



















































































sions for purposes. It is no less necessary that furniture with specified
characteristics be marketed so as to be available in large quantities to the
majority of buyeis. This implies standardization of design and mass pro

duction. A chair with good design becomes available to hundreds of thou

sands of home dwellers at a cost far less than the same chair custom-built

for special purchase. Likewise, a chair of good design is no less a chair
with "good lines" because it is one of the hundred thousand made by
machinery instead of being a unique object made by hand. There is
nothing about the limitless duplication of furniture and objects of daily
use which requires them to be esthetically inferior.

designer, manufacturer and purlic taste The man
ufacturer is not anxious to force new standards on the consumer. He is
interested to know what the consumer will buy. This is what we may
term pandering to popular taste. The consumer holds the whip hand
and controls demand. Whether they spring from wise decisions or from
mere whim, his wants are charted and serve to influence a program for
new models. The Metropolitan Life Insurance Company made a study of
expenditures for new designs in industry, in which a lace manufacturer

testified that 99.9 per cent of his production compassed new styles and
designs; a glass manufacturer, that 75 per cent of his production was
concerned with new styles; a furniture manufacturer, that over 50 per
cent was of new design. The emphasis placed on "styles" in the trades is
responsible for the frequent decline of interest in the staple items and
the insistent demand for what is new. Most manufacturers follow the
practice of "trying out" new designs in small lots and some of them make
very careful preliminary studies.

New furniture designs other than those originated by the manufac-
turer ordinarily leceive little attention from him. A private designer
seeking production usually begins by creating the model and then trying
it out in stoies and exhibitions to measure the appeal to the con
sumer. When this appeal is found to be of appreciable volume, then
manufacturers will outbid each other in order to place the design in pro
duction. The less expensive the item and the more extensive the clientele
for which the object is intended, the greater the safety in trying out
novel designs.

The American manufacturer gives no attention to a search for results
of high esthetic quality; but vast sums are spent in discovering public
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wants and then producing and widely advertising them. Popular taste
seems to be at variance with good design and we need not look to mass-
production to raise artistic standards.

Demand for what is new, whether furniture, dress or lipstick, becomes
linked with fashion and, according to Paul Bonner, “It is the people of
wealth and culture who start the fashion. From that point it grows. . . .
Today publications of this country are giving enormous impetus to pub-
lic demand for fashion, no matter what the object is, from the smallest
peak to the point where it is universally accepted. T'hey are hitting on 1t
almost immediately, whether it is furniture. interiors, architectural de-
tails for country houses. silks for dresses—no matter what. Publications
are vying with one another to spread the information as quickly as pos-
sible that such and such a thing is the last word. So that the time it takes
for that fashion to rise from the little peak where you have a limited pro-
duction, a limited appeal. to a universal demand, is shorter today than it
was, and it will be still shorter tomorrow. You are being educated about
the people as a whole.”

Given the peculiar nature of human beings. well-made and well-
planned new designs for furniture have a chance of rapid mass acceptance
only if they succeed in pleasing ephemeral desires and whims. Museums
and publications can present to public view such excellent examples as
the furniture of Aalto. Assuming that the public understands and
accepts, a splendid piece of work has been done in the dissemination of
good design.

A. LAWRENCE KOCHER
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1 Thrun-Sanomat Building, Turku, 1gg0. Press room.




2 Tuberculosis Sanatorium, Paimio, 1932, Air view of site. The various wings ol the building
are oriented for maximum light and air.

A Patients” and nurses’ quarters

B Administration and consult-
ing rooms

C Kitchen
D Power houses
E Doctors’ houses

I© Employees” houses

Arkitekten

3 Tuberculosis Sanatorium, Paimio, 1932. Isometric site plan.




The Architectiral Record

4 Tuberculosis Sanatorium, Paimio, 19g2. View ol main entrance.

From Elem Y Arehitettura F nade, Hoepli, Milan

5 Tuberculosis Sanatorium, Paimio, 1g32. Model.




6 Tuberculosis Sanatorium, Paimio, 1932. West elevation of patients’ and nurses’ block.




7 Tuberculosis Sanatorium, Paimio, 1932. East elevation of patients’ sun terraces
showing cantilevered balconies.




8 Tuberculosis Sanatorium, Paimio, 1932. Entrance hall with Aalto chairs,
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| The Architectural Record

9 Tuberculosis Sanatorium, Paimio, 1952. Patients’ reading room on second floor.




@ Morton Shand

10 Library, Viipuri, 1984. Air view of building and site.




From [ i Kanpungin Kirjasto

12 Library, Viipuri, 1944. Interior view of main staircase, The metal window divisions form a
trellis for the vines which are planted in boxes along the landings.




From Fitpurin Kawpungin Kirjasto

13 Library, Viipuri, 1954. Side view of main entrance, lecture hall block.
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@ Morton Shand

14 Library, Viipuri, 1934. Cross section (top). Longitudinal section (bottom).




_]u.'trm Shand
15 Library, Viipuri, 1934. View from open gallery, looking down on lower level
of lending section,

@ Morton Shand

16 Library, Viipuri, 1934. Detail showing acoustic wood ceiling, continuing to
floor to form wall behind speaker’s platform.
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17 Library, Viipuri, 1934. (Top to bottom.) Second floor plan. Upper ground floor plan.
Lower ground floor plan.




18 Finnish Pavilion, Paris, 1937. North elevation and open loggia showing vertical ribbed
boarding with which building is faced and mushroom-like lights in garden.

@ Morton Shand

19 Finnish Pavilion, Paris, 1957. (Left to right.) Detail of boarding, natural wood finished with
coating of clear varnish. Elevation of reenforced wood columns supporting loggia. Detail
of column with projecting reentorcement fins.
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20 Finnish Pavilion, Paris, 1987. View ol exterior loggia.
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® Morton Shand
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21 Finnish Pavilion, Paris, 1937. Detail showing withes binding quadruple wood columns.




22 Finnish Pavilion, Paris, 1937. View of central court and galleries.

23 Finnish Pavilion, Paris, 1937. View of central court and galleries.
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24 and 25 Aalto’s House, Helsingfors, 1937. Views of south elevation and paved terrace.

609 5 9 2, 20 e 5 )

o
a Courtyard terrace
b Covered al fresco dining

k Nurseries

room | Bedroom
¢ Dining room m Upstairs hall
d Sitting room n Open terrace
¢ Studio r Guest room
[ Servant's room s Drawing room
 Kitchen t Studio balcony
h Entrance hall u Architect’s room
i Office
j Garage

25a-b-c Aalto’s House, Helsingfors, 1937. First floor plan. Second floor plan. Isometric view of
house and site.
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CHRONOLOGY

1898

1021

1()22
1923-24

1925

o =
1027

1923

1929

10246-53
1030
1032-34
1932

1G53

1935

1936

Born, of Finnish-Swedish-Esthonian stock, father an engineer.

Graduated as Architect from Helsingfors Technical College.
Work in the office of the Gothenbure Exhibition, Sweden.

I'ampere, Industrial Exhibition (first independent work).
Jyviskyld, Trade Union Theatre.

Marriage with architect Aino Marsio; all works alter this date are in
collaboration with Mrs. Aalto.

1st prize in competition for design for block in which Finnish The-
atre is located, Turku (Abo) , completed 1g28.

Membership in Congres Internationaux d’Architecture Moderne.
First prize in competition for Tuberculosis Sanatorium, Paimio.
First prize in competition for Municipal Library, Viipuri.

Turku, Turun-Sanomat Building

Small apartment building
nooth Anniversary Exhibition

Paimio, Tuberculosis Sanatorium
Oulu, Toppila Pulp Mill

Viipuri, Municipal Library

First chair design

[.ondon, Aalto Exhibition
Zurich Aalto Exhibition

Artek, Ltd. founded, for manufacture and distribution of Aalto fur-
niture, etc.

Helsingfors (Munkkiniemi), own house.

Milan, Trienniale, special Aalto section.

Planning of all sites and building schemes for the Ahlstrom Co from
this year onwards.
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1936-37 Anjala, twin paper mills

1984 Paris, Exposition, Finnish Pavilion. Sunila pulp mill and housing,
community plan, etc.

1938 New York, Museum of Modern Art, Aalto Exhibition.
MEMBER: Congres Internationaux d Architecture Moderne. Comité Inter-
national pour la Réalisation des Problémes Architecturaux Contemporains.

CORRESPONDING MEMBER: Soci¢té Belee d'Architecture Moderne et des
Urbanistes. Moscow Academy of Building Art. Roval Institute of British
Architects.
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Three thousand copies ol this catalog have been printed [or the Trus-
tees of the Museum of Modern Art at The Spiral Press, New York.

Of these, 1311 copies have been reserved for members of the Museum.
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