



















































































































































































































































































































































































































































































































































































































































































1938
January-February: Participates in the "Exposition Internationale du
Surrealisme" at the Galerie des Beaux-Arts. Exhibits eight paintings,
three objects, and the mannequin Le Baillon vert a bouche de pensee.
Organizers and advisors include Breton, Eluard, Duchamp, Salvador
Dali, and Ernst.
Dictionnaire abrege du surrealisme (published by Galerie des Beaux-

Arts) includes reproductions of four Masson works.

March 8-26: One-man exhibition, "Andre Masson, Recent Works,"
Mayor Gallery, London.
March 15: Verve includes reproductions of three drawings illustrating

Bataille's The Sun and The
Moon.
March  27-April 18: Group exhibition,
Prague (includes Leger, Lurgat, and Delaunay).
Spring:  In "Exposition Internationale du Surrealisme," organized by
Breton, Eluard, Georges Hugnet, Roland Penrose, E. L. T. Mesens, and
Kristians Tonny at Galerie Robert, Amsterdam (includes work by Arp,
Bellmer, Dali, Delvaux, Duchamp, Ernst, Klee, Miro, and Picasso).
April  15: Solidarity, a collective edition of engravings by Picasso, Miro,
Tanguy, Stanley Hayter, Buckland Wright, Dalla Husband, and Masson,
accompanied by a poem by Eluard, published by glm. These are sold to
benefit the International Committee to Aid Refugee Children (Office
International  pour I'Enfant).

Masson discusses possible fascist threat to himseif and his family with

"Corps celestes" and two color lithographs,

"Paris 1938, Galerie S-V,

Saidie May, who had begun to collect his work and who offers her
assistance. Offer is later accepted and greatly facilitates the Masson
family's move to America in 1941.

July: Miroir de la tauromachie by Leiris is published, with illustrations
(three drawings) by Masson.

August: Complete works of Lautreamont are published, illustrated by
Brauner, Dominguez, Ernst, Espinoza, Magritte, Malt, Miro, Paalen,

Man Ray, Seligmann, Tanguy, and Masson, with introduction by Breton.

September: Vacation in Arcachon. Works on stage designs for La Terre
est ronde by Salacrou. Play opens in November at the Theatre de
|'Atelier, Paris.

November 3-26: In "Exhibiton of Collages and Papiers Colles and
Photo Montages," Gallery Guggenheim Jeune, London.

November 8-27: "Modern French Art, New Accessions to the Saidie

May Collection," Baltimore Museum, includes Masson's Ophelia and a
number of his drawings.

1939
February: Works included in group exhibition at Rosenberg and Helft
Gallery, London.
March: Satirical drawing,

Surrealist review.

Tea with Franco, reproduced in Revolution, a

April:  Works on decor for Barrault's production of Faim, by Knut
Hamsun, which opens April 18 at the Theatre de I'Atelier. Shows seven
works in spring group exhibition, Kunsthalle, Bern.

May 15: Minotaure, with cover design by Masson, contains Breton's

article "Le Prestige d'Andre Masson" and reproductions of two draw
ings. Breton praises Masson's work, and proclaims eroticism as the
"keystone" of his art.

July: Visits old friend Lucienne Thalheimer in La Baule; joined by Breton
and Pierre Mabille, who urge Masson to make plans to leave Europe;
decides to stay in France as long as possible.
August: Crane sans lois by Guy Levis-Mono published,
Masson drawings.
October-November:
to send to America.

illustrated by five

At the suggestion of Ernst, writes an essay on art
Project is dropped. Text is published as "Peindre

est une gageure" in Cahiers du sud, March 1941, translation, "Paint
ing Isa Wager," published in Horizon, London, 1943, revised version
presented as lecture in Baltimore, 1941 . Les Disciples a Sais by Novalis,
translated by Armel Guerne, frontispiece by Masson, published.

November: Nudes and Architectures and A Knight included in "Classic
and Romantic Traditions in Abstract Painting," Museum of Modern Art
Circulating ~ Exhibition, which is shown throughout the United States

from November 1939 to June 1940.

Rereads work by Goethe and Nietzsche's Origine de la philosophie,
especially interested in passages concerning Heraclitus and Empedocles,
from which he derives many of the themes in his work of 1939-43.
Begins series of imaginary portraits of Goethe, Nietzsche, Holderlin,
Kleist, Richter, Dante, and others. Increasing use of Bracelli-like parallel
blocks or bands, which appear in skull-cities of previous year. Meta
the next two vyears.
in Cahiers d'art.

physical
"Mythologie

landscapes continue through
de la nature" published
1940

in "International
Mexico City,

Exhibition of Surreal
organized by Breton,

January-February: Participates
ism," Galeria de Arte Mexicano,
Paalen, and Aza Moro.

January 12-February 11: "Modern Isms and How They Grew," an
exhibition at the Baltimore Museum of Art, includes Masson's Lovers,
Ophelia, and By the Ocean.

February: Publication of Le Miroir du merveilleux by Mabille, illustrated
by seven Masson drawings. Executes stage designs and costumes for
Medee, produced by Charles Dullin and
Serge Lifar; opens May 8 at Paris Opera.

April:  Publication of Andre Masson (Rouen: Wolf) composed of essays
by Barrault, Bataille, Breton, Desnos, Eluard, Guerne, Jouve, Madeleine
Landsberg, Leiris, Limbour, and Peret. Commissioned by Salacrou.
June: Fall of France. Masson flees Lyons-la-Foret with family and takes
refuge in Freluc, Auvergne. Prevented from painting because of lack of
works principally on drawings for Anatomy of My Universe.
August 31 -October  13: Seven works are exhibited in "Sammlung
Hermann Rupf," Kunsthalle, Bern, which includes works by Gris, Pi
casso, Leger, Braque, Derain, and Klee.

December: Leaves Freluc to join Breton and group of Surrealists,
intellectuals, and artists in Marseilles who are trying to leave Europe
with the help of the American Rescue Committee headed by Varian Fry.
Among them are Brauner, Rene Char, Daumal, Robert Delanglade,
Dominguez, Duchamp, Ernst, Jacques Herold, Sylvain Itkine, Wifredo
Lam, Peret, and Tzara.

an opera by Darius Milhaud,

materials,

Peggy Guggenheim acquires The Armor (1925).
1941

January-March: Spends the winter in a hunting lodge rented for the
Massons by Countess Pastre in Montredon near Marseilles. Visits Breton,
Daumal, Ernst, and others at Chateau Air-Bel in Marseilles and partici
pates in their new Surrealist game, "Le Jeu de cartes de Marseilles"
(described in Breton's La Cle des champs). Works on stage designs and
costumes for lItkine's play L'Escurial; the production is forbidden by

German authorities.

January 16-March  4: Exhibiton of the "Collection of Walter P.
Chrysler" at Virginia Museum of Fine Arts, Richmond, which travels to
the Philadelphia Museum of Art, March 29-May 11, includes eight
important Masson paintings from the twenties.

March: "Andre Masson" by Robert Melville is published in Arson
(London).

March 31: Departure for America via Martinique on cargo boat
Carimari.

April  7-26: Exhibition  "Leger, Klee, Beaudin, Braque, Gris, and



Masson'* at Buchholz Gallery, New York. Six ink drawings are shown.
April 30: Arrives in Fort de France, stays in Hétel de |'Europe. Spends
three weeks in Martinique with Breton, Claude Lévi-Strauss, and Lam.
Explores island with Brefon. They later recount their impressions in
Martinique, charmeuse de serpents. Meets Martinique poet Aimé César
{publisher of review Tropiques) and Georges Gracian. Masson s
amazed and fascinated by the vegetation, the natural phenomena, and
the life in Martinique, and the sketches he makes fhere become the
source of many of his American painfings.

May—June: Departs on steamer for New York. Arrives May 29; customs
official confiscates o number of drawings, judging them obscene. Mast
of the drawings are returned through the help of Archibald Macleish,
who had met Masson in the twenties and bought his work. Stays briefly
at Hotel Rensselaer. Spends summer in the Dubois House, Washington,
Conn. Neighbors are Alexander Calder, Tanguy, and his wife Kay
Soge. Collaborates with Breton on Martinique, charmeuse de serpents
(published 1948), which contains “Le Dialogue créole’” (Masson and
Breton), Masson's poem "Antille,”" nine drawings, and one lithograph.
Breton introduces Masson to Meyer Schapiro, who lafer translotes
Anatomy of My Universe.

August-September: Works on lecture, “The Origins of Cubism and
Surrealism, ' for presentation ot Baltimore Museum in fall. Writes the
foreword for Vertical, ' A Yearbook for Romantic Ascensions, " edited by
Eugéne Jolas, which includes reproductions of three drawings, Jean
Paul, Kleist, and Dionysus.

September 15: Lives at Moria and Eugéne Jolas’ near Lake Waramaug
for a few weeks before moving into house in New Preston, Conn., in
October. Spends most of next four years in Connecticut countryside,
making occasional excursions to New York for exhibitions, museum
visits, and printmaking. His neighbors in Connecticut with whom he has
most frequent contact are the Calders, Arthur Kemp, and Arshile Gorky.
Also sees Julien Levy and Patrick Waldberg. Duthuit often visits during
his vacations spent at the Jolases.

October—November: Masson's text “‘The Bed of Plato’ published in
View,

October 7—November 1: Summer Divertissement (1934) exhibited in
“French Modern Painting,”’ Pierre Matisse Gallery.

Ociober 31-November 22: First major museum exhibition takes place
at Baltimore Museum; consists of thirty-one works, including paintings,
drawings, collages, and sketches for stage designs and costumes for
Présages.

During 1941 visits the Metropolitan Museum, the Museum of Natural
History, and the Museum of the American Indian in New York. Executes
a number of diverse paintings that recall earlier styles or themes. Moves
inte abstraction in such works as The Rape and Entanglement. Executes
two collages, Street Singer and Martinique, and series of four dry-
points including Rape (pulled in 1958). During Masson's stay in America
the majority of his graphic work was printed at Hayter's Atelier 17 in
New York, except for a few works executed ot Seligmann’s shortly after
his arrival.

1942-43
“ American Period’” (1942-45) begins with Telluric series of paintings
including Meditation on an Qck Leaf, Iroquois Landscape, Indian
Spring, and Germination, inspired by the vegetation and animal life in
New Preston. Achieves o more integrated relationship between color,
line, and form. Elements directly and indirectly allusive to the human
figure are added in a succeeding group of paintings that includes
Leonardo da Vinci and Isabella d'Este, Antille, Andromeda, Medita-
tion of a Painter, and Pasiphaé. Rapid, automatist line appears in such
drawings as Invention of the Labyrinth. Toward the end of 1943 line

becomes more stylized, acquiring a slightly calligraphic character in
pictures such as Luis (1943).

1942
February: Mythology of Being published by Wittenborn.
February 17-March 14: Joint one-man exhibition at Buchholz and
Willard Galleries, pen-and-ink drawings and etchings af former, and
paintings, pastels, and collages of latter.
March 3-28: The Seeded Earth exhibited in ~Artists in Exile,”" Pierre
Matisse Gallery. Other participants include Breton, Ernst, Léger, Lip-
chitz, Matta, Tanguy, and Zadkine; essays by Soby and Nicolas Calas.
May 5-30: Bacchanal and Veracity shown in exhibition '"Aspects of
Modern Drawing,'” Buchholz Gallery.
May 22-June 13: ""André Masson and Max Ernst,” reduced version of
Baltimore exhibition, shown at Arfs Club of Chicago.
June: Publication of first issue of VVV; editor is David Hare, editorial
advisors are Breton and Emst. The issue includes reproduction of
Emblematic Man and Breton's "'Prolegomena fo o Third Manifesto of
Surrealism or Else.”" Stanley William Hayter, Kurt Seligmann, Frederick
Kiesler, and Robert Motherwell are also represented in the issue.
July: At request of Rosenberg, executes a panel, Liberté, Egalite, et
Fraternité, for a July 14 celebration of the Société des Amis Américains
de la France Forever. This display of nationalism is highly disapproved
of by Breton and Tanguy ond is one of the causes of Masson's subse-
quent rupture with the Surrealists.
October: Opening exhibition at Peggy Guggenheim's Art of This
Century Gallery, New York, includes The Armor (1925), Ladder in
Extension [gouache, 1940), and Twe Children (bronze, 1941); catalog
contains Breton's 'Genesis and Perspective of Surrealism.”
October 14—November 7: Il n'y a pas de monde achevé and Medita-
tion on an Oak Leaf (1942) exhibited in *First Papers of Surrealism’’ ot
Reed Mansion, New York, organized by Breton and Duchomp.
November 10-December 5: Praying Mantis (bronze] shown in “'Euro-
pean Sculpture of Our Time,” Buchholz Gallery. Article, “Life and
Liberty,”" by Masson published in Art in Australio, Because of extreme
cold in New Preston, Masson family moves to Meudon, Marian Wil-
lard's grandmother’s house in Locust Valley, Long Island, for the winter,
Masson makes a few sand paintings and collage-assemblages such os
By the Sea and Torso with Stars. Visits Boston for conference spon-
sored by the Rescue Commiftee. Brefon, Lipchitz, Chagall, and others
also attend. Experience of seeing collection of Asiatic art ot Boston
Museum of Fine Arts has great impact on Masson; the Oriental will
prove a major source of his art from 1944 through 1960.
December 1942—January 1943: Exhibition “New Acquisitions” at
Museum of Madern Art includes Street Singer (1941]

1943-45

Masson again at odds with Breton and breaks relations with him and
official Surrealism (1943). Begins a series of portroits of himself
and his family. Portraits of his wife, Rose, engender a series of Sibyls
(1944-45); the self-portrait evolves inta the Contemplation of the
Abyss pictures that absorb Masson in 1944 and 1945. Paolette is
dominated by pale colors; principal medium is pastel, Calligraphic line
becomes primary means of defining form.

1943
February 23-March 20: Curt Vaolentin shows Klee and Masson in
context of "“Ancient and Primitive Sculpture.’
March 9—April 3: Song of Liberty and Children Frightened by Demons
of War in group exhibition “War and the Arfist,'" Pierre Matisse
Gallery.
March 13-April 10: The Armor and Germination in group exhibition,
15 Early, 15 Late,” Arf of This Century Gallery.
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March 27 -April 24: Leonardo da Vinci and Isabella d'Este shown in
group exhibition, "Europe in America,” of the Boston Institute of
Contemporary Art,

April 16—May 15: Street Singer in 'Exhibition of Collage,” Art of This
Century Gallery, "'Notes” translated by Charles Henry Ford published
in April issue of View.

June 15-July: “"Summer Exhibifion'” at Pierre Matisse Gallery includes
Fish in Combat. Designs cover of View.

August: Visits Smith College Museum. Invited by Lionello Venturi to
participate in “‘Pontigny en Amérique,”’ a conference at Maunt Holycke
College. Masson delivers lecture “'Unité et variété dans lo peinture
frangaise’' (August 4) for symposium an plastic arts, in which George
Boas ond Chagall also participate. John Peale Bishop, Wahl, Lévi-
Strauss, and Marcel Raymond alse attend conference.

Returns to New Preston. Paints a large panel, Story of Theseus, for
Valentin, Museum of Modern Art cequires Leonardo do Vinci and
Isabella d'Este {1942).

1944
January 14-February 8: Don Quixote in group exhibition, "Eight
Moderns, " at Pierre Matisse Gallery,
January 15—February 26: Participates in group exhibition, ''School of
Paris, Abstract Painting," at Curt Valentin Gallery; shaws Idol (1741)
and The Sorceress (1942).
February 5—March 12: “37th Annual Exhibition of American Painting
Today™' ot 5t. Louis Museum includes The Cock ond the Rose (1941).
February 8—March 12: La Belle Italienne in group exhibition ' Abstract
and Surrealist Art in America,’ organized by Sidney Janis, at Cincinnati
Art Museum; exhibition travels to Denver, Seattle, Santa Barbara, and
San Francisco.
February 16—May 10: Exhibition "Modern Drawings," Museum of
Modern Arr, includes Birth of Birds, Animals Devouring Themselves,
Dream of a Future Desert, and Self-Portrait.
March 21-April 15: The Seeded Earth in group exhibition "lvory
Black'' ot Pierre Matisse Gallery.
April 11-May 6é: Man in Garden (1930 included in ' First Exhibition in
America of Twenty Paintings’' at Art of This Century Gallery.
May 1-20: loint one-man exhibition ''Recent Paintings by André
Masson’ at Paul Rosenberg Gallery (eleven works) and " André Masson,
Drawings ot Buchholz Gallery (forty-six works).
May 24-October 15: Meditation on an Oak Leaf shown in exhibition
'"Art in Progress,”” at Museum of Modern Art. Museum of Modern Art
acquires Werewolf,
July: “Crise de I'imaginaire’” published in Fontaine (Algiers); translation
printed in Horizon {1745).
August 12: Chairs sympesium on plastic arts entitled ""L'Art et la crise’
at Pontigny conterence (Mount Holyoke]. Robert Goldwoter, Hayter,
Zaodkine, and Motherwell give lectures; Masson offers concluding re
marks. Andis Min, Jean-Luis Sert, Jean Hélion, Louise Bourgeois, Ting
Jolas, and Duthuit alse attend,
December 9-30: Group exhibition "'Salon de la Liberation™ at Pierre
Matisse Gallery includes Camp in the Forest.
December 10-30: Nocturnal Notebook shown at exhibition "Con-
temporary Prints,”’ Buchholz Gallery.

1944-45

Exhibition "MNew directions in Gravure: Hayter and Studio 177 at
Museum of Modern Art includes Little Genius of Wheat and Genius of
Species.

1945
Executes an album of twelve lithographs and ten drawings, Bestiaire,
with preface by Duthuit (published June 1946), and o group of

twenty-eight drowings for Le Serpent dons lo galére, text by Duthuit
|published August 1745).

January $-31: "Exhibition of Works by André Masson Lent by Buch-
holz Gallery'" at Dwight Art Memorial, South Hadley, Mass., sponsored
by the Department of French Language and Literature and the Mount
Holyoke Friends of Art.

March 13-April 11: Couple, Coptic Mirror, Meditation on an Oak
Leaf, Elk Hunt, Pasiphaé, and Pythia shown in “Eurcpeon Artists in
America’ at the Whitney Museum, New York.

April 24—May 12: One-man exhibition at Buchholz Gallery consists of
forty-two pointings and drowings.

May 14—July &: Included in "'A Problem for Critics,”” group exhibition
at Howard Putzel's Gallery, New York.

July: Following the liberation of France, prepares to leave America.
Meets Jean-Paul Sartre for first time in Mew Preston. Before leaving
Masson again visits the Metropolitan Museum and is particularly
struck by Monet's Cliffs at Etrefat. This marks the beginning of Masson's
rediscovery of Impressionism, which becomes a dominant influence on
his work in the early 1950s. Elk Attocked by Dogs is last picture
painted before departure.

October: Masson family returns to France. After three weeks in Paris,
goes to live near Poitiers at La Sablonnerie with Jean and Simone Piel.
October 17: Hamlet, translated by Gide, produced by the Compagnie
Madeleine Renoud-Jean-Louis Barrault, with stage sets and costumes
designed by Masson, opens at Théatre Marigny, Paris.

December: Cover of View designed by Masson.

December 11-29: One-man exhibition, "André Masson: Oeuvres
Rapportées d Amérique,’” at Galerie Louise Leiris consists of thirty-six
waorks, including pointings, drawings, and lithographs.

December 14, 1945-January 12, 1946: Works included in exhibition
20 ans chez Jeanne Bucher, 1925-1945,"" Galerie Jeanne Bucher.
1946-50
Paints last picture directly related to Telluric series, Le Terrier, in 1946.
Wide range of themes occupy the next three years; childhood memeries
reappear; aside from Niobe {1947) and The Grotto {1948], mytho-
logical subjects tend to disappear; “narrations” of daily life such as
Day Diagram make a brief appearance. In 1947 mokes a series of
twenty-two drawings, Sur le théme du désir (published, accompanied
by a text of Sartre, in 1961), in two days; finds himself in an acute state
of nervous tension about his art and decides to look for inspiration in
nature themes. Makes several trips between Lusignon and Poitiers and
to La Rochelle, sketching the countryside, before settling in Aux. Land-
scapes begin to dominate in 1948-49. Slashing strokes cut into flowing
areas of colar, creating a hyperactive surface in pictures such as The
Mistral (1947). These stormy landscapes are becalmed in 1949, Style
hecomes more Impressionistic ar Turneresque; linear elements are sup-

pressed, and Zen Buddhist art becomes a primary concer.
1946

January 26-Februory 15: One-man exhibition at the Palais des
Beaux-Ars in Brussels consists of forty works from 1943 to 1946;
reduced version of exhibition shown at the Assaciation pour le Progrés
Intellectuel et Artistique de la Wallonie in Lidge, March 10-21. The
Belgion press aecuses Masson of pornography during the exhibition in
Brussels; in Liege exhibition is well received.

lllustrates Tzara's Terre sur terre with ten drawings and Soupault's
L'Arme secréte with six drawings ond o lithograph. Executes sixty
eight color lithographs illustrating Malraux's L'Espoir [only three copies
printed) at Desjobert, Paris.

‘Peinture tragique” and ‘'le Peintre et le temps' [les Temps
modernes, Jonuary and luly] published,




February 27-March 28: "'Exhibition of Contemporary Painting; Ecole
de Paris' at the Bern Kunsthalle includes Emblematic View of Toledo
and Goethe and the Metamorphosis of Plants.

March 2-135: La Résistance in group exhibition, "Art et Résistance,’
Musée MNational d Art Moderne; show travels to London, New York,
and Moscow,

April 12: Statement cancerning "'L'Art et le public” published in Leftres
frangaises.

May 1: "André Massen'' by Bataille published in Labyrinthe:

June 19-July 5: One-man exhibition, “André Masson, Oeuvres
Graphigues 1940-49," at Golerie de lo Pléiade, Paris.

June: “Eloges de Paul Klée'" (Fontaine) published.

August: “'Le Soleil noir'” (Etoiles) published.

QOctober: In group exhibition, "'Peintres de Paris," at Svensk-Franska
Konsigalleriet, Stockholm.

November: Sartre's Mart sans sépulture, with stage sefs designed by
Masson, opens at the Thédtre Antoine, Paris.

Statement appears in *'Eleven Europeans in America,” Bulletin of The
Museum of Madern Art. Participates in conference ot Thédtre Daunou,
Club Faubourg, on ‘'Le Divorce entre le public et les artistes.”

‘Commentaires’ {Saisons, Winter 1946-47) and "Un Grand Siécle
pictural’ (Critique) are published.

November 18-December 28: Abduction in "'Exposition Internationale
d'Art Moderne,”’ Musée d'Art Moderne, Paris, organized by unesco.
1947
January 2-28: Group exhibition “Painting and Sculpture from Eu-

rope’' at Buchholz Gallery includes La Poissonniére.

February 4-March 1: Joint one-man exhibition, "André Masson:
Examples of His Work from 1922-1945," at Buchholz and Willard
(drawings) galleries, New York, consists of forty-seven works.

One-man exhibition, "Designs for Hamlet/Book Illustrations/ Litho-
graphs/by André Masson,” Arts Council of Great Britain, London,
consists of eighty-two works.
February 8-March 7: In group exhibition “‘French Painting from
Bonnard ta Hélion ' at Gemeentemuseum, The Hague, Helland.
March 12-April 2: "Atelier 17: New Etchings and Engravings™ at the
Leicester Galleries, London, includes works by Chagall, Lipchitz, Ratt-
ner, Tanguy, and Masson.
March 18-May 3: Mesens presents a group exhibition, "The Cubist
Spirit in Its Time, " London Gallery, including work by Broque, Picasso,
Gris, Léger, and Masson; catalog includes texts by Mesens and Breton.
May 13-31: Over sixty recent works shown at Galerie Louise Leiris.
June 27-September 3: In group exhibition "'‘Peintures et Sculptures
Contemporaines’ ' at Palais des Popes, Avignon.
July—August: Last major group exhibition of Surrealists, at Galerie
Maeght, Paris. Masson does not participate but is cited in catalog as
one of the "“Surrealists in spite of themselves, those who have ceased to
gravitate in the movement's orbit.”" (Included in this group are Dali,
Dominguez, and Picasso.)
July 3—July 19: Exhibition of drawings for Terre érotique by Baotaille at
Galerie du Chéne, Place Venddme, is closed by police,
October 15: Maoves to Villa L'Harmas, Le Tholonet, near Aix-en-
Prevence.

Masson el son univers by Leins and Limbour is published.

Works on lithographs at Atelier Mourlot in Paris,

1948

Meets Leo Marchutz, with whom he works on a number of lithographic
suites including Voyoge & Venise (1951-52),
January 6-31: Day Diagram shown in “Painting and Sculpture in
Europe,” Buchholz Gallery.

February: Works on thirty-three engrovings for Les Conguérants by
Malraux, published February 1949, Begins working on edition of Un
Coup de dés jamais n'abelira le hasard by Mallarmé, published Febru-
ary 1961, text and illustrations done entirely in lithograph.
June: Trip to the Gorges de Verdun.
October 22—-November 20: Exhibition of thirty-six recent works at
Galerie Louise Leiris.

1949
January 25-February 19: One-man exhibition at London Gallery
organized by Mesens.
March: Trip to the Camargue.
March 22—April 5: "'André Masson and Carlos Ferreira™ at Buchholz
Gallery, Madrid, includes thirty-four Masson lithogrophs.
Spring and Summer: Exhibition "André Masson, Gemdlde und
Graphik'' at Kunstverein, Fribourg; travels to Hannover, Homburg, and
Wirtzburg. Includes thirty oils, twenty drawings, wotercolors, gouaches,
and numerous illustrated books; catalog text by Elfriede Schulze.
May 12-27: Thirty-three aquatints and etchings illustrating Les Con-
quérants by Malraux exhibited at La Hune, Paris.
June 3-31: Exhibition, ''Léger, Masson and Waty Werner,"" Kestner
Gesellschaft, Hannover, includes thirty-four warks (reduced version of
Fribourg exhibition).
June 6-17: Exhibition of "Livre de luxe francais illustré par les peintres
de I'Ecole de Paris,”” Salle le Cavea, Santiago, Chili, includes six waorks
llustrated by Masson.
July: Included in "De Manet & Nuestros Dios,” Museo Nacional de
Bellas Artes, Buenos Aires.
October—MNovember: Three works included in exhibition “Fransk Konst
1938-48"" of National Museum, Stackholm.

Group exhibition “Fransk Konst'' at Svensk-Franska Konstgalleriet,
Stockholm, shows seventeen works by Masson.

November 8-26: One-man exhibition ~'Landscapes by André Masson™
at Buchholz Gallery consists of thirty works, including nine lithographs;
catalog contains 'Notes on Landscape Painting” by Masson.

Works on thirty lithegraphs for Carnet de croquis (published Febru-
ary 1950). Takes walking trips through the Camargue, 5t-Rémy, and
Verdun sketching and making notes such os “lettres de Provence,”
Plaisir de peindre. Writes "'Divagations sur |'espace: le principe d olté-
ration’” (Les Temps modernes, June); “Mouvements et métamorphose”
(Les Temps modernes, October); and "'The Studio of Alexander Calder”
(exhibition catalog, Buchholz Gallery, November-December).

1950-54
Paints primarily landscapes and cityscapes around Aix and urban scenes
of ltaly, especially Venice, which Masson visits for the first time in 1951.
Turner, Monet, Renair, and Zen Buddhist art are his principal sources of
inspiration. Abandons chiaroscuro for allover luminosity, palette domi
nated by soft transparent pastels. Combines Impressionistic style with
Oriental technique and imagery. In "Instant Notes for a Mew Style”
(Art News, October 1951), Masson states his aim “to abanden the
ideograph and linear space ond to rediscover oerial space.”
1950

March 17—-April 16: Exhibition ''Saidie A. May Collection of Modern
Paintings and Sculpture,” Baltimore Museum of Art, includes six paint-
ings by Masson.

May: Commissioned to execute medal representing Malraux for La
Monriaie MNationale; depicts Le Hére arrachant le coeur soloire de
I'oigle on verso.

May 6-June 11: Visits Basel for the opening of the two-man exhibition
" André Masson and Alberto Giacometti' at Kunsthalle. Exhibits ninety-
four works [oils, pastels, gouaches, drawings, and graphics).
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May 24-June 4: Four works in exhibition "Der Antike Mythos in der
Meuen Kunst,'' Kestner Gesellschaft, Hannaver.
Summer: Takes short trips to La Ciotat and Mégéve. Works on land-
scapes inspired by the Rhéne and the Durance and on series of bathers
which continues through 1954. Executes seventeen lithographs for Sur
le vif, text by Chuang-tza (published May).
October 20-November 11: One-man exhibition of recent works,
Galerie Louise Leiris, consists of forty paintings and a group of lithe-
graphs.
Plaisir de peindre, volume of collected writings, is published.
Museum of Modern Art, New York, acquires Meditation on an Oak
Leaf (1942).
1951
January—February: Executes stoge designs and costumes for two bal
lets, Les Femmes de bonne humeur and L'Heure flamande (Le Bal du
Pont du Nord), choreographed by Massine and Hubert Devillez, music
by Jacques Dupont, Opéra Comique, Paris.
February—March: Group exhibition at Malmé Museum, Sweden, includes
three paintings and numerous lithographs.
May 18B: Opening of one-man exhibition of ten recent landscapes at
Galerie Ganbaldi, Marseilles,
September: Visits ltaly for the first time since 1914, Travels to Torcello,
Verona, Ferrara, Bergamo, Mantua, and Lake Garda. Especially struck
by Venice; begins skefches for Voyoge & Venise, album of color
lithographs with text by Masson (also lithographed) printed at Mar-
chutz's Chéteau Noir, Aix. Returns to ltaly each year for the next three
years, deriving many of his themes from landscapes and towns.
1952
Executes stage design and costumes for Iphigénie en Tauride by Gluck
(produced by Jean Daoat, choreography by Anne Gordon, directed by
Carlo Maria Giulini) performed in July ot Aix-en-Provence Festival.
March—April: The Crows (1922) and The Cascade (1950) in group
exhibition "Cinquante Ans de Peinture Francaise dans les Collections
Particuliéres de Cézanne & Matisse,”” Musée des Arts Décoratifs, Paris.
March 11-April 10: Exhibition of recent lithographs by Léger, Masson,
and Picasso ot Galerie Georges Moos, Geneva.
April 22-May 10: One-man exhibition of thirty-seven recent works at
Galerie Lovise Leiris.
May-June: The Candle (1924) in group exhibition “'L'Qeuvre du
XXeme Siecle,” Musée National d'Art Moderne, Paris.
August 30—October 12: Ten paintings in group exhibition "Phan-
tastische Kunst des XX Jahrhunderts’” at Kunsthalle, Basel.
September: Trip to Venice and Milan.
September 11-October 12: In group exhibition ~"'Werk Franzosischer
Meister der Gegenwert,” Berliner Festwochen; exhibits nine works.
Winter: In group exhibition "'Peinture Surréaliste en Europe,” Sarre-
bruck, shows six paintings. Writes "‘Monet le fondateur’ (Verve, De-
cember) and "'Notes sur la peinture’ (Cahiers du sud).
1953-54
Oriental character of previous year's work goins domingnce over
Impressionistic elements. In summer of 1954 sees the Peking Opera in
Paris and maokes a series of pictures in which the players are represented
by abstract calligraphic figures, Lines and strokes become primary
means of defining forms. Rapid allover drawing reappears in paintings.
1953
January—-September: 'French Painting Today," traveling exhibition in
Australia, includes Day Diagram and The Port of La Rochelle.
February 2-21: Exhibition of fifteen works from early thirties at Paul
Rosenberg Gallery, New York.
March: Trip to Riez in Basses-Alpes.

April: Visits Rome and Florence.
April 7-May 2: One-man exhibition, ''André Masson: Recent Work
and Earlier Paintings,”” Curt Valentin Gallery, consists of forty-two
works (oils, drawings, and lithographs); cotalog contains statement,
“Towards the Boundless,” by Masson ond an essay, '"André Masson,”
by Kahnweiler.
October 26-MNovember 21: Exhibition of twenty lithographs at Uni-
versity of Kentucky, Louisville.
Works on prints in Paris at Atelier Mourlot (Jacques and Robert
Frélaut) and ot Lacouriére.
1954
January 10-February 9: One-man exhibition, ''Das Graphischwerk,"
organized by Michael Hertz of Bremen, at Kunstverein, Disseldorf,
consists of aver 115 works; travels to Cologne, Friburg, Bremen, Wup-
pertal, and Wiesbaden.
September: Participates in the XXVIl Biennale, Venice, exhibiting six
works, Visits Venice and Ferrara.
October 5-October 30: "In Memory of Curt Valentin 1902-54, An
Exhibition of Modern Masterpieces Lent by American Museums, Curt
Valentin Gallery, includes Leonardo da Vinci and Isabella d'Este.
October 20-Movember 20: One-man exhibition at Gaolerie Louise
Leiris of thirty-one works.
December: Wins Prix National de Peinture in France.
1955-60
In 1955 drawing reenters painting in full force; flowing, octive lines
create allover effect. A group of works depicting birds coupling with
women marks return to erotic subject matter. Develops personal vocab-
ulary of calligraphic signs ranging from abstract to figurative. Less
abstract calligraphy appears in a large group of works dealing with the
prostitutes of the rue St-Denis. In 1954 begins series of “gestural'’ warks
using a technique similar to that of 1926-27 sand paintings in which he
applies sand and glue on the support.
1955
March 1-April 3: One-man exhibition at Kestner Gesellschaft, Hon-
nover, consists of seventy-one works; catalog text by Alfred Hentzen.
April-May: Retrospective of works of 1930-55 [mostly 1947-53) ot
Leicester Gallery, London; cataleg contains two statements, *Towards
the lllimitable’” and ""Turner,”" by Masson and preface by Kahnweiler.
"Le Surréalisme et aprés,’’ interview with Georges Bernier (L'Oeil,
May 15).
June 8: "Closing Exhibition'” at Curt Valentin Gallery includes three
works by Masson. Portrait of Valentin by Masson on cover of catalog.
In group exhibition “Abstract and Surrealist Painting,” Tel Aviv
Museum.
July: "L'Effusioniste,’’ by Masson (La Nouvelle Revue francaise) pub-
lished.
Winter: Spends large part of winter in Paris, as he will every succeeding
winter through present.
1956
February 2: Article on Masson’s recent work by Limbour appears in
France Observateur.
February 4—April 2: Exhibition 'Sammlung Rupf” ot Bern Kunstmu
seum includes six paintings.
May: ""Un Peintre de I'essentiel,”’ a study of Oriental wash painting by
Masson (Quadrum), is published.
July 6: Participotes in ceremony honoring Cézanne in Aix-en-Provence
with Jean Cassou and Jouve.
July 19-August 15: One-mon exhibition “André Masson: Période
Aixoise 1947-56,"" Galerie Lucien Blanc, Aix-en-Provence, consists of
over forty works.




September: Heidegger and Venturi visit Masson in Aix.

“Le Peintre et ses fantasmes by Masson (Revue philosophique) is
published. Métamorphose de I'artiste, two volumes of Masson's writings,
published by Pierre Cailler, Lausanne.

1957
January: ''Redon, Mystique with a Method'* by Masson [Art News) 1s
published.
January 15-February 15: One-man exhibition at "'Der Spiegel” Gal-
lery, Cologne, includes Féminaire gouaches and drawings.
May 2-May 25: One-man exhibition of recent and earlier works,
Galerie Louvise Leiris, consists of sixty-one paintings; catalog includes
statement by Masson.
May 13-June 8: Work included in group exhibition "Hommage &
Kahnweiler,'" Saidenberg Gallery, New York.
May 21-June 7: One-man exhibition at Galerie R. Hoffman, Ham-
burg, consists of drawings, watercolors, and graphics.
September: Trip to Italy; visits Florence, Piacenza, Montecatini, Volterra,
Pistoia, and Lucca. Jean Gremillon begins filming André Masson et les
quafre éléments at L'Hormas.
November: Publication of Mines de rien by Desnos with illustrations by
Masson.
December: Radio broadeast of interviews with Georges Charbonnier on
Radio-Télévision Francaise; published in 1958 with preface by Limbour,
Continues working on Migrations and Féminaire series. Gestural sand
paintings using bright, vivid palette. Frequent use of tempera, which
continues through 1962, offen against dark ground, creates effects that
recall the Telluric paintings.

1958
Rents an apartment af &5, rue Ste-Anne, Paris.
February 25: Lecture 'Peinture et regardant’’ given by Masson at the
Collége Philosophique, Paris.
February 26-March 26: Exhibition of thirty-six lithographs and
aquatints, 1946-57, Kunstkabinett Klihm, Munich.
Spring: One-man exhibition of graphic work ot Alberting, Vienna,
consists of 147 works. Exhibition travels to Tokyo.
April 7=May 17: One-mon exhibition at Saidenberg Gallery, New York,
consists of thirty-four painfings; catalog essay ' 'The Integrity of André
Masson” by William Rubin.
June 1-September: Room devoted to Masson at Venice Biennale contains
over thirty waorks.

Visits Venice and Paestum in June.

June 5-30: One-man exhibition, 'Epoque de |'Homme-Plume 1922~
27." at Galerie Furstenberg, Paris.

September: On second trip to Italy this year, visits Pompeii, Naples,
and Rome.

October: Exhibition of graphic work at Meiji Shobo, Tokyo.

Lecture ''Des Mouveaux Rapports entre.peinture et regardant,” given
at College Philosophique; published in Mercure de France.
October—November: "'André Masson Retrospective Exhibition,” Marl-
borough Fine Art Ltd., London, consists of forty-five works; catalog
contains "'The Integrity of André Masson™ by Rubin.

November 3-29: One-man exhibitien " André Masson. First Exhibition
in California,”” Edgardo Acosto Gallery, Beverly Hills, consists of
twenty-four works. Travels to Pasadena Museum and Santa Barbara
Museum. Catalog contains “'The Integrity of André Masson" by Rubin.

1959-61

Calligraphic signs give woy to less stylized, more errahic lineor achivity,
Uses tempera, oil, and sand in a few pictures. Mythological figures
(centaurs, oracles, nymphs), emblematic places, and the Annals of
Nature are dominant themes in 1960-61.

1959
March-April: One-man exhibition at Galleria Bussola, Turin, consists of
forty-four works, 1923-57. Catalog text by Venturi.
May: André Masson et les quatre éléments shown at the Cannes Film
Festival and in Paris. Visits Amsterdom and Rofterdam.

Articles include "Le Jardin des délices” (Critique) ond '‘Moralités
esthétiques, feuillets dans le vent” (La Nouvelle Revue froncaise).
Summer; Executes stage designs for Poul Claudel’s Téte d'or produced
by the Compagnie Madeleine Renaud-Jean-Louis Barrault to inaugu-
rate the Théatre de France; opens October 8.

November: ‘'Notes on Masson and Pollock'” by Rubin published in Arfs
Magazine.
December 15, 1959-February, 1960: Le Baiser (pastel, 1928) shown
in "'L'Expesition Internationale du Surréalisme’" devoted to eroticism at
Galerie Daniel Cordier, Paris; catalog by Breton.

1960
Winter: Meets Mark Tobey through Marian Willard in Paris.
March 24—April 10; One-man exhibition at Galleria Il Segno, Rome,
consists of twenty-three graphics, 1946-58.
April: Sartre's article "'André Masson et le temps”' published in L'Arc.
May: Trip to Switzerland; visits Bern, Zurich, Fussen, and Weingarten
(monastery].
May 17-June 17: One-man exhibition of twenty graphic works,
1941-58, Galerie Renée Ziegler, Zurich.
September: Participates in “'La Rencontre Orient-Occidentale’” in Vi
enna, a conference organized by UNESCO.
October 22-November 13: One-man exhibition at Svensk-Franska
Konstgalleriet, Stockholm, consists of thirty-three oils and thirty-nine
graphics; catalog includes statement by Masson.
October 26—Movember 26: One-man exhibition of eighty drawings,
of 1922-60, Galerie Louise Leiris.
November 28, 1960-January 14, 1961: Two works shown in the
“International Surrealist Exhibition'* directed by Breton and Duchamp,
managed by Edouard Jaguer and José Pierre, D'Arcy Gallery, New
York. Executes sixteen engravings for Les Erophages by André Maurois
(published December].

1961

February 14—March 25: Retrospective exhibition, Saidenberg Gallery,
consists of forty-three works, chiefly oils.
April 14-May 31: Retrospective exhibition, Richard Feigen Gallery,
Chicago, consists of thirty-sight works.
September: Visits the Black Forest and the Feldberg, Germany.

lNlustrates Une Saison en enfer by Rimboud with ten engravings
(published June}; Im Namen der Republik, extract of Sade's Philosophie
dons le boudoir translated by Joachim Klinner, with six ink drawings
{published 1961), and Poémes insoumis by Léna le Clercg with eight
lithographs (published March 1963). Recent articles translated into
German ore published in Eine Kunst des Wesentlichen, edited by
Niedermeyer. Article, ''Propos sur le surréalisme,'” given as lecture ot
Pavillon de Marsan, is published in Méditations.

1962-64

Themes that recall the Massacres of the early thirties appear in suites of
paintings. Imagery becomes increasingly violent or agitated in 1963-64
Moves toward figuration in majority of works of 1962-63. Executes o
suite of engravings, Trophées érotiques, published in January 1962
Erctic imagery increasingly dominant in grophic work of 1960-75.

Articles include “'Cela finit toujours par une féte pour les yeux,"
interview by P, Kahn (Clarfé, 1962).

Seven illustrations for Thédtre by Sartre.

Executes cover for Clarté (leftist magozine).
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1962
March 1-31: One-man exhibition of forty-five recent paintings, Gale-
rie Louise Leiris; cotalog includes statement by Masson.
April 26—May 26: In group exhibition, “Affinities: Masson, Ernst,
Edion, Borés, Beaudin, Alix,"" Crane Kalman Gallery, London.

Makes twelve lithographs for Oeuvres complétes—Essais philosophi-
ques of Albert Camus {published April).

May 30-July 8: In exhibition ''Surrealismus Phantastische Malerei der
Gegenwart,”" Kunstlerhaus, Vienna.

Iustrates Eux et fui by Daniel Guérin with five drawings (published

May).
Summer: Trip to Venice and Parma. Visits the Dolomites.
October 18-MNovember 25: ''European Print Acquisitions™ at Museum
of Modern Art includes twenty-two Massons of 1948-58.
November: One-man exhibition of thirty recent works, 1958-62,
Marlborough Fine Art Ltd., London.

1963
Executes suite of engravings Jeux amoureux, published in spring.
April: Trip to Venice.
June 27-August: One-man exhibition at Galerie du Perron, Geneva,
consists of thirty-two works of 1923-42, ’
September: Moves to apartment at 26, rue de Sévigné in the Marais,
October 28-December &: One-man exhibition of grophic works, “'Le
Monde Imaginaire d' André Masson," Galerie Gérald Cramer, Geneva,
consists of seventy-five works of 1934-63.

Illustrates Le Mort by Bataille with nine engravings (published De-
cember 1964) and Nouvelles et récits by Hemingway with ten water-
colors (published February 1963). Executes stage designs and costumes
for Wozzeck produced by Barrault at Thédtre National de |'Opéra in
Nevember.

Museum of Modern Art, New York, acquires Battle of Bird and Fish
(1927) and Attacked by Birds (1956).

1964

April 15-5eptember: In group exhibition '"Le Surréalisme, Sources,
Histoire, Affinités,” Galerie Charpentier, Pans, showing seventeen
works; catalog essays by Patrick Waldberg and Raymond Nacenta.
May 3-24: Visits Berlin for the opening of major retrospective exhibi-
tion at Akodemie der Kunst, Berlin. Exhibition consists of 125 works:
catalog contains essays by Kahnweiler and Werner Haftmann. Exhibi-
tion travels to Stedelifk Museum, Amsterdam.

Summer: Trip to Venice.

Articles include "'Le Peinture et lo culture” [Art de France) and
“Some MNotes on the Unusual Georges Botaille’” [Art ond Literature).
lustrates Le Libertinage by Aragon with seven watercolors {published
September) and Le Peuple au peuple by Théodore Six with ten drawings
{published December)

1965
February—April: One-man exhibition of graphic work at Tel Aviv Mu-
seum consists of 167 works of 1945-64; catalog includes statement by
Masson.
March 5-May: Retrospective at Musée National d'Art Moderne, Paris,
consists of 235 works.
April 26-May 30: Participates in "'Arte et Resistenza in Europa,”’
Museo Civico, Bologna. Exhibition travels to Galleria Civica d'Arte
Moderna, Turin.
June 11-August 15: One-man exhibition at Michael Hertz Gallery,
Bremen, consists of twenty-nine paintings ond twenty-two drowings.
July 17-October 23: Don Quixote et les enchanteurs (1935) shown in
group exhibition, " Aspeckte des Surrealismus 1924-65," Galerie d'Art
Moderne, Basel.

Autumn: At request of Malroux (now Minister of Cultural Affairs) and
Barrault paints Tragedy and Comedy Dividing Certain Aspects of the
Human Passion for the ceiling of L'Odéon, Théédtre de France
MNovember—December: One-man exhibition, " Autour d'un Plafond,
Galerie Frangoise Ledoux, Paoris, consists of recent drowings and
moguettes for Odéon ceiling.

Executes stage designs, using 1936 models, for Barrault's production
of Numance at L'Odéan and stage designs and costumes for Elocquinte
by Limbour, produced by Marcel Moréchal at Théatre de |'Oeuvre,
Paris.

Participates in Bienal VIll, Sao Paulo, “"Surrealismo e Arte Fantastica.”’
November 15-December 30: One-mon exhibition, Galerie Gérald
Cramer, Geneva, consists of thirty-six drowings and eight sculptures.

1966-67
Themes of devastation or desolation continue to haunt his work, Con-
trast of pale tones applied in thin washes against saturated colors results
in airier compositions, which continue through the rest of the decade.
Executes Autobiographie mythique, a suite of drowings occompanied
by short texts; semi-automatist character of some of these works ap-
pears frequently in drawings of the next ten years.

1566

January 29-February 19: One-man exhibition of drawings ot Galerie
Rende Ziegler, Zurich.
June 4-July 4: Exhibition " 24 Oeuvres Graphiques,” Nouveau Musée
des Beoux-Arts, Le Havre.
July 6-August 7: One-man exhibition of fifty-three drowings and
graphics, Galerie des Contards, Lacoste, Voucluse.
September 27-October 26: Cne-man exhibition, “André Masson,
Maijor Directions,”’ Soidenberg Gallery, Mew York, consists of thirty-two
waorks of 1924-64,
November: One-man exhibition of graphic work at Galerie Wiinsche,
Bonn.
December 1966—-January 1967: Shows five early works in exhibition
“Surrealism™ at Tel Aviv Museum. Travels to Flanders; visits Bruges,
Ghent, Antwerp, and Courtrai.

MNelly Kaplan makes the film A lo source lo femme aimée based on
Masson's unpublished eratic drawings. Film subsequently censored.

lllustrated books: Elégie @ Pablo Nerudo by Aragon, six drawings by
Masson reproduced (published February); L'ldiot by Dostoevski trans-
lated by Albert Mousset, twelve watercolors by Mosson reproduced
(published March); Le Réservoir des sens by Belen [pseudonym Melly
Kaplan), eight drawings and one engroving by Masson reproduced
(published March); Théatre by Claudel, seven watercolors illustrating
Téte d'or reproduced (published 1966).

1967
January: Article “Mon Plofond & I'Cdéon' published (Connoissance
des arts).
February: lllustroted the book Lle Monde réel: les communistes,
i ond v, by Aragon; eight draowings reproduced in 1, ten in I,
March 11-April: One-mon exhibition ot Galleria d'Arte Lo Nuova
Loggia, Bologna, consists of twenty-one works.
April: Article, "Le Surréalisme quand méme,"” published in La Nouvelle
Revue franceaise.
May: One-man exhibition at Galerie Vincent Kramar, Prague, consists
of fifty-nine works of 1924-66.
June: One-man exhibition ot the Musée de Lyon consists of ninety-nine
works of 1922-66; catalog foreword by Kahnweiler
September: Trip fo Venice.

Executes o cartoon for Gobelin tapestry, In Pursuit of Hatchings and
Germinations.




1968
March—June: Seventeen works shown in ''Dada, Surrealism and Their
Heritage,' organized by Rubin, Museum of Modern Art. Exhibition
travels to Los Angeles County Museum of Art and the Art Institute of
Chicago.
April 19-May 18: One-man exhibition "'Peintures Récentes et Suite de
Douze Dessins d'une Autobiographie Mythique,” Galerie Louise Leiris,
consists of forty-eight paintings and twelve drowings.
June-July: One-man exhibition at Galerie Lucie Weill, Paris, consists of
sixty-seven works.
June—September: Exhibition “Trésors du Surréalisme,” Cosino Commu-
nal, Knokke-le-Zoute, Belgium, includes four oils and two “automatic’
drawings.
July—September: One-man exhibition, Musée Cantini, Marseilles, con-
sists of eighty waorks, 1922-67.
September: Trip to Venice,
September 28-October 20: Group exhibition ""Efterars Udstillingen,”
Udstillingen Ved, Charlottenborg, Copenhagen, includes sixteen paint-
ings, 1959-48.
October 20—November 4: One-man exhibition, organized by L'Office
Culturel Municipal, St-Etienne-du-Rouvray, consists of fifty-four works
from 1924-67.

1969
February 9—April 7: Retrospective exhibition, Gallerio Civica d'Arte
Moderna, Palozze dei Diamanti, Ferrora, consists of 165 paintings,
drawings, and graphics of 1923-68; catolog essay by Kahnweiler.
April 12-May 26: Works included in the exhibition "Malerei des
Surrealismus von den Anfangen bis heute,” Kunstverein, Hamburg.
May 30-June 14: One-man exhibition, Galleria d Arte Il Faune,
Turin.
June—September: One-man exhibition ot Casino Communal, Knokke-
le-Zoute, Belgium, consists of sixty-one paintings; fourteen pastels,
gouaches, and watercolors; fourteen prints; and twelve sculptures.
Catalog fext, "Il n'y a pas de monde acheveé,” by Waldberg.
September: Trip to Ireland.
November 22-December 12: One-man exhibition at || Milione, Milan,
includes thirty-one drawings of 1923-69, plus engravings and litho-
graphs of 1941-68.

1970
January—February: One-man exhibition at La Nuova Loggia “Gra
fico,” Bologna, consists of twenty-two drawings and prints primaorily
fram the forties and sixties.
May 1-June 28: Retrospective exhibition at the Museum am Ostwall,
Dortmund, consists of fifty pointings of 1922-68. Exhibition travels to
Klingenmuseum, Solingen, and Pfalzgalerie, Kaiserslautern.
June 4-September 30: Cne-man exhibition ot Galleria Schwarz,
Milan, consists of 100 works; catalog text by Gilbert Brownstone.
October: One-man exhibition at the Galleria La Bussola, Turin, consists
of twenty-six paintings of 1931-66 and forty drawings of 1943-70.
October 30-November 28: One-man exhibition of recent works,
Galerie Lauise Leiris, consists of twenty-four paintings and twenty-five
drawings,

At request of Karlheinz Stockhausen, invited by the Lebanese gov-
ernment, along with son Diego and Max Ernst and Dorothea Tanning, to
attend compeser's concerts at the Grotto of Jeta, Visits Palmyra.
Movember: Article, "André Breton, crogue-mitaine des peintres sur
réalistes,’ published in Le Figaro littéraire (November 23-29)

1971
March 2-April: One-man exhibition, Centre d'Art, Beirut, consiste of
twenty-four drawings and forty-four prints of 1949-70.

March 13-April 7: One-man exhibition of thirty paintings of 1940-71,
organized by the Centre Culturel Communal, Salle des Fétes, Bobigny
March 31-April: One-man exhibition, Galerie Andelt, Wiesbaden.
June—August: One-man exhibition ot the Maison de la Culture
d'Amiens consists of 95 paintings, 45 drawings, 100 lithographs, 14
illustrated books, and 2 tapestries of 1922-70.
June 21-October 16: Exhibition of engravings and lithographs by
Ernst and Masson, Galerie Gérald Cramer, Geneva,
June 22-July 13: One-man exhibition of works reproduced in Leirs’
Massacres et autres dessins [published in April by Hermann] at publish-
er's gallery in Paris.

Participates in film Arfs et | éphémére, on Surrealism, made in Aix-
en-Provence by Pierre Schneider.
September: Trip to Venice.
October 27: Television program, on O.R.T.F., "'Perspectives surréalistes,
les métamorphoses, ' organized by Daniel LeComte, in which Masson,
Hérold, Dali, and Matta demonstrate automatic drawing.
Autumn: Major monograph Mythologie d'André Masson by Jean-Paul
Clébert published.

1972-75

Article, "' André Masson graveur et illustrateur: Histoire d'une de mes
folies,” published in 1972 {XXe Siécle).

Executes a suite of works, Entrevisions [1972-73), a Symbolist term
for works of fantasy issuing from unknown, unexpected sources.

Executes o series of paintings, Les Acteurs anglais, images inspired
by Shakespeare. Themes of 1972-75 include mythology, catacombs,
fétes galantes, and ''obsessive sites.

1972

January 12-February 5: One-man exhibition at Waddington Galleries,
London, consists of thirty-seven works (primarily oils and pastels).
February 5—March 5: One-man exhibition at Maison des Arts ef Loisirs
de Monibéliard consists of twenty-two paintings, sixteen drawings, and
twenty-eight prints of 1947-71.
March 11-May 7: '"'Der Surreclismus,’ Hous der Kunst, Munich,
includes twenfy-seven works; travels to Musée des Arts Décoratifs, Paris.
April 23-May 7: One-man exhibition "Hommage & André Masson, '
XXXe Salon de la Quinzaine d'Art en Quercy, Montauban, consists of
twenty-five works.
April 26—May 27: One-man exhibition “André Masson,
Asiatique, 1950-1959," Galerie de Seine, Paris, consists of twenty-five
oils, pastels, and gouaches; catalog essay by Frangoise Will-Levaillant
September: Trip to Venice,
October 19-November 20: One-man exhibition of recent pastels,
gouaches, and drowings, La Galerie Verriére, Paris.
October 29-November 30: Cne-man exhibition of graphic work,
Galerie Ariane, Gothenburg.
Movember—December: One-man exhibition, Galerie Michael Hertz,

Période

Bremen, consists of twenty-one oils and pastels.
November 14, 1972-April 1973: Exhibits fifteen works in group
exhibition, ''L'Estampe et le Surréalisme,”' Galerie Vision, Paris, orgo-
nized by Waldberg; catalog cover designed by Masson.
November 28-December 23: One-man exhibition, organized by
Blue Moon and Lerer-Heller galleries, New York, consists of twenty-
eight original works and graphics of 1925-65; catalog includes "' Notes
on a Study of André Masson’ by Lawrence Saphire.

1973
February 10-28: One-man exhibition at Galleria d'Arte Zanini, Rome,
consists of seventeen paintings of 1950-71 and drawings and graphics.
May: QOne-man exhibition,
Milan, consists of fifteen works,

‘New Acquisitions,” Galleria Schwarz,




May 7-June B: One-man exhibition of graphic work, 1953-72, Gal-

leria San Sebastianello, Rome, consists of forty-three works.

May 8-26: One-man exhibition, 'Centre d'Art 2, Beirut, consists of

twenty-six drawings, six postels, and one painting of 1960-72, and

prints of 1943-71.

May 30-June 17: One-man exhibition, Galerie Jacques Davidson,

Tours, consists of drawings and prints of 1934-70; catalog contains

"“Sémiographie d André Masson’' by Roland Barthes and "le Dessin

vivant'' by Denis Hollier [reprinted from Critique, January 1972).

June 13-July 13: One-man exhibition, Galerie du Lion, Paris, consists

of seven drawings and five pastels.

August: Trip to Beirut,

October 11: Swiss broadcast of Le Monde imaginaire d'André Masson,

film of interview with sculptor Hansjorg Gesiger.

October 19-November 4; Exhibition of the graphic works reproduced

in André Masson: Gravures by René Passeron, organized by L'Office du

Livre ot Musée d'Art et d'Histoire, Fribourg. Exhibition travels to

Galerie Gérald Cramer, Geneva.

October 19-November 24: One-man exhibition of recent work,

"Entrevisions,”’ Galerie Louise Leiris, consists of thirty-five paintings and

pastels and twenty-five graphics; catalog includes statements by Masson

concerning pictures exhibited,

November—December: One-man exhibition "'The Surrealist Impulse,”’

orgonized by Blue Moon and Lerner-Heller galleries, New York, consists

of fifty-two paintings and drawings and a large number of graphics;

catalog essay by Saphire.

November 3: Participates in television program on Matisse with

Georges Mathieu and Hans Hortung.
MuseumofModern Art,Mew York, acquiresPainting(Figure)(1726-27).

1974

February—April: Three early works shown in exhibition "'Surréalisme et

Peinture,” Galerie Beyeler, Bosel.

One-man exhibition ot Galleria Il Collezionista, Rome, consists of
thirty-seven works of 1925-73; catolog includes tributes to Masson by
Leiris, Eluard, and Breton,
November 28—December: One-man exhibition of graphic work and
illustrated books at Galerie Benadour, Geneva,
December 8, 1974—~February 2, 1975: Exhibits twenty-four works in
"Surrealitat-Bildrealitat,” Stadtische Kunsthalle, Disseldorf. Exhibition
travels to Staatliche Kunsthalle, Baden-Baden,
December 11, 1974—Januvary 12, 1975: One-man exhibition Galerie
Clavde Tchou, Paris, includes Oeuvres érotiques, fifty-five lithographs
with texts by Masson, André Pieyre de Mandiargues, and Apuleius
(published 1974).

Museum of Modern Art, New York, acquires Card Trick (1923).

1975

February 5-March 6: Ten works shown in “Surrealism in Art,"
Knoedler Gallery, New York.
April 22-May 24: One-man exhibition ""André Masson: Second Surre-
alist Period, 1937-43," organized by Blue Moon and Lerner-Heller
galleries, New York, consists of thirty-one paintings, drawings, and
sculptures and a number of graphics.
July 10-September 15: One-man exhibition of 122 works of 1921-75
atMusée Granet, Poloisde Malte, Aix-en-Provence. Cotalog includesessay
by Louis Malbos.
September 27-November 16: Participates in exhibition 'Surrealism’
at the National Museum of Modern Art, Tokyo. Exhibition travels to the
Mational Museum of Modern Art, Kyoto.
October—November: One-man exhibition at Galerie de Seine, Pans,

consists of twenty works.
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incl. illus. (L'Age d'or.) Contents: Mythologie de la nature,—Mythologie
de I'étre.—L'Homme emblématique. 41 full-page drawings. The draw-
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André Breton et André Masson.—Dessins d'André Masson.
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(Collection écrits et documents de peintres, dirigée par Pierre Cailler.)
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1936, p. 50 incl. 1 illus.
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1 illus.
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Masson. —Introduction by Pierre Mabille, See also bibl. 5.

18. Peindre est une gageure. Cahiers du sud (Marseilles) no. 233, Mar.
1941, p. 134-140. Reprinted in “Le ploisir de peindre” (bibl. 8). In
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no. 39, Mar. 1943, p. 178-183 plus 2 illus. and in bibl. 175.

19. The bed of Plato. View (New York) v. 1, no. 7-8, Oct.-Nov.
1941, p. 3. Also in New Road (London) 1943, p. 214.

20. Life and liberty. Art in Australia (Sydney) s. 4, ne. 5, Mar,.-May
1942, p. 11-17 incl. 5 illus. (1 col.}, pert.

21. Re ‘Minotaure': a lefter. View (New York) v. 2, no. 2, May 1942,
p. 20.

22. |'homme emblématique. (Mar. 1940). VVV [New York) no. 1, June
1942, p. 10-11 incl. 4 illus.

23. Mallarmé, portraitist of Baudelaire & Poe. View [New York] v. 2,
no. 3, Oct, 1942, p. 16-17 incl. illus.

24. Page from a notebook. View (New York) v. 3, no. 1, 1943, p. 9.
25. Antille. Hemispheres (New York) no. 2-3, Fall/Winter 1943/44,
p. 21. Reprinted in bibl. &.
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no. 67, July 1945, p. 42-44, in Magazine of Art (New York) v. 39,
no. 1, Jan. 1946, p. 22-23 and in bibl. 175.
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1946, p. 725-729 plus 4 illus. Reprinted in bibl. 8.
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108, Reprinted in “Le plaisic de peindre” (bibl. 8) and in English
translation as ‘'Homage to Poul Klee'" in Partisan Review (New York)
v. 14, no. 1, Jan,-Feb. 1947, p. 59-61 and os "'Eulogy of Paul Klee,”
New York, Curt Valentin, 1950. [8] p. incl. illus.

30. Le peintre et le temps, Les Temps modernes (Paris) v. 1, no, 10, July
1946, p. 175-184 plus 4 illus. Reprinted in bibl. 8.

31, Un grond siécle pictural. Critique [Paris) v. 1, no. 6, Nov. 1946,
p. 498-501. Reprinted in bibl. 8.

32. Notes. Cahiers du sud [Marseilles) v. 33, ne.
p. [215]-219. Reprinted in bibl. 8,

33. Le roi fou & la couronne de flammes, Cahiers du sud (Marseilles)
v. 33, no. 275, 1946, p. [16]-17.

34. [Statement] In Sweeney, James Johnson. Eleven europeans in
America. The Museum of Modern Art Bulletin (New York) v. 13,
no. 4-5, 1946, p. 3-6, 38. incl. 3 illus. port.

35. Commentaires. Saisons (Paris) no. 3, Winter 1946/47, p. 105-115
incl. 2 illus. Reprinted in bibl. 8. H

36. L'artiste et son portrait. Corot raconté par lui-méme et par ses
amis. Critique (Paris) v. 2, no. 10, Mar. 12;4?: p. 209-211.

37. Note sur I'imagination sadique. Cahiers du sud (Marseilles] v. 34,
no, 285, 1947, p. 715-716.

38. La balance faussée. Les Temps modernes (Paris) v. 3, no. 29, Feb.
1948, p. 1381-1394 plus 4 illus. Reprinted in bibl. 8.

39. Color and the lithographer. The Tiger's Eye [New York v. 1, no. 8,
June 15, 1949, p. 56-58. Reprinted (in the French criginal) in bibl. 8.
40, Divagations sur |'espace. Les Temps modernes (Paris) v. 4, no. 44,
June 1949, p. 961-972. Reprinted in bibl. 8.
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41. Mouvement et métamorphose. Les Temps modernes (Paris) v. 5,
no. 48, Oct. 1949, p. 651-662 plus 2 illus, Reprinted in bibl, 8. Extract
reprinted in Carreau (Lausanne) no. 7, Oct.-Nov. 1950, p. [3] incl. 1
illus.

Notes on landscape painting. Nov, 1949, See bibl. 217,

42. L'atelier de Calder. Cahiers d'art (Paris) v. 24, no. 2, 1949,
p. 274-275.

43. Peinture et rhétorique, Cahiers du sud (Marseilles) v. 36, no. 295,
1949, p. 398-400.

44, [Reprint of answers to a prewar questionnaire in Cahiers d'art "'ls
creative art affected by contemporary events?’' and in Les lettres
francoises, 1944 on “art and the public.” | Transition forty-nine (Paris)
no. 5, 1949, p. 115, 117-118.

45. Courbet, le réaliste fobuleux, Critigue [Poris) v. &, no. 44, Jan,
19251, p. 26-29.

46, The instant. Notes for a new style. Art News (New York) v. 50,
no. 6, Oct. 1951, p. 20-21, &6-67.

47. Vue d'ensemble: Venise retrouvée. Critiqgue (Pans) Mov. 1951,
p. 795-998.

48. Proposition. Le Paoint (Souillac) v. 7, no. 41, Apr. 1952, p. 11-15,
incl. 4 illus.

49. Monet le fondateur. Verve (Paris) v. 7, no. 27-28, 1952, p. 48
plus 1 col. plate.

50. Motes sur lo peinture. Cahiers du sud [Marseilles) v. 39, no. 314,
1952, p. 67-74.

Toward boundlessness. Feb. 1953. See bibl. 222, 225.

Fragments sur Turner. 1955. See bibl. 225,

51. Le surréalisme et aprés. Un entretien au magnétophone avec
André Maosson, L'Oeil [Paris) ne. 5, May 15, 1955, p. 12-17 incl. illus,
52. L'effusionniste. Lo MNouvelle Revue francaise (Paris) July 1955,
p. 29-47.

53. Une peinture de |'essentiel, Quadrum (Brussels) no. 1, May 1956,
p. 37-42, incl. 3 illus.

54, le peintre et ses fantasmes. Les Etudes philosophiques {Paris) nis.,
v. 11, no. 4, Oct.-Dec. 1956, p. 634-6364.

55. Redon: mystique with a method. Art News (Mew York) v. 55, no. 9,
Jan. 1957, p. 40-43, 60-62 incl. 5 illus, (1 col.)

56. L'art commence oi le réalisme finit. Alain Jouffroy interviews
Masson. Arts (Paris) no. 657, Feb. 12-18, 1958, p. 15.

57. La brume dans la vallée de |'Arc. L'Arc (Aix-en-Provence) no. 2,
Spring 1958, p. 1-3.

58. Entretiens avec Georges Charbonnier. Préface de Georges
Limbour. Paris, René Julliard, 1958, 204 p. plus illus. Radiobroadcast
over the national network R.T.F. under the title: 'Dialogues avec André
Masson.” Une émission de Georges Charbonnier, Oct.-Dec. 1957,
59. Des nouveaux rapports entre peinture et regardant, Mercure de
France (Paris) v, 334, 1958, p. 193-207. Lecture given at Collége
philosophique in Paris.

60. Entretien avec André Masson. In Charbonnier, Georges. Le
monelogue du peintre. v. 1. Paris, René Julliard, c1959, p. 185-195.
61. Paris. Foreword to Paris/MNew York: Arts Yearbook 3. New York,
Art Digest, Inc., 1959, p. 45.

62. le jardin des délices. Critique (Paris) May 1959, p. 427-432.
63. Nicolos Poussin en 1960. La Nouvelle Revue frangaise (Paris) June
1, 1960, p. 1142-1144.

64. Le peintre et lo culture. Art de France (Paris) v. 4, 1964, p. 252
258 incl. 7 illus.

65. Some notes on the unusual Georges Bataille. Art and Literature
[Lausanne) no. 3, Autumn/Winter 1264, p. 104-111.

Réfexions sur la gravure. 1965, See bibl. 244.

66. "Mon plofond & I'Odéon.” Connaissance des arts [Paris) no. 167,
Jan. 1966, p. 72-75 incl. 2 illus. {1 col.) In conversation with Gene-
vieve Coste,

67. The ortists speck: André Masson. In Kronhausen, Phyllis &
Eberhard. Erotic art: a survey of erotic fact and fancy in the fine arts,
MNew York, Bell, ¢1968-70. v. 1, p. 42, lllustrations by Masson, v. 1,
p. 65, 87, 114-115, and in v. 2, p. 50-53.

68. [letter] Aug. 1968. In MOORE, ETHEL, ed. Letters from 31
artists . . . Albright-Knox Art Gallery. Gallery Notes. v. 31-32, no. 2,
Spring 1970, p. 25 incl. 1 illus.

Ne pas choisir ses theémes—étre choisi par eux. 1970, See hibl. 257,
69. André Masson, graveur et illustrateur, Histoire d'une de mes folies.
XXe siécle (Paris) n.s. v. 34, no. 38, June 1972, p. 28-33 incl. 7 illus.
2 col.) Summary in English.

70. Comment |'ai illustré des livres. Bulletin du bibliophile (Paris) 1972,
ot 2, p. 127-128,

71. Conversotion avec Matisse. "'Lo décorotion Barnes™ por André
Masson. Critique (Paris) v. 30, no. 324, May 1974, p. 398-3%9.
72. André Masson, vagabond du surréalisme. Présentation de Gilbert
Brownstone. Paris, Editions 5t-Germain-des-Prés, 1975. 156 p. plus illus.
Based on taped interviews.

73. A propos de Claude Monet. Interview d André Masson. (Tran-
scribed by Alice Rewald.) In Chicago. The Art Institute. Paintings
by Monet. Mar. 15-May 11, 1975, p. 13-18.

74, André Masson on Claude Monet. {Adapted from the French.) In
Chicago. The Art Institute. Paintings by Manet, Mar, 15-May 11,
1975, p. 9-12.

I1l. BOOKS ILLUSTRATED BY MASSON
Arranged chronologically. For a complete listing see "Catalogue des
ouvrages illustrés par André Masson, de 1924 & février 1972'" by
Frangoise Will-Levaillant (bibl. 162). For books of which Masson is both
author and illustrator see under Books by Masson.

75. Limeour, GEORGES. Soleils bas. Poémes illustrés d'eaux-fortes par
André Masson. Paris, Editions de la Galerie Simon [1924]. [10] p.
plus 3 plates. 4 original etchings (1 on cover). Edition of 112 numbered
copies, signed by the ortist and author.

76. Vitrac, roGerR. Les mystéres de l'omour. Drome en 3 actes,
précédés d'un prologue. Avec un portrait de |'auteur par André Masson
grave sur bois par Gleorges] Aubert. Paris, Editions de la Nouvelle
Revue frangaise, 1924. 92 p. Edition of 556 numbered copies.

77. Lewris, micHEL. Simulacre. Poémes et lithographies. [Par] Michel
Leiris & André Masson. Paris, Editions de la Galerie Simon, 1925. [25]
p. incl, illus. 7 original lithegraphs (1 on cover). Edition of 112 num-
bered copies, signed by the author and the illustrator,

78. Desmos, rosert, Clest les bottes de 7 lieves cette phrase "je me
vois.”" lllustré d'eaux-fortes par André Masson. Paris, Editions de la
Galerie Simon, 1926. [22] p. incl. 3 plates. 4 original efchings, 1 front.
Edition of 112 numbered copies, signed by author and illustrator
79. ArTAUD, ANTONIN. Le Pése-nerfs, suivi des fragments d'un journal
d'enfer. Edition ornée d'un frontispice par André Masson. Marseilles,
Les Cahiers du sud, 1927. 80 p. Edition of 553 numbered copies.
80. JouHanDEAU, MARCEL. Ximenes Malinjoude. Illustré d'eaux-fortes
par André Masson. Paris, Editions de la Galerie Simon, 1927, [80] p. 6
full-page original etchings. Edition of 112 numbered copies, signed by
the author and the illustrator,

81. [Aracon, touis] Le con d'Iréne. s.l. s.n. 1928, 85 p. plus 5 plates.
5 original etchings by André Masson. Edition of 150 copies of which
135 were numbered).




82. [BaTAllLE, GEORGES] Histoire de I'ceil par Lord Auch, avec huit
lithographies originales [par André Masson . Paris, 1928. 106 p. plus 8
plates. 134 numbered copies.

83. Barallle, GEORGES. L'Anus solaire. lllustré de pointes séches par
André Masson. Paris, Editions de la Galerie Simon, 1931. [24] p. incl.
illus, 3 original dry points. Edition of 112 numbered copies, signed only
by the outhor.

84. . Socrifices. Paris, Gluy] Llevis] M[ano], 1936.
[12] p. plus 5 plates. 5 original etchings by André Masson. Edition of
150 numbered copies. Copies 1-10 signed by the artist.

85. . Corps célestes. Verve [Paris) v. 1, no. 2, Spring 1938,
124 p. 3 ink drawings, 2 color lithographs by André Masson.

86. Lemis, micHeL Glossaire: |'y serre mes gloses. [llustré de litho-
graphies par André Masson. Paris, Editions de la Galerie Simon, 1939,
64 p. 16 original lithographs. Edition of 112 numbered copies, signed
by the author and the illustrator.

87. DuTHUIT, GEORGES, Le serpent dans la galére. lllustrations d André
Masson. New York, Transition, Curt Valentin, 1945, 102 p. plus 8
plates. 28 ink drawings, 8 drawings and 1 lithograph. Edition of 500,
88. Tzara, TRISTAN, Terre sur ferre. Dessins d'André Masson. Geneva,
Paris, Editions des Trois Collines, c1946. [72] p. incl. illus. 10 brush and
ink drawings. Edition of 3160 numbered copies.—The edition de luxe
cantains in front 1 original lithograph signed by the artist.

89. COLERIDGE, SAMUEL TAYLOR. Le dit du vieux marin, Christabel et
Koubla Khan, Traduit de I'anglais . - . Douze lithographies par André
Massan. [Paris] Collections Vrille (Editions Pro-Francia), 1948. 104 p.
incl. illus. 12 original lithographs. Edition of 269 numbered copies.
90. MALRAUX, ANDRE. Les conquérants. Trente-trois eaux-fortes origi-
nales en deux couleurs grovées par André Masson. Paris, Skira, 1949.
222 p. incl. illus., col. plates, front. Edifion of 165 numbered copies, all
signed by the artist, the auther, and the publisher.

91. Leris, micHEL Toro. Lithographies en coleurs de André Masson.
Avec un poéme de Michel Leiris. Poris, Editions de la Galerie Louise
Leiris, 1951. [4] p. plus é plates. 7 color lithographs (1 on cover).
Edition of 57 numbered copies.

92 NEerval, GERARD DE. Aurelia oder Der Traum und das Leben. Mit
sehn Farbillustrationen nach Aquarellen von André Masson. Berlin,
Propylten Verlag, c1970. 147 p. incl. 10 col. plates. Edition of 1485
copies in 3 series. Text translated from fhe French.

IV. BOOKS ON MASSON

93. ANDRE MASSON. Texies de Jean-Louis Barrault, Georges Bataille,
André Breton [ef autres]. [Rouen, Impr. Wolf, 1940] 122 p. incl. illus.
Edition of 400 copies, all signed by André Massen.—Includes 30
full-page drowings, 25 texi-drawings by André Masson. Contents:
"'Eléments pour une biographie’ par Michel Leiris.—"Au pays des
hommes'' par Paul Eluard.—"'Les mangeurs d'étoiles’” par Georges
Botaille.—"A nu’' [poéme] paor Benjomin Péret.—Magie et méta-
morphoses’’ par Armel Guerne.—"'Combat d'animaux’ par Robert
Desnos.— ' Les dessins d André Masson™' par Pierre Jean Jouve,— " André
Masson et |'Espagne’’ par Madeleine Landsberg. — ‘André Masson le
peintre-matador”” par Michel Leiris.—"'La saison des insectes’’ par
Georges Limbour.—""Massen et le théatre” par Jean-louis Barrault.—
‘Prestige d'André Masson' por André Breton.—"Livres illustrés par
André Masson” p. 121-122.

BROWNSTONE, GiLBerT. André Masson, vagabond du surréalisme. See
bibl, 72.

CHARBONMNIER, GEORGES. André Masson: Entretiens ovec Georges
Charbonnier. See bibl. 60.

94, CieBerT, JEAN-PAUL. Mythologie d'André Masson. Congue, pré-
sentée et ordonnée par Jean-Paul Clébert. Geneva, Pierre Cailler,
1971. 135 p. plus 221 illus, 22 col. mount. plates. [Les grandes
monographies. 14.) Text by Masson and commentary by Clébert in 2
parallel columns on each page.—Includes: Chronology, bibliography,
exhibitions list. Also published in an edition de luxe with 2 original
etchings. 200 numbered copies.

95. HaHN, oTTo. Masson. New York, Abrams, 1965. 77 p. incl. 42
illus. (12 col.) (Modern artists.} Includes biography, list of exhibitions,
selected bibliography. Translated from the French edition, Pans,
P. Tisné, n.d,—Also English edition, London, Thames & Hudson, 1965,
and German edition, Stuttgart, Hatje, 1965.

96. Juin, HUBERT. André Masson, Paris, Georges Fall, c1963. 88, [42]
p. incl. illus. (some col.) port. {Le Musée de poche.) Includes: Ecrits de
Masson. Biographie.

97. Leiris, m[1cHEL]. André Masson and his universe. [By] M. Leiris
and G. Limbour. Geneva, Paris, Editions des Trois Collines, c1747.
[249] p. incl. illus. facsim., 120 plates (4 col.) (Les grands peintres par
leurs amis. 3.] A collection of writings on Masson, some of which were
previously published. French text, with English franslation of four of the
selections by Douglos Cooper inserted between p. 20 and p. 21

“Décorations théatrales d'André Masson p. 235-[236].—"Livres
comportant  des  gravures  originoles  d'Andre Masson’™
p. 237-[238].—"Albums d'André Masson™ p. 241-[242].

98. . André Maosson. Massacres et autres dessins. Texfe de
Michel Leiris. Paris, Hermann, c1971. [28] p. plus 90 plates |some col.,
some fold.) English edition published by Thames & Hudson, London,
1972, under the title: André Masson drawings.

99, |IMBOUR, GEORGES, Masson: dessins. Paris, Braun & cie, c1951.
11 p. plus 16 plates (some col.} (Collection “Plastique.”” 11.] Cover
illustration.

100. PASSERON, RENE, André Masson et les puissances du signe. Paris,
Denoél, 1975. 87 p. incl. illus. (some col.}. Published on the occasion of
the exhibition at Galerie de Seine, Paris, Oct.-Nov, 1975.

101. PasseroN, ROGER. André Masson. Gravures 1924-1972. Fri
bourg, Office du Livre, ¢1973. 176 p. incl. illus. 51 plates [most col.,
some double), 3 original lithogrophs. Includes: Introduction.—Les tech-
nigues de la gravure d'André Masson.—Catalogue des gravures.—Dates
des principales estompes. Limited edition of 700 with 3 unsigned
original color lithographs.

102. Pia, PASCAL. André Masson. Paris, Gallimard, €1930. 63 p. incl.
24 plates, port. (Peintres nouveoux, 41.) Includes: " OQuvrages illustrés
par Masson,” p. 16

V. ARTICLES ON MASSON
Brief exhibition reviews are listed under the corresponding exhibition.

103. AiForp, JonN. The universe of André Masson. College Art Jour-
nal (New York) v. 3, no. 2, Jan. 1944, p. 42-46.

104. ALLOWAY, LAWRENCE. Masson and his pratagonists. Art News and
Review (London) v. 7, no. 7, Apr, 30, 1955, p. 4.

105. André Masson. Art News and Review (Lenden) v. 7, no. 6, Apr
16, 1955, p. 1 incl. port.

106. André Masson. Cohiers du sud (Morseilles) v. 15 (Feb.-June
1929) n.p. [11] p- plus 5 illus. Articles by Jacques Baron, Joe Bousquet,
Stanislas Boutemer, André Delons, Hubert Dubois, Paul Eluard, Marcel
Jouhandeau, Michel Leiris, Georges Limbour.

107. ARLAND, MARCEL. Victoire de Masson. In his “'Chronique de la
peinture moderne.’” Paris, Corréa, c1949, p. 67-71 plus 1 plate.
108, ArTAUD, ANTONIN. "'Le plus grand peintre du monde” [André
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Masson] XXe Siécle (Paris) n.s. v. 36, no. 43, Dec. 1974, p. 78.
BaLLARD, JEAN. Passaoges @ Marseille d'André Masson, 1929-1939. See
bibl. 252.

109. BATAILLE, GEORGES. André Masson. Labyrinthe (Geneva) v. 2,
no. 19, May 1, 1946, p. 8 incl. 2 illus.

110. _ . Le blev du ciel. Minotaure [Paris) no. 8, June 15,
1936, p. 51-52 incl. 1 illus.

111, Beckert, samuel. Masson, Transition Forty-nine (Paris) no, 5, 1949,
p. 98-100. A dialogue between Samuel Beckett and Georges Duthuit.
BeEmMESCH, OTTO. See hibl. 228.

112, BeTTEX-CAILLER, NANE. André Masson. Caohiers d’art-documents
(Geneva) no. 107, 1959, p. 1-16 incl. 6 illus. port. facsim. Preface by
Georges Limbour.—Includes detailed biographical chronelogy, bibliog-
raphy, list of exhibitions, books illustrated, and films.

113. Bourer, JEAN. André Masson et la floraison des joies. Arts (Paris)
no. 281, Oct. 20, 1950, p. 5.

114, BretoN, ANDRE. Prestige d'André Masson. Minotaure (Paris)
no. 12-13, May 1939, p. [13] plus 2 illus. Reprinted in his 'Le
surréalisme et lo peinture suivi de Genése et perspective artistiques du
surréalisme et de fragments inédits” [p. 105-203] New York,
Brentano, 1945, p. 155-158, and in bibl. 93,

BROWNSTONE, GILBERT. André Masson. See bibl, 256.

CAss50U, JEAM. See bibl, 243.

115. CHAaDWICK, WHITNEY. Masson's 'Gradiva'': The metamorphosis of
a surrealist myth. Art Bulletin (Mew York) v. 52, no. 4, Dec. 1970,
p. 415-422 plus 10 illus,

116, CHAMPIGNEULLE, BERNARD. André Masson ou La joi de peindre.
France illustration (Paris) v. &, no. 264, Nov. 4, 1950, p. 493 incl. 2
illus. port.

117, Cieserr, JEAN-PAUL. Georges Bataille et André Masson. Les Lettres
nouvelles (Paris) May 1971, p. 57-80.

COGNIAT, RAYMOND. See bibl. 229.

CoOPER, DOUGLAS. See bibl. 212,

118. Crum, PrisciLLA. “There is no finished world."' Baltimore Museum
of Art News. Feb. 19492, p. 1-4 incl. 1 illus.

119. DaumaL, ReME. André Masson—Métamorphose. le Grand Jeu
(Paris), no, 2, Spring 1929.—Text accompanying illustration between
p. 32 and 33.

120. Du BoucHET, ANDRE. André Masson. Transition Forty-nine (Paris)
no. 5, 1949, p. 89-21 plus 3 illus.

121. Duey, ceorces. Chronologie d'André Masson. Cahiers du sud
(Marseilles) v. 48, no. 361, 1961, p. 454-458.

. See also bibl. 247, 250, 269.

DutHUIT, GEORGES. See bibl, 201.

122, EmsTeIN, cARL. André Masson. Etude ethnologique. Documents
(Paris) v. 1, no. 2, May 1929, p. 93-105 incl. 15 illus.

123. ELuarp, pAUL. André Masson. In his "Capitale de la douleur.”
Paris, Gallimard, 1926, p. 109, Reprinted in his 'Donner & voir."" Paris,
Gallimard, 1939, p. 18é.

124, . André Masson: Au pays des hommes. In his *'Voir.""
Geneva, Paris, Editions des Trois Collines, c1948. p. 63-65 incl. 2 illus.
(1 col.) See also bibl. 93.

125. Franca, Jose-AuGosTo. André Masson, 1965, Coldquio (Lisbon)
no. 37, Feb. 1966, p. 21-26 incl. 4 illus. Text in Portuguese.
GAMZU, HAIM. André Masson, See bibl. 244,

126. GEORGE, WALDEMAR. Les anticipations d' André Masson, Prisme des
arts (Paris) no. 17, 1958, p. 6-8, incl. 3 illus.

127. GUERNE, ARMEL. André Masson. Pertinence de la lumigre. Cahiers
du sud (Marseilles) v. 44, no. 342, 1957, p. 334-336.

HAFTMANN, wernER. See bibl. 241, 242, 245.

HENTZEN, ALFRED. See bibl, 224,

128, Hollier, penis. Le dessin vivant. Critique (Paris) v. 24, no. 296,
Jan. 1972, p. 23-31.

129, HucNet, Georces. Peinture poésie. Pagany (Boston) v. 1, no. 2,
Spring 1930, p. 107-108.

130. JourFroY, ALAIN. André Masson en 1924, XXe Siécle (Paris) n.s.
v. 36, no. 43, Dec. 1974, p. 79-84 incl. 6 illus.

131, JOUHAMDEAU, MARCEL, André Masson. La Nouvelle Revue fran
caise (Paris) v. 25 (1925), p. 377-379.

132, KAHNWEILER, DAMIEL-HENRY. André Masson. Das Kunstwerk
(Baden-Baden) v. 15, no. 1/2, July/Aug. 1961, p. 2-13 incl. 10 illus,
133. . André Masson, illustrateur. In Skira, Albert, [Vingt
ans d'activité.] Paris, Skira, 1948, p. 20-22 incl. 1 illus.

— . See also bibl. 204, 222, 225, 239, 241, 242, 249, 253,
268.

134, LassSAIGNE, jacques. L'Evolution d'André Masson. Revue de lo
pensée frangaise (Paris) v. 11, no. 7, July 1952, p. 50-52 incl. 1 illus.

135. Leiris, micHEL. André Masson. The Little Review {Chicago) v. 12,
no. 1, Summer 1926, p. 16-17 plus 1 illus.

136, Espagne 1934-1936. (Exposition d'André Masson @
la Galerie Simon.) La Nouvelle Revue francaise |Paris) v. 48, Jan. 1937,
p. 135-136. Reprinted in bibl. 97.

137. . le monde imaginaire d'André Masson. In his
"Brisées.” Paris, Mercure de France, 1966, p. 267-268. First written as
introduction to bibl. 240.

— . See also bibl. 246.

138. LiMBOUR, GEORGES. André Masson. Arts de France [Paris)
no. 15-16, 1947, p. 50-59 incl. 5 illus,

139, —. André Masson: le dépeceur universel. Documents
(Paris) v. 2, no. 5, 1930, p. 286-287 plus 2 p. of illus, Reprinted in
bibl, 97.

140, _ . André Masson et lo nature. Les Temps modernes
[Paris) v. 6, no. 61, Nov. 1950, p. 938-943.

- . "L'homme-plume." See bibl. 97, 198.

141, . Sur une exposition d'André Masson, les Temps
modernes (Paris) v. 1, no. 7, Apr. 1946, p. 1337-1341. Reprinted in
bibl, 97,

142, .. Tableaux récents d' André Masson, XXe Siécle (Paris)
n.s. no. 6, Jan. 1956, suppl. p. [78-79] incl. 3 illus.

MaLeos, Louis. Le point Aix dans lo frajectoire d'André Masson. See
bibl. 269,

143. MaRTIN, RICHARD. André Masson: anarchism of the spirit. Arts
Magazine {New York) v. 48, no. 2, Mov. 1973, p. 72-73 incl. 4 illus.
(1 eol.)

144, Masson, André. Current biography (New York) v. 35, 1974, p.
258-260 incl. port.

145. Mauriac, cLaupe. André Masson et les quatre éléments. Figaro
littéraire (Paris) July 25, 1959.

146, Mewvie, rROBERT. André Masson. Arson (London) no. 1, Mar.
1942, p. 25-26.

147, MICHELSON, ANNETTE. Masson and Malraux. Arfs (New York)
v. 34, no. 7, Apr. 1960, p. 9.

148. MiLLER, JACQUES-ALAIN. “‘André Masson n'existe pas,”' Par
Jacques-Alain Miller et Frangois Regnault. XXe Siécle (Paris) n.s. v. 34,
no. 38, lune 1972, p. 34-37 incl. 3 illus.—Summary in English.
149, Pack, A. FRANKLIN. “'Seeded earth’” by André Masson. Bulletin of
the Detroit Institute of Arts v. 32, no. 1, 1952-53, p. 23-25 incl. 1 illus.
150. PIEYRE DE MANDIARGUES, ANDRE. Entre frente-six et vingtsix. A
André Masson. XXe Siécle (Paris) n.s, v. 36, no. 43, Dec. 1974, p. 78.
151, PLucHArT, FRANCOIS. Masson au Musée National d'Art Moderne.




XXe Siécle (Paris) n.s. v. 27, no. 25, June 1965, suppl. p. [18-19].
152. Pressty, wilLlam L. The praying mantis in surrealist art. The Art
Bulletin (New York) v. 55, no. 4, Dec. 1973, p. 600-615. Masson,
p. 607611 incl. 5 illus.

153, RoUDAUT, JEAN, André Masson: L'ceuvre et la lumigre. Critique
(Paris) v. 16, no. 217, June 1965, p. 541-554.

RuBIN, wiLLiAM. The integrity of André Masson. See bibl. 227, 231.
154, . Notes on Masson and Pollock. The ropports be-
tween the two artists’ work are here examined in terms of critical
analysis rather than of polemics. Arfs {New York) v. 34, no. 2, Nov.
1959, p. 36-43 incl. 9 illus. by Masson.

155. SaMDELIN, BORJE, André Masson—universums malare. [The painter
of the Universe.) Paletten (Goteborg] v. 21, ne. 3, 1960, p. 92-93 incl.
5 illus. Text in Swedish.

SAPHIRE, L. m. André Masson: second surrealist period. See bibl. 268.
Notes on a study of André Masson. See bibl, 263.
. The surrealist impulse. See bibl. 266.

156. SARTRE, JEAN-PAUL. André Masson et le temps. L'Arc [Aix-en-
Provence] v. 3, no. 10, Apr. 1960, p. 19-22 plus 1 illus.

ScHULZE, ELFRIEDE. See bibl. 216,

157. TeriADE, E. André Masson. Cahiers d'art (Paris) v. 4, no. 1, 1929,
p. 41-[45] incl. 8 illus.

VENTURI, LIONELLO. See bibl. 232.

158. VITRAC, ROGER. André Masson, Cahiers d'arf (Paris) v. 5, no. 10,
1930, p. 525-531 incl. 12 illus.

159, VolLeoupt, PIERRE, Picasso et Masson. XXe Siecle (Paris) n.s. v, 22,
no. 16, May 1961, suppl. p. [100-101] incl. 2 illus.

160. WALDBERG, PATRICK. André Masson ou Le monde dans un grain de
sable. XXe Sigcle (Paris) n.s. v. 31, no. 32, June 1969, p. 29-41 incl.
19 illus, (3 eol.)

. "llny a pas de monde achevé.” See bibl. 254.
- . Seeolso bibl..25];

161. WILL-LEVAILLANT, FRANCOISE. André Masson et le livre: dessin,
gravure, illustration. Bulletin du bibliophile [Paris) 1972: pt. 2, p. 129-
155.

162, _ . Cotalogue des ouvrages illustrés par André Masson,
de 1924 & février 1972. Bulletin du bibliophile (Paris) 1972: pt. 2,
p. 156-180 plus 8 illus. and 1972: pt. 3, p. 272-304 plus 8 illus.
163. _ . La Chine d'André Masson. Revue de |'art (Paris)
no. 12, 1971, p. 64-74 incl. 22 illus. {1 col.)

164. Zesvos, CHRISTIAN, A propos des oeuvres récentes d André Masson.
Cahiers d'art (Paris) v. 7, no. 6-7, 1932, p. 232-242 incl. 11 illus.

VI. GENERAL WORKS

165. ALEXANDRIAN, SARANE. L'art surréaliste. Paris, Hozan, c1969,
p. 66-73 incl. 4 illus. (1 col)

166. ARNASON, H. H. History of modern art. Painting, sculpture, archi-
tecture. New York, Abrams, [1969]. p. 341, 354-356, 488, 497-499,
501, 506, 540, 543 incl. 3 illus. plus 1 col. plate.

167. BARR, ALFRED H., iR, Cubism and abstract art. New York, Museum
of Modern Art, c1936. p. 180, 182 plus 2 illus.—Paperbound edition
1974, Published on the cccasion of the exhibition at The Museum of
Modern Art, Mar, 2-Apr, 19, 1936,

168, , ed. Fantastic art, dada and surrealism. Edited by
Alfred H. Barr, Jr. Essays by Georges Hugnet. 3d ed. MNew York,
Museum of Modern Art, 1947, p. 181-183 (4 illus.}, 256 and possim.
First edition published 1936 as catalog and text for an exhibition.
169. BaUER, GEORGE HOWARD. Sortre and the artist. Chicago and
London, University of Chicago Press, c1969. p. 135-144.

170. BownEss, ALAN. Modern European art. New York, Harcourt
Brace, Jovanovich, c1972. p. 158, 161-164, 166 incl. 1 illus. Origi-
nally published by Thames and Hudson, London, ¢1972.

171. Breton, ANDRE. Entretiens 1913-1952 avec André Parinoud.
Paris, Gallimard, c1952. p. 94, 98, 117, 135, 150, 179, 195, 227.
172. BrionN, mARCeL. L'art fantastique. Paris, Albin Michel, c1961.
p. 253, 255-256.

173. CABANNE, PIERRE. Psychologie de l'art érofique. Paris, Editions
Somogy, 1971. p. 157 (illus.), 161, 167-173 incl. 3 illus.

174. Cassou, JEAN. Ponorama des arts plaostiques contemporains.
Paris, Gallimord, ¢1960. p. 570-573 incl. 1 illus.

CHARBONNIER, GEORGES. Le monologue du peintre. See bibl. 0.
175. CHiep, HERSCHEL B. Theories of modern art: o source book by
artists and critics, Contributions by Peter Selz and Joshua C. Tayler.
Berkeley, Los Angeles, and London, c1968. Fourth paperback printing
1973. (California studies in the history of art. 11} p. 436-440 and
passim. Includes: ‘'Painting is a wager," 1941.—"A crisis of the imagi-
nary,” 1944, See also bibl. 26.

176. Deievoy, roeert L. Dimensions of the 20th century. Geneva,
Skira, c1965, p. 133, 205, 207, 209 (col. plate), 212. Translation of the
French edition.

177. DICTIONARY OF MODERN PAINTING. General editors: Carlton Lake
and Robert Maillard, New York, Tudor, 19642 p. 225-226 incl. 1 illus.
Translation of the French edition "'Dictionnaire de lo peinture mod-
erne,’’ Paris, Hozan.

178. DutHuit, GEORGES. Mystique chinoise et peinture moderne. Paris,
Editions des chronigues du jour, 1936. p. 122-124, 141, 147 incl. 2
illus. English edition, London, Zwemmer, 1936.

179. EinsTEIN, CARL. Die Kunst des 20. Johrhunderts. 3. Aufl. Berlin,
Propylden-Verlag, ¢1931. (Propylgen-Kunstgeschichte. 16.) p. 125, 127,
416-427 (12 illus., 1 col. plate), 640-641. First edition published 1926.
180. EwuagDp, PAUL. Anthologie des écrits sur |'art. Préface de Jeon
Marcenac. Paris, Editions Cercle d'Art, c1972. p. 78, 88, 97, 110, 162,
167, 183, 258.

181. HAFTMANN, WERNER. Painting in the Twentieth Century. New
York, Praeger, 1965. v. 1, p. 275-277 and passim. v. 2, p. 234-235
(4 illus.) Translation of the German edition “Malerei im 20. Jahrhundert,”
Munich, Prestel Verlag, ¢]1954-55.

182. Hamiton, GEORGE HEARD. 19th and 20th century art. Painting,
sculpture, architecture. New York, Abrams, 1970. (Library of Art His-
tory.) p. 262, 271, 366 incl. 1 illus.

183. HISTORY OF MODERN PAINTING. v. 3 From Picasso to Surrealism.
Geneva, Skira, ¢1950, p. 11, 150, 184 (incl. 1 col. ill.) Translation of
the French edition “Histoire de la peinture moderne.” —Also other
language editions.

184. HuvcHE, RENE, ed. Histoire de l'art contemporain. La peinture.
Paris, F. Alcan, 1935. p. 319, 320, 340, 341, 343, 363, 516 incl, 1
illus. First published by installments in L'Amour de ['art (Paris) v. 14-15
(1933-34).

185. Janis, sionev. Abstract & surrealist art in America, New York,
Reynal & Hitchcock, c1944. p. 7, 125, 143 (illus.}

186. Jean, mArceL. The history of surrealist painting. New York, Grove
Press, c1960. passim. illus. Tronslation of the French original “"Histoire
de la peinture surréaliste,” Paris, Editions du Seuil, 1959.
KRONHAUSEN, PHYLLIS & eserHarD. Erotic art. See bibl. 67.

187. MornaND, Pierre. Vingt artistes du livre. [Par] Pierre Mornand
[et] J.-R. Thomé. Avec une introduction de Raymond Cogniat. Paris, Le
Courrier Graphique, 1950. p. 193-202 incl. 10 illus.

188. NADEAU, MAURICE. The history of surrealism. With an introduction
by Roger Shattuck. New York, Macmillan, c1965. p. 86, 103, 105, 108,
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110, 122, 156, 160, 167, 201, 210, 261, 271. Tronslation of the
French edition "Histoire du surréalisme, ' first published in 2 volumes by
Editions du Seuil, Paris, 1945 and 1948.

189. Passeron, REME. Histoire de la peinture surréaliste. Paris,
Libroirie Générale Francaise, 1968. p. 69-72, 211-216 and possim.
illus.

190. PONENTE, NELLD. Modern painting. Contemporary trends. Ge-
neva, Skira, c1960. p. 97, 99, 100, 106, 134 incl. 1 col, illus. Transla
ted from the ltalian.

191. RAYNAL, MAURICE. Modern pointing. Geneva, Skira, c1953.
p. 251, 252, 259 and passim, 2 illus. Translation of the French edition
"Peinture moderne,’” 1953,

192, RusiN, witlam 5. Dada and surrealist art. New York, Abrams,
[1969]. p. 172-178, 364-370 and passim, lllus. (4 col.] Also published
by Thames and Hudsan, Londan, 1970.

193. . Dada, surredlism, and their heritage. New York,
Museumn of Modern Art, 1968. passim. illus. Published on the oceasion
of the exhibition ot The Museum of Madern Art, Mar. 27—June 9,
1968.—Also shown in Los Angeles and Chicage.

194, SoBy, JAMES THRALL. After Picasso. New York, Dodd, Mead & Cao.,
1935. p. 91-93 plus 1 plate.

195, WaLbeers, PaTRICK. Surrealism. Lousanne, Skira, 1962, (The
taste of our time. 37.) p. 65-70 incl. 3 col. illus. and passim. Translation
of the French edition.

196. Witenskl, R[EGINALD] H[owarD]. Modern French painters, New
York, Harcourt, Brace and Co. [1954] p. 280, 303, 305, 307, 308,
311, 313, 320, 325.

197. Zervos, cHrisTIAN. Histoire de |'art contemporain. Préface par
Henri Laugier. Paris, Editions “Cahiers d'art,”” 1938. p. 415 (text),
428-431 (7 illus.)

VIl. EXHIBITION CATALOGS

Selected one-man shows, arranged chronologically

198, PaRis. GALERIE SIMON, Exposition André Masson. Feb. 25-Mar. 8,
1924. [8] p. 53 works.—Includes: “Histoire de |'homme-plume ' par
Georges Limbour. (Reprinted in bibl. 97.)

199. Paris. GALERIE SIMON. Exposition André Masson. Apr. 8-20, 1929.
[10] p. 41 works.—Préface par Georges Limbour. (Reprinted in
bibl. 97.) Reviewed in Cahiers d’art (Paris), v. 4, no. 2-3, 1929, p. 120.
200, NEw YORK. PIERRE MATISSE GALLERY. André Masson paintings. Apr.
29-May 27, 1935. [4] p. 16 works. Reviewed in Art Digest (New York)
v. ?, no. 16, May 15, 1935, p. 18 and in Art News (New York) v. 33,
no. 31, May 4, 1935, p. 11,

201, LoNDON. WILDENSTEIN & cO., ITD. Exhibition of works by André
Masson. Feb. 12-Mar. 6, 1936, 12 p. 34 warks.—Preface by Georges
Duthuit (in French).

202. PaRis. GALERIE SIMON. André Masson. Espagne 1934-1936. Dec.
7-19, 1936, [4] p. 74 works. Reviewed in bibl. 134,

203. BALTIMORE. MUSEUM OF ART. An exhibition of paintings and draw-
ings by André Masson. Oct, 31-Nov. 22, 1941. [14] p. incl illus,
Cover designed for the catalog by André Masson. 31 works.—Includes
bibliography

204. NEW YORK. BUCHHOLZ GALLERY AND WILLARD GALLERY. André Mas-
son. Feb. 17-Mar. 14, 1942. [8] p. incl. 7 illus. 50 works.—Includes:
"André Masson'' by Daniel Henry [Kahnweiler].—Bibliographical
notes, Reviewed in Art Digest (MNew York) v. 16, no. 11, Mar. 1, 1942,
p. 18 and in Art News (New York) v. 41, no. 2, Mar. 1, 1942, p. 29.
205. CHICAGO. ARTS CLUB OF CHICAGOD. André Masson. May 22-June
13, 1942, [8] p. incl. 2 illus. 40 works,—Text from bibl. 203,

206, Mew YoRk. BUCHHOLZ GaLLERY. Paul Klee, André Masson & some
aspects of ancient and primitive sculpture. Feb. 23-Mar. 20, 1943,
[24] p. 16 works by Masson. Reviewed in Art Digest (New York) v. 17,
no. 11, Mar. T, 1943, p. 12 and in Art News (New York) v. 42, no. 2,
Mar, 1, 1943, p. 23.

207. NEw YORK. BUCHHOLZ GALLERY. Drawings by André Masson. May
1-20, 1944, 8 p. 46 works.

208. NEw YORK. PAUL ROSENBERG & co. Recent paintings by André
Masson. May 1-20, 1944, [4] p. 11 werks. Both exhibitions (bibl. 207,
208) reviewed in Art Digest (New York) v. 18, no, 15, May 1, 1944,
p. 22 and in Art News [New York] v. 43, no. 7, May 15, 1944, p. 19,
209. MNEew YORK. BUCHHOLZ GALLERY. André Masson. Apr. 24-May 12,
1945. [8] p. 42 works. Reviewed in At Digest (New York) v. 19,
no. 15, Moy 1, 1945, p. 11 and in Art News [New York) v. 44, no. é,
May 1, 1945, p. 6.

210. Paris. GALERIE LOUISE LERIS. André Masson. Oeuvres rapportées
d'Amérique 1941-1945. Dec. 11-29, 1945. [4] p. 36 works.

211, BRUSSELS. PALAIS DES BEAUX-ARTS. André Masson. Jan, 26-Feb. 13,
1946. [4] p. 40 works.

212, LONDON. ARTS COUNCIL OF GREAT BRITAIN, Designs for Hamlet,
book  illustrations, lithographs by André Masson. 1947. 12 p. 82
works.—Introduction by Douglas Cooper,

213. NEw YORK. BUCHHOLZ GALLERY. André Masson. Examples of his
work from 1922 to 1945. Feb. 4-Mar. 1, 1947, 12 p. incl. illus. Includes
“André Masson on Surrealism and ‘abstract' art’ (from bibl. 34
and 26).

214. PARIS. GALERIE LOUISE LERIS. André Masson. Oeuvres nouvelles.
May 13-31, 1947, [4] p. 61 works. Reviewed in Arts (Paris) no. 1186,
May 23, 1947, p. 5 and in Emporium (Bergamo) v, 105, no. 630, June
1947, p. 273.

215. PARIS. GALERIE LOUISE LEIRIS. André Masson. Qeuvres nouvelles.
Oct. 22-MNov. 20, 1748, [4] p. 36 works. Reviewed in Kroniek van
Kunst en Kultuur (Amsterdam) v. 10, no. 1, lan. 1949, p. 36-37 incl.
1 illus.

216, FREIBURG. LANDESAMT FUR MUSEEN, SAMMLUMGEN UND AUSSTEL-
LUNGEN. André Masson. Gemdlde und Grophik. Stuttgart und Calw,
Gerd Hatje, 1949, 16 p. incl. illus. 52 works.—Text by Elfriede Sehulze.
217. NEw YORK. BUCHHOLZ GALLERY. Landscopes by André Masson.
Nov. 8-26, 1949. [16] p. incl. 13 illus. {1 col.) 30 works.—"'Notes on
landscape painting’” by André Mosson. Reviewed in Art Digest (New
York] v. 24, no. 4, Nov. 15, 1949, p. 16 and in Art News (New York)
v. 48, no. 7, Nov. 1949, p. 49.

218. BASEL. KUMSTHALLE. André Masson. Alberto Giacometti. May
é-June 11, 1950. p. 1-15 plus 4 illus. 94 works by Masson.—Includes:
“André Masson écrit’’ p. 6-7. Reviewed in Werk (Zurich) v, 37, no. 7,
July 1950, Suppl. p. 88,

219. PARIS. GALERIE LOUISE LEIRIS. André Masson. Oeuvres nouvelles.
Oct. 20-Nov. 11, 1950, [4] p. 40 works.

220. Paris, GALERIE LOUISE LEIRIS. André Masson. Oeuvres récentes.
Apr. 22-May 10, 1952, [4] p. 37 works. Reviewed in Studio (New
York) v. 144, no. 713, Aug. 1952, p. 58.

221. NEw YORK. PAUL ROSENBERG & €O, Paintings by André Masson.
Feb. 2-21, 1953. [2] p. 15 works,

222. NEw YORK., CURT YALENTIN GALLERY, André Masson. Recent work
and earlier paintings. Apr. 7-May 2, 1953. [16] p. incl. 19 illus. 42
works.—Includes: 'Toward boundlessness’” by André Masson (Feb.
1953).—""André Masson'' by Daniel-Henry Kahnweiler. Reviewed in Art
Digest (New York) v. 27, no. 14, Apr. 15, 1953, p. 19, in Art News
[New York] v. 52, no. 3, May 1953, p. 47 and in Arts & Archifecture
(Los Angeles) v. 70, no. 5, May 1953, p. 8.




293, BREMEN. VERLAG MICHAEL HERTZ. Das graphische Werk von André
Masson. Radierungen und Lithographien, 1924 bis 1952, Vanderaus-
stellung von Januar bis Juli 1954, Bremen, 1954, [15] p. incl 7 illus., 1
port. 126 works. “'Der Verlag Michael Hertz, Bremen organizierfe die
Ausstellung und besorgte die Herausgabe des Katalogs.” Traveled in
Germany.

924, HANNOVER. KESTNER-GESELLSCHAFT, André Maosson. Gemalde.
Zeichnungen. 1955. [16] p. incl. 14 illus. 71 works.—Text by Alfred
Hentzen, Traveled in Germany.

225, LoNpon. THE LEicesTER GALLERiEs. Catalog of o refrospective
exhibition of works fram 1930 to 1955 by André Masson. Apr.-May
1955. 28 p. incl. illus. 64 works.—Preface by Daniel-Henry Kahnweiler
and notes by André Masson ' Towards the illimitable” (Feb. 1953) and
““Fragments sur Turner.”’ Reviewed in The Burlington Magazine [London)
v. 97, no. 626, May 1955, p. 155 and Studio (New York) v. 150, ne.
748, July 1955, p. 25. See also bibl. 104.

226. PARIS. GALERIE LOUISE LERIS. André Masson. Peintures récentes et
anciennes. May 2-25, 1957. [46] p. incl. illus. (4 col.) 63 works.
227. NEw YORK, SAIDENBERG GALLERY. André Massan, Recent work and
carlier pointings. Apr. 7-May 17, 1958, [10] p. incl. illus. 34
works.—Includes: “"The integrity of André Massen' by William Rubin, p.
[5-7]. Reviewed in Arf News (New York] v. 57, no. 3, May 1958,
p. 13 and in Arfs (New York) v. 32, no. 8, May 1958, p. 54.

228, VIENNA, ALBERTINA. André Masson, Graphik. Ausstellung Frihjahr
1958. 15 p. incl. 2 illus. 147 works.—Introduction by Ofto Benesch,
p. 3-4.

229, Venice. Biennale internazienale d'arte, 2%th. June-Sept. 1958.
An entire gallery devoted to Masson.—23 works.—Includes: ~André
Masson'' by Raymond Cogmat, p. 246.

230, LoNDON. MARLBOROUGH FINE ART LIMITED. André Masson. Retro-
spective exhibition. Oct.-Nov. 1958. [12] p. incl. B illus. 45 works.—
Includes: “The integrity of André Masson'™ by William Rubin. Reviewed
in Arts (New York] v. 33, no. 4, Jan. 1959, p. 17,

231. BeveRLY HILLS. EDGARDO ACOSTA GALLERY. André Masson. First
exhibit in California. Early and recent works. Nov. 3-29, 1958, [4] p.
incl. 2 illus. 24 works.—Includes: “'The integrity of André Masson™ by
William Rubin. Also shown in Pasadena, San Francisco, and Saonta
Barbara.

232, ROME. GALLERIA L'ATTICO. Masson. May 1959. [6] p. incl. 2 illus.
{1 col.) 18 works.—Text by Lionello Venturi.

233. ZURICH, GALERIE RENEE ZIEGLER. André Masson. Gravures 1941
1958, May 17-June 17, 1960. 1 folded p. 20 works.

234, STOCKHOLM, SVEMSK-FRANSKA KONSTGALLERIET. André Masson
Oect. 22-Nov. 13, 1960. [14] p. incl. 5 illus. 73 works.—Includes
statement by Masson (in French).

235, Parls. GALERIE LOUISE LEIRIS. André Masson. Dessins 1922-1960.
Oct. 26-Nov, 26, 1960. [50] p. incl. illus. (3 col.) BO works. Reviewed
in Art News [New York] v. 59, no. 9, Jun. 1961, p. 46, Arfs (New York|
v. 35, no. 4, Jan, 1961, p. 67, Avjourd hui, Art ef architecture (Paris)
v. 5, no. 29, Dec. 1960, p. 46 and The Burlington Magazine (London)
v. 102, no. 693, Dec. 1960, p. 550. See also bibl, 159.

236 MNeEw YORK. SAIDEMBERG GALLERY. André Masson. Retrospective
exhibition. Feb. 14-Mar. 25, 1961. 10 p. incl. illus. 43 works. Reviewed
in Art News (New York) v. 60, no. 2, Apr. 1961, p. 13, Arfs (New York)
v. 35, no. 7, Apr. 1961, p. 59 and The Burlington Mogazine (London)
v. 103, no. 697, Apr. 1961, p. 157.

237. CHICAGO. RICHARD FEIGEN GALLERY. André Masson. Retrospective
exhibition. Apr. 14-May 31, 1961, [16] p. incl. illus. 38 works.
Includes statements by Miré and Matta. Reviewed in Art News (New
York) v. 60, no, 4, Summer 1961, p. 50.

238. PARIS. GALERIE LOUISE LEIRIS, André Masson. Peinfures 1960-1961.
Mar. 1-31, 1962. [46] p. incl. illus. {4 col.) 45 works.—Includes
statements by André Massen,

239. LONDON. MARLBOROUGH FINE ART, LTD. André Masson. Nov, 1962.
[B] p. incl. 3 illus. 30 works.—Introduction by Daniel-Henry Kahn-
weiler, Reviewed in The Burlington Magazine {Landon) v, 104, no. 717,
Dec. 1962, p. 561.

240. GENEVA. GALERIE GERALD CRaMER. Le monde imaginaire d'André
Masson. Eaux-fortes et lithographies 1934-1963. Oct. 28-Dec. 4,
1963. [12] p. incl. illus. 73 works.—Préface par Michel Leiris.

241. BERLIN. AKADEMIE DER KUNSTE. André Masson. May 3-24, 1964,
59 p. incl. illus. (3 col.) 125 works.—Texts by Daniel-Henry Kahnweiler
and Werner von Hoftmann. Biography. List of exhibitions. “Biblio
graphische MNotizen.”

242, AMSTERDAM. STEDELUK MUSEUM. André Masson. June 12-July 19,
1964. [38] p. incl. 16 illus. 124 works.—Texis by Daniel-Henry
Kahnweiler and Werner Haftmann (in Dutch).—Includes biography and
list of exhibitions.

243, ParIS. MUSEE NATIONAL D ART MODERNE. André Masson. Mar.—May
1945. [36] p. incl. illus. (6 col.) 237 works.—Préface par Jean Cassou.
Notice biographique rédigée par |'artiste. Reviewed in Art Mews (New
York] v. 64, no. 4, Summer 1965, p. 47, Arts [New York) v. 39
no. 8-9, May-June 1965, p. 80 and Aujourd hui. Arf ef architecture
{Paris) v. %, no, 42, Apr. 1965, p. 35, See also bibl, 151.

244. TEL aviv. MUSEUM. André Masson, Oeuvre gravée. Apr. 1965.
[28] p. incl. illus. 167 works —Includes: ""Réflexions sur la gravure’ par
André Masson,—''André Masson” par Haim Gamzu.

245. BREMEN. MICHAEL HERTZ, André Masson. Gemalde und Zeich-
nungen aus den Jahren 1923 bis 1964. June 11-Aug. 15, 19635. 28 p.
inl. illus. (3 col.) 51 works.— 'André Masson™ von Werner Haftmann,
p. 3-10.—List of exhibitions.

246, GENEVA, GALERIE GERALD CRAMER. André Masson. Dessins, sculp-
tures. Nov. 15-Dec. 30, 1965. 14 p. incl. 17 illus. 44 works.—Préface
par Michel Leiris.

247, LACOSTE. GALERIE LES CONTARDS. Le génie d'André Masson vu @
travers ses dessins et ses gravures. July 6-Aug. 7, 1966. [16] p. incl. 7
illus. 53 works.—Avant-propos par Georges Duby.

248, NEW YORK. SAIDENBERG GALLERY. André Masson. Major directions
Sept. 27-Oct. 22, 1966. 10 p. inch 3 col, illus, 32 works.—List of
exhibitions, Reviewed in Art News [New York) v. 65, no. 7, Nov, 1966,
p. 62,

249, Lvon. MusEE DE Lyo. André Masson, 1967. [32] p. plus 24 illus.
{2 col.) 99 works—Avant-propos par Daniel-Henry Kahnweiler.—
Biographie. Exhibition part of "Festival de Lyon.”

250. PARIS. GALERIE LOUISE LEIRIS. André Masson. Peintures récentes et
suite des douze dessins d'une autobiographie mythique. Apr. 19-May
18, 1948, [44], [16] p. incl. 38 illus, (4 col.] Cover illus. 15 original
color lithograph. 60 works.—Préface por Georges Duby,

251. PARiS. GALERIE LUCIE WEIL. André Masson. Dessins—pastels-
gouaches—sculptures. June-July 1968. [12] p. incl, 4 illus. &7
works:—Introduction by Patrick Waldberg (from: Communication &
|'Institut de France, Feb. 7, 1968).

252. MARSEILLE. MUSEE CANTINL André Masson. July-Sept. 1968. 80 p.
plus 29 illus, (3 col.) 80 works.—Includes: "'Passages & Marseille d"André
Masson, 1929-1939" par Jean Ballard.—Chronologie, bibliographie.
253. FErrARA. GALLERIA CIVICA D'ARTE MODERNA. André Masson. Feb.
9_Apr. 7, 1969. [62] p. incl illus. (5 col 165 works.—Text by
Daniel-Henry Kahnweiler {in Italian).—Nota biogrofica dell’artista
254. KNOKKE-LE-ZOUTE. CASING COMMUNAL, André Masson. June-Sept.
1949. [88] p. incl. illus. (4 col.) 101 works.—Includes: "Il n'y a pas de
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monde achevé' par Patrick Waldberg.—Biographie. Exhibition part of
“Festival Belge d'Eté."

255. DORTMUND. MUSEUM AM OSTWALL. André Masson. May 1-June 28,
1970. 24 p. incl. 13 illus. 49 works.—Biographie, p. 21-23.

256. MILAN. GALLERIA SCHWARZ. André Masson. June 4-Sept., 30, 1970,
38 p. incl. 30 illus. (8 col.} 100 works.—"André Masson'' by Gilbert
Brownstone (in English, French, and Italian).—Includes chronelogy,
bibliography.

257. PARIS. GALERIE LOWSE LEIRIS. André Masson, Oeuvres récentes
1968-1970. Oct. 30-Nov. 28, 1970, [60] p. incl. illus. (4 col.) 49
works.—Includes: “"Ne pas choisir ses themes—étre choisi par eux'' par
André Masson (1970). Reviewed in Art infernational (Lugane) v. 15,
ne. 1, Jan. 20, 1971, p. 55-56.

258. AMIENS. MAISON DE LA CULTURE D AMIENS. André Masson. June—
Aug. 1971. Not seen by compiler.

259. LONDON. WADDINGTON GALLERIES. André Masson. Paintings. Jan,
12-Feb. 5, 1972. [12] p. incl. illus. {4 col.} 37 works.

260. MONTBELIARD. MAISOM DES ARTS ET LOIsiRS. André Masson. Pein-
tures, dessins, gravures, lithographies. Feb. 5-Mar, 5, 1972. [16] p.
incl. 4 illus. 70 works.—Includes: “'Orientation bibliographique.'”
261, PaRis. GALERIE DE SEINE. André Masson. Période asiatique 1950
1959. Apr. 26-May 27, 1972. [56] p. incl. illus. (3 col.) 25 works (all
reproduced).—Texte de Francoise Will-Levaillant. (Reprint, with a few
modifications, of bibl. 163.}—Chronoclogy. Reviewed in Art international
(Lugano) v. 16, no, 6-7, Summer 1972, p. 128-129.

262. BREMEN. MICHAEL HERTZ. André Masson. Bilder aus den Jahren
1922 bis 1972. Nov.-Dec. 1972. [8] p. incl. illus. {1 col.) 21 works.—
Includes: "'André Masson," Prosa-Poem von Michel Leiris aus Leiris et
Limbour ""André Masson et son univers,”" Paris, 1947 (bibl. 97).
263. NEW YORK. LERNER-HELLER GALLERY AND BLUE MOON GALLERY, André
Masson, Four decades. Nov. 28-Dec, 23, 1972. [26] p. incl. illus. 28
works.—''Notes on a study of André Masson by L. M. Saphire.
Reviewed in Art News (New York) v. 72, no. 1, Jan. 1973, p. 79.
264. MILAN. GALLERIA SCHWARZ. André Masson. Nuovi acquiti. New
acquisitions. Nouveaux achats. May 1973, [4] p. incl. illus. 15 warks
(all reproduced).

265. PARIS. GALERIE LOUISE LEIRIS. André Masson. Entrevisions. Oeuvres
récentes juillet 197 2-juillet 1973. Oct. 19-Nov. 24, 1973. [54] p. incl,
illus. (12 col.) 35 works.—Includes: "'Notes ayant quelque ropport avec
les tableaux et gravures exposés’’ par André Masson. Fastened with
this; André Masson. Gravures. Oct, 19-Nov. 24, 1973. [28] p. incl.
illus. 23 works (all reproduced).

266. NEW YORK. LERNER-HELLER GALLERY AND BLUE MOON GALLERY. André
Masson. Nov, 1973. 60 p. incl. illus. (13 col.) 52 works.—""The surrealist
impulse’” by L. M. Saphire.

267. ROME. IL COLLEZIONISTA D' ARTE CONTEMPORANEA. André Masson.
Opere 1925-1973. Mar,-Apr. 1974. 109 p. incl. illus. (5 col.) 37
works.—Includes tributes to Masson by Michel Leiris, Paul Eluard, André
Breton [ond others].—Biography.—Bibliography.

268, Mew YORK. LERNER-HELLER GALLERY AND BLUE MOON GALLERY. André
Masson. Second surrealist period 1937-43. Apr. 22-May 24, 1975. 32
p. incl. illus. (8 col.) 41 waorks.—Introduction written by Daniel-Henry
Kahnweiler for André Masson's first exhibition ot the Buchholz Gallery
[Curt Valentin], Mew York, in April 1942 —" André Mussanl: second
surrealist period’” by L. M. Saphire. Reviewed in Art infernational
[Lugano) v. 1%, no. &, June 15, 1975, p. 105

269. AIX-EN-PROVENCE. MUSEE GRANET—PALAIS DE MALTE. André Masson.
Qeuvres de 1921 & 1975, July 10-[Oct.15], 1975. [46] p. plus 24
plates (3 col.) 122 works.—' 'Chronologie d'André Masson'" par
Georges Duby (partial reprint of bibl. 121).—"Le point Aix dans la
trajectoire d'André Masson™' par Louis Malbos.

TRUSTEES OF THE MUSEUM OF MODERN ART

William 5. Paley, Chairman of the Board; Gardner Cowles, David
Rockefeller, Vice Chairmen; Mrs. John D. Rockefeller 3rd, President;
J. Frederic Byers lll, Mrs. Bliss Parkinson, Vice Presidents; Meal J. Farrell,
Treasurer; Mrs. Douglos Auchincloss, Robert B. Barker, Edward Larrabee
Barnes, Alfred H. Barr, Jr.,* Mrs. Armand F. Bartos, Gorden Bunshaft,
Shirley C. Burden, William A. M. Burden, Thomas 5. Carroll, lvan
Chermayeff, Mrs. C. Douglas Dillon, Mrs. Edsel B. Ford,* Gionluigi
Gabetti, Poul Gottlieb, George Heard Hamilton, Wallace K. Harrison, *
Mrs. Walter Hochschild,* Mrs, John R. Jakobson, Philip Johnson,
Mrs. Fronk Y. Larkin, Gustave L. Levy, John L. Loeb, Ranald H. Mae-
donald,* Donald B. Marron, Mrs. G. Macculloch Miller,® 1. Irwin Miller,
Samuel |. Mewhouse, Ir,, Richard E. Oldenburg, Peter G, Peterson,
Gifford Phillips, Nelson A. Rockefeller,* Mrs. Walfgang Schoenborn, *
Mrs. Bertram Smith, James Thrall Soby * Mrs. Alfred R. Stern,
Mrs. Donald B, Straus, Walter M. Thayer, Edward M, M. Warburg,*
Mrs. Cliffton R, Wharton, Jr.,, Monroe Wheeler,* John Hay Whitney

* Honorary Trustee

PHOTOGRAPHY CREDITS

Photographs not acknowledged below were supplied by the owners
or custodians of the reproduced works, who are cited in the captions.
The Museum of Modern Art, New York, is here abbreviated as MoMA.

The Baltimore Museum of Art: 156; Blue Moon Gallery and Lerner-
Heller Gallery, New York: 148, 149, 150, 167, 184, 190, 194; The
British Museum, London: 30 bottom; Buchholz Gallery, New York: 66;
The Cleveland Museum of Art: 209 upper right; Dupuis, Lausanne: 73;
Henri Ely-Aix, Paris: 188; Gionmaria Fontana, Milan: 127 left; Studio
Gérondal, Lille: 209 lower left; Harriet Griffin Gallery, New York: 80;
Hirshhorn Museum and Sculpture Garden, Smithsonian Institution,
Washington, D.C.: 169, 189 top; Jucqueline Hyde, Paris: Frontispiece,
30 top, 33 top, 33 bottom, 40 top, 45 top, 45 bottom, 54, 55, 56, 58,
59 top, 63, 65, 49, 70, 116, 163, 165, 170, 175 bottom, 185, 198,
200; Ralph Kleinhempel, Hamburg: 37; Galerie Louise Leiris, Paris: 8
left, 8 right, 12, 14, 15, 16, 19 bottom, 22 top, 22 bottom, 24, 25 top,
25 bottom, 26,27 top, 27 bottom, 28, 31, 32 top, 34 bottom, 35, 36,
38, 40 bottom, 41 top, 43, 44, 47, 48, 51, 52, 59 bottom, &4, 48, 74,
75, B4, 85 top, B85 bottom, BB top, 88 bottom, 90 bottom, 91, 92
bottom, 93, 94, 96 bottom, 97, 101 top, 102, 104 top, 104 bottom,
105, 106, 108 bottom, 110 right, 111 top, 111 bottam, 112, 114, 115
left, 115 right, 117 top, 117 bottom, 118, 119 top, 119 bottom, 120,
121, 122, 123 left, 123 right, 124 top, 124 bottom, 126, 127 right,
129 top left, 129 bottom left, 129 bottom right, 130, 131 bottom, 134,
137, 140, 142, 144, 146 top, 154, 161, 168, 173, 174 top, 174
bottom, 175 top, 177, 178, 179, 180, 181 top, 181 bottom, 182, 183,
187,191, 197, 199; Marlborough Gallery, Mew York: 207 middle left;
The Mayor Gallery, Ltd., London: 42; Mewbourn, Houston: 129 top
right; Musées Royaux des Beaux-Arts de Belgique, Brussels: 208 upper
left; MoMA, David Allison: 60, 184; MoMA, Kate Keller: 18, 62, 90
top, 92 top, 98, 99, 110 left, 182 bottom, 209 lower right; MoMA,
Jomes Mathews: 19 top, 34 top, 172; MoMA, Scichi Sunami: 21 top,
23, 109, 131 top, 152, 166; Museum voor Schone Kunsten, Ostend,
Belgium: 208 upper right; Nationalgalerie, Berlin: 17; O. E. Nelson,
New York: 207 middle right, 207 lower left, 207 lower right; Piccardy,
Grenoble, 96; Eric Pollitzer, New York: 8%, 164; Service de Docu-
mentation Photographique de la Réunion des Musées Nationaux, Paris:
151, 209 upper left: Royal Library, Windsor Castle, Reproduced by
Gracious Permission of Her Majesty Queen Elizabeth 1l: 210 bottom;
lohn Schiff; New York: 41 bottom, 100, 160; Galerie de Seine, Paris:
61; Adolph Studly, Pennsburg, Pa.: 29, 159, 162; Taylor and Dull, New
York: 95; Malcolm Varon, New York: 20, 39, 44, 72, 128, 193, 195
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