kevin Roche's suburban
headquarters (351, 352) for a large American
corporation is U-shaped in plan, the central
wing being dominated by a rotunda, and the
arms reaching out to embrace a lake crossed
by a causeway. This classical plan is without
classicizing detail. The walls are to be of
white clapboard siding —aluminum, not
wood —introducing a cheerful domestic note
in what is in other respects a Beaux Arts

palace.

348. James Stirling and Partner. State Galleries

(model), Stuttgart, Germany. 1977-

349. Michael Graves. Fargo- Moorhead Cultural Cen
ter (detail), Fargo, N. Dak., and Moorhead, Minn.

1977-78

350. Arata Isozaki. Fujimi Country Club, Oita City,

Japan. 1973-74

351. 352. Kevin Roche John Dinkeloo & Associates.
Corporate headquarters (model), New York State.

1977-

164 Historicizing





List of Architects

In the list that follows the numbers refer to

pages on which works are illustrated.

Aalto, Alvar 13
Ahlsen, Erik & Tore 121
Ahrends Burton & Koralek 145

Aida, Takefumi 117,130
Aillaud, Emile 5, inside back cover

Allemann, Bert 123
Anderson, Beckwith & Haible 158

Andrault & Parat 69, 132
Andrews, John 27
Architects Design Group 162

Arup Associates 128
Arup, Ove, & Partners 29, 65
Associated Architects of Colorado 148

Baker, Edward F., Associates, Inc. 85, 95

Ballard, Todd & Snibbe 140
Bardeschi, Marco Dezzi 156
Barnes, Edward Larrabee 34, 41, 61, 112,

134, 135
Beattie, Curtis L. 87
Bebb, Maurice H. J. 15
Becket, Welton, Associates Inside front

cover, 88
Belgiojoso, Peresutti, Rogers 160

Belt, Lemmon and Lo 119
Bennett, Hubert 20
Berger-Kelley-Unteed-Scaggs & Associates

149
Bicknell, Julian 145 s

Bofill, Ricardo 163
Bohm, Gottfried 52, 53, back flap

Bonnema, Abe 134
Bottoni, Piero 115
Breger, William N. 32
Bregman & Hamann 98
Breuer, Marcel 23, 34, 37, 115
Brooks, Barr, Graeber & White 119

Brown, A. Page 15
Brown, Guenther, Battaglia, Galuin 83

Brunton, John, & Partners 87
Building Design Partnership 146
Bull Field Volkmann Stockwell 150

Bunshaft, Gordon 40, 119

Cardinal, Douglas J. 33
Carson, Lundin & Shaw 114
Casson Conder & Partners 30

Caudill Rowlett Scott 159

Cecil, Raymond J. 72
Ciampi, Mario J. 35
Clarke, Geoffrey 153
Cobb, Henry N. 84
Coderch y de Sentmenat, Jose Antonio 76

Cooper, K. R. 87
Cope and Lippincott 111
Cossutta& Associates 99, 160

Crunden, J. 15
Cullinan, Edward 145

Curtis & Davis 67

Dahinden, Justus 123
Dattner, Richard, & Associates 32

Davis Brody & Associates 32

Deaton, Charles 58
Desmond & Lord 26
Dissing & Weitling 71
Domenig, Giinther 57
Dyer, H. A., and Pedersen & Tilney 26

Eisenman, Peter D. 44

Elgquist, Olle 5

Erickson, Arthur 77
Erickson-Massey 60, 73
Erskine('s), Ralph, Arkitektkontor AB 147

Estudio Sanchez Elia-Peralta Ramos 96

Faller, Peter 122
Fisac, Miguel 68
Fischer-Elmore Associated Architects 126
Fisher-Friedman Associates 150, 151

Fonseca, Edgar 122
Forderer, Walter Maria 50, 51
Foster Associates 78, 79
Franzen, Ulrich, & Associates 125

Frey, Roland 122
Fujii, Hiromi 116
Fukuda, Kinji 93

Gabetti, Roberto 129
Geddes, Brecher, Quails, and Cunningham 70

Gibberd, Frederick, & Partners 140

Gigliotti, Vittorio 46
Gimenez, Edgardo Inside back cover

Giorgini, Vittorio 56
Girard, Alexander 155
Glaser, Samuel, Associates 64
Goldberg, Bertrand, Associates 24, 67, 100

Gonzalez de Leon,Teodoro 96

Gowan, James 106, 107
Grandval, Gerard 132

Grataloup, Daniel 54,55
Graves, Michael 45, 164
Greater London Council, The 20

Greene, Herb 57
Gruen Associates 80, 90
Gwathmey and Henderson, Architects 43

Gwathmey Siegel Architects 15, 42

Hall, Todd & Littlemore 29
Hara, Hiroshi, & Atelier 153
Hardy Holzman Pfeiffer Associates 100

Harker, Charles 56
Harkness & Geddes 32
Harrison and Abramovitz 74, 77
Harrison and Abramovitz and Abbe 62

Hecker, Zvi 51
Hellmuth, Obata & Kassabaum 38, 73, 98, 129

Hintner, Evan 56
Hodgkinson, Patrick 20
Houstoun, Albuty, Baldwin and Parish 119

Huth, Eilfried 57
Huygens and Tappe, Inc. 136

Inoue, Bukichi 35
Ishii, Kazuhiro 116
Ishimoto Architectural & Engineering Firm

174
Isola, Almaro 129
Isozaki, Arata 41, 69, 164
Iwamoto, Hiroyuki 136

Jacob, David 54
Jacobsen, Arne 60
Jaffe, Norman 138
Johansen, John M. 25
Johnson, Philip 118,140, 141
Johnson/Burgee 82, 83, 85, 91, 95, 161,162

Jorasch, Richard L. 35

Kahn, Louis 1. 102-05, 116
Kallmann & McKinnell 64
Kessler, William, & Associates Inc. 64
Ketchum, Morris, Jr. & Associates 30

Kiesler, Frederick 54
Killingsworth, Brady & Associates 148-49

Kling Partnership, The 138
I Kohira,Takao 93

Kump, Ernest J., Associates 137, 149
Kurokawa, Kisho, Architect & Associates 39,

112,133

Labro, Jacques 123
Langdon & Wilson, Architects Front flap

Lanken, Peter 139
Lasdun, Denys, & Partners 22
Lawrence, Charles E. 159

Lea, Tom 56
Le Corbusier 10
Ledner, A. C., & Associates 114
Lindsey, Chester L., Architects 87

Lindstrom, Sune 5
Litchfield, Patrick 144
Loebl, Schlossman, Bennett & Dart 62

Luckman Partnership, The 88

Luder, Owen 19

Lundy, Victor 11
Lyons Israel Ellis Partnership 19

Maguire, Robert 138
Maki, Fumihiko 74
Mangiarotti, Angelo 70
Manteola, Petchersky, Sanchez-Gomez,

Santos, Solsona, Vinoly Inside front cover,

75
Marot, Michel, & Andre Minangoy 126

Masten & Hurd 137
Mathers & Haldenby 77
Matthew, Robert, Johnson-Marshall &

Partners 142, 143
Mazzucconi, Vittorio 157
Meier, Richard, & Associates 42, 43, 70

Meyer, Ole 91
Michelucci, Giovanni 47
Mies van der Rohe, Ludwig 60, 73
Milton Keynes Development Corp., Industry

Group 70
Miyawaki, Mayuimi 112
Moore, Charles W. 147, 155, 163
Moore, Lyndon, Turnbull, Whitaker 147

Moretti, Luigi W. 125, 126
Morgan, William, Architects 127, 130, 131

Morris, S. I., Associates 82, 83
M.T.A. Marot Tremblot Architects 135, 149
Muchow, William C. 148
Muchow Associates 63
Murakami, Minoru 93

Murphy, C. F., Associates 62
Murray, Keith 138

Nakajima,Tatsuhiko 132

Netsch, Walter 14, 138
Neumann, Alfred 51
Niemeyer, Oscar 118

Odell Associates Inc. 80
Olivieri, Rinaldo 120
Ortiz Monasterio, Jaime 96

Orzoni & Roques 123

Otani, Sachio 98, 122

Page & Steele 27
Pani, Mario, Architect & Associates 4

Papsworth, J. B. 15

Parent, Claude 31
Parker, Leonard S. 73
Passarelli, Vincenzo, Fausto & Lucio 101
Pederson, Hueber, Hares and Glavin 36

Pei, I. M., & Partners 36, 60, 68, 84, 99, H7

Pelli, Cesar 80, 90
Pereira, William L., Associates 68, 77

Perez, August, & Associates 163

Perkins & Will 32
Peterson and Brickbauer Inc. 83

166



Peterson, Clark & Associates 98
Pfau, Bernhard M. 33
Piano & Rogers 65

Portman, J ohn, & Associates F ront cover
86, 89, 96, 97

Portoghesi, Paolo 46, 47
Pym, Francis 15

Reichlin, Bruno 155,162

Reid & Tarics Associates 61
Reinhart, Fabio 155, 162
Reiter, Paul W. 35
Renaudie, Jean 49

Rhone & Iredale Architects 128

Richardson Associates, The 124, 125
Righter, James Volney 139
Roberts, David 153

Robinson, Green & Beretta 32

Roche, Kevin, John Dinkeloo & Associates
66, 82, 83, 86, 92, 94, 128, 165

Rose, Peter 139

Roth, Emery, & Sons 66

Rudolph, Paul 18, 26, 117, 124, 158

Saarinen, Eero, & Associates 28, 72
Sakakura Associates Back cover
Savio, Giulio 154, 155
Scarpa, Carlo 113,156
Scharoun, Hans 46

Schipporeit-Heinrich 76
Schmidt, Claus 122

Schoeler Heaton Harvor Menendez 99
Schroder, Hermann 122
Schwanzer, Karl 70

Shepley, Bulfinch, Richardson & Abbott 26
Simmons Architects 161

Skidmore, Owings & Merrill 14, 40, 60-63,
66, 70, 85, 119,136, 138, 160

Smith, Hamilton P. 23, 34, 37, 115

Smith Hinchman & Grylls Associates Inc. 72
Smithson, Alison and Peter 15
Spadolini, Pierluigi 37

Stirling, James 106-09, 164
Stone, Edward Durell 119
Stout, Roy 144

Stubbins, Hugh, and Associates 66
Stuenzi, Hans 123

Suomalainen,Timo& Tuomo 130
Suuronen, Matti 59

Taglietti, Enrico 127

Takenaka Komuten Co. Ltd. 93, 120, 141
Taller de Arquitectura 163
Tamms, Friedrich U
Tange, Kenzo 23, 28, 69
TAO Design Group 56

Thompson, Benjamin, & Associates, Inc. 61
3D/International 80, 81

Urabe, Shizutaro 142

Urban Innovations Group 163
Urban Science Laboratory 132
Urtec Team 69
Utzon, Jprn 29

Van Treeck, Martin S. 48

Venturi and Rauch 110, 111, 162
Venturi and Short 110

Virilio, Paulo 31

Wagner, Ronald E. 35
Walker, Derek 70

Warnecke, John Carl, & Associates 38, 98,
115, 119

Watanabe, Yoji 132

WED Enterprises, Inc. 6

Weese, Harry, & Associates 114,152
Wickham, Julyan 145

Wilson, Morris, Crain & Anderson 118
Wotruba, Fritz 50
Wright, Frank Lloyd 124

Wurster, Bernardi and Emmons Inc. 152, 160
Wynnes, James C. 15

Yamasaki, Minoru, and Associates 66, 118,
119, 159

Yoh, Shoei 81

Yokoyama, Kimio 157
Yoshida, Isoya 136
Yoshimura, Junzo 136

Zabludovsky, Abraham 96
Zapiain, Luis Antonio 96
Zehrfuss, Bernard 128
Zeidler Partnership 98

Photo Sources

Photographs of buildings reproduced were,
in most cases, provided by the architect or
owner, to whom we are most grateful. The
following list, keyed to page number for the

I ntroduction and to photograph number for the
balance of the book, applies to photographs for
which a separate acknowledgment is due:

Introduction:

AB Vagforbattringar, Foto Manne Lind,
Sweden, 4 top

©Architectural Review, London, England,
(Colin Partridge and Jeffrey Taylor), 11 top

Martin Charles, Twickenham, England, 15 top
Frank H. Conant, M.I.T. Photographic

Service, Cambridge, Mass., 13 top
©Walt Disney Productions, 6
Nassos Hadjopoulos, 10 top

Alex Langley for Time, New York, 14 bottom
Lautman Photography, Washington, D.C.,

11 third and fourth

H. Madensky, Vienna, Austria, H second
William Maris, New York, N.Y., 15 bottom

Stewart's Commercial Photographers,
Colorado Springs, Colo., 14 top

Ezra Stoller, Mamaroneck, N.Y., 10 bottom
and 13 bottom

© Ulster Museum, Belfast, Northern
Ireland, 15 center

Plates:

Agapa, Photo Cine Publicite, 246
Erol Akyavas, 34

Chalmer Alexander, 105
Gil Amiaga, New York, N.Y., 11

© Architectural Review, London, England,
307, 309, 311

David Atkin (Dev Reemer), London,
England, 298

Gaio Bacci, Rome, Italy, 35

Morley Baer, Monterey, Calif., 30, 227, 243,
288, 310, 313, 328

G. Berengo Gardin, 268
Roger Bester, New York, N.Y., 250

Hans L. Blohm, Ottawa, Canada, 189
Branko Lenart, Glaserwegs, Austria, 78
Brecht-Einzig, London, England, 2, 5, 204-07,

209, 210, 267, 305, 324

Bureau d'Informations d'Avoriaz, Paris,
France, 252

Orlando R. Cabanban, Chicago, 111., 93
Ludovico Canali, Rome, Italy, 192
M. Capapetian, London, England, 203
Casali, 220

F. Catala-Roca, Barcelona, Spain, 136

Martin Charles, Twickenham, England, 101,
103

Louis Checkman, Jersey City, N.J., 170, 342
Tom Crane, Bryn Mawr, Pa., 213

Creative Photographic Service, Jacksonville,
Fla.,271, 273

George Cserna, New York, N.Y., 29, 83, 155,
297

Deutsche Luftbild, Hamburg, Germany, 27
John Donat Photography, London, England,

121, 141, 306, 348

Giorgio Dugnani for Damns, 113

Augustin Dumage, Paris, France, 116
Charles Eames, 327

John Ebstel, Philadelphia, Pa., 193-95
Gilles Ehrmann, Paris, France, 22

Bill Engdahl for Hedrich-Blessing, Chicago,
111., 109

A. Fethulla Studio, Hiki, Finland, 270
Lionel Freedman, New York, N.Y., 335

Joshua Freiwald, San Francisco, Calif., 317
318, 320

F/Stop Photo, San Francisco, Calif., 319
Alexandre Georges, Pomona, N.Y., 21, 178

179, 182

German Information Center, New York, N Y
54,65

Keith Gibson, Keighley, England, 308
Photo Gramma, 221, 330

Ken Grant, Santa Barbara, Calif., 138
Julien Graux, Paris, France, 60
Greater London Council, 4, 6
Russell Hamilton, H2

Hedrich-Blessing, Chicago, 111., 107, 135, 191,
223, 254, 322

Heinrich Helfenstein, Zurich, Switzerland,
329, 344

David Hirsch, Brooklyn, N.Y., 283
Richard Hixson Photography, 316
Ilse Hofman, Briarwood, L.I., N.Y., 235
Hubert Hohn, 26

George Holton, 300

Yashuchiro Ishimoto, Kyoto, Japan, 248

© The Japan Architect, Tokyo, Japan:
Masao Arai, 114,149, 186, 232, 272, 285, 303,
350. Mitsuo Matsuoka, 31, 217, 276, 278.
Taisuke Ogawa, 275, 333. Other, 229

J. Stewart Johnson, New York, N.Y., 102
Tore Johnson, Stockholm, Sweden, 247
Kawasaki, Tokyo, Japan, 174
Balthazar Korab,Troy, Mich., 12, 82, 92, 100,

125, 163, 165, 190, 239, 241,336
Federico Kraft, 180

Sam Lambert, London, England, 3, 291, 302
304

Peter Lanken, Montreal, Canada, 296

Lautman Photography, Washington, D.C.,
262

Lehtilawa Oy, Helsinki, Finland, 81

Libbey-Owens-Ford Company, Toledo, Ohio,
151,156

Nathaniel Lieberman, New York, N Y
25, 343

Michael Lyon, Austin, Tex., 75

William Maris, New York, N.Y., 42, 293
Barbara Martin, St. Louis, Mo., 128, 184
Laurin McCracken, 50

Norman McGrath, New York, N.Y., 24 47
167, 347

Joseph W. Molitor, Ossining, N.Y., 1, 88, 137
201, 202, 216

Kaneaki Monma, Tokyo, Japan, 245
Ugo Mulas, 339

Osamu Murai, Tokyo, Japan, 10, 115,132, 219
287

167



The Museum of Modern Art, New York, N.Y.,

68, 69, 71, 108, 127
Sigrid Neubert, Munich, Germany, 120
Wim J. Van Neuve, 281
Minoru Nuzuma, New York, N.Y., 280

Kiki Obata, St. Louis, Mo., 269
Tomio Ohashi, Tokyo, Japan, 38, 279, 323
Richard W. Payne, Houston, Tex., 153

Pascal Perquis, 274
Robert Perron, 13, 15
Courtesy Pilkington Glass Ltd., 144
C. P. Studio di Pinotti, Milan, Italy, 237
George Pohl, Philadelphia, Pa., 211, 214
Courtesy PPG Industries, Inc., Pittsburgh,

Pa., 148, 164, 166, 242
Marvin Rand, Los Angeles, Calif., 145
John Reeves, Toronto, Canada, 16
Reinhard-Friedrich, Berlin, Germany, 52

© Retoria, Tokyo, Japan:
Y. Futagawa & Assoc., 37. Tikitajima, 51

Karl H. Riek, San Francisco, Calif., 290
John Roaf Photography, Vancouver, British

Columbia, Canada, 266
Roberts and Associates, Minneapolis, Minn.,

185
© Cervin Robinson, 124, 200
Inge & Arved von der Ropp, Cologne,

Germany, 66, 67
Steve Rosenthal, Auburndale, Mass., 99
Bill Rothschild, Monsey, N.Y., 168
Oswald Ruppen, Sion, Switzerland, 64
Henry Rutter, Lyons, France, 188

Hamid Samiy, 340
Ian Sampson, 183
Oscar Savio, Rome, Italy, 56, 325, 326
Gordon H. Schenck, Jr., Charlotte, N.C., 147

Ben Schnall, Hewlett Harbor, L.I., N.Y., 9
Simon Scott Photography, 86
Julius Shulman, Los Angeles, Calif., 77, 289

Malcolm Smith, 196
Hank Snoek Photographs, London, England,

20, 126 (courtesy Astrowall Ltd.)
Ed Stewart, Houston, Tex., 146
Ezra Stoller (ESTO), Mamaroneck, N.Y., 14,

17, 28, 32, 33, 39, 43, 44, 46, 84, 87, 89, 91,
94-97, 106, 119, 122, 157, 175, 176, 187, 222,
233, 234, 236, 238, 240, 244, 255, 258, 286,

299, 341
Hugh N. Stratford, Mountlake Terrace,

Wash., 259
Roger Sturtevant, San Francisco, Calif., 90

321
Wayne Thorn, Santa Barbara, Calif., Ill, 166,

312

Les Turnau, Minneapolis, Minn., 130

UNESCO/R. Lesage, Paris, France, 265
H. Urbschat-H. A. Fischer, Berlin, Germany,

53
© Serena Vergano, Barcelona, Spain, 346
Ron Vickers Ltd., Toronto, for Pilkington

Glass of Canada, 160
Tohru Waki, Shokokusha Publishing Co.,

Tokyo, Japan, 41
Nick Wheeler, Townsend, Mass., 104, 218

Henry Wilcots, Philadelphia, Pa., 197, 198
Barry Wilkinson, Bradford, England, 161
Lawrence S. Williams, Upper Darby, Pa., 117

Courtesy David Wisdom & Assoc.,
Philadelphia, Pa., 199, 230

Ronald W. Wohlauer, Denver, Colo., 98
Leslie Woodum, Champaign, 111., 314
Fritz Wotruba Archiv, Vienna, Austria, 61

Trustees of The Museum of Modern Art

William S. Paley

Ch airm an of the Board
Gardner Cowles
Mrs. Bliss Parkinson
David Rockefeller
Vice Chairmen
Mrs. John D. Rockefeller 3rd

President
Mrs. Frank Y. Larkin
Donald B. Marron
John Parkinson III
Vice Presidents
John Parkinson III

Treasurer
Mrs. L. vA. Auchincloss
Edward Larrabee Barnes
Alfred H.Barr, Jr.*
Mrs. Armand P. Bartos
Gordon Bunshaft

Shirley C. Burden
William A.M. Burden

Thomas S. Carroll
Frank T. Cary
Ivan Chermayeff
Mrs. C. Douglas Dillon
Gianluigi Gabetti

Paul Gottlieb
George Heard Hamilton
Wallace K. Harrison*

William A. Hewitt
Mrs. Walter Hochschild*
Mrs. John R. Jakobson
Philip Johnson
Ronald S. Lauder

John L. Loeb
Ranald H. Macdonald*
Mrs. G. Macculloch Miller*

J. Irwin Miller*
S. I. Newhouse, Jr.
Richard E. Oldenburg
Peter G. Peterson

Gifford Phillips
Mrs. Albrecht Saalfield
Mrs. Wolfgang Schoenborn*
Martin E. Segal
Mrs. Bertram Smith
Mrs. Alfred R. Stern
Mrs. Donald B. Straus
Walter N. Thayer
R. L. B.Tobin
Edward M. M. Warburg*
Mrs. Clifton R. Wharton, Jr.
Monroe Wheeler*

John Hay Whitney*

*Honorary Trustee

Ex Officio: Edward I. Koch, Mayor of the
City of New York; Harrison J. Goldin,
Comptroller of the City of New York

Back cover: Sakakura Associates (Nishizawa,
Sakata, Nunokawa) . Gumma Royal Hotel, Mae-

bashi, Japan. 1972-75. Photo: Photography
Dept., Japan Architect

Black flap: Gottfried Bohm. Housing, Cologne-
Chorweiler, Germany. 1969-75. Photo: Inge &

Arved von der Ropp

Inside back cover: Left: Emile Aillaud. Hous
ing, Nanterre, France. 1969-78.

Right: Edgardo Gimenez; mural by architect.
Jorge Romero Brest House, Buenos Aires,
Argentina. 1971-73. Photo: Humberto Rivas

168





The Museum of Modern Art

300296962






