
























































































































































































































































































































































































































































1938

January-February: Participates in the "Exposition Internationale du

Surrealisme" at the Galerie des Beaux-Arts. Exhibits eight paintings,

three objects, and the mannequin Le Baillon vert a bouche de pensee.

Organizers and advisors include Breton, Eluard, Duchamp, Salvador

Dali, and Ernst.

Dictionnaire abrege du surrealisme (published by Galerie des Beaux-

Arts) includes reproductions of four Masson works.

March 8-26: One-man exhibition, "Andre Masson, Recent Works,"

Mayor Gallery, London.

March 15: Verve includes reproductions of three drawings illustrating

Bataille's "Corps celestes" and two color lithographs, The Sun and The

Moon.

March 27-April 18: Group exhibition, "Paris 1938," Galerie S-V,

Prague (includes Leger, Lurqat, and Delaunay).

Spring: In "Exposition Internationale du Surrealisme," organized by

Breton, Eluard, Georges Hugnet, Roland Penrose, E. L. T. Mesens, and

Kristians Tonny at Galerie Robert, Amsterdam (includes work by Arp,

Bellmer, Dali, Delvaux, Duchamp, Ernst, Klee, Miro, and Picasso).

April 15: Solidarity, a collective edition of engravings by Picasso, Miro,

Tanguy, Stanley Hayter, Buckland Wright, Dalla Husband, and Masson,

accompanied by a poem by Eluard, published by glm. These are sold to

benefit the International Committee to Aid Refugee Children (Office

International pour I'Enfant).

Masson discusses possible fascist threat to himseif and his family with

Saidie May, who had begun to collect his work and who offers her

assistance. Offer is later accepted and greatly facilitates the Masson

family's move to America in 1941.

July: Miroir de la tauromachie by Leiris is published, with illustrations

(three drawings) by Masson.

August: Complete works of Lautreamont are published, illustrated by

Brauner, Dominguez, Ernst, Espinoza, Magritte, Malt, Miro, Paalen,

Man Ray, Seligmann, Tanguy, and Masson, with introduction by Breton.

September: Vacation in Arcachon. Works on stage designs for La Terre

est ronde by Salacrou. Play opens in November at the Theatre de

I 'Atelier, Paris.

November 3-26: In "Exhibition of Collages and Papiers Colles and

Photo Montages," Gallery Guggenheim Jeune, London.

November 8-27: "Modern French Art, New Accessions to the Saidie

May Collection," Baltimore Museum, includes Masson's Ophelia and a

number of his drawings.

1939

February: Works included in group exhibition at Rosenberg and Helft

Gallery, London.

March: Satirical drawing, Tea with Franco, reproduced in Revolution, a

Surrealist review.

April: Works on decor for Barrault's production of Faim, by Knut

Hamsun, which opens April 1 8 at the Theatre de I'Atelier. Shows seven

works in spring group exhibition, Kunsthalle, Bern.

May 15: Minotaure, with cover design by Masson, contains Breton's

article "Le Prestige d'Andre Masson" and reproductions of two draw

ings. Breton praises Masson's work, and proclaims eroticism as the

"keystone" of his art.

July: Visits old friend Lucienne Thalheimer in La Baule; joined by Breton

and Pierre Mabille, who urge Masson to make plans to leave Europe;

decides to stay in France as long as possible.

August: Crane sans lois by Guy Levis-Mono published, illustrated by five

Masson drawings.

October-November: At the suggestion of Ernst, writes an essay on art

to send to America. Project is dropped. Text is published as "Peindre

est une gageure" in Cahiers du sud, March 1941, translation, "Paint

ing Is a Wager," published in Horizon, London, 1943, revised version

presented as lecture in Baltimore, 1941 . Les Disciples a Sais by Novalis,

translated by Armel Guerne, frontispiece by Masson, published.

November: Nudes and Architectures and A Knight included in "Classic

and Romantic Traditions in Abstract Painting," Museum of Modern Art

Circulating Exhibition, which is shown throughout the United States

from November 1939 to June 1940.

Rereads work by Goethe and Nietzsche's Origine de la philosophie,

especially interested in passages concerning Heraclitus and Empedocles,

from which he derives many of the themes in his work of 1939-43.

Begins series of imaginary portraits of Goethe, Nietzsche, Holderlin,

Kleist, Richter, Dante, and others. Increasing use of Bracelli-like parallel

blocks or bands, which appear in skull-cities of previous year. Meta

physical landscapes continue through the next two years.

"Mythologie de la nature" published in Cahiers d'art.

1940

January-February: Participates in "International Exhibition of Surreal

ism," Galeria de Arte Mexicano, Mexico City, organized by Breton,

Paalen, and Aza Moro.

January 12-February 1 1: "Modern Isms and How They Grew," an

exhibition at the Baltimore Museum of Art, includes Masson's Lovers,

Ophelia, and By the Ocean.

February: Publication of Le Miroir du merveilleux by Mabille, illustrated

by seven Masson drawings. Executes stage designs and costumes for

Medee, an opera by Darius Milhaud, produced by Charles Dullin and

Serge Lifar; opens May 8 at Paris Opera.

April: Publication of Andre Masson (Rouen: Wolf) composed of essays

by Barrault, Bataille, Breton, Desnos, Eluard, Guerne, Jouve, Madeleine

Landsberg, Leiris, Limbour, and Peret. Commissioned by Salacrou.

June: Fall of France. Masson flees Lyons-la-Foret with family and takes

refuge in Freluc, Auvergne. Prevented from painting because of lack of

materials, works principally on drawings for Anatomy of My Universe.

August 31 -October 13: Seven works are exhibited in "Sammlung

Hermann Rupf," Kunsthalle, Bern, which includes works by Gris, Pi

casso, Leger, Braque, Derain, and Klee.

December: Leaves Freluc to join Breton and group of Surrealists,

intellectuals, and artists in Marseilles who are trying to leave Europe

with the help of the American Rescue Committee headed by Varian Fry.

Among them are Brauner, Rene Char, Daumal, Robert Delanglade,

Dominguez, Duchamp, Ernst, Jacques Herold, Sylvain Itkine, Wifredo

Lam, Peret, and Tzara.

Peggy Guggenheim acquires The Armor (1925).

1941

January-March: Spends the winter in a hunting lodge rented for the

Massons by Countess Pastre in Montredon near Marseilles. Visits Breton,

Daumal, Ernst, and others at Chateau Air-Bel in Marseilles and partici

pates in their new Surrealist game, "Le Jeu de cartes de Marseilles"

(described in Breton's La Cle des champs). Works on stage designs and

costumes for Itkine's play L'Escurial; the production is forbidden by

German authorities.

January 16-March 4: Exhibition of the "Collection of Walter P.

Chrysler" at Virginia Museum of Fine Arts, Richmond, which travels to

the Philadelphia Museum of Art, March 29-May 11, includes eight

important Masson paintings from the twenties.

March: "Andre Masson" by Robert Melville is published in Arson

(London).

March 31: Departure for America via Martinique on cargo boat

Carimari.

April 7-26: Exhibition "Leger, Klee, Beaudin, Braque, Gris, and



Masson" at Buchholz Gallery, New York. Six ink drawings are shown.

April 30: Arrives in Fort de France, stays in Hotel de I'Europe. Spends

three weeks in Martinique with Breton, Claude Levi-Strauss, and Lam.

Explores island with Breton. They later recount their impressions in

Martinique, charmeuse de serpents. Meets Martinique poet Aime Cesar

(publisher of review Tropiques ) and Georges Gracian. Masson is

amazed and fascinated by the vegetation, the natural phenomena, and

the life in Martinique, and the sketches he makes there become the

source of many of his American paintings.

May— June: Departs on steamer for New York. Arrives May 29; customs

official confiscates a number of drawings, judging them obscene. Most

of the drawings are returned through the help of Archibald MacLeish,

who had met Masson in the twenties and bought his work. Stays briefly

at Hotel Rensselaer. Spends summer in the Dubois House, Washington,

Conn. Neighbors are Alexander Colder, Tanguy, and his wife Kay

Sage. Collaborates with Breton on Martinique, charmeuse de serpents

(published 1948), which contains "Le Dialogue Creole" (Masson and

Breton), Masson's poem "Antille, nine drawings, and one lithograph.

Breton introduces Masson to Meyer Schapiro, who later translates

Anatomy of My Universe.
August-September: Works on lecture, "The Origins of Cubism and

Surrealism," for presentation at Baltimore Museum in fall. Writes the

foreword for Vertical, "A Yearbook for Romantic Ascensions," edited by

Eugene Jolas, which includes reproductions of three drawings, Jean

Paul, Kleist, and Dionysus.

September 15: Lives at Maria and Eugene Jolas' near Lake Waramaug

for a few weeks before moving into house in New Preston, Conn., in

October. Spends most of next four years in Connecticut countryside,

making occasional excursions to New York for exhibitions, museum

visits, and printmaking. His neighbors in Connecticut with whom he has

most frequent contact are the Calders, Arthur Kemp, and Arshile Gorky.

Also sees Julien Levy and Patrick Waldberg. Duthuit often visits during

his vacations spent at the Jolases.

October— November: Masson s text The Bed of Plato published in

View.
October 7-November 1: Summer Divertissement (1934) exhibited in

"French Modern Painting," Pierre Matisse Gallery.

October 31 -November 22: First major museum exhibition takes place

at Baltimore Museum; consists of thirty-one works, including paintings,

drawings, collages, and sketches for stage designs and costumes for

Presages.
During 1941 visits the Metropolitan Museum, the Museum of Natural

History, and the Museum of the American Indian in New York. Executes

a number of diverse paintings that recall earlier styles or themes. Moves

into abstraction in such works as The Rape and Entanglement. Executes

two collages, Street Singer and Martinique, and series of four dry-

points including Rape (pulled in 1958). During Masson s stay in America

the majority of his graphic work was printed at Hayter's Atelier 17 in

New York, except for a few works executed at Seligmann's shortly after

his arrival.

1942-43

"American Period" (1942-45) begins with Telluric series of paintings

including Meditation on an Oak Leaf, Iroquois Landscape, Indian

Spring, and Germination, inspired by the vegetation and animal life in

New Preston. Achieves a more integrated relationship between color,

line, and form. Elements directly and indirectly allusive to the human

figure are added in a succeeding group of paintings that includes

Leonardo da Vinci and Isabella d'Este, Antille, Andromeda, Medita

tion of a Painter, and Pasiphae. Rapid, automatist line appears in such

drawings as Invention of the Labyrinth. Toward the end of 1943 line

becomes more stylized, acquiring a slightly calligraphic character in

pictures such as Luis (1943).

1942

February: Mythology of Being published by Wittenborn.

February 17-March 14: Joint one-man exhibition at Buchholz and

Willard Galleries, pen-and-ink drawings and etchings at former, and

paintings, pastels, and collages at latter.

March 3-28: The Seeded Earth exhibited in "Artists in Exile," Pierre

Matisse Gallery. Other participants include Breton, Ernst, Leger, Lip-

chitz, Matta, Tanguy, and Zadkine; essays by Soby and Nicolas Calas.

May 5-30: Bacchanal and Voracity shown in exhibition "Aspects of

Modern Drawing," Buchholz Gallery.

May 22-June 1 3: "Andre Masson and Max Ernst," reduced version of

Baltimore exhibition, shown at Arts Club of Chicago.

June: Publication of first issue of VVV; editor is David Hare, editorial

advisors are Breton and Ernst. The issue includes reproduction of

Emblematic Man and Breton's "Prolegomena to a Third Manifesto of

Surrealism or Else." Stanley William Hayter, Kurt Seligmann, Frederick

Kiesler, and Robert Motherwell are also represented in the issue.^

July: At request of Rosenberg, executes a panel, Liberte, Egalite, et

Fraternite, for a July 14 celebration of the Societe des Amis Americains

de la France Forever. This display of nationalism is highly disapproved

of by Breton and Tanguy and is one of the causes of Masson s subse

quent rupture with the Surrealists.

October: Opening exhibition at Peggy Guggenheim's Art of This

Century Gallery, New York, includes The Armor (1925), Ladder in

Extension (gouache, 1940), and Two Children (bronze, 1941); catalog

contains Breton's "Genesis and Perspective of Surrealism.

October 14-November 7: II n'y a pas de monde acheve and Medita

tion on an Oak Leaf (1942) exhibited in "First Papers of Surrealism" at

Reed Mansion, New York, organized by Breton and Duchamp.

November 10-December 5: Praying Mantis (bronze) shown in "Euro

pean Sculpture of Our Time," Buchholz Gallery. Article, "Life and

Liberty," by Masson published in Art in Australia. Because of extreme

cold in New Preston, Masson family moves to Meudon, Marian Wil-

lard's grandmother's house in Locust Valley, Long Island, for the winter.

Masson makes a few sand paintings and collage-assemblages such as

By the Sea and Torso with Stars. Visits Boston for conference spon

sored by the Rescue Committee. Breton, Lipchitz, Chagall, and others

also attend. Experience of seeing collection of Asiatic art at Boston

Museum of Fine Arts has great impact on Masson; the Oriental will

prove a major source of his art from 1944 through 1960.

December 1942-January 1943: Exhibition "New Acquisitions" at

Museum of Modern Art includes Street Singer (1941).

1943-45

Masson again at odds with Breton and breaks relations with him and

official Surrealism (1943). Begins a series of portraits of himself

and his family. Portraits of his wife, Rose, engender a series of Sibyls

(1944-45); the self-portrait evolves into the Contemplation of the

Abyss pictures that absorb Masson in 1944 and 1945. Palette is

dominated by pale colors; principal medium is pastel. Calligraphic line

becomes primary means of defining form.

1943

February 23-March 20: Curt Valentin shows Klee and Masson in

context of "Ancient and Primitive Sculpture."

March 9-April 3: Song of Liberty and Children Frightened by Demons

of War in group exhibition "War and the Artist, Pierre Matisse

Gallery.
March 1 3-April 10: The Armor and Germination in group exhibition,

"15 Early, 15 Late," Art of This Century Gallery.
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March 27-April 24: Leonardo da Vinci and Isabella d'Este shown in

group exhibition, "Europe in America," at the Boston Institute of

Contemporary Art.

April 16-May 15: Street Singer in "Exhibition of Collage," Art of This

Century Gallery. "Notes" translated by Charles Henry Ford published

in April issue of View.

June 15—July: "Summer Exhibition" at Pierre Matisse Gallery includes

Fish in Combat. Designs cover of View.

August: Visits Smith College Museum. Invited by Lionello Venturi to

participate in "Pontigny en Amerique," a conference at Mount Holyoke

College. Masson delivers lecture "Unite et variete dans la peinture

fran^aise" (August 4) for symposium on plastic arts, in which George

Boas and Chagall also participate. John Peale Bishop, Wahl, Levi-

Strauss, and Marcel Raymond also attend conference.

Returns to New Preston. Paints a large panel, Story of Theseus, for

Valentin. Museum of Modern Art acquires Leonardo da Vinci and

Isabella d'Este (1942).

1944

January 14-February 8: Don Quixote in group exhibition, "Eight

Moderns," at Pierre Matisse Gallery.

January 1 5-February 26: Participates in group exhibition, "School of

Paris, Abstract Painting," at Curt Valentin Gallery; shows Idol (1941)

and The Sorceress (1942).

February 5-March 12: "37th Annual Exhibition of American Painting

Today" at St. Louis Museum includes The Cock and the Rose (1941).

February 8-March 12: La Belle Italienne in group exhibition "Abstract

and Surrealist Art in America," organized by Sidney Janis, at Cincinnati

Art Museum; exhibition travels to Denver, Seattle, Santa Barbara, and

San Francisco.

February 16-May 10: Exhibition "Modern Drawings," Museum of

Modern Art, includes Birth of Birds, Animals Devouring Themselves,

Dream of a Future Desert, and Self-Portrait.

March 21 -April 15: The Seeded Earth in group exhibition "Ivory

Black" at Pierre Matisse Gallery.

April 1 1 -May 6: Man in Garden (1 930) included in "First Exhibition in

America of Twenty Paintings" at Art of This Century Gallery.

May 1-20: Joint one-man exhibition "Recent Paintings by Andre

Masson" at Paul Rosenberg Gallery (eleven works) and "Andre Masson,

Drawings" at Buchholz Gallery (forty-six works).

May 24-October 15: Meditation on an Oak Leaf shown in exhibition

"Art in Progress," at Museum of Modern Art. Museum of Modern Art

acquires Werewolf.

July: "Crise de 1'imaginaire" published in Fontaine (Algiers); translation

printed in Horizon (1945).

August 1 2: Chairs symposium on plastic arts entitled "L'Art et la crise"

at Pontigny conference (Mount Holyoke). Robert Goldwater, Hayter,

Zadkine, and Motherwell give lectures; Masson offers concluding re

marks. Ana'is Nin, Jean-Luis Sert, Jean Helion, Louise Bourgeois, Tina

Jolas, and Duthuit also attend.

December 9-30: Group exhibition "Salon de la Liberation" at Pierre

Matisse Gallery includes Camp in the Forest.

December 10-30: Nocturnal Notebook shown at exhibition "Con

temporary Prints," Buchholz Gallery.

1944-45

Exhibition "New directions in Gravure: Hayter and Studio 17" at

Museum of Modern Art includes Little Genius of Wheat and Genius of

Species.

1945

Executes an album of twelve lithographs and ten drawings, Bestiaire,

with preface by Duthuit (published June 1946), and a group of

twenty-eight drawings for Le Serpent dans la galere, text by Duthuit

(published August 1945).

January 9-31: "Exhibition of Works by Andre Masson Lent by Buch

holz Gallery" at Dwight Art Memorial, South Hadley, Mass., sponsored

by the Department of French Language and Literature and the Mount

Holyoke Friends of Art.

March 1 3—April 1 1: Couple, Coptic Mirror, Meditation on an Oak

Leaf, Elk Hunt, Pasiphae, and Pythia shown in "European Artists in

America" at the Whitney Museum, New York.

April 24-May 1 2: One-man exhibition at Buchholz Gallery consists of

forty-two paintings and drawings.

May 14-July 6: Included in "A Problem for Critics," group exhibition

at Howard Putzel's Gallery, New York.

July: Following the liberation of France, prepares to leave America.

Meets Jean-Paul Sartre for first time in New Preston. Before leaving

Masson again visits the Metropolitan Museum and is particularly

struck by Monet's Cliffs at Etretat. This marks the beginning of Masson's

rediscovery of Impressionism, which becomes a dominant influence on

his work in the early 1950s. Elk Attacked by Dogs is last picture

painted before departure.

October: Masson family returns to France. After three weeks in Paris,

goes to live near Poitiers at La Sablonnerie with Jean and Simone Piel.

October 1 7: Hamlet, translated by Gide, produced by the Compagnie

Madeleine Renaud-Jean-Louis Barrault, with stage sets and costumes

designed by Masson, opens at Theatre Marigny, Paris.

December: Cover of View designed by Masson.

December 11-29: One-man exhibition, "Andre Masson: Oeuvres

Rapportees d'Amerique," at Galerie Louise Leiris consists of thirty-six

works, including paintings, drawings, and lithographs.

December 14, 1 945-January 1 2, 1 946: Works included in exhibition

"20 ans chez Jeanne Bucher, 1925-1945," Galerie Jeanne Bucher.

1946-50

Paints last picture directly related to Telluric series, Le Terrier, in 1946.

Wide range of themes occupy the next three years; childhood memories

reappear; aside from Niobe (1947) and The Grotto (1948), mytho

logical subjects tend to disappear; "narrations" of daily life such as

Day Diagram make a brief appearance. In 1947 makes a series of

twenty-two drawings, Sur le theme du desir (published, accompanied

by a text of Sartre, in 1 961 ), in two days; finds himself in an acute state

of nervous tension about his art and decides to look for inspiration in

nature themes. Makes several trips between Lusignan and Poitiers and

to La Rochelle, sketching the countryside, before settling in Aix. Land

scapes begin to dominate in 1948-49. Slashing strokes cut into flowing

areas of color, creating a hyperactive surface in pictures such as The

Mistral (1947). These stormy landscapes are becalmed in 1949. Style

becomes more Impressionistic or Turneresque; linear elements are sup

pressed, and Zen Buddhist art becomes a primary concern.

1946

January 26-February 15: One-man exhibition at the Palais des

Beaux-Arts in Brussels consists of forty works from 1943 to 1946;

reduced version of exhibition shown at the Association pour le Progres

Intellectuel et Artistique de la Wallonie in Liege, March 10-21. The

Belgian press accuses Masson of pornography during the exhibition in

Brussels; in Liege exhibition is well received.

Illustrates Tzara's Terre sur terre with ten drawings and Soupault's

L'Arme secrete with six drawings and a lithograph. Executes sixty-

eight color lithographs illustrating Malraux's L'Espoir (only three copies

printed) at Desjobert, Paris.

"Peinture tragique" and "Le Peintre et le temps" (Les Temps

modernes, January and July) published.



February 27-March 28: "Exhibition of Contemporary Painting; Ecole

de Paris" at the Bern Kunsthalle includes Emblematic View of Toledo

and Goethe and the Metamorphosis of Plants.

March 2-15: La Resistance in group exhibition, "Art et Resistance,"

Musee National d'Art Moderne; show travels to London, New York,

and Moscow.

April 12: Statement concerning "L'Artet le public" published in Lettres

franqaises.

May 1: "Andre Masson" by Bataille published in Labyrinthe.

June 19 —July 5: One-man exhibition, "Andre Masson, Oeuvres

Graphiques 1940-49," at Galerie de la Pleiade, Paris.

June: "Eloges de Paul Klee" (Fontaine ) published.

August: "Le Soleil noir" (Etoiles ) published.

October: In group exhibition, "Peintres de Paris," at Svensk-Franska

Konstgalleriet, Stockholm.

November: Sartre's Mort sans sepulture, with stage sets designed by

Masson, opens at the Theatre Antoine, Paris.

Statement appears in "Eleven Europeans in America," Bulletin of The

Museum of Modern Art. Participates in conference at Theatre Daunou,

Club Faubourg, on "Le Divorce entre le public et les artistes."

"Commentaires" (Saisons, Winter 1946-47) and "Un Grand Siecle

picture!" (Critique ) are published.

November 1 8-December 28: Abduction in "Exposition Internationale

d'Art Moderne," Musee d'Art Moderne, Paris, organized by UNESCO.

1947

January 2-28: Group exhibition "Painting and Sculpture from Eu

rope" at Buchholz Gallery includes La Poissonniere.

February 4-March 1: Joint one-man exhibition, "Andre Masson:

Examples of His Work from 1922-1945," at Buchholz and Willard

(drawings) galleries, New York, consists of forty-seven works.

One-man exhibition, "Designs for Hamlet/Book Illustrations/ Litho

graphs/by Andre Masson," Arts Council of Great Britain, London,

consists of eighty-two works.

February 8-March 7: In group exhibition "French Painting from

Bonnard to Helion" at Gemeentemuseum, The Hague, Holland.

March 1 2—April 2: "Atelier 17: New Etchings and Engravings" at the

Leicester Galleries, London, includes works by Chagall, Lipchitz, Ratt-

ner, Tanguy, and Masson.

March 1 8-May 3: Mesens presents a group exhibition, "The Cubist

Spirit in Its Time," London Gallery, including work by Braque, Picasso,

Gris, Leger, and Masson; catalog includes texts by Mesens and Breton.

May 13-31: Over sixty recent works shown at Galerie Louise Leiris.

June 27-September 3: In group exhibition "Peintures et Sculptures

Contemporaines" at Palais des Papes, Avignon.

July-August: Last major group exhibition of Surrealists, at Galerie

Maeght, Paris. Masson does not participate but is cited in catalog as

one of the "Surrealists in spite of themselves, those who have ceased to

gravitate in the movement's orbit." (Included in this group are Dali,

Dominguez, and Picasso.)

July 3-July 1 9: Exhibition of drawings for Terre erotique by Bataille at

Galerie du Chene, Place Vendome, is closed by police.

October 15: Moves to Villa L'Harmas, Le Tholonet, near Aix-en-

Provence.

Masson et son univers by Leiris and Limbour is published.

Works on lithographs at Atelier Mourlot in Paris.

1948

Meets Leo Marchutz, with whom he works on a number of lithographic

suites including Voyage a Venise (1951-52).

January 6-31: Day Diagram shown in "Painting and Sculpture in

Europe," Buchholz Gallery.

February: Works on thirty-three engravings for Les Conquerants by

Malraux, published February 1949. Begins working on edition of Un

Coup de des jamais n'abolira le hasard by Mallarme, published Febru

ary 1961, text and illustrations done entirely in lithograph.

June: Trip to the Gorges de Verdun.

October 22-November 20: Exhibition of thirty-six recent works at

Galerie Louise Leiris.

1949

January 25-February 19: One-man exhibition at London Gallery

organized by Mesens.

March: Trip to the Camargue.

March 22-April 5: "Andre Masson and Carlos Ferreira" at Buchholz

Gallery, Madrid, includes thirty-four Masson lithographs.

Spring and Summer: Exhibition "Andre Masson, Gemalde und

Graphik" at Kunstverein, Fribourg; travels to Hannover, Hamburg, and

Wurtzburg. Includes thirty oils, twenty drawings, watercolors, gouaches,

and numerous illustrated books; catalog text by Elfriede Schulze.

May 12-27: Thirty-three aquatints and etchings illustrating Les Con

querants by Malraux exhibited at La Hune, Paris.

June 3-31: Exhibition, "Leger, Masson and Woty Werner," Kestner

Gesellschaft, Hannover, includes thirty-four works (reduced version of

Fribourg exhibition).

June 6-1 7: Exhibition of "Livre de luxe frangais illustre par les peintres

de I'Ecole de Paris," Salle le Cavea, Santiago, Chili, includes six works

illustrated by Masson.

July: Included in "De Manet d Nuestros Dias," Museo Nacional de

Bellas Artes, Buenos Aires.

October-November: Three works included in exhibition "Fransk Konst

1 938—48' ' at National Museum, Stockholm.

Group exhibition "Fransk Konst" at Svensk-Franska Konstgalleriet,

Stockholm, shows seventeen works by Masson.

November 8-26: One-man exhibition "Landscapes by Andre Masson"

at Buchholz Gallery consists of thirty works, including nine lithographs;

catalog contains "Notes on Landscape Painting" by Masson.

Works on thirty lithographs for Camet de croquis (published Febru

ary 1950). Takes walking trips through the Camargue, St-Remy, and

Verdun sketching and making notes such as "Lettres de Provence,"

Plaisir de peindre. Writes "Divagations sur I'espace: le principe d'alte-

ration" (Les Temps modernes, June); "Mouvements et metamorphose"

(Les Temps modernes, October); and "The Studio of Alexander Calder"

(exhibition catalog, Buchholz Gallery, November-December).

1950-54

Paints primarily landscapes and cityscapes around Aix and urban scenes

of Italy, especially Venice, which Masson visits for the first time in 1951 .

Turner, Monet, Renoir, and Zen Buddhist art are his principal sources of

inspiration. Abandons chiaroscuro for allover luminosity, palette domi

nated by soft transparent pastels. Combines Impressionistic style with

Oriental technique and imagery. In "Instant Notes for a New Style"

(Art News, October 1951), Masson states his aim "to abandon the

ideograph and linear space and to rediscover aerial space."

1950

March 1 7—April 16: Exhibition "Saidie A. May Collection of Modern

Paintings and Sculpture," Baltimore Museum of Art, includes six paint

ings by Masson.

May: Commissioned to execute medal representing Malraux for La

Monnaie Nationale; depicts Le Hero arrachant le coeur solaire de

I'aigle on verso.

May 6-June 1 1: Visits Basel for the opening of the two-man exhibition

"Andre Masson and Alberto Giacometti" at Kunsthalle. Exhibits ninety-

four works (oils, pastels, gouaches, drawings, and graphics).
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May 24-June 4: Four works in exhibition "Der Antike Mythos in der

Neuen Kunst," Kestner Gesellschaft, Hannover.

Summer: Takes short trips to La Ciotat and Megeve. Works on land

scapes inspired by the Rhone and the Durance and on series of bathers

which continues through 1954. Executes seventeen lithographs for Sur

le vif, text by Chuang-tza (published May).

October 20-November 1 1: One-man exhibition of recent works,

Galerie Louise Leiris, consists of forty paintings and a group of litho

graphs.

Plaisir de peindre, volume of collected writings, is published.

Museum of Modern Art, New York, acquires Meditation on an Oak

Leaf (1942).

1951

January-February: Executes stage designs and costumes for two bal

lets, Les Femmes de bonne humeur and L'Heure flamande (Le Bal du

Pont du Nord), choreographed by Massine and Hubert Devillez, music

by Jacques Dupont, Opera Comique, Paris.

February-March: Group exhibition at Malmo Museum, Sweden, includes

three paintings and numerous lithographs.

May 1 8: Opening of one-man exhibition of ten recent landscapes at

Galerie Garibaldi, Marseilles.

September: Visits Italy for the first time since 1914. Travels to Torcello,

Verona, Ferrara, Bergamo, Mantua, and Lake Garda. Especially struck

by Venice; begins sketches for Voyage a Venise, album of color

lithographs with text by Masson (also lithographed) printed at Mar-

chutz's Chateau Noir, Aix. Returns to Italy each year for the next three

years, deriving many of his themes from landscapes and towns.

1952

Executes stage design and costumes for Iphigenie en Tauride by Gluck

(produced by Jean Doat, choreography by Anne Gordon, directed by

Carlo Maria Giulini) performed in July at Aix-en-Provence Festival.

March-April: The Crows (1922) and The Cascade (1950) in group

exhibition "Cinquante Ans de Peinture Frangaise dans les Collections

Particulieres de Cezanne a Matisse," Musee des Arts Decoratifs, Paris.

March 1 1 -April 1 0: Exhibition of recent lithographs by Leger, Masson,

and Picasso at Galerie Georges Moos, Geneva.

April 22-May 10: One-man exhibition of thirty-seven recent works at

Galerie Louise Leiris.

May-June: The Candle (1924) in group exhibition "L'Oeuvre du

XXeme Siecle," Musee National d'Art Moderne, Paris.

August 30-October 12: Ten paintings in group exhibition "Phan-

tastische Kunst des XX Jahrhunderts" at Kunsthalle, Basel.

September: Trip to Venice and Milan.

September 1 1-October 12: In group exhibition "Werk Franzosischer

Meister der Gegenwert," Berliner Festwochen; exhibits nine works.

Winter: In group exhibition "Peinture Surrealiste en Europe," Sarre-

bruck, shows six paintings. Writes "Monet le fondateur" (Verve, De

cember) and "Notes sur la peinture" (Cahiers du sud).

1953-54

Oriental character of previous year's work gains dominance over

Impressionistic elements. In summer of 1954 sees the Peking Opera in

Paris and makes a series of pictures in which the players are represented

by abstract calligraphic figures. Lines and strokes become primary

means of defining forms. Rapid allover drawing reappears in paintings.

1953

January-September: "French Painting Today," traveling exhibition in

Australia, includes Day Diagram and The Port of La Rochelle.

February 2-21: Exhibition of fifteen works from early thirties at Paul

Rosenberg Gallery, New York.

March: Trip to Riez in Basses-Alpes.

April: Visits Rome and Florence.

April 7- May 2: One-man exhibition, "Andre Masson: Recent Work

and Earlier Paintings," Curt Valentin Gallery, consists of forty-two

works (oils, drawings, and lithographs); catalog contains statement,

"Towards the Boundless," by Masson and an essay, "Andre Masson,"

by Kahnweiler.

October 26-November 21: Exhibition of twenty lithographs at Uni

versity of Kentucky, Louisville.

Works on prints in Paris at Atelier Mourlot (Jacques and Robert

Frelaut) and at Lacouriere.

1954

January 10-February 9: One-man exhibition, "Das Graphischwerk,"

organized by Michael Hertz of Bremen, at Kunstverein, Dusseldorf,

consists of over 11 5 works; travels to Cologne, Friburg, Bremen, Wup-

pertal, and Wiesbaden.

September: Participates in the XXVII Biennale, Venice, exhibiting six

works. Visits Venice and Ferrara.

October 5-October 30: "In Memory of Curt Valentin 1902-54, An

Exhibition of Modern Masterpieces Lent by American Museums," Curt

Valentin Gallery, includes Leonardo da Vinci and Isabella d'Este.

October 20-November 20: One-man exhibition at Galerie Louise

Leiris of thirty-one works.

December: Wins Prix National de Peinture in France.

1955-60

In 1955 drawing reenters painting in full force; flowing, active lines

create allover effect. A group of works depicting birds coupling with

women marks return to erotic subject matter. Develops personal vocab

ulary of calligraphic signs ranging from abstract to figurative. Less

abstract calligraphy appears in a large group of works dealing with the

prostitutes of the rue St-Denis. In 1954 begins series of "gestural" works

using a technique similar to that of 1926-27 sand paintings in which he

applies sand and glue on the support.

1955

March 1-April 3: One-man exhibition at Kestner Gesellschaft, Han

nover, consists of seventy-one works; catalog text by Alfred Hentzen.

April-May: Retrospective of works of 1930-55 (mostly 1947-53) at

Leicester Gallery, London; catalog contains two statements, "Towards

the Illimitable" and "Turner," by Masson and preface by Kahnweiler.

"Le Surrealisme et apres," interview with Georges Bernier (L'Oe/7,

May 15).

June 8: "Closing Exhibition" at Curt Valentin Gallery includes three

works by Masson. Portrait of Valentin by Masson on cover of catalog.

In group exhibition "Abstract and Surrealist Painting," Tel Aviv

Museum.

July: "L'Effusioniste," by Masson (La No uvelle Revue franqaise) pub

lished.

Winter: Spends large part of winter in Paris, as he will every succeeding

winter through present.

1956

February 2: Article on Masson's recent work by Limbour appears in

France Observateur.

February 4-April 2: Exhibition "Sammlung Rupf" at Bern Kunstmu-

seum includes six paintings.

May: "Un Peintre de I'essentiel," a study of Oriental wash painting by

Masson (Quadrum ), is published.

July 6: Participates in ceremony honoring Cezanne in Aix-en-Provence

with Jean Cassou and Jouve.

July 19-August 15: One-man exhibition "Andre Masson: Periode

Aixoise 1947-56," Galerie Lucien Blanc, Aix-en-Provence, consists of

over forty works.



September: Heidegger and Venturi visit Masson in Aix.

"Le Peintre et ses fantasmes" by Masson (Revue philosophique ) is

published. Metamorphose de /'artiste, two volumes of Masson's writings,

published by Pierre Cailler, Lausanne.

1957

January: "Redon, Mystique with a Method" by Masson (Art News) is

published.

January 15-February 15: One-man exhibition at "Der Spiegel" Gal

lery, Cologne, includes Feminaire gouaches and drawings.

May 2-May 25: One-man exhibition of recent and earlier works,

Galerie Louise Leiris, consists of sixty-one paintings; catalog includes

statement by Masson.

May 13-June 8: Work included in group exhibition "Hommage a

Kahnweiler," Saidenberg Gallery, New York.

May 21 -June 7: One-man exhibition at Galerie R. Hoffman, Ham

burg, consists of drawings, watercolors, and graphics.

September: Trip to Italy; visits Florence, Piacenza, Montecatini, Volterra,

Pistoia, and Lucca. Jean Gremillon begins filming Andre Mass on et les

quatre elements at L'Harmas.

November: Publication of Mines de rien by Desnos with illustrations by

Masson.

December: Radio broadcast of interviews with Georges Charbonnier on

Radio-Television Fran$aise; published in 1958 with preface by Limbour.

Continues working on Migrations and Feminaire series. Gestural sand

paintings using bright, vivid palette. Frequent use of tempera, which

continues through 1 962, often against dark ground, creates effects that

recall the Telluric paintings.

1958

Rents an apartment at 65, rue Ste-Anne, Paris.

February 25: Lecture "Peinture et regardant" given by Masson at the

College Philosophique, Paris.

February 26-March 26: Exhibition of thirty-six lithographs and

aquatints, 1946-57, Kunstkabinett Klihm, Munich.

Spring: One-man exhibition of graphic work at Albertina, Vienna,

consists of 147 works. Exhibition travels to Tokyo.

April 7- May 1 7: One-man exhibition at Saidenberg Gallery, New York,

consists of thirty-four paintings; catalog essay "The Integrity of Andre

Masson" by William Rubin.

June 1 -September: Room devoted to Masson at Venice Biennale contains

over thirty works.

Visits Venice and Paestum in June.

June 5-30: One-man exhibition, "Epoque de I Homme-Plume 1922-

27," at Galerie Furstenberg, Paris.

September: On second trip to Italy this year, visits Pompeii, Naples,

and Rome.

October: Exhibition of graphic work at Meiji Shobo, Tokyo.

Lecture "Des Nouveaux Rapports entre. peinture et regardant," given

at College Philosophique; published in Mercure de France.

October-November: "Andre Masson Retrospective Exhibition," Marl

borough Fine Art Ltd., London, consists of forty-five works; catalog

contains "The Integrity of Andre Masson" by Rubin.

November 3-29: One-man exhibition "Andre Masson. First Exhibition

in California," Edgardo Acosto Gallery, Beverly Hills, consists of

twenty-four works. Travels to Pasadena Museum and Santa Barbara

Museum. Catalog contains "The Integrity of Andre Masson" by Rubin.

1959-61

Calligraphic signs give way to less stylized, more erratic linear activity.

Uses tempera, oil, and sand in a few pictures. Mythological figures

(centaurs, oracles, nymphs), emblematic places, and the Annals of

Nature are dominant themes in 1960-61.

1959

March-April: One-man exhibition at Galleria Bussola, Turin, consists of

forty-four works, 1923-57. Catalog text by Venturi.

May: Andre Masson et les quatre elements shown at the Cannes Film

Festival and in Paris. Visits Amsterdam and Rotterdam.

Articles include "Le Jardin des delices" (Critique ) and "Moralites

esthetiques, feuillets dans le vent" (La Nouvelle Revue frangaise).

Summer: Executes stage designs for Paul Claudel's Tete d'or produced

by the Compagnie Madeleine Renaud-Jean-Louis Barrault to inaugu

rate the Theatre de France; opens October 8.

November: "Notes on Masson and Pollock" by Rubin published in Arts

Magazine.

December 15, 1 959-February, I960: Le Baiser (pastel, 1928) shown

in "L'Exposition Internationale du Surrealisme" devoted to eroticism at

Galerie Daniel Cordier, Paris; catalog by Breton.

1960

Winter: Meets Mark Tobey through Marian Willard in Paris.

March 24-April 10: One-man exhibition at Galleria II Segno, Rome,

consists of twenty-three graphics, 1946-58.

April: Sartre's article "Andre Masson et le temps" published in L'Arc.

May: Trip to Switzerland; visits Bern, Zurich, Fiissen, and Weingarten

(monastery).

May 17-June 17: One-man exhibition of twenty graphic works,

1941-58, Galerie Renee Ziegler, Zurich.

September: Participates in "La Rencontre Orient-Occidentale" in Vi

enna, a conference organized by UNESCO.

October 22-November 13: One-man exhibition at Svensk-Franska

Konstgalleriet, Stockholm, consists of thirty-three oils and thirty-nine

graphics; catalog includes statement by Masson.

October 26-November 26: One-man exhibition of eighty drawings,

of 1922-60, Galerie Louise Leiris.

November 28, 1 960-January 14, 1961: Two works shown in the

"International Surrealist Exhibition" directed by Breton and Duchamp,

managed by Edouard Jaguer and Jose Pierre, D'Arcy Gallery, New

York. Executes sixteen engravings for Les Erophages by Andre Maurois

(published December).

1961

February 14-March 25: Retrospective exhibition, Saidenberg Gallery,

consists of forty-three works, chiefly oils.

April 14-May 31: Retrospective exhibition, Richard Feigen Gallery,

Chicago, consists of thirty-eight works.

September: Visits the Black Forest and the Feldberg, Germany.

Illustrates Une Saison en enter by Rimbaud with ten engravings

(published June); Im Namen der Republik, extract of Sade's Philosophie

dans le boudoir translated by Joachim Klunner, with six ink drawings

(published 1961), and Poemes insoumis by Lena le Clercq with eight

lithographs (published March 1963). Recent articles translated into

German are published in Eine Kunst des Wesentlichen, edited by

Niedermeyer. Article, "Propos sur le surrealisme," given as lecture at

Pavilion de Marsan, is published in Meditations.

1962-64

Themes that recall the Massacres of the early thirties appear in suites of

paintings. Imagery becomes increasingly violent or agitated in 1963-64.

Moves toward figuration in majority of works of 1962-63. Executes a

suite of engravings, Trophees erotiques, published in January 1962.

Erotic imagery increasingly dominant in graphic work of 1960-75.

Articles include "Cela finit toujours par une fete pour les yeux,"

interview by P. Kahn (Clarte , 1962).

Seven illustrations for Theatre by Sartre.

Executes cover for Clarte (leftist magazine).



1962

March 1-31: One-man exhibition of forty-five recent paintings, Gale-

rie Louise Leiris; catalog includes statement by Masson.

April 26-May 26: In group exhibition, "Affinities: Masson, Ernst,

Edion, Bores, Beaudin, Alix," Crane Kalman Gallery, London.

Makes twelve lithographs for Oeuvres completes— Essais philosophi-

ques of Albert Camus (published April).

May 30-July 8: In exhibition "Surrealismus Phantastische Malerei der

Gegenwart," Kunstlerhaus, Vienna.

Illustrates Eux et lui by Daniel Guerin with five drawings (published

May).

Summer: Trip to Venice and Parma. Visits the Dolomites.

October 1 8-November 25: "European Print Acquisitions" at Museum

of Modern Art includes twenty-two Massons of 1948-58.

November: One-man exhibition of thirty recent works, 1958-62,

Marlborough Fine Art Ltd., London.

1963

Executes suite of engravings Jeux amoureux, published in spring.

April: Trip to Venice.

June 27-August: One-man exhibition at Galerie du Perron, Geneva,

consists of thirty-two works of 1923-62.

September: Moves to apartment at 26, rue de Sevigne in the Marais.

October 28-December 6: One-man exhibition of graphic works, "Le

Monde Imaginaire d'Andre Masson," Galerie Gerald Cramer, Geneva,

consists of seventy-five works of 1934-63.

Illustrates Le Mort by Bataille with nine engravings (published De

cember 1964) and No uvelles et recits by Hemingway with ten water-

colors (published February 1963). Executes stage designs and costumes

for Wozzeck produced by Barrault at Theatre National de I'Opera in

November.

Museum of Modern Art, New York, acquires Battle of Bird and Fish

(1927) and Attacked by Birds (1956).

1964

April 15-September: In group exhibition "Le Surrealisme, Sources,

Histoire, Affinites," Galerie Charpentier, Paris, showing seventeen

works; catalog essays by Patrick Waldberg and Raymond Nacenta.

May 3-24: Visits Berlin for the opening of major retrospective exhibi

tion at Akademie der Kunst, Berlin. Exhibition consists of 125 works;

catalog contains essays by Kahnweiler and Werner Haftmann. Exhibi

tion travels to Stedelijk Museum, Amsterdam.

Summer: Trip to Venice.

Articles include "Le Peinture et la culture" (Art de France ) and

"Some Notes on the Unusual Georges Bataille" (Art and Literature).

Illustrates Le Libertinage by Aragon with seven watercolors (published

September) and Le Peuple au peuple by Theodore Six with ten drawings

(published December).

1965

February-April: One-man exhibition of graphic work at Tel Aviv Mu

seum consists of 167 works of 1945-64; catalog includes statement by

Masson.

March 5-May: Retrospective at Musee National d'Art Moderne, Paris,

consists of 235 works.

April 26-May 30: Participates in "Arte et Resistenza in Europa,"

Museo Civico, Bologna. Exhibition travels to Galleria Civica d'Arte

Moderna, Turin.

June 1 1-August 15: One-man exhibition at Michael Hertz Gallery,

Bremen, consists of twenty-nine paintings and twenty-two drawings.

July 1 7-October 23: Don Quixote et les enchanteurs ( 1935) shown in

group exhibition, "Aspeckte des Surrealismus 1924-65," Galerie d'Art

Moderne, Basel.

Autumn: At request of Malraux (now Minister of Cultural Affairs) and

Barrault paints Tragedy and Comedy Dividing Certain Aspects of the

Human Passion for the ceiling of L'Odeon, Theatre de France.

November-December: One-man exhibition, "Autour d'un Plafond,"

Galerie Frangoise Ledoux, Paris, consists of recent drawings and

maquettes for Odeon ceiling.

Executes stage designs, using 1936 models, for Barrault's production

of Numance at L'Odeon and stage designs and costumes for Elocquinte

by Limbour, produced by Marcel Marechal at Theatre de I'Oeuvre,

Paris.

Participates in Bienal VIII, Sao Paulo, "Surrealismo e Arte Fantastica."

November 15-December 30: One-man exhibition, Galerie Gerald

Cramer, Geneva, consists of thirty-six drawings and eight sculptures.

1966-67

Themes of devastation or desolation continue to haunt his work. Con

trast of pale tones applied in thin washes against saturated colors results

in airier compositions, which continue through the rest of the decade.

Executes Autobiographie mythique, a suite of drawings accompanied

by short texts; semi-automatist character of some of these works ap

pears frequently in drawings of the next ten years.

1966

January 29-February 19: One-man exhibition of drawings at Galerie

Renee Ziegler, Zurich.

June 4-July 4: Exhibition "24 Oeuvres Graphiques," Nouveau Musee

des Beaux-Arts, Le Havre.

July 6-August 7: One-man exhibition of fifty-three drawings and

graphics, Galerie des Contards, Lacoste, Vaucluse.

September 27-October 26: One-man exhibition, "Andre Masson,

Major Directions," Saidenberg Gallery, New York, consists of thirty-two

works of 1924-64.

November: One-man exhibition of graphic work at Galerie Wiinsche,

Bonn.

December 1966-January 1967: Shows five early works in exhibition

"Surrealism" at Tel Aviv Museum. Travels to Flanders; visits Bruges,

Ghent, Antwerp, and Courtrai.

Nelly Kaplan makes the film A la source la femme aimee based on

Masson's unpublished erotic drawings. Film subsequently censored.

Illustrated books: Elegie a Pablo Neruda by Aragon, six drawings by

Masson reproduced (published February); L'ldiot by Dostoevski trans

lated by Albert Mousset, twelve watercolors by Masson reproduced

(published March); Le Reservoir des sens by Belen (pseudonym Nelly

Kaplan), eight drawings and one engraving by Masson reproduced

(published March); Theatre by Claudel, seven watercolors illustrating

Tete d'or reproduced (published 1966).

1967

January: Article "Mon Plafond a I'Odeon" published (Co nnaissance

des arts).

February: Illustrated the book Le Monde reel: les communistes,

ill and iv, by Aragon; eight drawings reproduced in ill, ten in iv.

March 1 1-April: One-man exhibition at Galleria d'Arte La Nuova

Loggia, Bologna, consists of twenty-one works.

April: Article, "Le Surrealisme quand meme," published in La Nouvelle

Revue franqaise.

May: One-man exhibition at Galerie Vincent Kramar, Prague, consists

of fifty-nine works of 1924-66.

June: One-man exhibition at the Musee de Lyon consists of ninety-nine

works of 1922-66; catalog foreword by Kahnweiler.

September: Trip to Venice.

Executes a cartoon for Gobelin tapestry, In Pursuit of Hatchings and

Germinations.



1968

March-June: Seventeen works shown in "Dada, Surrealism and Their

Heritage, " organized by Rubin, Museum of Modern Art. Exhibition

travels to Los Angeles County Museum of Art and the Art Institute of

Chicago.

April 19-May 1 8: One-man exhibition "Peintures Recentes et Suite de

Douze Dessins d une Autobiographie Mythique,' Galerie Louise Leiris,

consists of forty-eight paintings and twelve drawings.

June—July: One-man exhibition at Galerie Lucie Weill, Paris, consists of

sixty-seven works.

June—September: Exhibition "Tresors du Surrealisme,' Casino Commu

nal, Knokke-le-Zoute, Belgium, includes four oils and two "automatic"

drawings.

July-September: One-man exhibition, Musee Cantini, Marseilles, con

sists of eighty works, 1922-67.

September: Trip to Venice.

September 28-October 20: Group exhibition "Efterars Udstillingen,"

Udstillingen Ved, Charlottenborg, Copenhagen, includes sixteen paint

ings, 1959-68.

October 20-November 4: One-man exhibition, organized by L'Office

Culturel Municipal, St-Etienne-du-Rouvray, consists of fifty-four works

from 1924-67.

1969

February 9-April 7: Retrospective exhibition, Galleria Civica d'Arte

Moderna, Palazzo dei Diamanti, Ferrara, consists of 165 paintings,

drawings, and graphics of 1923-68; catalog essay by Kahnweiler.

April 12-May 26: Works included in the exhibition "Malerei des

Surrealismus von den Anfangen bis heute," Kunstverein, Hamburg.

May 30-June 14: One-man exhibition, Galleria d'Arte II Fauno,

Turin.

June-September: One-man exhibition at Casino Communal, Knokke-

le-Zoute, Belgium, consists of sixty-one paintings; fourteen pastels,

gouaches, and watercolors; fourteen prints; and twelve sculptures.

Catalog text, "II n'y a pas de monde acheve," by Waldberg.

September: Trip to Ireland.

November 22-December 1 2: One-man exhibition at II Milione, Milan,

includes thirty-one drawings of 1923-69, plus engravings and litho

graphs of 1941 -68.

1970

January-February: One-man exhibition at La Nuova Loggia "Gra-

flca," Bologna, consists of twenty-two drawings and prints primarily

from the forties and sixties.

May 1 -June 28: Retrospective exhibition at the Museum am Ostwall,

Dortmund, consists of fifty paintings of 1922-68. Exhibition travels to

Klingenmuseum, Solingen, and Pfalzgalerie, Kaiserslautern.

June 4-September 30: One-man exhibition at Galleria Schwarz,

Milan, consists of 100 works; catalog text by Gilbert Brownstone.

October: One-man exhibition at the Galleria La Bussola, Turin, consists

of twenty-six paintings of 1931-66 and forty drawings of 1943-70.

October 30-November 28: One-man exhibition of recent works,

Galerie Louise Leiris, consists of twenty-four paintings and twenty-five

drawings.

At request of Karlheinz Stockhausen, invited by the Lebanese gov

ernment, along with son Diego and Max Ernst and Dorothea Tanning, to

attend composer's concerts at the Grotto of Jeta. Visits Palmyra.

November: Article, "Andre Breton, croque-mitaine des peintres sur-

realistes," published in Le Figaro litteraire (November 23-29).

1971

March 2—April: One-man exhibition, Centre d'Art, Beirut, consists of

twenty-four drawings and forty-four prints of 1949-70.

March 1 3—April 7: One-man exhibition of thirty paintings of 1940-71 ,

organized by the Centre Culturel Communal, Salle des Fetes, Bobigny.

March 31—April: One-man exhibition, Galerie Andelt, Wiesbaden.

June-August: One-man exhibition at the Maison de la Culture

d'Amiens consists of 95 paintings, 45 drawings, 100 lithographs, 14

illustrated books, and 2 tapestries of 1922-70.

June 21 -October 16: Exhibition of engravings and lithographs by

Ernst and Masson, Galerie Gerald Cramer, Geneva.

June 22-July 13: One-man exhibition of works reproduced in Leiris'

Massacres et autres dessins (published in April by Hermann) at publish

er's gallery in Paris.

Participates in film Arts et I ephemere, on Surrealism, made in Aix-

en-Provence by Pierre Schneider.

September: Trip to Venice.

October 27: Television program, on o.r.t.f., "Perspectives surrealistes,

les metamorphoses," organized by Daniel LeComte, in which Masson,

Herold, Dali, and Matta demonstrate automatic drawing.

Autumn: Major monograph Mythologie d'Andre Masson by Jean-Paul

Clebert published.

1972-75

Article, "Andre Masson graveur et illustrateur: Histoire d une de mes

folies," published in 1972 (XXe S/ec/e).

Executes a suite of works, Entrevisions (1972-73), a Symbolist term

for works of fantasy issuing from unknown, unexpected sources.

Executes a series of paintings, Les Acteurs anglais, images inspired

by Shakespeare. Themes of 1972-75 include mythology, catacombs,

fetes qalantes, and "obsessive sites."

1972

January 12-February 5: One-man exhibition at Waddington Galleries,

London, consists of thirty-seven works (primarily oils and pastels).

February 5—March 5: One-man exhibition at Maison des Arts et Loisirs

de Montbeliard consists of twenty-two paintings, sixteen drawings, and

twenty-eight prints of 1947-71.

March 1 1-May 7: "Der Surrealismus," Haus der Kunst, Munich,

includes twenty-seven works; travels to Musee des Arts Decoratifs, Paris.

April 23-May 7: One-man exhibition "Hommage a Andre Masson,"

XXXe Salon de la Quinzaine d'Art en Quercy, Montauban, consists of

twenty-five works.

April 26-May 27: One-man exhibition "Andre Masson, Periode

Asiatique, 1950-1959," Galerie de Seine, Paris, consists of twenty-five

oils, pastels, and gouaches; catalog essay by Frangoise Will-Levaillant.

September: Trip to Venice.

October 19-November 20: One-man exhibition of recent pastels,

gouaches, and drawings, La Galerie Verriere, Paris.

October 29-November 30: One-man exhibition of graphic work,

Galerie Ariane, Gothenburg.

November-December: One-man exhibition, Galerie Michael Hertz,

Bremen, consists of twenty-one oils and pastels.

November 14, 1972— April 1973: Exhibits fifteen works in group

exhibition, "L'Estampe et le Surrealisme," Galerie Vision, Paris, orga

nized by Waldberg; catalog cover designed by Masson.

November 28-December 23: One-man exhibition, organized by

Blue Moon and Lerner-Heller galleries, New York, consists of twenty-

eight original works and graphics of 1925-65; catalog includes "Notes

on a Study of Andre Masson" by Lawrence Saphire.

1973

February 10-28: One-man exhibition at Galleria d'Arte Zanini, Rome,

consists of seventeen paintings of 1950-71 and drawings and graphics.

May: One-man exhibition, "New Acquisitions," Galleria Schwarz,

Milan, consists of fifteen works.
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May 7-June 8: One-man exhibition of graphic work, 1953-72, Gal-

leria San Sebastianello, Rome, consists of forty-three works.

May 8-26: One-man exhibition, "Centre d'Art 2," Beirut, consists of

twenty-six drawings, six pastels, and one painting of 1960-72, and

prints of 1943-71 .

May 30-June 17: One-man exhibition, Galerie Jacques Davidson,

Tours, consists of drawings and prints of 1934-70; catalog contains

"Semiographie d'Andre Masson" by Roland Barthes and "Le Dessin

vivant" by Denis Hollier (reprinted from Critique, January 1972).

June 1 3-July 1 3: One-man exhibition, Galerie du Lion, Paris, consists

of seven drawings and five pastels.

August: Trip to Beirut.

October 1 1: Swiss broadcast of Le Monde imaginaire d'Andre Masson,

film of interview with sculptor Hansjorg Gesiger.

October 1 9-November 4: Exhibition of the graphic works reproduced

in Andre Masson: Gravures by Rene Passeron, organized by L'Office du

Livre at Musee d'Art et d'Histoire, Fribourg. Exhibition travels to

Galerie Gerald Cramer, Geneva.

October 19-November 24: One-man exhibition of recent work,

"Entrevisions," Galerie Louise Leiris, consists of thirty-five paintings and

pastels and twenty-five graphics; catalog includes statements by Masson

concerning pictures exhibited.

November-December: One-man exhibition "The Surrealist Impulse,"

organized by Blue Moon and Lerner-Heller galleries, New York, consists

of fifty-two paintings and drawings and a large number of graphics;

catalog essay by Saphire.

November 3: Participates in television program on Matisse with

Georges Mathieu and Hans Hartung.

Museumof Modern Art, New York, acquires Painting (Figure)) 1926-27).

1974

February-April: Three early works shown in exhibition "Surrealisme et

Peinture," Galerie Beyeler, Basel.

One-man exhibition at Galleria II Collezionista, Rome, consists of

thirty-seven works of 1925-73; catalog includes tributes to Masson by

Leiris, Eluard, and Breton.

November 28-December: One-man exhibition of graphic work and

illustrated books at Galerie Benadour, Geneva.

December 8, 1 974-February 2, 1975: Exhibits twenty-four works in

"Surrealitat-Bildrealitat," Stadtische Kunsthalle, Dusseldorf. Exhibition

travels to Staatliche Kunsthalle, Baden-Baden.

December 11,1 974-January 1 2, 1 975: One-man exhibition Galerie

Claude Tchou, Paris, includes Oeuvres erotiques, fifty-five lithographs

with texts by Masson, Andre Pieyre de Mandiargues, and Apuleius

(published 1974).

Museum of Modern Art, New York, acquires Card Trick (1923).

1975

February 5-March 6: Ten works shown in "Surrealism in Art,"

Knoedler Gallery, New York.

April 22-May 24: One-man exhibition "Andre Masson: Second Surre

alist Period, 1937-43," organized by Blue Moon and Lerner-Heller

galleries, New York, consists of thirty-one paintings, drawings, and

sculptures and a number of graphics.

July 10-September 15: One-man exhibition of 1 22 works of 1921 -75

at Musee Granet, Palais deMalte, Aix-en-Provence. Catalog includes essay

by Louis Malbos.

September 27-November 16: Participates in exhibition "Surrealism"

at the National Museum of Modern Art, Tokyo. Exhibition travels to the

National Museum of Modern Art, Kyoto.

October-November: One-man exhibition at Galerie de Seine, Paris,

consists of twenty works.
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Includes: "Antille" par Andre Masson.— "Le dialogue Creole" entre

Andre Breton et Andre Masson.— Dessins d'Andre Masson.

7. Carnet de croquis: vingt lithographies. Paris, Editions de la Galerie

Louise Leiris, 1950. [6] p. plus 20 plates. Texte signe d'A[ndre]

M[asson], Edition of 57 numbered copies.

8. Le plaisir de peindre. [Nice] La Diane franqaise, cl950. [206] p.

incl. illus. plates (some col.) front, (port.) (Collection d'histoire des idees.

2.) A collection of essays the majority of which have already appeared

elsewhere.

9. Voyage a Venise. Lithographies en couleurs et texte de Andre

Masson. Paris, Editions de la Galerie Louise Leiris, 1952. [19] p. incl.

illus. plus 24 col. plates. Edition of 57 copies, signed by the artist.

10. Metamorphose de I'artiste. Geneva, Cailler, 1956. 2 v. 24 plates.

(Collection ecrits et documents de peintres, dirigee par Pierre Cailler.)

Also in an edition de luxe with 2 original lithographs in 2 colors.

1 1. La memoire du monde. Geneva, Skira, 1974. 172 p. incl. illus.

(some col.) (Les sentiers de la creation. 22.)
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12. Lettre a Andre Breton. La Revolution surrealiste (Paris) v. 1, no. 5,

Oct. 15, 1925, p. 30.

1 3. Tyrannie du temps. La Revolution surrealiste (Paris) v. 2, no. 6, Mar.

1, 1926, p. 29.

14. Andre Masson beantwortet einige Fragen. Das Kunstblatt (Berlin)

v. 15, no. 8, Aug. 1931, p. 235-238 incl. 3 illus.

15. Du haut de Monserrat. [Poem.] Minotaure (Paris) no. 8, June 15,

1936, p. 50 incl. 1 illus.

16. Enquete. Cahiers d art (Paris) v. 14, no. 1-4, 1939, p. 72 73 incl.

1 illus.
17. Mythologie de la nature. Cahiers d art (Paris) v. 14, no. 5-10,

1939, p. 105-135 incl. 15 illus. A poem and 15 pen drawings by

Masson.— Introduction by Pierre Mabille. See also bibl. 5.

1 8. Peindre est une gageure. Cahiers du sud (Marseilles) no. 233, Mar.

1941, p. 134-140. Reprinted in "Le plaisir de peindre" (bibl. 8). In

English translation "Painting is a wager" in Horizon (London) v. 7,

no. 39, Mar. 1943, p. 178-183 plus 2 illus. and in bibl. 175.

19. The bed of Plato. View (New York) v. 1, no. 7-8, Oct.-Nov.

1941, p. 3. Also in New Road (London) 1943, p. 214.

20. Life and liberty. Art in Australia (Sydney) s. 4, no. 5, Mar.-May

1942, p. 11-17 incl. 5 illus. (1 col.), port.

21 . Re "Minotaure": a letter. View (New York) v. 2, no. 2, May 1942,

p. 20.
22. L'homme emblematique. (Mar. 1940). VVV (New York) no. 1, June

1942, p. 10-1 1 incl. 4 illus.

23. Mallarme, portraitist of Baudelaire & Poe. View (New York) v. 2,

no. 3, Oct. 1942, p. 16-17 incl. illus.

24. Page from a notebook. View (New York) v. 3, no. 1, 1943, p. 9.

25. Antille. Hemispheres (New York) no. 2-3, Fall/Winter 1943/44,

p. 21. Reprinted in bibl. 6.

26. Une crise de I'imaginaire. Fontaine (Algiers) no. 35, 1944, p.

539-542. Reprinted in "Le plaisir de peindre" (bibl. 8). In English

translation "A crisis of the imaginary" in Horizon (London) v. 12,

no. 67, July 1945, p. 42-44, in Magazine of Art (New York) v. 39,

no. 1, Jan. 1946, p. 22-23 and in bibl. 175.

27. Unite et variete de la peinture franqaise. Renaissance (New York)

v. 2-3, 1944-1945, p. 217-223. Text of lecture given at Mount

Holyoke, Summer 1943. Reprinted in bibl. 8.

28. Peinture tragique. Les Temps modernes (Paris) v. 1, no. 4, Jan.

1946, p. 725-729 plus 4 illus. Reprinted in bibl. 8.

29. Eloge de Paul Klee. Fontaine (Paris) no. 53, June 1946, p. 105-

108. Reprinted in "Le plaisir de peindre" (bibl. 8) and in English

translation as "Homage to Paul Klee" in Partisan Review (New York)

v. 14, no. 1, Jan. -Feb. 1947, p. 59-61 and as "Eulogy of Paul Klee,"

New York, Curt Valentin, 1950. [8] p. incl. illus.

30. Le peintre et le temps. Les Temps modernes (Paris) v. 1, no. 10, July

1946, p. 175-184 plus 4 illus. Reprinted in bibl. 8.

31. Un grand siecle pictural. Critique (Paris) v. 1, no. 6, Nov. 1946,

p. 498-501. Reprinted in bibl. 8.

32. Notes. Cahiers du sud (Marseilles) v. 33, no. 279, 1946,

p. [21 5] -21 9. Reprinted in bibl. 8.

33. Le roi fou a la couronne de flammes. Cahiers du sud (Marseilles)

v. 33, no. 275, 1946, p. [16]-17.

34. [Statement] In Sweeney, James Johnson. Eleven europeans in

America. The Museum of Modern Art Bulletin (New York) v. 13,

no. 4-5, 1946, p. 3-6, 38. incl. 3 illus. port.

35. Commentaires. Saisons (Paris) no. 3, Winter 1946/47, p. 105-1 1 5

incl. 2 illus. Reprinted in bibl. 8.

36. L'artiste et son portrait. Corot raconte par lui-meme et par ses

amis. Critique (Paris) v. 2, no. 10, Mar. 1947, p. 209-211.

37. Note sur I'imagination sadique. Cahiers du sud (Marseilles) v. 34,

no. 285, 1947, p. 715-716.

38. La balance faussee. Les Temps modernes (Paris) v. 3, no. 29, Feb.

1948, p. 1381-1394 plus 4 illus. Reprinted in bibl. 8.

39. Color and the lithographer. The Tiger's Eye (New York) v. 1, no. 8,

June 15, 1949, p. 56-58. Reprinted (in the French original) in bibl. 8.

40. Divagations sur I'espace. Les Temps modernes (Paris) v. 4, no. 44,

June 1949, p. 961-972. Reprinted in bibl. 8.
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41. Mouvement et metamorphose. Les Temps modernes (Paris) v. 5,

no. 48, Oct. 1949, p. 651-662 plus 2 illus. Reprinted in bibl. 8. Extract

reprinted in Carreau (Lausanne) no. 7, Oct. -Nov. 1950, p. [3] incl. 1

illus.

Notes on landscape painting. Nov. 1949. See bibl. 217.

42. L'atelier de Calder. Cahiers d'art (Paris) v. 24, no. 2, 1949,

p. 274-275.

43. Peinture et rhetorique. Cahiers du sud (Marseilles) v. 36, no. 295,

1949, p. 398-400.

44. [Reprint of answers to a prewar questionnaire in Cahiers d'art "Is

creative art affected by contemporary events?" and in Les lettres

frangaises, 1946 on "art and the public."] Transition forty-nine (Paris)

no. 5, 1949, p. 115, 117-118.

45. Courbet, le realiste fabuleux. Critique (Paris) v. 6, no. 44, Jan.

1951, p. 26-29.

46. The instant. Notes for a new style. Art News (New York) v. 50,

no. 6, Oct. 1951, p. 20-21, 66-67.

47. Vue d'ensemble: Venise retrouvee. Critique (Paris) Nov. 1951,

p. 995-998.

48. Proposition. Le Point (Souillac) v. 7, no. 41, Apr. 1952, p. 11-15,

incl. 4 illus.

49. Monet le fondateur. Verve (Paris) v. 7, no. 27-28, 1952, p. 68

plus 1 col. plate.

50. Notes sur la peinture. Cahiers du sud (Marseilles) v. 39, no. 314,

1952, p. 67-74.

Toward boundlessness. Feb. 1953. See bibl. 222, 225.

Fragments sur Turner. 1955. See bibl. 225.

51. Le surrealisme et apres. Un entretien au magnetophone avec

Andre Masson. L'Oe// (Paris) no. 5, May 15, 1955, p. 12-17 incl. illus.

52. L'eflfusionniste. La No uvelle Revue frangaise (Paris) July 1955,

p. 29-47.

53. Une peinture de I'essentiel. Quadrum (Brussels) no. 1, May 1956,

p. 37-42, incl. 3 illus.

54. Le peintre et ses fantasmes. Les Etudes philosophiques (Paris) n.s.,

v. 11, no. 4, Oct. -Dec. 1956, p. 634-636.

55. Redon: mystique with a method. Art News (New York) v. 55, no. 9,

Jan. 1957, p. 40-43, 60-62 incl. 5 illus. (1 col.)

56. L'art commence ou le realisme finit. Alain Jouffroy interviews

Masson. Arts (Paris) no. 657, Feb. 12-18, 1958, p. 15.

57. La brume dans la vallee de I'Arc. L'Arc (Aix-en-Provence) no. 2,

Spring 1958, p. 1 -3.

58. Entretiens avec Georges Charbonnier. Preface de Georges

Limbour. Paris, Rene Julliard, 1958. 204 p. plus illus. Radiobroadcast

over the national network R.T.F. under the title: "Dialogues avec Andre

Masson." Une emission de Georges Charbonnier, Oct. -Dec. 1957.

59. Des nouveaux rapports entre peinture et regardant. Mercure de

France (Paris) v. 334, 1958, p. 193-207. Lecture given at College

philosophique in Paris.

60. Entretien avec Andre Masson. In Charbonnier, Georges. Le

monologue du peintre. v. 1. Paris, Rene Julliard, cl959. p. 185-195.

61. Paris. Foreword to Paris/New York: Arts Yearbook 3. New York,

Art Digest, Inc., 1959, p. 45.

62. Le jardin des delices. Critique (Paris) May 1959, p. 427-432.

63. Nicolas Poussin en 1960. La Nouvelle Revue frangaise (Paris) June

1, 1960, p. 1142-1 144.

64. Le peintre et la culture. Art de France (Paris) v. 4, 1964, p. 252-

258 incl. 7 illus.

65. Some notes on the unusual Georges Bataille. Art and Literature

(Lausanne) no. 3, Autumn/Winter 1964, p. 104-111.

Refexions sur la gravure. 1965. See bibl. 244.

66. "Mon plafond a I'Odeon." Connaissance des arts (Paris) no. 167,

Jan. 1966, p. 72-75 incl. 2 illus. (1 col.) In conversation with Gene

vieve Coste.

67. The artists speak: Andre Masson. In Kronhausen, Phyllis &

Eberhard. Erotic art: a survey of erotic fact and fancy in the fine arts.

New York, Bell, cl 968-70. v. 1, p. 42. Illustrations by Masson, v. 1,

p. 65, 87, 1 14-115, and in v. 2, p. 50-53.

68. [Letter] Aug. 1968. In MOORE, ETHEL, ed. Letters from 31

artists . . . Albright-Knox Art Gallery. Gallery Notes, v. 31-32, no. 2,

Spring 1970, p. 25 incl. 1 illus.

Ne pas choisir ses themes— etre choisi par eux. 1970. See bibl. 257.

69. Andre Masson, graveur et illustrateur. Histoire d'une de mes folies.

XXe siecle (Paris) n.s. v. 34, no. 38, June 1972, p. 28-33 incl. 7 illus.

(2 col.) Summary in English.

70. Comment j'ai illustre des livres. Bulletin du bibliophile (Paris) 1972:

pt. 2, p. 127-128.

71. Conversation avec Matisse. "La decoration Barnes" par Andre

Masson. Critique (Paris) v. 30, no. 324, May 1974, p. 398-399.

72. Andre Masson, vagabond du surrealisme. Presentation de Gilbert

Brownstone. Paris, Editions St-Germain-des-Pres, 1975. 156 p. plus illus.

Based on taped interviews.

73. A propos de Claude Monet. Interview d'Andre Masson. (Tran

scribed by Alice Rewald.) In Chicago. The Art Institute. Paintings

by Monet. Mar. I5-May 1 1, 1975, p. 13-18.

74. Andre Masson on Claude Monet. (Adapted from the French.) In

Chicago. The Art Institute. Paintings by Monet. Mar. 15-May 11,

1975, p. 9-12.

III. BOOKS ILLUSTRATED BY MASSON

Arranged chronologically. For a complete listing see "Catalogue des

ouvrages illustres par Andre Masson, de 1924 a fevrier 1972" by

Frangoise Will-Levaillant (bibl . 162). For books of which Masson is both

author and illustrator see under Books by Masson.

75. Limbour, georges. Soleils bas. Poemes illustres d'eaux-fortes par

Andre Masson. Paris, Editions de la Galerie Simon [1924]. [10] p.

plus 3 plates. 4 original etchings (1 on cover). Edition of 11 2 numbered

copies, signed by the artist and author.

76. VlTRAC, ROGER. Les mysteres de I'amour. Drame en 3 actes,

precedes d'un prologue. Avec un portrait de I'auteur par Andre Masson

grave sur bois par G[eorges] Aubert. Paris, Editions de la Nouvelle

Revue franqaise, 1924. 92 p. Edition of 556 numbered copies.

77. Leiris, michel. Simulacre. Poemes et lithographies. [Par] Michel

Leiris & Andre Masson. Paris, Editions de la Galerie Simon, 1925. [25]

p. incl. illus. 7 original lithographs (1 on cover). Edition of 11 2 num

bered copies, signed by the author and the illustrator.

78. Desnos, Robert. C'est les bottes de 7 lieues cette phrase "je me

vois." Illustre d'eaux-fortes par Andre Masson. Paris, Editions de la

Galerie Simon, 1926. [22] p. incl. 3 plates. 4 original etchings, 1 front.

Edition of 112 numbered copies, signed by author and illustrator.

79. Artaud, antonin. Le Pese-nerfs, suivi des fragments d'un journal

d'enfer. Edition ornee d'un frontispice par Andre Masson. Marseilles,

Les Cahiers du sud, 1927. 80 p. Edition of 553 numbered copies.

80. Jouhandeau, marcel. Ximenes Malinjoude. Illustre d'eaux-fortes

par Andre Masson. Paris, Editions de la Galerie Simon, 1927. [ 80 ] p. 6

full-page original etchings. Edition of 112 numbered copies, signed by

the author and the illustrator.

81. [Aragon, louis] Le con d'lrene. s.l. s.n. 1928. 85 p. plus 5 plates.

5 original etchings by Andre Masson. Edition of 1 50 copies (of which

135 were numbered).



82. [Bataille, georges] Histoire de I'oeil par Lord Auch, avec huit

lithographies originales [par Andre Masson] . Paris, 1 928. 1 06 p. plus 8

plates. 1 34 numbered copies.

83. Bataille, georges. L'Anus solaire. Illustre de pointes seches par

Andre Masson. Paris, Editions de la Galerie Simon, 1931. [24] p. incl.

illus. 3 original dry points. Edition of 11 2 numbered copies, signed only

by the author.

84 .  Sacrifices. Paris, G[uy] L[evis] M[ano], 1936.

[12] p. plus 5 plates. 5 original etchings by Andre Masson. Edition of

150 numbered copies. Copies 1-10 signed by the artist.

85 .  Corps celestes. Verve (Paris) v. 1, no. 2, Spring 1 938.

124 p. 3 ink drawings, 2 color lithographs by Andre Masson.

86. Leiris, michel. Glossaire: j'y serre mes gloses. Illustre de litho

graphies par Andre Masson. Paris, Editions de la Galerie Simon, 1939.

64 p. 16 original lithographs. Edition of 11 2 numbered copies, signed

by the author and the illustrator.

87. Duthuit, georges. Le serpent dans la galere. Illustrations d Andre

Masson. New York, Transition, Curt Valentin, 1945. 102 p. plus 8

plates. 28 ink drawings, 8 drawings and 1 lithograph. Edition of 500.

88. Tzara, TRISTAN. Terre sur terre. Dessins d'Andre Masson. Geneva,

Paris, Editions des Trois Collines, cl 946. [72] p. incl. illus. 10 brush and

ink drawings. Edition of 3160 numbered copies.— The edition de luxe

contains in front 1 original lithograph signed by the artist.

89. Coleridge, samuel taylor. Le dit du vieux marin, Christabel et

Koubla Khan. Traduit de I'anglais . . . Douze lithographies par Andre

Masson. [Paris] Collections Vrille (Editions Pro-Francia), 1948. 104 p.

incl. illus. 12 original lithographs. Edition of 269 numbered copies.

90. Malraux, andr! Les conquerants. Trente-trois eaux-fortes origi

nales en deux couleurs gravees par Andre Masson. Paris, Skira, 1949.

222 p. incl. illus., col. plates, front. Edition of 165 numbered copies, all

signed by the artist, the author, and the publisher.

91. Leiris, michel. Toro. Lithographies en coleurs de Andre Masson.

Avec un poeme de Michel Leiris. Paris, Editions de la Galerie Louise

Leiris, 1951. [4] p. plus 6 plates. 7 color lithographs (1 on cover).

Edition of 57 numbered copies.

92. Nerval, gerard de. Aurelia oder Der Traum und das Leben. Mit

zehn Farbillustrationen nach Aquarellen von Andre Masson. Berlin,

Propylaen Verlag, cl970. 147 p. incl. 10 col. plates. Edition of 1485

copies in 3 series. Text translated from the French.

IV. BOOKS ON MASSON

93. Andre masson. Textes de Jean-Louis Barrault, Georges Bataille,

Andre Breton [et autres]. [Rouen, Impr. Wolf, 1940] 122 p. incl. illus.

Edition of 400 copies, all signed by Andre Masson. -Includes 30

full-page drawings, 25 text-drawings by Andre Masson. Contents:

"Elements pour une biographie" par Michel Leiris.— "Au pays des

hommes" par Paul Eluard.— "Les mangeurs d'etoiles" par Georges

Bataille.— "A nu" [poeme] par Benjamin Peret.— "Magie et meta

morphoses" par Armel Guerne.— "Combat d'animaux" par Robert

Desnos.—"Les dessins d'Andre Masson" par Pierre Jean Jouve.— "Andre

Masson et I'Espagne" par Madeleine Landsberg.— "Andre Masson le

peintre-matador" par Michel Leiris.— "La saison des insectes" par

Georges Limbour.— "Masson et le theatre" par Jean-Louis Barrault.—

"Prestige d'Andre Masson" par Andre Breton.— "Livres illustres par

Andre Masson" p. 121-122.

Brownstone, gilbert. Andre Masson, vagabond du surrealisme. See

bibl. 72.
Charbonnier, georges. Andre Masson-. Entretiens avec Georges

Charbonnier. See bibl. 60.

94. Clebert, jean-paul. Mythologie d'Andre Masson. Conque, pre

sentee et ordonnee par Jean-Paul Clebert. Geneva, Pierre Cailler,

1971. 135 p. plus 221 illus., 22 col. mount, plates. (Les grandes

monographies. 14.) Text by Masson and commentary by Clebert in 2

parallel columns on each page. —Includes: Chronology, bibliography,

exhibitions list. Also published in an edition de luxe with 2 original

etchings. 200 numbered copies.

95. Hahn, otto. Masson. New York, Abrams, 1965. 77 p. incl. 42

illus. (12 col.) (Modern artists.) Includes biography, list of exhibitions,

selected bibliography. Translated from the French edition, Paris,

P. Tisne, n.d.— Also English edition, London, Thames & Hudson, 1965,

and German edition, Stuttgart, Hatje, 1965.

96. Juin, hubert. Andre Masson. Paris, Georges Fall, cl963. 88, [42]

p. incl. illus. (some col.) port. (Le Musee de poche.) Includes: Ecrits de

Masson. Biographie.

97. Leiris, m[ichel], Andre Masson and his universe. [By] M. Leiris

and G. Limbour. Geneva, Paris, Editions des Trois Collines, cl947.

[249] p. incl. illus. facsim., 120 plates (4 col.) (Les grands peintres par

leurs amis. 3.) A collection of writings on Masson, some of which were

previously published. French text, with English translation of four of the

selections by Douglas Cooper inserted between p. 20 and p. 21.

"Decorations theatrales d Andre Masson p. 235- [236].— Livres

comportant des gravures originales d'Andre Masson"

p. 237-[238] .-"Albums d'Andre Masson" p. 241 -[242] .

98 .  Andre Masson. Massacres et autres dessins. Texte de

Michel Leiris. Paris, Hermann, cl 97 1. [28] p. plus 90 plates (some col.,

some fold.) English edition published by Thames & Hudson, London,

1972, under the title: Andre Masson drawings.

99. Limbour, georges. Masson: dessins. Paris, Braun & cie, cl 951 .

11 p. plus 16 plates (some col.) (Collection "Plastique." 11.) Cover

illustration.
100. Passeron, RENE. Andre Masson et les puissances du signe. Paris,

Denoel, 1975. 87 p. incl. illus. (some col.). Published on the occasion of

the exhibition at Galerie de Seine, Paris, Oct. -Nov. 1975.

101. Passeron, roger. Andre Masson. Gravures 1924-1972. Fri-

bourg, Office du Livre, cl973. 176 p. incl. illus. 51 plates (most col.,

some double), 3 original lithographs. Includes: Introduction. -Les tech

niques de la gravure d Andre Masson. —Catalogue des gravures. Dates

des principales estampes. Limited edition of 700 with 3 unsigned

original color lithographs.

102. Pia, pascal. Andre Masson. Paris, Gallimard, cl930. 63 p. incl.

24 plates, port. (Peintres nouveaux. 41.) Includes: Ouvrages illustres

par Masson," p. 16.

V. ARTICLES ON MASSON

Brief exhibition reviews are listed under the corresponding exhibition.

103. Alford, john. The universe of Andre Masson. College Art Jour

nal (New York) v. 3, no. 2, Jan. 1944, p. 42-46.

104. Allow ay, lawrence. Masson and his protagonists. Art News and

Review (London) v. 7, no. 7, Apr. 30, 1955, p. 4.

105. Andre Masson. Art News and Review (London) v. 7, no. 6, Apr.

16, 1955, p. 1 incl. port.

106. Andre Masson. Cahiers du sud (Marseilles) v. 15 (Feb.-June

1929) n.p. [11] p. plus 5 illus. Articles by Jacques Baron, Joe Bousquet,

Stanislas Boutemer, Andre Delons, Hubert Dubois, Paul Eluard, Marcel

Jouhandeau, Michel Leiris, Georges Limbour.

107. Arland, marcel. Victoire de Masson. In his "Chronique de la

peinture moderne. Paris, Correa, cl949, p. 67-71 plus 1 plate.

108. Artaud, antonin. "Le plus grand peintre du monde' [Andre



Masson] XXe Siecle (Paris) n.s. v. 36, no. 43, Dec. 1974, p. 78.

Ballard, jean. Passages a Marseille cf Andre Masson, 1929-1939. See

bibl. 252.

109. Bataille, Georges. Andre Masson. Labyrinthe (Geneva) v. 2,

no. 19, May 1, 1946, p. 8 incl. 2 illus.

1 10.  Le bleu du ciel. Minotaure (Paris) no. 8, June 15,

1936, p. 51-52 incl. 1 illus.

111. Beckett, samuel. Masson. Transition Forty-nine (Paris) no. 5, 1949,

p. 98-100. A dialogue between Samuel Beckett and Georges Duthuit.

Benesch, otto. See bibl. 228.

112. Bettex-cailler, nane. Andre Masson. Cahiers d'art-documents

(Geneva) no. 107, 1959, p. 1-16 incl. 6 illus. port, facsim. Preface by

Georges Limbour.— Includes detailed biographical chronology, bibliog

raphy, list of exhibitions, books illustrated, and films.

1 13. Bouret, jean. Andre Masson et la floraison des joies. Arts (Paris)

no. 281, Oct. 20, 1950, p. 5.

114. Breton, andr£. Prestige d'Andre Masson. Minotaure (Paris)

no. 12-13, May 1939, p. [13] plus 2 illus. Reprinted in his "Le

surrealisme et la peinture suivi de Genese et perspective artistiques du

surrealisme et de fragments inedits" [p. 105-203] New York,

Brentano, 1945, p. 155-158, and in bibl. 93.

Brownstone, gilbert. Andre Masson. See bibl. 256.

Cassou, jean. See bibl. 243.

1 15. Chadwick, whitney. Masson's "Gradiva": The metamorphosis of

a surrealist myth. Art Bulletin (New York) v. 52, no. 4, Dec. 1970,

p. 415-422 plus 10 illus.

1 1 6. Champigneulle, Bernard. Andre Masson ou La joi de peindre.

France illustration (Paris) v. 6, no. 264, Nov. 4, 1950, p. 493 incl. 2

illus. port.

1 1 7. Clebert, jean-paul. Georges Bataille et Andre Masson. Les Lettres

nouvelles (Paris) May 1971, p. 57-80.

Cogniat, Raymond. See bibl. 229.

Cooper, douglas. See bibl. 212.

1 18. Crum, priscilla. "There is no finished world." Baltimore Museum

of Art News. Feb. 1949, p. 1-4 incl. 1 illus.

119. Daumal, rene. Andre Masson— Metamorphose. Le Grand Jeu

(Paris), no. 2, Spring 1929.— Text accompanying illustration between

p. 32 and 33.

120. Du bouchet, ANDRE. Andre Masson. Transition Forty-nine (Paris)

no. 5, 1949, p. 89-91 plus 3 illus.

121. Duby, georges. Chronologie d'Andre Masson. Cahiers du sud

(Marseilles) v. 48, no. 361, 1961, p. 454-458.

 See also bibl. 247, 250, 269.

Duthuit, georges. See bibl. 201.

122. Einstein, carl. Andre Masson. Etude ethnologique. Documents

(Paris) v. 1, no. 2, May 1929, p. 93-105 incl. 15 illus.

123. Eluard, paul. Andre Masson. In his "Capitale de la douleur."

Paris, Gallimard, 1926, p. 109. Reprinted in his "Donner a voir." Paris,

Gallimard, cl939, p. 186.

1 24.  Andre Masson: Au pays des hommes. In his "Voir."

Geneva, Paris, Editions des Trois Collines, cl948. p. 63-65 incl. 2 illus.

(1 col.) See also bibl. 93.

125. Franca, jose-augosto. Andre Masson, 1965. Coloquio (Lisbon)

no. 37, Feb. 1966, p. 21-26 incl. 4 illus. Text in Portuguese.

Gamzu, haim. Andre Masson. See bibl. 244.

1 26. George, waldemar. Les anticipations d'Andre Masson. Prisme des

arts (Paris) no. 17, 1958, p. 6-8, incl. 3 illus.

1 27. Guerne, armel. Andre Masson. Pertinence de la lumiere. Cahiers

du sud (Marseilles) v. 44, no. 342, 1957, p. 334-336.

Haftmann, werner. See bibl. 241, 242, 245.

FIentzen, ALFRED. See bibl. 224.

128. -Hollier, denis. Le dessin vivant. Critique (Paris) v. 24, no. 296,

Jan. 1972, p. 23-31.

129. Hugnet, GEORGES. Peinture poesie. Pagany (Boston) v. 1, no. 2,

Spring 1930, p. 107-108.

130. Jouffroy, alain. Andre Masson en 1924. XXe Siecle (Paris) n.s.

v. 36, no. 43, Dec. 1974, p. 79-84 incl. 6 illus.

131. Jouhandeau, marcel. Andre Masson. La No uvelle Revue fran

gaise (Paris) v. 25 (1925), p. 377-379.

132. Kahnweiler, daniel-henry. Andre Masson. Das Kunstwerk

(Baden-Baden) v. 15, no. 1/2, July/Aug. 1961, p. 3-13 incl. 10 illus.

1 33.  Andre Masson, illustrateur. In Skira, Albert. [Vingt

ans d'activite.] Paris, Skira, 1948, p. 20-22 incl. 1 illus.

 See also bibl. 204, 222, 225, 239, 241, 242 249 253

268.

134. Lassaigne, jacques. L'Evolution d'Andre Masson. Revue de la

pensee frangaise (Paris) v. 11, no. 7, July 1952, p. 50-52 incl. 1 illus.

135. Leiris, michel. Andre Masson. The Little Review (Chicago) v. 12,

no. 1, Summer 1926, p. 16-17 plus 1 illus.

1 36.  Espagne 1934-1 936. (Exposition d'Andre Masson d

la Galerie Simon.) La Nouvelle Revue frangaise (Paris) v. 48, Jan. 1937,

p. 135-136. Reprinted in bibl. 97.

137 .  Le monde imaginaire d'Andre Masson. In his

"Brisees." Paris, Mercure de France, 1966, p. 267-268. First written as

introduction to bibl. 240.

 See also bibl. 246.

138. Limbour, georges. Andre Masson. Arts de France (Paris)

no. 15-16, 1947, p. 50-59 incl. 5 illus.

139 .  Andre Masson: le depeceur universel. Documents

(Paris) v. 2, no. 5, 1930, p. 286-287 plus 2 p. of illus. Reprinted in

bibl. 97.

140 .  Andre Masson et la nature. Les Temps modernes

(Paris) v. 6, no. 61, Nov. 1950, p. 938-943.

 "L'homme-plume." See bibl. 97, 198.

141 .  Sur une exposition d'Andre Masson. Les Temps

modernes (Paris) v. 1, no. 7, Apr. 1946, p. 1337-1341. Reprinted in

bibl. 97.

1 42.  Tableaux recents d'Andre Masson, XXe Siecle (Paris)

n.s. no. 6, Jan. 1956, suppl. p. [78-79] incl. 3 illus.

Malbos, louis. Le point Aix dans la trajectoire d'Andre Masson. See

bibl. 269.

143. Martin, richard. Andre Masson: anarchism of the spirit. Arts

Magazine (New York) v. 48, no. 2, Nov. 1973, p. 72-73 incl. 4 illus.

(1 col.)

144. Masson, Andre. Current biography (New York) v. 35, 1974, p.

258-260 incl. port.

145. Mauriac, claude. Andre Masson et les quatre elements. Figaro

litteraire (Paris) July 25, 1959.

146. Melville, Robert. Andre Masson. Arson (London) no. 1, Mar.

1942, p. 25-26.

147. Michelson, annette. Masson and Malraux. Arts (New York)

v. 34, no. 7, Apr. 1960, p. 9.

148. Miller, jacques-alain. "Andre Masson n'existe pas." Par

Jacques-Alain Miller et Francois Regnault. XXe Siecle (Paris) n.s. v. 34,

no. 38, June 1972, p. 34-37 incl. 3 illus.— Summary in English.

149. Page, a. franklin. "Seeded earth" by Andre Masson. Bulletin of

the Detroit Institute of Arts v. 32, no. 1, 1952-53, p. 23-25 incl. 1 illus.

150. Pieyre de mandiargues, andre. Entre trente-six et vingt-six. A

Andre Masson. XXe Siecle (Paris) n.s. v. 36, no. 43, Dec. 1974, p. 78.

151. Pluchart, Francois. Masson au Musee National d'Art Moderne.



XXe Siecle (Paris) n.s. v. 27, no. 25, June 1965, suppl. p. [18-19].

152. Pressly, William l. The praying mantis in surrealist art. The Art

Bulletin (New York) v. 55, no. 4, Dec. 1973, p. 600-615. Masson,

p. 607-61 1 incl. 5 illus.

153. Roudaut, jean. Andre Masson: L'oeuvre et la lumiere. Critique

(Paris) v. 16, no. 217, June 1965, p. 541-554.

Rubin, william. The integrity of Andre Masson. See bibl. 227, 231.

154 .  Notes on Masson and Pollock. The rapports be

tween the two artists' work are here examined in terms of critical

analysis rather than of polemics. Arts (New York) v. 34, no. 2, Nov.

1959, p. 36-43 incl. 9 illus. by Masson.

155. Sandelin, borje. Andre Masson— universums malare. (The painter

of the Universe.) Paletten (Goteborg) v. 21 , no. 3, 1960, p. 92-93 incl.

5 illus. Text in Swedish.

Saphire, l. m. Andre Masson: second surrealist period. See bibl. 268.

 Notes on a study of Andre Masson. See bibl. 263.

 The surrealist impulse. See bibl. 266.

156. Sartre, jean-paul. Andre Masson et le temps. L'Arc (Aix-en-

Provence) v. 3, no. 10, Apr. 1960, p. 19-22 plus 1 illus.

Schulze, elfriede. See bibl. 216.

157. Teriade, e. Andre Masson. Cahiers d art (Paris) v. 4, no. 1, 1929,

p. 41 -[45] incl. 8 illus.

Venturi, lionello. See bibl. 232.

158. ViTRAC, ROGER. Andre Masson. Cahiers d'art (Paris) v. 5, no. 10,

1930, p. 525-531 incl. 12 illus.

159. Volboudt, pierre. Picasso et Masson. XXe Siecle (Paris) n.s. v. 22,

no. 16, May 1961, suppl. p. [100-101] incl. 2 illus.

160. Waldberg, Patrick. Andre Masson ou Le monde dans un grain de

sable. XXe Siecle (Paris) n.s. v. 31, no. 32, June 1969, p. 29-41 incl.

19 illus. (3 col.)

 "II n'y a pas de monde acheve." See bibl. 254.

 .. See also bibl. 251.

161. Will-levaillant, fran<;oise. Andre Masson et le livre: dessin,

aravure, illustration. Bulletin du bibliophile (Paris) 1972: pt. 2, p. 129-

155.
1 52.   Catalogue des ouvrages illustres par Andre Masson,

de 1924 a fevrier 1972. Bulletin du bibliophile (Paris) 1972: pt. 2,

p. 156-180 plus 8 illus. and 1972: pt. 3, p. 272-304 plus 8 illus.

163.   La Chine d'Andre Masson. Revue de Tart (Paris)

no. 12, 1971, p. 64-74 incl. 22 illus. (1 col.)

1 64. Zervos, christian. A propos des oeuvres recentes d'Andre Masson.

Cahiers d'art (Paris) v. 7, no. 6-7, 1932, p. 232-242 incl. 11 illus.

VI. GENERAL WORKS

165. Alexandrian, sarane. L'art surrealiste. Paris, Hazan, c!969,

p. 66-73 incl. 4 illus. (1 col.)

166. Arnason, h. h. History of modern art. Painting, sculpture, archi

tecture. New York, Abrams, [1969]. p. 341, 354-356, 488, 497-499,

501, 506, 540, 543 incl. 3 illus. plus 1 col. plate.

1 67. Barr, Alfred H., jr. Cubism and abstract art. New York, Museum

of Modern Art, cl936. p. 180, 182 plus 2 illus.— Paperbound edition

1974. Published on the occasion of the exhibition at The Museum of

Modern Art, Mar. 2-Apr. 19, 1936.

168.     ed. Fantastic art, dada and surrealism. Edited by

Alfred H. Barr, Jr. Essays by Georges Hugnet. 3d ed. New York,

Museum of Modern Art, 1947, p. 181-183 (4 illus.), 256 and passim.

First edition published 1936 as catalog and text for an exhibition.

169. Bauer, george Howard. Sartre and the artist. Chicago and

London, University of Chicago Press, cl969. p. 135-144.

170. Bowness, ALAN. Modern European art. New York, Harcourt

Brace, Jovanovich, cl972. p. 158, 161-164, 166 incl. 1 illus. Origi

nally published by Thames and Hudson, London, cl972.

171. Breton, andre. Entretiens 1913-1952 avec Andre Parinaud.

Paris, Gallimard, cl952. p. 94, 98, 1 17, 135, 150, 179, 195, 227.

172. Brion, marcel. L'art fantastique. Paris, Albin Michel, cl961.

p. 253, 255-256.
173. Cabanne, pierre. Psychologie de l'art erotique. Paris, Editions

Somogy, 1971. p. 157 (illus.), 161, 167-173 incl. 3 illus.

174. Cassou, jean. Panorama des arts plastiques contemporains.

Paris, Gallimard, cl960. p. 570-573 incl. 1 illus.

Charbonnier, georges. Le monologue du peintre. See bibl. 60.

175. Chipp, herschel b. Theories of modern art: a source book by

artists and critics. Contributions by Peter Selz and Joshua C. Taylor.

Berkeley, Los Angeles, and London, cl968. Fourth paperback printing

1973. (California studies in the history of art. 11) p. 436-440 and

passim. Includes: "Painting is a wager,'' 1941.— "A crisis of the imagi

nary," 1944. See also bibl. 26.

176. Delevoy, robert L. Dimensions of the 20th century. Geneva,

Skira, cl965, p. 133, 205, 207, 209 (col. plate), 212. Translation of the

French edition.

1 77. Dictionary of modern painting. General editors: Carlton Lake

and Robert Maillard. New York, Tudor, 1964? p. 225-226 incl. 1 illus.

Translation of the French edition "Dictionnaire de la peinture mod-

erne," Paris, Hazan.

178. Duthuit, georges. Mystique chinoise et peinture moderne. Paris,

Editions des chroniques du jour, 1936. p. 122-124, 141, 147 incl. 2

illus. English edition, London, Zwemmer, 1936.

179. Einstein, carl. Die Kunst des 20. Jahrhunderts. 3. Aufl. Berlin,

Propylaen-Verlag, cl 931 . (Propylaen-Kunstgeschichte. 16.) p. 125, 127,

416-427 (12 illus., 1 col. plate), 640-641. First edition published 1926.

1 80. Eluard, paul. Anthologie des ecrits sur l'art. Preface de Jean

Marcenac. Paris, Editions Cercle d'Art, cl 972. p. 78, 88, 97, 110, 162,

167, 183, 258.

181. Haftmann, WERNER. Painting in the Twentieth Century. New

York, Praeger, 1965. v. 1, p. 275-277 and passim, v. 2, p. 234-235

(4 illus.) Translation of the German edition "Malerei im 20. Jahrhundert,"

Munich, Prestel Verlag, cl 954-55.

182. Hamilton, george heard. 19th and 20th century art. Painting,

sculpture, architecture. New York, Abrams, 1970. (Library of Art His

tory.) p. 262, 271, 366 incl. 1 illus.

183. History of modern painting, v. 3 From Picasso to Surrealism.

Geneva, Skira, cl950, p. 11, 150, 184 (incl. 1 col. ill.) Translation of

the French edition "Histoire de la peinture moderne. "-Also other

language editions.

184. Huyghe, Rene, ed. Histoire de l'art contemporain. La peinture.

Paris, F. Alcan, 1935. p. 319, 320, 340, 341, 343, 363, 516 incl. 1

illus. First published by installments in L'Amour de Tart (Paris) v. 14-15

(1933-34).

185. Janis, Sidney. Abstract & surrealist art in America. New York,

Reynal & Hitchcock, cl944. p. 7, 125, 143 (illus.)

1 86. Jean, marcel. The history of surrealist painting. New York, Grove

Press, cl960. passim, illus. Translation of the French original "Histoire

de la peinture surrealiste," Paris, Editions du Seuil, 1959.

Kronhausen, phyllis & eberhard. Erotic art. See bibl. 67.

187. Mornand, pierre. Vingt artistes du livre. [Par] Pierre Mornand

[et] J.-R. Thome. Avec une introduction de Raymond Cogniat. Paris, Le

Courrier Graphique, 1950. p. 193-202 incl. 10 illus.

1 88. Nadeau, maurice. The history of surrealism. With an introduction

by Roger Shattuck. New York, Macmillan, cl 965. p. 86, 103, 105, 108,



110, 122, 156, 160, 167, 201, 210, 261, 271. Translation of the

French edition "Histoire du surrealisme," first published in 2 volumes by

Editions du Seuil, Paris, 1945 and 1948.

189. Passeron, rene. Histoire de la peinture surrealiste. Paris,

Librairie Generale Frangaise, 1968. p. 69-72, 21 1-216 and passim

illus.

190. Ponente, nello. Modern painting. Contemporary trends. Ge

neva, Skira, cl 960. p. 97, 99, 100, 106, 134 incl. 1 col. illus. Transla

ted from the Italian.

191. Raynal, MAURICE. Modern painting. Geneva, Skira, cl953.

p. 251, 252, 259 and passim, 2 illus. Translation of the French edition

"Peinture moderne," 1953.

192. Rubin, william s. Dada and surrealist art. New York, Abrams,

[1969]. p. 172-178, 364-370 and passim. Illus. (4 col.) Also published

by Thames and Fludson, London, 1970.

'93.  Dada, surrealism, and their heritage. New York,

Museum of Modern Art, 1968. passim, illus. Published on the occasion

of the exhibition at The Museum of Modern Art, Mar. 27-June 9,

1968.— Also shown in Los Angeles and Chicago.

1 94. Soby, JAMES THRALL. After Picasso. New York, Dodd, Mead & Co

1935. p. 91-93 plus 1 plate.

195. Waldberg, Patrick. Surrealism. Lausanne, Skira, cl962. (The

taste of our time. 37.) p. 65-70 incl. 3 col. illus. and passim. Translation

of the French edition.

196. Wilenski, r[eginald] h[oward]. Modern French painters. New

York, Harcourt, Brace and Co. [1954] p. 280, 303, 305, 307 308

311, 313, 320, 325.

197. Zervos, christian. Histoire de I'art contemporain. Preface par

Henri Laugier. Paris, Editions "Cahiers d'art," 1938. p. 415 (text)

428-431 (7 illus.)

VII. EXHIBITION CATALOGS

Selected one-man shows, arranged chronologically

198. Paris, galerie simon. Exposition Andre Masson. Feb. 25-Mar. 8,

1924. [8] p. 53 works.— Includes: "Histoire de I homme-plume" par

Georges Limbour. (Reprinted in bibl. 97.)

1 99. Paris, galerie simon. Exposition Andre Masson. Apr. 8-20, 1 929.

[10] p. 41 works.— Preface par Georges Limbour. (Reprinted in

bibl. 97.) Reviewed in Cahiers d'art (Paris), v. 4, no. 2-3, 1929, p. 1 20.

200. New york. pierre matisse gallery. Andre Masson paintings. Apr.

29-May 27, 1 935. [4] p. 16 works. Reviewed in Art Digest (New York)

v. 9, no. 16, May 15, 1935, p. 18 and in Art News (New York) v. 33,

no. 31, May 4, 1935, p. 11.

201. London, wildenstein & CO., ltd. Exhibition of works by Andre

Masson. Feb. 12-Mar. 6, 1936. 1 2 p. 34 works.— Preface by Georges

Duthuit (in French).

202. Paris, galerie simon. Andre Masson. Espagne 1934-1936. Dec.

7-19, 1936. [4] p. 74 works. Reviewed in bibl. 136.

203. Baltimore, museum of art. An exhibition of paintings and draw

ings by Andre Masson. Oct. 31 -Nov. 22, 1941. [14] p. incl. illus.

Cover designed for the catalog by Andre Masson. 31 works.— Includes

bibliography.

204. New york. buchholz gallery and willard gallery. Andre Mas-

son. Feb. 17-Mar. 14, 1942. [8] p. incl. 7 illus. 50 works.— Includes:

"Andre Masson" by Daniel Henry [Kahnweiler].— Bibliographical

notes. Reviewed in Art Digest (New York) v. 16, no. 11, Mar. 1, 1942,

p. 18 and in Art News (New York) v. 41, no. 2, Mar. 1, 1942, p. 29.

205. Chicago, arts club of Chicago. Andre Masson. May 22-June

13, 1942. [8] p. incl. 2 illus. 40 works.— Text from bibl. 203.

206. New york. buchholz gallery. Paul Klee, Andre Masson & some

aspects of ancient and primitive sculpture. Feb. 23-Mar. 20, 1943.

[24] p. 16 works by Masson. Reviewed in Art Digest (New York) v. 17,

no. 11, Mar. 1, 1 943, p. 1 2 and in Art News (New York) v. 42, no. 2,

Mar. 1, 1943, p. 23.

207. New york. buchholz gallery. Drawings by Andre Masson. May

1-20, 1944. 8 p. 46 works.

208. New york. paul Rosenberg & co. Recent paintings by Andre

Masson. May 1-20, 1944. [4] p. 11 works. Both exhibitions (bibl. 207,

208) reviewed in Art Digest (New York) v. 18, no. 15, May 1, 1944,

p. 22 and in Art News (New York) v. 43, no. 7, May 15, 1944, p. 19.

209. New york. buchholz gallery. Andre Masson. Apr. 24-May 12,

1945. [8] p. 42 works. Reviewed in Art Digest (New York) v. 19,

no. 1 5, May 1, 1 945, p. 1 1 and in Art News (New York) v. 44, no. 6,

May 1, 1945, p. 6.

210. Paris, galerie louise leiris. Andre Masson. Oeuvres rapportees

d'Amerique 1941-1945. Dec. 11-29, 1945. [4] p. 36 works.

211. Brussels, palais des beaux-arts. Andre Masson. Jan. 26-Feb. 13,

1946. [4] p. 40 works.

212. London, arts council of great Britain. Designs for Hamlet,

book illustrations, lithographs by Andre Masson. 1947. 12 p. 82

works.— Introduction by Douglas Cooper.

213. New york. buchholz gallery. Andre Masson. Examples of his

work from 1922 to 1945. Feb. 4-Mar. 1, 1 947. 12 p. incl. illus. Includes

"Andre Masson on Surrealism and 'abstract' art" (from bibl. 34

and 26).

214. Paris, galerie louise leiris. Andre Masson. Oeuvres nouvelles.

May 13-31, 1947. [4] p. 61 works. Reviewed in Arts (Paris) no. 116,

May 23, 1947, p. 5 and in Emporium (Bergamo) v. 105, no. 630, June

1947. p. 273.

215. Paris, galerie louise leiris. Andre Masson. Oeuvres nouvelles.

Oct. 22-Nov. 20, 1948. [4] p. 36 works. Reviewed in Kroniek van

Kunst en Kultuur (Amsterdam) v. 10, no. 1, Jan. 1949, p. 36-37 incl.

1 illus.

216. Freiburg, landesamt fur museen, sammlungen und ausstel-

lungen. Andre Masson. Gemalde und Graphik. Stuttgart und Calw,

Gerd Hatje, 1949. 16 p. incl. illus. 52 works.— Text by Elfriede Schulze.

217. New york. buchholz gallery. Landscapes by Andre Masson.

Nov. 8-26, 1949. [ 16] p. incl. 13 illus. (1 col.) 30 works.— "Notes on

landscape painting" by Andre Masson. Reviewed in Art Digest (New

York) v. 24, no. 4, Nov. 15, 1949, p. 16 and in Art News (New York)

v. 48, no. 7, Nov. 1949, p. 49.

218. Basel, kunsthalle. Andre Masson. Alberto Giacometti. May

6-June 11,1 950. p. 1-15 plus 4 illus. 94 works by Masson.— Includes:

"Andre Masson ecrit" p. 6-7. Reviewed in Werk (Zurich) v. 37, no. 7,

July 1950, Suppl. p. 88.

219. Paris, galerie louise leiris. Andre Masson. Oeuvres nouvelles.

Oct. 20-Nov. 11, 1950. [4] p. 40 works.

220. Paris, galerie louise leiris. Andre Masson. Oeuvres recentes.

Apr. 22-May 10, 1952. [4] p. 37 works. Reviewed in Studio (New

York) v. 144, no. 713, Aug. 1952, p. 58.

221. New york. paul Rosenberg & co. Paintings by Andre Masson.

Feb. 2-21, 1953. [2] p. 15 works.

222. New york. curt Valentin gallery. Andre Masson. Recent work

and earlier paintings. Apr. 7-May 2, 1953. [16] p. incl. 19 illus. 42

works.— Includes: "Toward boundlessness" by Andre Masson (Feb.

1 953).— "Andre Masson" by Daniel-Henry Kahnweiler. Reviewed in Art

Digest (New York) v. 27, no. 14, Apr. 15, 1953, p. 19, in Art News

(New York) v. 52, no. 3, May 1953, p. 47 and in Arts & Architecture

(Los Angeles) v. 70, no. 5, May 1953, p. 8.



223. Bremen, verlag michael hertz. Das graphische Werk von Andre

Masson. Radierungen und Lithographien, 1924 bis 1952. Vanderaus-

stellung von Januar bis Juli 1 954. Bremen, 1 954. [15] p. incl. 7 illus., 1

port. 126 works. "Der Verlag Michael Hertz, Bremen organizierte die

Ausstellung und besorgte die Herausgabe des Katalogs. Traveled in

Germany.

224. Hannover, kestner-gesellschaft. Andre Masson. Gemdlde.

Zeichnungen. 1955. [16] p. incl. 14 illus. 71 works. —Text by Alfred

Hentzen. Traveled in Germany.

225. London, the Leicester galleries. Catalog of a retrospective

exhibition of works from 1930 to 1955 by Andre Masson. Apr.-May

1955. 28 p. incl. illus. 64 works.-Preface by Daniel-Henry Kahnweiler

and notes by Andre Masson "Towards the illimitable (Feb. 1953) and

"Fragments sur Turner. Reviewed in The Burlington Magazine (London)

v. 97, no. 626, May 1955, p. 155 and Studio (New York) v. 150, no.

748, July 1955, p. 25. See also bibl. 104.

226. Paris, galerie louise leiris. Andre Masson. Peintures recentes et

anciennes. May 2-25, 1957. [46] p. incl. illus. (4 col.) 63 works.

227. New york. saidenberg gallery. Andre Masson. Recent work and

earlier paintings. Apr. 7-May 17, 1958. [10] p. incl. illus. 34

works.— Includes: "The integrity of Andre Masson" by William Rubin, p.

[5-7]. Reviewed in Art News (New York) v. 57, no. 3, May 1958,

p. 13 and in Arts (New York) v. 32, no. 8, May 1958, p. 54.

228. Vienna, albertina. Andre Masson. Graphik. Ausstellung Fruhjahr

1958. 15 p. incl. 2 illus. 147 works.— Introduction by Otto Benesch,

p. 3-4.

229. Venice. Biennale internazionale d'arte, 29th. June-Sept. 1958.

An entire gallery devoted to Masson.— 23 works.— Includes: "Andre

Masson" by Raymond Cogniat, p. 246.

230. London. Marlborough fine art limited. Andre Masson. Retro

spective exhibition. Oct. -Nov. 1958. [12] p. incl. 8 illus. 45 works.—

Includes: "The integrity of Andre Masson" by William Rubin. Reviewed

in Arts (New York) v. 33, no. 4, Jan. 1959, p. 17.

231. Beverly hills, edgardo acosta gallery. Andre Masson. First

exhibit in California. Early and recent works. Nov. 3-29, 1958. [4] p.

incl. 2 illus. 24 works.— Includes: "The integrity of Andre Masson" by

William Rubin. Also shown in Pasadena, San Francisco, and Santa

Barbara.

232. Rome, galleria l'attico. Masson. May 1959. [6] p. incl. 2 illus.

(1 col.) 18 works.— Text by Lionello Venturi.

233. Zurich, galerie renee ziegler. Andre Masson. Gravures 1941-

1958. May 17-June 17, 1960. 1 folded p. 20 works.

234. Stockholm, svensk-franska konstgalleriet. Andre Masson.

Oct. 22-Nov. 13, 1960. [14] p. incl. 5 illus. 73 works.— Includes

statement by Masson (in French).

235. Paris, galerie louise leiris. Andre Masson. Dessins 1922-1960.

Oct. 26-Nov. 26, 1960. [50] p. incl. illus. (3 col.) 80 works. Reviewed

in Art News (New York) v. 59, no. 9, Jan. 1961 , p. 46, Arts (New York)

v. 35, no. 4, Jan. 1961, p. 67, Aujourd'hui. Art et architecture (Paris)

v. 5, no. 29, Dec. 1960, p. 46 and The Burlington Magazine (London)

v. 102, no. 693, Dec. 1960, p. 550. See also bibl. 159.

236 New york. saidenberg gallery. Andre Masson. Retrospective

exhibition. Feb. 14-Mar. 25, 1961. 10 p. incl. illus. 43 works. Reviewed

in Art News (New York) v. 60, no. 2, Apr. 1961 , p. 13, Arts (New York)

v. 35, no. 7, Apr. 1961, p. 59 and The Burlington Magazine (London)

v. 103, no. 697, Apr. 1961, p. 157.

237. Chicago, richard feigen gallery. Andre Masson. Retrospective

exhibition. Apr. 14-May 31, 1961. [16] p. incl. illus. 38 works.—

Includes statements by Miro and Matta. Reviewed in Art News (New

York) v. 60, no. 4, Summer 1961, p. 50.

238. Paris, galerie louise leiris. Andre Masson. Peintures 1960-1961.

Mar. 1-31, 1962. [46] p. incl. illus. (4 col.) 45 works.-lncludes

statements by Andre Masson.

239. London, marlborough fine art, ltd. Andre Masson. Nov. 1962.

[8] p. incl. 3 illus. 30 works.— Introduction by Daniel-Henry Kahn

weiler. Reviewed in The Burlington Magazine (London) v. 104, no. 717,

Dec. 1962, p. 561 .

240. Geneva, galerie gerald Cramer. Le monde imaginaire d'Andre

Masson. Eaux-fortes et lithographies 1934-1963. Oct. 28-Dec. 6,

1963. [12] p. incl. illus. 73 works.-Preface par Michel Leiris.

241. Berlin, akademie der kunste. Andre Masson. May 3-24, 1964.

59 p. incl. illus. (3 col.) 125 works. -Texts by Daniel-Henry Kahnweiler

and Werner von Haftmann. Biography. List of exhibitions. "Biblio-

graphische Notizen."

242. Amsterdam, stedelijk museum. Andre Masson. June 12-July 19,

1964. [38] p. incl. 16 illus. 124 works. -Texts by Daniel-Henry

Kahnweiler and Werner Haftmann (in Dutch). -Includes biography and

list of exhibitions.

243. Paris, musee national d'art moderne. Andre Masson. Mar.-May

1965. [36] p. incl. illus. (6 col.) 237 works.-Preface par Jean Cassou.

Notice biographique redigee par I'artiste. Reviewed in Art News (New

York) v. 64, no. 4, Summer 1965, p. 47, Arts (New York) v. 39,

no. 8-9, May-June 1965, p. 80 and Aujourd'hui. Art et architecture.

(Paris) v. 9, no. 49, Apr. 1965, p. 35. See also bibl. 151.

244. Tel aviv. museum. Andre Masson. Oeuvre gravee. Apr. 1965.

[28] p. incl. illus. 167 works.-lncludes: "Reflexions sur la gravure par

Andre Masson.— "Andre Masson" par Haim Gamzu.

245. Bremen, michael hertz. Andre Masson. Gemdlde und Zeich

nungen aus den Jahren 1923 bis 1964. June 11 -Aug. 1 5, 1965. 28 p.

incl. illus. (3 col.) 51 works.— "Andre Masson" von Werner Haftmann,

p. 3-10.— List of exhibitions.

246. Geneva, galerie gerald Cramer. Andre Masson. Dessins, sculp

tures. Nov. 15-Dec. 30, 1965. 14 p. incl. 17 illus. 44 works.-Preface

par Michel Leiris.

247. Lacoste. galerie les contards. Le genie d'Andre Masson vu a

travers ses dessins et ses gravures. July 6-Aug. 7, 1966. [16] p. incl. 7

illus. 53 works.— Avant-propos par Georges Duby.

248. New york. saidenberg gallery. Andre Masson. Major directions.

Sept. 27-Oct. 22, 1966. 10 p. incl. 3 col. illus. 32 works.-List of

exhibitions. Reviewed in Art News (New York) v. 65, no. 7, Nov. 1966,

p. 62.

249. Lyon, musee de lyon. Andre Masson. 1967. [32] p. plus 24 illus.

(2 col.) 99 works.— Avant-propos par Daniel-Henry Kahnweiler.—

Biographie. Exhibition part of "Festival de Lyon.'

250. Paris, galerie louise leiris. Andre Masson. Peintures recentes et

suite des douze dessins dune autobiographie mythique. Apr. 19-May

18, 1968. [44], [16] p. incl. 38 illus. (4 col.) Cover illus. is original

color lithograph. 60 works.-Preface par Georges Duby.

251. Paris, galerie lucie weil. Andre Masson. Dessins—pastels-

gouaches— sculptures. June-July 1968. [12] p. incl. 4 illus. 67

works.— Introduction by Patrick Waldberg (from: Communication a

I'lnstitut de France, Feb. 7, 1968).

252. Marseille, musee cantini. Andre Masson. July-Sept. 1968. 80 p.

plus 29 illus. (3 col.) 80 works.-lncludes: "Passages a Marseille d'Andre

Masson, 1929-1939" par Jean Ballard. -Chronologie, bibliographie.

253. Ferrara. galleria civica d'arte moderna. Andre Masson. Feb.

9-Apr. 7, 1969. [62] p. incl. illus. (5 col.) 165 works.-Text by

Daniel-Henry Kahnweiler (in Italian). -Nota biografica dell'artista.

254. Knokke-le-zoute. casino communal. Andre Masson. June-Sept.

1969. [88] p. incl. illus. (4 col.) 101 works.-lncludes: "II n'y a pas de



par

15,

monde acheve" par Patrick Waldberg.— Biographie. Exhibition part of

"Festival Beige d'Ete."

255. Dortmund, museum am ostwall. Andre Masson. May 1-June 28,

1970. 24 p. incl. 13 illus. 49 works.— Biographie, p. 21-23.

256. Milan, galleria schwarz. Andre Masson. June 4-Sept. 30, 1970.

38 p. incl. 30 illus. (8 col.) 100 works.— "Andre Masson" by Gilbert

Brownstone (in English, French, and Italian).— Includes chronology,

bibliography.

257. Paris, galerie louise leiris. Andre Masson. Oeuvres recentes

1968-1970. Oct. 30-Nov. 28, 1970. [60] p. incl. illus. (4 col.) 49

works.— Includes: "Ne pas choisir ses themes— etre choisi par eux

Andre Masson (1970). Reviewed in Art international (Lugano) \

no. 1, Jan. 20, 1971, p. 55-56.

258. Amiens, maison de la culture d'amiens. Andre Masson. June-

Aug. 1971. Not seen by compiler.

259. London, waddington galleries. Andre Masson. Paintings. Jan.

12-Feb. 5, 1972. [12] p. incl. illus. (4 col.) 37 works.

260. Montbeliard. maison des arts et loisirs. Andre Masson. Pein-

tures, dessins, gravures, lithographies. Feb. 5-Mar. 5, 1972. [16] p.

incl. 4 illus. 70 works.— Includes: "Orientation bibliographique."

261. Paris, galerie de seine. Andre Masson. Periode asiatique 1950—

1959. Apr. 26-May 27, 1972. [56] p. incl. illus. (3 col.) 25 works (all

reproduced).— Texte de Frangoise Will-Levaillant. (Reprint, with a few

modifications, of bibl. 163.) —Chronology. Reviewed in Art international

(Lugano) v. 16, no. 6-7, Summer 1972, p. 128-129.

262. Bremen. Michael hertz. Andre Masson. Bilder aus den Jahren

1922 bis 1972. Nov. -Dec. 1972. [8] p. incl. illus. (1 col.) 21 works.-

Includes: "Andre Masson," Prosa-Poem von Michel Leiris aus Leiris et

Limbour "Andre Masson et son univers," Paris, 1947 (bibl. 97).

263. New york. lerner-heller gallery and blue moon gallery. Andre

Masson. Four decades. Nov. 28-Dec. 23, 1972. [26] p. incl. illus. 28

works.— "Notes on a study of Andre Masson" by L. M. Saphire.

Reviewed in Art News (New York) v. 72, no. 1, Jan. 1973, p. 79.

264. Milan, galleria schwarz. Andre Masson. Nuovi acquiti. New

acquisitions. Nouveaux achats. May 1973. [4] p. incl. illus. 15 works

(all reproduced).

265. Paris, galerie louise leiris. Andre Masson. Entrevisions. Oeuvres

recentes juillet 1972—juillet 1973. Oct. 19-Nov. 24, 1 973. [54 ] p. incl.

illus. (12 col.) 35 works.— Includes: "Notes ayant quelque rapport avec

les tableaux et gravures exposes" par Andre Masson. Fastened with

this: Andre Masson. Gravures. Oct. 19-Nov. 24, 1973. [28] p. incl.

illus. 23 works (all reproduced).

266. New york. lerner-heller gallery and blue moon gallery. Andre

Masson. Nov. 1973. 60 p. incl. illus. (1 3 col.) 52 works.— "The surrealist

impulse" by L. M. Saphire.

267. Rome, il collezionista d'arte contemporanea. Andre Masson.

Opere 1925-1973. Mar. -Apr. 1974. 109 p. incl. illus. (5 col.) 37

works.— Includes tributes to Masson by Michel Leiris, Paul Eluard, Andre

Breton [and others] .—Biography.— Bibliography.

268. New york. lerner-heller gallery and blue moon gallery. Andre

Masson. Second surrealist period 1937-43. Apr. 22-May 24, 1975. 32

p. incl. illus. (8 col.) 41 works.— Introduction written by Daniel-Henry

Kahnweiler for Andre Masson's first exhibition at the Buchholz Gallery

(Curt Valentin), New York, in April 1942.— "Andre Masson: second

surrealist period" by L. M. Saphire. Reviewed in Art international

(Lugano) v. 19, no. 6, June 15, 1975, p. 105.

269. Aix-en-provence. musee granet-palais de malte. Andre Masson.

Oeuvres de 1921 a 1975. July 10-[Oct.l5], 1975. [46] p. plus 24

plates (3 col.) 122 works.— "Chronologie d'Andre Masson" par

Georges Duby (partial reprint of bibl. 121).— "Le point Aix dans la

trajectoire d'Andre Masson" par Louis Malbos.
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