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Woe, our good Kospar

is dead.

— Hannah Hoch, quoting a poem by

Hans Arp from 1912

1964

Visits the international art exhibition Documenta III in Kassel,

West Germany.

Mies van der Rohe, who travels to Berlin from his home in

Chicago to plan for his new building for the Neue Nationalgalerie,

visits Hoch in Heiligensee.

The largest and most comprehensive retrospective of Hoch's

work to date, in honor of her seventy-fifth birthday, opens in

November at the Galerie Nierendorf in Berlin. The catalogue

contains five original linoleum cuts from 191 5-1 91 7 which Hoch

reprints for this occasion.

1965

With Florian Karsch, visits exhibition in the Amerikahaus in Berlin

of works by Robert Rauschenberg, which she calls "giant col

lages a la Dada." Participates with Karsch in a radio show about

Hitler and the Arts on RIAS 1 (Radio in the American Sector), in

which she discusses the 1938 Entartete Kunst exhibition.111

Elected on May 7 to the Akademie der Kunste (Academy of the

Arts) in West Berlin, an appointment she holds alongside such

prominent Berlin artists as Karl Hartung, Heinz Trokes, and Hans

Uhlmann.

1966

Delivers a lecture in Dusseldorf on her remembrances of the Dada

period and Kurt Schwitters.

Is exposed to a wide variety of artists and cultural figures through

the numerous activities she attends at the Akademie der Kunste —

most notably, exhibitions of the painters Rolf Nesch and Ernst

Wilhelm Nay, whose original, hand-pulled prints she finds par

ticularly beautiful; a lecture by Theodor Adorno on "Art and the

Arts"; and a special eightieth-birthday celebration for the dancer

Mary Wigman. 112

Hans Arp dies in Basel on June 7.

Receives several artists associated with the international Fluxus

movement in her home in Heiligensee, including Nam June Paik

and Charlotte Moorman in July and Wolf Vostell, Dick and Alison

Higgins, and Juan Hidalgo in October.113

Decides to return, at last, many of Raoul Hausmann's works to

him, including Mechanischer Kopf (Der Geist unserer Zeit)

(.Mechanical Head [The Spirit of our Time], 191 9) and Tatlin lebt

zu Hause (Tatlin at Home, 1920), after receiving several letters

throughout the years in which he asserts ethical claims to all of

his works in her possession.114

1967

Receives a financial award from the Theodor Heuss foundation,

which grants her additional awards in 1968 and 1978.

1968

Participates in the exhibitions Dada, Surrealism, and Their Heri

tage at the Museum of Modern Art, New York, and Realismus in

der Malerei der 20er Jahre (Realism in the Painting of the 1920s)

at the Kunstverein, Hamburg. In the latter, she is resurrected as

a Neue Sacnlichkeit (New Objectivity) artist with four still-life

paintings from the 1920s.

Heinz Ohff's book, Hannah Hoch, the most comprehensive

account to date of her life, friends, and work, appears as the first

volume in the series Bildende Kunst in Berlin (Visual Art in Berlin).

1969

Included in two exhibitions that feature the connections between

art and technology: Art at the End of the Machine Age, organized

by the Museum of Modern Art, New York, and Industrie und

Technik in der deutschen Malerei: Von der Romantik bis zur

Gegenwart (Industry and Technology in German Painting from

Romanticism to the Present) at the Wilhelm-Lehmbruch-Museum

in Duisburg.

Gulf of Tonkin Resolution authorizes

President Lyndon Johnson to expand

U.S. military presence in South Vietnam.

Kruschev ousted as Soviet Prime Minister.

Martin Luther King, Jr. wins Nobel

Peace Prize.

United team represents Germany

in Olympics for last time until 1992.

Germany opens diplomatic relations

with Israel.

Winston Churchill dies.

De Gaulle elected president of France.

First organized protests against

U.S. involvement in Vietnam on

college campuses.

Race riots in Watts district of Los Angeles,

German government endorses U.S.

policy in Vietnam, leading to formation

of German protest movement.

Christian Democrats and Social

Democrats form "Great Coalition"

in German parliament; Kurt Georg

Kiesinger elected Chancellor,

Albert Speer released from prison

after twenty-year sentence.

De Gaulle requests removal of

NATO forces from France.

Cultural Revolution launched in China.

National Organization for Women

founded in U.S.

Introduction of the miniskirt.

Arab-Israeli Six-Day War; Israel occupies

Sinai and West Bank.

Assassinations of Robert Kennedy and

Martin Luther King, Jr. in U.S.

Soviet troops suppress "Prague Spring"

in Czechoslovakia.

Student and worker protests in France.

Democratic Convention in Chicago.

Deaths of Marcel Duchamp and

John Heartfield.

Socialist Willy Brandt, former mayor of

Berlin, elected Chancellor of Germany.

Apollo 11 astronauts Armstrong and

Aldrin become first to walk on moon.

De Gaulle resigns as president of France.

Woodstock, New York, music festival.
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Four-Power Agreement on Berlin.

Willy Brandt wins Nobel Peace Prize.

Erich Honecker becomes head of East

German Communist Party.

Open letter in DerStern, signed by more

than 300 prominent women testifying to

having had illegal abortions, marks the

unofficial emergence of the modern

women's movement in Germany.

U.S. bombing of Cambodia;

invasion of Laos.

East and West Germany establish formal

diplomatic relations; both join the U.N.

U.S. Supreme Court upholds women's

right to abortion in Roe v. Wade.

Arab-Israeli Yom Kippur war.

Pablo Picasso dies.

Brandt resigns as chancellor of West

Germany when one of his aides is found

to be an East German spy; succeeded

by Helmut Schmidt.

Nixon resigns as U.S. president as

a result of Watergate scandal.

Trial of Baader-Meinhof Gang begins

in Germany.

North Vietnamese and Viet Cong troops

capture Saigon; Vietnam War ends.

Ulrike Meinhof found dead in her

jail cell, reported suicide.

Mao Tse-tung dies.

Max Ernst dies.

Andreas Baader found dead in his

jail cell, reported suicide.

Egyptian president Anwar Sadat

becomes first Arab head of state to

visit Israel.

First "test tube baby"born in England.

Sid Vicious kills girlfriend Nancy Spungen.

The city of Reinickendorf pays off the mortgage on Hoch's home

in Heiligensee and offers her an annual sum to help with house

repairs. In return, the city assumes ownership of the property,

which she can live in until she dies. Receives a new addition to

the house, which includes her first proper bathtub.115

Last year of creation of oil paintings.

1971

Raoul Hausmann dies in Limoges on February 1.

Asked to become a member of the honorary committee of the

Deutscher Kunstlerbund, with whom she has exhibited since

1957.

Retrospective of 184 of her collages and photomontages, includ

ing some of her latest mini-collages, known as "Minis," at the

Akademie der Kunste in Berlin. Writes a new essay, "On Collage,"

for the catalogue.

The photographers Liselotte and Armin Orgel-Kohne visit Hoch in

Heiligensee in July to take photographs for a planned book (never

realized). Hoch uses some of these photographs and others

made for her by the Orgel-Kohnes in the large Lebensbild (Life

Portrait) (pages 148-1 49). 116 At the same time, a film about Hoch

is being produced by Johannes Freisel for the West German

Broadcasting Network (Westdeutscher Rundfunk) in Cologne.

1973

Interview with Hoch conducted by Wolfgang Pehnt airs on

German radio on March 4 in the series Jene zwanziger Jahre

(Those 1920s).

Begins to organize her vast collection of Dada documents, art,

catalogues, and other memorabilia; creates scores of lists that

detail the exhibitions in which she has participated and the exact

locations of art and objects in her collection.

1974
The Berlinische Galerie purchases her 1925 paintings Rome

and Journalists for a sum that astounds and gratifies Hoch.

Retrospective exhibition at the National Museum of Modern Art

in Kyoto, Japan.

Becomes ill with a combination of lumbago and continued heart

troubles. In June, she has a laser operation for cataracts, which

greatly improves her eyesight. New glasses that she receives in

early July allow her to see more colors, although not as distinctly

as before. She often uses a magnifying glass. Hoch's eyesight

will remain blurry until 1977, when she finally receives new

contact lenses.118

1975

Participates in the exhibition "Als der Krieg zu Ende war": Kunst

in Deutschland 1945-1950 ("When the War was Over": Art in

Germany 1945-1950), at the Akademie der Kunste in Berlin, with

photomontages and a number of posters and catalogues from

the period.

1976

Largest retrospective to date, with 169 works in all media,

organized by the Musee d'Art Moderne de la Ville de Paris and

the Berlin Nationalgalerie, Staatliche Museen PreuBischer

Kulturbesitz. Awarded the title of "professor" by the mayor of

Berlin, Klaus Schutz, on April 23.

1977
Hoch's photomontages, collages, and minis are given a separate

exhibition in the monumental show Berlin Now: Contemporary Art

1977, organized by the Goethe House in New York; her works

are also shown in the important exhibition Women Artists: 1550-

1950 at the Los Angeles County Museum of Art.

1978
Hannah Hoch, after a career that spanned some sixty years, dies

in Berlin at the age of eighty-eight on May 31 .

I'm sick and tired of Dada;

slowly it's becoming played

out. Everything else that has

developed goes unnoticed.

— Hannah Hoch, in an interview in

"Stern," April 22, 1976

I am an introverted person,

but my profound interest in

everything that is happening

during my time here on earth

leads me, to this day, even

in my retirement, to

participate in everything

that is interesting to me.

— Hannah Hoch, interview with

Suzanne Page, 1976
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I am deeply indebted to Maria Makela, whose valu- f

able insights, painstaking research, and encour

agement made the preparation of this document

possible. Information obtained from the following

sources was indispensable: Hannah Hoch: Eine

Lebenscollage, vol. 1 (1889-1920), ed. Cornelia

Thater-Schultz (Berlin: Berlinische Galerie and

Argon. 1989); vol. 2 (1921-1945). ed. Ralf Burmeis-

ter and Eckhard Furlus (Berlin: Berlinische Galerie

and Hatje, 1995); and Hannah Hoch: Fotomontagen,

Gemalde, Aquarelle, exh. cat. (Cologne: DuMont

Buchverlag. 1980). with bibliographic documenta

tion by Gotz Adrian), pp. 7-52.

1 Lebenscollage, vol. 1, p. 47.

2 Hoch, "Lebensuberblick" (1958), trans. Peter

Chametzky, in Cut with the Kitchen Knife: The Weimar

Photomontages of Hannah Hoch, by Maud Lavin (New

Haven and London: Yale University Press, 1993),

p. 211.

3 Documents for the Unterrichtsanstalt des konig-

lichen Kunstgewerbemuseums at the Hochschule der

Kunste, Berlin. Hoch first appears on the "Aufnahme-

liste" as a provisionary student on 20 January 1915, in

the middle of the winter semester.

4 Indication of night classes is in the "Aufnahmeliste

1914-15." Description of these courses is in the

"Jahresberichte der Unterrichtsanstalt 1900-1916";

both at the Hochschule der Kunste, Berlin.

5 Contrary to Hoch's assertion in a 1976 interview

that Grosz studied with Orlik before she arrived and

that, consequently, they did not meet, Grosz was

enrolled in Orlik's class at the same time as Hoch, from

summer semester 1915 to summer semester 1917.

Since there were only 16-21 students in this class at

any one time, it seems unlikely that the two would not

have met at some point. See "Aufnahmeliste 1915-17"

at the Hochschule der Kunste, Berlin; and Suzanne

Page, "Interview avec/mit Hannah Hoch," in Hannah

Hoch: Collages, Peintures, Aquarelles, Gouaches,

Dessins/Collagen, Gemalde, Aquarellen, Gouachen,

Zeichnungen, exh. cat. (Paris and Berlin: Musee d'Art

Moderne de la Ville de Paris and Nationalgalerie Berlin

Staatliche Museen PreuBischer Kulturbesitz, 1976),

p. 24.

6 "Aufnahmeliste 1919-20," at the Hochschule der

Kunste, Berlin.

7 Lebenscollage, vol. 1, p. 66.

8 See an undated 1916 letter from Hoch to Grete

Hoch, Lebenscollage, vol. 1, p. 195 (8.7).

9 These include a design in chenille embroidery in

vol. 16, no. 5 (February 1916), p. 126; and a design for

colored-silk embroidery in vol. 16, no. 11 (August

1916), p. 262.

10 Dates of abortions are confirmed in a letter from

Elfriede Hausmann-Schaeffer and Raoul Hausmann to

Johannes Baader, 4 November 1920, Lebenscollage,

vol. 1, p. 717(13.61).

11 Letter from Hoch to Grete Hoch, 18 November

1916, Lebenscollage, vol. 1, p. 233 (8.54).

12 An inscription in Hoch's hand on the back of a

canvas from this year entitled Der Anfang (The Begin

ning) identifies it as her first oil painting.

13 See table of contents to vol. 1, no. 4 (April 1917).

14 From a review in the Berliner Borsen-Courier, 13

April 1918, Lebenscollage, vol. 1, pp. 367-368 (10.21).

15 See Lebenscollage, vol. 1, pp. 426-427 (10.78).

16 Heinz Ohff, Hannah Hoch (Berlin: Gebr. Mann and

Deutsche Gesellschaft fur Bildende Kunst e.V., 1968),

p. 39.

17 "Vom Sticken," in vol. 18, no. 12 (September

1918); and "Was ist schon?" in vol. 19, nos. 1-2

(October-November 1918).

18 Hoch, "Erinnerungen an DADA: Ein Vortrag

1966," in Hannah Hoch 1889-1978: Ihr Werk, Ihr

Leben, Ihre Freunde, exh. cat. (Berlin: Berlinische

Galerie and Argon, 1989), p. 205.

19 See Lebenscollage, vol. 1, pp. 613-61 4 (12.53).

20 See vol. 19, no. 7 (April 1919), p. 140; and "Die

freie Stick-Kunst" (The Free Art of Embroidery) and

"Die stickende Frau" (The Embroidering Woman), both

in vol. 20, nos. 1-2 (October-November 1919).

21 Hoch notes that such an error was not unusual

during this period; see Lebenscollage, vol. 1, p. 618

(12.55).

22 See Lebenscollage, vol. 1, pp. 658-660 (13.18),

and p. 665 (13.24). The dolls featured in Schall und

Rauch are the ones that were exhibited later in the

spring and summer at the First International Dada Fair.

If these are indeed the dolls that were sold to Sachs,

they must have been sent to Chicago sometime after

the close of the Dada Fair in August.

23 Letter from Hausmann to Hoch, 21 June 1962,

Hannah Hoch Archive, Berlinische Galerie, Berlin.

24 Evening edition of 9 July 1920, cited in Lebens

collage, vol. 1, p. 684 (13.40).

25 See Ohff, supra, note 16, p. 28.

26 See Lebenscollage, vol. 1, pp. 663-665 (13.2).

27 Lebenscollage, vol. 1, p. 87 (5.3).

28 The designs, for a pillow cover and a tablecloth,

appear in vol. 21, no. 4 (January 1921), pp. 89-90;

and vol. 21, no. 5 (February 1921), pp. 110-111.

29 Review from the 10 February 1921 edition of 8

UhrAbendblatt, a clipping of which is in the Hannah

Hoch Archive, Berlinische Galerie, Berlin.

30 See Helga Kliemann, Die Novembergruppe

(Berlin: Gebr. Mann Verlag, 1969), pp. 18, 109, and

cover.

31 "Lebensuberblick," supra, note 2, p. 213.

32 Vol. 49, no. 9 (February 22), p. 21.

33 30 August-5 September, per an "Ausstellerkarte,"

an exhibitor's card, in the Hannah Hoch Archive,

Berlinische Galerie, Berlin.

34 John Elderfield, KurtSchwitters (London: Thames

and Hudson, 1985), p. 125.

35 See letters from Sphwitters to Hoch, 1 May 1923

and 17 July 1923, Lebenscollage, vol. 2 (pt. 2), p. 120

(23.5); and pp. 124-125 (23.15).

36 Hoch, "Erinnerungen an DADA," supra, note 18,

p. 210.

37 Ibid. Later accounts suggest that the "Goethe

grotto" consisted of a re-creation of one of Goethe's

legs, presented like a reliquary item and surrounded by

pencil stubs. See Schwitters, "Ich und meine Ziele"

(1931), in Kurt Schwitters: Das litterarische Werk,

vol. 5, ed. Friedhelm Lack (Cologne: DuMont Verlag,

1973-1981), pp. 344-345.

38 Peter Krieger, "Freundschaft mit der Avantgarde:

Schwitters, Arp, van Doesburg, Moholy-Nagy," in

Hannah Hoch 1889-1978, supra, note 18, p. 31.

39 Includes design of stuffed dog "King Charles," vol.

50, no. 12 (late March 1923), p. 20; insert of net

embroidery for a curtain, blanket, or pillow, vol. 50,

no. 15 (mid-May 1923), p. 21; designs for two runners,

vol. 50, no. 16 (late May 1923), p. 21; and tablecloth

and two doilies, vol. 50, no. 18 (late June 1923), p. 18.

40 Ohff, supra, note 16, pp. 27-28.

41 See Lebenscollage, vol. 2 (pt. 2), p. 122 (23.8)

and p. 143 (23.55).

42 Ohff, supra, note 16, p. 28.
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43 Design for embroidered linen pillow, vol. 51, no. 9 j

(mid-February 1924), p. 20; small net-darning table

cloth, vol. 51 , no. 10 (late February 1924), p. 21 ;

abstracted design for wool embroidery with deer,

houses, flowers, and geometric shapes, vol. 52, no. 5

(late November 1924), p. 29; and floral embroidery

design, vol. 52, no. 6 (early December 1924), p. 29.

44 Hoch, "Erinnerungen an DADA," supra, note 18, j

p. 202; and Lebenscollage, vol. 2 (pt. 2), p. 184 (24.37). j

45 See Lebenscollage, vol. 2 (pt. 2), pp. 177-1 90

(24.37).

4B Loose note dated April 22, found in the Hannah

Hoch Archive, Berlinische Galerie, Berlin. The year is

not given, but since this is the only of Hoch's Paris trips

to have taken place during April, it is safe to assume |

this event took place during the 1924 visit.

47 Eberhard Roters, "Paris-Reisen," in Lebenscol

lage, vol. 2 (pt. 1), p. 158.

48 Letters from Hoch to the van Doesburgs, 5 June

1924 and 7 October 1924, Theo van Doesburg

Archives, Rijksbureau voor kunsthistorische Docu-

mentatie, The Hague, the Netherlands. I wish to thank

Marcia Zaaijer for allowing me access to this material.

49 Designs for two round doilies, vol. 52, no. 8 (early

January 1925), p. 24; design of Dutch women with

trees and animals, vol. 52, no. 10 (early February

1925), p. 24; design for a round tablecloth, vol. 53, no.

4 (November 1925), p. 24.

50 Lebenscollage, vol. 2 (pt. 2), p. 233 (25.51); and

The Little Review 12, no. 1 (Spring-Summer 1926),

inside front cover. In the 1920s, Jane Heap exhibited

art of the German Expressionists and Russian

Constructivists at the Little Review Gallery, at 66 Fifth

Avenue, in New York. See Margaret Anderson , My Thirty

Years' War (New York: Covici, Friede, 1930), p. 265.

5 1 See Lebenscollage, vol. 2 (pt. 2), p. 241 (25.54).

52 Hoch, "Die Revue; eine der Reisen mit Kurt

Schwitters," in Dada: Dokumente einer Bewegung,

exh. cat. (Amsterdam: Stedelijk Museum, 1958). Hoch

recounts that this activity took place in 1924, but letters

suggest it was more likely in 1925 and 1926. See Eber

hard Roters, "Kurt Schwitters," in Lebenscollage, vol. 2

(pt. 1), pp. 134-143.

53 Hoch, "Erinnerungen an DADA, supra, note 18,

p. 211.

54 Letter from the Novembergruppe to artist mem

bers, 11 November 1926, Lebenscollage, vol. 2 (pt. 2),

p. 267 (26.26).

55 While Hoch's pocket calendar does not specifi

cally mention a trip to Monte Verita, it does cite a stop

at Lago Maggiore, the lake upon which Ascona sits.

Monte Verita was a destination for many bohemian

artists and dancers, including Sophie Taeuber and

Mary Wigman, during the early decades of the century.

See Lebenscollage , vol. 2 (pt. 2), p. 299 (27.13).

56 Elderfield, Kurt Schwitters, supra, note 34, p. 194.

57 Review by F. M., 1 June 1929, from an unknown

source; Lebenscollage, vol. 2 (pt. 2), p. 364 (29.32).

58 Membership card and letter from the Reichsver-

band, 14 November 1931 , confirming new member

ship, Hoch Family Archives.

59 See Maria Makela's essay in this volume, p. 79

n127.

60 Letters from Nelly van Doesburg, 26 April 1932,

and Helma Schwitters, 6 October 1932, Lebenscol

lage, vol. 2 (pt. 2), p. 452 (32.7) and p. 461 (32.22).

6 1 Text on film censorship and letter from Hoch to

Kalivoda, 14 October 1932; both in Frantisek Kalivoda

Correspondence, Municipal Museum, Brno, Czech

Republic.

62 See letters from Gertrud Ring, 20 June 1933; Otto

and Hildegard Nebel, 22 October 1933; and Thomas

and Gertrud Ring, 28 October 1933; Lebenscollage,

vol. 2 (pt. 2), p. 487 (33.14), p. 492 (33.18), and p. 493

(33.19).

63 Letter from Hoch to Will Grohmann, 29 September

1964, Hannah Hoch Archive, Berlinische Galerie,

Berlin.

64 Letters from Kalivoda to Hoch, 6 March 1934, and

5 June 1934, Hannah Hoch Archive, Berlinische

Galerie, Berlin.

65 Letters from Kalivoda to Hoch, 10 July 1934,

and 12-13 July 1934, Lebenscollage, vol. 2 (pt. 2),

pp. 539-540 n1 .

66 Ohff, supra, note 16, p. 25.

67 Lebenscollage, vol. 2 (pt. 2), pp. 575-593 (37.14).

68 In Hoch's journal entry of 14 December 1937, she

refers to this building as the "Luftschiffahrtsminis-

terium." See Lebenscollage, vol. 2 (pt.2), p. 592 (37.14).

69 Letter from Alan E. Steinweis to Maria Makela, 1

November 1995. The questionnaire Hoch completed

for admittance into the Reichskammer der bildende

Kunst in February 1942 reiterates that she had works in

the collection of the Reichsluftfahrtministerium (photo

copy of document in the Berlin Document Center pro

vided by Alan Steinweis). See Steinweis, Art, Ideology

and Economics in Nazi Germany (Chapel Hill: Univer

sity of North Carolina Press, 1993).

70 Diary entry of 1 April 1938, Lebenscollage, vol. 2

(pt. 2), p. 598(38.1); and draft of letter from Hoch to

Heinz Kurt Matthies, p. 663 (42.3).

7 1 See Edouard Roditi, "Interview mit Hannah Hoch,"

Der Monaf\2, no. 134 (November 1959), p. 60.

72 Journal entry from 28 September 1939, Lebens

collage, vol. 2 (pt. 2), p. 637 (39.12).

73 Steinweis, Art, Ideology and Economics, supra,

note 69, p. 127.

74 See Christoph Sachse and Florian Tennstedt, Der

Wohlfahrtsstaat im Nationalsozialismus: Geschichte

der Armenfursorge in Deutschland, vol. 3 (Stuttgart,

Berlin, Cologne: Verlag W. Kohlhammer, 1992), p. 118.

Thanks to Professor Alan E. Steinweis for making us

aware of this reference.

75 Peter Krieger, "Hannah Hoch," in Zwischen

Widerstand und Anpassung: Kunst in Deutschland

1933-1945, exh. cat. (Berlin: Akademie der KGnste,

| 1978), p. 152.

76 See Yule F. Heibel, Reconstructing the Subject:

Modernist Painting in Western Germany, 1945-1950

(Princeton: Princeton University Press, 1995), pp. 87,

172 n18; and Eckhart Gillen and Diether Schmidt, eds.,

Zone 5: Kunst in der Viersektorenstadt 1945- 195 1

(Berlin: Berlinische Galerie and Verlag Dirk Nishen,

1989), p. 157.

77 Reprinted in Zone 5, supra, note 76, pp. 171-172.

78 Letter from Ulenspiegel editors to Hoch, 2 April

1946, Hannah Hoch Archive, Berlinische Galerie,

Berlin.

79 See Herbert Sandberg and Gunter Kunert, eds.,

Ulenspiegel: Zeitschrift fur Litteratur, Kunst und Satire

1945-1950 (Berlin: Eulenspiege! Verlag, 1978).

80 Letters from the Freunde der bildenden Kunst to

Hoch, 30 January and 12 March 1947; and from Hoch,

1 December 1947 and 6 January 1948, Hannah Hoch

Archive, Berlinische Galerie, Berlin.

81 See Lothar Klunner, "Zwischen Nullpunkt und

Wahrungsreform: Die surreale Stadt," Litfa3: Zeitschrift

fur Literatur 12, no. 45 (October 1988), pp. 127-1 28.

82 Letter from Hoch to the Schutzverband bildender

Kunstler, 28 February 1949, Hannah Hoch Archive,

Berlinische Galerie, Berlin.

83 Letter from the Freier Verband der bildenden

Kunstler Berlin to the members of the Schutzverband,

30 November 1948, Hannah Hoch Archive, Berlinische

Galerie, Berlin.
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84 Reinhard and Elli Franz, well-known Communist

sympathizers since 1928, opened their gallery in Octo

ber 1946 in the rooms of a former boxing school in the

Eastern sector of Berlin. They were thrust into the fore

front of the art debates in Berlin when they accepted

the defectors of the Galerie Gerd Rosen (Hartung,

Mammen, Thiemann, Trokes, Uhlmann, and Zimmer

man) in the Zone 5 exhibition of September 1948, an

action that called for a zone outside the four occupa

tion zones that would be free from political and ideo

logical entanglements. The gallery became increasingly

left-wing during the early 1950s and was closed by the

authorities in 1951. See Gillen and Schmidt, Zone 5,

supra, note 76, pp. 195-205.

85 Journal entry, 17 March 1950, Hannah Hoch

Archive, Berlinische Galerie, Berlin.

86 Journal entries , 26 August, 4 November, and 16

November 1950; and undated letter from Hoch to the

Kunstamt Charlottenburg, spring 1950, Hannah Hoch

Archive, Berlinische Galerie, Berlin.

87 See Ursula Ruter, '"Mussen Malerinnen haOich

sein?' Bildende Kunstlerinnen im Berlin der

Nachkriegszeit," in Professione ohne Tradition: 125

Jahre Verein Berliner Kunstlerinnen (Berlin: Berlinische

Galerie, 1992), p. 180.

88 Journal entry, 24 October 1951, Hannah Hoch

Archive, Berlinische Galerie, Berlin.

89 Journal entry, 28 October 1952, Hannah Hoch

Archive, Berlinische Galerie, Berlin.

90 Draft of letter from Hoch to the Reinickendorf

Bezirksamt, 10 March 1953, Hannah Hoch Archive,

Berlinische Galerie, Berlin.

91 Letters in the Stiftung Hans Arp und Sophie

Taeuber-Arp, Bahnhof Rolandseck, Rolandseck, Ger

many. I would like to thank Walburga Krupp for allow

ing me access to this material.

92 Letter from Hoch to Karl Friedrich Boree, 15

August 1954, Hannah Hoch Archive, Berlinische

Galerie, Berlin.

93 Letter from Arp to the Hauptkunstamt, 14 February

1954. Stiftung Hans Arp und Sophie Taeuber-Arp,

Bahnhof Rolandseck, Rolandseck, Germany.

94 Letters from Huelsenbeck to Hoch, 10 July 1954,

and Hoch to Huelsenbeck, 17 August 1954, in the

Richard Huelsenbeck Correspondence, Getty Center

for the History of Art and the Humanities, Santa Monica,

California. I would like to thank Kirsten Hammer for

making these letters available to me.

95 Dr. Kohn, the curator at the Folkwang Museum,

was particularly interested in the photomontages, but

did not purchase any. Journal entry, 23 April 1955,

Hannah Hoch Archive, Berlinische Galerie, Berlin.

96 See correspondence of August 1963 from Rose

Fried to Hoch; and Hoch's journal entry, 9 August

1963, both in the Hannah Hoch Archive, Berlinische

Galerie, Berlin.

97 Heibel, Reconstructing the Subject, supra, note

76, p. 180M14.

98 Letter from Hoch to the Deutscher Kunstlerbund,

12 August 1959, Hannah Hoch Archive, Berlinische

Galerie, Berlin.

99 See, for example, journal entries of 5 October

1957 and 1 February 1958, Hannah Hoch Archive,

Berlinische Galerie, Berlin.
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28 April 1958, and from Hoch to Huelsenbeck, 3 April

1958, Richard Huelsenbeck Correspondence, Getty

Center for the History of Art and the Humanities, Santa

Monica, California. It is unclear which book was meant

here. Hoch's account of a trip with Kurt Schwitters

appears in Huelsenbeck's Dada: Eine literarische

Dokumentation (Hamburg: Rowohlt, 1964), pp. 255-

257. "Lebensuberblick" was not published during her

lifetime. Huelsenbeck's Mit Witz, Licht und Grutze
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pp. 94-96.
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1959, Hannah Hoch Archive, Berlinische Galerie,
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ume, but in the subsequent More Dialogues on Art,

supra, note 104.
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Galerie, Berlin.
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SOLO 6XHIBITIONS

1929 Hannah Hoch. Kunstzaal De Bron, The Hague. 11 May-7 June.
Approximately fifty works (paintings, watercolors, drawings).
Catalogue with text by Hoch.* Traveled to: Rotterdamsche
Kring, Rotterdam, 7-25 September; and Kunstzaal Van Lier,
Amsterdam, 28 September-18 October.

Hannah Hoch. Kunstzaal d'Audretsch, The Hague. Closed
15 November. Photomontages.

1934 Vysstava fotomontazi Hannah Hoch. Exhibition room
at Masaryk's student housing, Brno, Czechoslovakia.
23 February-2 March. Forty-two photomontages.

Hannah Hoch. Kunstzaal d'Audretsch, The Hague. May-
12 June. Thirty watercolors.

1935 Aquarelle en Fotomontages door Hannah Hoch. Kunstzaal
d'Audretsch, The Hague. 15 November-14 December. Water-
colors and photomontages.

1949 Hannah Hoch und Dada. Galerie Franz, Berlin. Opened
26 November. Nineteen works (paintings, watercolors,
drawings, photomontages). Catalogue with text by Hoch.*

1955 Hannah Hoch zeigt Aquarelle und Zeichnungen. Galerie Spitta
und Leutz, Berlin. 25 February-19 March. Nineteen water-
colors, three drawings.

1957 Hannah Hoch: Collagen. Galerie Gerd Rosen, Berlin.
18 February-8 March. Twenty-six photomontages. Catalogue. *

1959 Hannah Hoch: Collagen 1956-59. Galerie Gerd Rosen, Berlin.
Opened 5 June. Thirty-five photomontages. Catalogue.

1961 Hannah Hoch: Bilder, Collagen, Aquarelle 1918-1961. Galerie
Nierendorf, Berlin. 30 April-15 June. Eighty-five works.
Catalogue.

1963 Dada-Hannah Hoch-Dada. Galleria del Levante, Milan.
[May-June], Fifty-three works (photomontages, watercolors,
paintings). Catalogue with texts by Hoch and Edouard Roditi.
Traveled to: Galleria d'Arte Moderna "II Punto," Turin,
opened 21 June; and Rome.

1964 Hannah Hoch zum 75. Geburtstag. Galerie Nierendorf, Berlin.
6 November 1964-January 1965. Thirty-three paintings, forty-
four photomontages. Catalogue.*

1966 Hannah Hoch. Marlborough Gallery, London. January. Fifty-
five photomontages. Catalogue.*

1968 Hannah Hoch: Aquarelle, Zeichnungen, Linolschnitte aus den
Jahren 1915-65. Galerie im Schinkelsaal, Berlin-Tegel.
10 May-7 June. Forty-nine works. Catalogue with text by
Heinz Ohff.

1969 Hannah Hoch: Olbilder, Aquarelle, Collagen, Gouachen.
Kunstverein, Kassel. 18 May-14 June. 135 works. Catalogue
with text by Heinz Ohff.

1971 Hannah Hoch: Collagen aus den Jahren 1916-1971. Akademie
der Kiinste, Berlin. 28 May-4 July. 184 works. Catalogue.*
Traveled to: Stadtische Kunsthalle, Diisseldorf, 29 October-
28 November.

1973 Hannah Hoch: Fotomontagen und Gemalde. Kunsthalle,
Bielefeld. 6 May-1 July. Fifty-nine works. Catalogue.*

Hannah Hoch: Aquarelle, Zeichnungen. Stadtische Sammlungen,
Rheinhausen. 1-31 August. 110 works. Catalogue.

1974 Hannah Hoch. National Museum of Modern Art, Kyoto.
3 April-12 May. 158 works. Catalogue with text by Eberhard
Roters.

Hannah Hoch: Collagen + Zeichnungen. Galerie Elke Droscher,
Hamburg. 29 November 1974-31 January 1975.

1975 Hannah Hoch: Noch nicht gezeigte Blatter: Aquarelle, Collagen,
Zeichnungen. Galerie Nierendorf, Berlin. 8 September-
22 November. 125 works. Catalogue with text by Heinz Ohff.

1976 Hannah Hoch: Collages, Peintures, Aquarelles, Gouaches,
Dessins I Collagen, Gemalde, Aquarellen, Gouachen, Zeichnungen.
Musee d'Art Moderne de la Ville de Paris, 30 January-
7 March; Nationalgalerie, Staatliche Museen PreuJiischer
Kulturbesitz, Berlin, 24 March-9 May. 169 works. Catalogue.*

Hannah Hoch. Muzeum Sztuki, Lodz, Poland. 3 December 1976-
9 January 1977. Eighty works. Catalogue.*

1977 Hannah Hoch: Collages and Photomontages (part of Berlin Now:
Contemporary Art 1977 exhibition). Goethe House, New York.
18 March-19 April. Fifty-eight works. Catalogue with text by
Eberhard Roters.*

Hannah Hoch. Carus Gallery, New York. 24 September-
29 October. Photomontages and watercolors.

1978 Hannah Hoch: Aquarelle. Graphothek Berlin. 23 April-26 May.
Forty-seven watercolors. Catalogue.

Hannah Hoch: Ein Leben mit der Pflanze. Stadtisches Museum,
Gelsenkirchen. 11 May-11 June. Watercolors and paintings.
Catalogue with text by Heinz Ohff.

1979 Hannah Hoch: Dada Berlin. Museo Diego Arogena Pignatelli
Cortes, Goethe House, Naples. 1-30 November. 146 works.
Catalogue.

Hannah Hoch zum neunzigsten Geburtstag. Galerie Nierendorf,
Berlin. 1 November 1979-5 February 1980. Catalogue.*

1980 Hannah Hoch: Collagen, Aquarellen. Galerie Alvensleben,
Munich.

Hannah Hoch: Fotomontagen, Gemalde, Aquarelle. Kunsthalle,
Tubingen. 23 February-4 May. 193 works. Catalogue.*
Traveled to: Kunstmuseum Hannover mit Sammlung
Sprengel, Hanover, 18 May-22 June; Von der Heydt-Museum,
Wuppertal, 20 September-19 October; and Kunstverein,
Frankfurt am Main, 16 December 1980-31 January 1981.

1982 Hannah Hoch: Gemalde, Collagen, Aquarelle, Zeichnungen,
Dokumente. Galerie Remmert und Barth, Diisseldorf.
Catalogue.*

Hannah Hoch: Collagen, Aquarelle, Gemalde, Zeichnungen aus
sieben Jahrzehnten. Galerie Nierendorf, Berlin. 22 November
1982-12 February 1983. Catalogue with text by Eberhard
Roters.

1983 Hannah Hoch. Fischer Fine Art Ltd., London. June-July.
Forty-three works. Catalogue.*

Hannah Hoch: Oil Paintings and Works on Paper. Helen Serger
La Boetie, New York. 15 October-December. Catalogue.*

1984 Hannah Hoch 1889-1978 Collagen. Institut fiir
Auslandsbeziehungen, Stuttgart. 13 February-9 March.
Catalogue.* Traveled to: Bonn, 1985; Centro de Arte Moderna,
Lisbon, 1989; Musee des Augustins, Toulouse, France, 1991;
Goethe House, New York, 10 September-6 October 1992;
Presentation House, North Vancouver, Canada, 10-23
December 1993 and 5-23 January 1994.

Hannah Hoch zum 100-jahrigen Bestehen. Kunstverein,
Backnang. 18 November-8 December.
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1985 Hannah Hoch: Friihe Bilder. Galerie Alvensleben, Munich.
15 October-29 November. Catalogue.

1988 Hannah Hoch: 1889-1978. Galerie Welz, Salzburg. 9 March-
4 April. Eighty works. Catalogue with text by Peter Beckmann.

Hannah Hoch zum 10. Todestag: Zeichnungen, Aquarelle,
Gemalde. Museum der Stadt, Schopfheim. April-May.
Catalogue with text by Dieter Rossner.

1989 Hannah Hoch zum 100. Geburtstag. Galerie Bodo Niemann,
Berlin. 11 March-29 April. Catalogue.*

Hannah Hoch: 100 Werke zum 100. Geburtstag. Galerie
Remmert und Barth, Dtisseldorf. 24 October-23 December.

Hannah Hoch 1889-1978: Ausstellung zum 100. Geburtstag:
Olbilder, Aquarelle, Collagen, Zeichnungen. Rathaus, Berlin-
Reinickendorf. 27 October-15 December. Traveled to: Stadt
Museum, Soltau, 6 January -25 February 1990.

Hannah Hoch zum 100. Geburtstag. Kunstverein der Stadt
Backnang. 5-26 November.

Hannah Hoch (1889-1978): Ihr Werk, IhrLeben, Ihre Freunde.
Berlinische Galerie, Berlin. 25 November 1989-14 January
1990. Catalogue.*

1992 Hannah Hoch. Galerie Alte Kanzlei, Albstadt-Ebingen.
11 September-10 October.

Hannah Hoch. Kunstmuseum, Kanton Thurgau. 8 November
1992-24 January 1993. Ninety-six works. Travelled to: Ittingen.

1993 Hannah Hoch. SchloB Friedenstein, Gotha. 7 August-
7 November. Catalogue.*

1994 Hannah Hoch. SchloB Friedenstein, Gotha. 26 July-16 August.

Hannah Hoch. SchloBmuseum, Murnau. 26 July-16 October.

S€l€CT€D CROUP 6XHII3ITIONS

1919

1920

1921

1922

1923

Erste Berliner Dada Ausstellung. Kunstkabinett I. B. Neumann,
Berlin. May. Abstract watercolors.

Grojie Berliner Kunst ausstellung (Novembergruppe division).
Landesausstellungsgebaude am Lehrter Bahnhof, Berlin.
21 May-late September. Four watercolors, wooden sculpture.

Erste internationale Dada-Messe. Kunsthandlung Dr. Otto
Burchard, Berlin. 30 June-25 August. Photomontages, relief
collages, dolls. Catalogue.

Grojie Berliner Kunstausstellung (Novembergruppe division).
Landesausstellungsgebaude am Lehrter Bahnhof, Berlin.
Opened 19 April. Three paintings. Brochure.

Erste Internationale Kunstausstellung. Atrium of the Tietz
department store, Dtisseldorf. 28 May-3 July. Brochure.

Entwurfs- und Modellmesse. Leipzig. 30 August-5 September.

Grojie Berliner Kunstausstellung (Novembergruppe division).
Landesausstellungsgebaude am Lehrter Bahnhof, Berlin.
Opened 4 September. One painting, one watercolor.

Grojie Berliner Kunstausstellung (Novembergruppe division).
Landesausstellungsgebaude am Lehrter Bahnhof, Berlin.
19 May-16 September. Five paintings and drawings.

Juryfreie Kunstschau. Landesausstellungsgebaude am Lehrter
Bahnhof, Berlin. 6 October-11 November. Two watercolors.
Catalogue (Hoch misidentified under the name Hoerle).

1924 Erste Allgemeine Deutsche Kunstausstellung in Sowjet-Rujiland
(Novembergruppe division). Moscow. Opened 18 October.
One watercolor, one painting. Catalogue.

1925 Novembergruppe. Berlin Secession, Berlin. 30 May-late June.
Two paintings.

Juryfreie Kunstschau. Landesausstellungsgebaude am Lehrter
Bahnhof, Berlin. 19 September-8 November. One painting,
two watercolors. Catalogue.

1926 Deutsche Kunstgemeinschaft. Berlin. May. One painting.

Grojie Berliner Kunstausstellung (Novembergruppe division).
Landesausstellungsgebaude am Lehrter Bahnhof, Berlin. May.
Two paintings.

1928 De Onafhankelijken. Stedelijk Museum, Amsterdam. 3 March-
1 April. Two paintings, one drawing.

Deutsche Kiinstler in Ausland. Kunstverein, Cologne. June.
Three paintings, one watercolor. Traveled to: Essen,
Wiesbaden, and Barmen.

De Onafhankelijken. Stedelijk Museum, Amsterdam.
10 November-9 December. One painting.

1929 De Onafhankelijken. Stedelijk Museum, Amsterdam. 11 May-
10 June. One painting, one watercolor. Catalogue.

Film und Foto International Exhibition. Neue Stadtische
Ausstellungshallen am Interimtheaterplatz, Stuttgart. Orga
nized by the Deutscher Werkbund. 18 May-7 July. Approxi
mately eighteen photomontages. Catalogue. Traveled through
1931 to: Zurich, Berlin, Vienna, Danzig, Agram, Munich (as
Das Lichtbild), Tokyo, and Osaka.

1930 Grojie Berliner Kunstausstellung. SchloB Bellevue, Berlin.
Fifteen photomontages, two paintings.

1931 Die Resonanz (artists' self-help group). Berlin. 22 February.

Fotomontage. Atrium of the former Kunstgewerbemuseum,
Berlin. 25 April-31 May. Photomontages. Catalogue.

Novembergruppe. Neues Haus des Vereins Berliner Kiinstler,
Berlin. 3 July-3 August. Two paintings. Catalogue.

Das Lichtbild Essen 1931. Austellungshallen NorbertstraBe 2,
Essen. 11 July-23 August. Nine photomontages from the
Berlin Fotomontage show.

Frauen in Not. Haus der Juryfreien, Berlin. 9 October-
1 November. Two paintings, one photomontage, two drawings.
Catalogue.

1932 Gemalde, Aquarelle und Plastiken lebender deutscher Kiinstler
(auction of works by members of the Novembergruppe).
Auction House of Paul Graupe, Berlin. 17-21 May. Painting.

Exposition internationale de la photographie. Palais des Beaux-
Arts, Brussels. 2-31 July. Eight photomontages. Catalogue.
Traveled to: Ghent, Leiden, and Rotterdam.

Weihnachtsmarkt Berliner Kiinstler. Ausstellungshallen am
Kaiserdamm, Berlin. 3-11 December. Brochure.

1933 Der Tanz: Gotik bis Gegenwart. Kiinstlerbund Hagen, Vienna.
Late January-March. Watercolors. Catalogue (Moderne Welt
14, no. 5 [February 1933]).

Deuxieme exposition internationale de la photographie et du
cinema. Palais des Beaux-Arts, Brussels. June-July. Eight
photomontages. Catalogue.

Deutsche Kunstgemeinschaft. SchloB Charlottenburg, Berlin.
[November 1933-February 1934]. Seven drawings, one water-
color.

1936 Fantastic Art, Dada, and Surrealism. Museum of Modern Art,
New York. 7 December 1936-17 January 1937. One photo
montage. Catalogue.

1945 Reinickendorfer Kiinstler stellen aus! Malerei Graphik Plastik .
Volksbildungsamt Reinickendorf in Argus-Gebaude, Berlin-
Reinickendorf. 2-22 December. Twenty paintings and water-
colors. Catalogue.
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1946 Fantasten-Ausstellung. Galerie Gerd Rosen, Berlin. February.
Catalogue.

Friihjahrsausstellung in der Kamillenstrafie. Kamillenstrafie 4,
Berlin-Lichterfelde. 17 March-end May. Eleven watercolors.
Checklist.

Kunstschau: Malerei, Graphik, Plastik. Rathaus, Berlin-
Weifiensee. 31 March-20 April. Painting. Catalogue.

Graphik: Schwarz-Weiss und Farbig. Gabr.-von-Biilow-Schule,
Berlin-Tegel. 25 August-25 September. Twenty-nine water-
colors and drawings. Catalogue.

Ausstellung Berliner Kiinstler in Potsdam. Kulturbund, Potsdam.
27 October-24 November. Three paintings and watercolors.
Catalogue.

Schutzverband bildender Kiinstler. Verlagshaus E. A. Seemann,
Leipzig. November 1946-January 1947. Three watercolors.

Fotomontage von Dada bis heute. Organized by Hoch. Galerie
Gerd Rosen, Berlin. 23 December 1946-January 1947.
Catalogue.

Schoneberger Kunstausstellung: Malerei Graphik Plastik. Neues
Rathaus, Berlin-Schoneberg. 28 December 1946-31 January
1947. Two watercolors. Catalogue.

1947 Phantasie und Illustration. Raume des Kulturbundes, Berlin-
Hermsdorf. 21 June-July. Eleven watercolors, six photo
montages. Catalogue.

Maler sehen die Frau: Die Frau in Wort, Werk und Bildnis.
Organized by the Zehlendorfer Frauengruppe. Haus am
Waldsee, Berlin-Zehlendorf. 31 August-30 September. Eight
watercolors. Checklist.

1948 Reinickendorfer Kunst: Ausstellung Reinickendorfer
Maler/Graphiker/Bildhauer. Gerichtssaal des Bezirksamtes,
Berlin-Reinickendorf. 29 August-19 September. Seven
watercolors.

Collage. Museum of Modern Art, New York. 21 September-
5 December. Three photomontages.

1949 Berliner Kiinstlerinnen- und Milly-Steger-Geddchtnis-Ausstellung.
Archivarion in the German Archiv-Bibliothek der Edition Rolf
Roeingh, Berlin. Opened April 9. Four watercolors. Catalogue.

Berliner Kunstausstellung Weihnachten 1949. SchloB
Charlottenburg, Berlin. 3 December 1949-8 January 1950.
Two watercolors. Catalogue.

1950 Memorial exhibition on the 30th anniversary of the founding
of the Novembergruppe. Kunstamt Charlottenburg, Berlin.
November. Two watercolors.

Berliner Kunstausstellung, Weihnachten 1950. SchloB
Charlottenburg, Berlin. Opened 1 December. One watercolor.
Catalogue.

1951 Allgemeine Neukollner Kunstausstellung. Berlin-Neukolln.
February-4 March. Watercolors.

Der RING Bildender Kiinstler Berlins. Haus am Waldsee, Berlin-
Zehlendorf. 23 June-19 August.

1952 Der RING bildender Kiinstler Berlins. Amerika-Haus, Berlin.
Opened 5 April. Three drawings.

Eisen und Stahl. Diisseldorf. 30 April-2 June. Two watercolors.
Catalogue (Hoch's works mistakenly omitted).

Der RING bildender Kiinstler Berlins. Haus am Waldsee, Berlin-
Zehlendorf. Opened 25 October. Three watercolors.

Weihnachtsverkaufs- Ausstellung 1952. SchloB Charlottenburg,
Berlin. 30 November-23 December. Two watercolors.

1953 Landschaft und Stilleben: Plastik und Portrat. Neukollner
Rathaus, Berlin. 31 January-28 February. Two watercolors.

Dada 1916-1923. Sidney Janis Gallery, New York. 15 April-
9 May. Five photomontages. Catalogue.

Exhibition for the Berliner Artztinnen-Bund. Zoo-Salen,
Berlin. 1-3 May.

Ausstellung Reinickendorfer Kiinstler. Rathaus, Berlin-
Reinickendorf. 22 July-21 August. Three paintings. Catalogue.

Jury freie Kunstausstellung Berlin 1953. Ausstellungshallen am
Funkturm, Berlin. 7-23 August. Two paintings. Catalogue.

Weihnachtsverkaufs- Ausstellung 1953. SchloB Charlottenburg,
Berlin. 5-23 December. One painting.

1954 Der RING bildender Kiinstler Berlins. Haus am Waldsee, Berlin.
January.

Jury freie Kunstausstellung Berlin 1954. Ausstellungshallen am
Funkturm, Berlin. 15-30 July. One painting. Catalogue.

Weihnachtsverkaufs-Ausstellung 1954. SchloB Charlottenburg,
Berlin. 9-30 December. Two watercolors.

1955 Der RING bildender Kiinstler Berlins. Bottcherstrafie, Bremen.
22-24 February.

Jury freie Kunstausstellung Berlin 1955. Ausstellungshallen am
Funkturm, Berlin. 1-17 July. One painting. Catalogue.

Ausstellung des Reinickendorfer Kiinstlerbundes . Stadtbiicherei,
Berlin. July-14 August.

1956 Collages: International Collage Exhibition. Rose Fried Gallery,
New York. 13 February-17 March. Photomontages. Checklist.

Ausstellung des RINGS Berliner Kiinstler. Erholungshaus,
Leverkusen. March. Painting and watercolor.

Grofie Berliner Kunstausstellung. Ausstellungshallen am Funk
turm, Berlin. 25 May-1 July. Watercolors and one painting.

1957 Grofie Berliner Kunstausstellung. Ausstellungshallen am Funk
turm, Berlin. 20 April-19 May. Two paintings.

Deutscher Kiinstlerbund. Hochschule fur bildende Kiinste,
Berlin. 7 July-22 September. Two drawings.

1958 Grofie Berliner Kunstausstellung (RING bildender Kiinstler
division). Ausstellungshallen am Funkturm, Berlin. 5 May-
4 June. Two paintings, one watercolor. Catalogue.

Deutscher Kiinstlerbund. Ausstellungshallen an der Gruga,
Essen. 17 May-13 July. Three paintings, five drawings.
Catalogue.

Dada: Dokumente einer Bewegung. Kunstverein fur die Rhein-
lande und Westfalen, Diisseldorf. 5 September-19 October.
Approximately twenty watercolors, collages, and photo
montages. Catalogue. Traveled to: Frankfurt; and Stedelijk
Museum, Amsterdam, 23 December 1958-2 February 1959.

Ausstellung Berliner Kiinstler: Malerei und Plastik. Rathaus
Spandau, Berlin. 12-26 October. Three watercolors.

1959 Grofie Berliner Kunstausstellung (RING bildender Kiinstler
division). Ausstellungshallen am Funkturm, Berlin.
24 April-24 May. Three paintings.

Deutscher Kiinstlerbund. Gemaldegalerie des Stadtischen
Museums, Wiesbaden. 9 May-5 July. One painting, two
drawings. Catalogue.

Exposition internationale du Surrealisme. Galerie Daniel
Cordier, Paris. 15 December 1959-29 February 1960. Two
paintings.

1960 Ideen, Studien, Entwiirfe, Zeichnungen, Illustrationen. Exhibi
tion of the RING bildender Kiinstler; special section devoted
to Hoch's 70th birthday with works from Dada to present.
Haus am Waldsee, Berlin-Zehlendorf. 6-27 January.

Kunst des XX. Jahrhunderts aus Berliner Privatbesitz . Haus am
Waldsee, Berlin-Zehlendorf. 1 February-6 March. One photo
montage. Catalogue.
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Ungegenstandliche Photographie. Gewerbeschule und Gewerbe-
museum, Basel. 27 February-April. Five photomontages.

Berlin, Ort der Freiheit fur die Kunst: Der dynastische Realismus
und das Auftreten Edvard Munchs in Berlin. Organized by the
Nationalgalerie der ehemals Staatliche Museen, Berlin, and
the Hochschule fur bildende Kiinste, Berlin. One painting.
Catalogue. Traveled to: Recklinghausen, 2 June-17 July;
Vienna, 2 August-4 September; Berlin, 18 September-
6 November; Stadtisches Museum, Oslo, mid-January-
mid-February 1961; SchlolJ Styrum, Helsinki, late February-
early April 1961; and Miilheim (Ruhr), Fall 1961.

Deutscher Kiinstlerbund. Staatliche Kunsthalle, Baden-Baden.
6 August-2 October. Four watercolors. Catalogue.

Deutscher Kiinstlerbund (special exhibition Dasfriihe Bild:
Malerei und Plastik). Haus der Kunst, Munich. 18 October-
11 December. Paintings and watercolors. Catalogue.

1961 The Art of Assemblage. Museum of Modern Art, New York.
2 October-12 November. One photomontage. Catalogue.
Traveled to: Dallas Museum of Contemporary Art, 9 January-
11 February 1962; and San Francisco Museum of Fine Arts,
5 March-15 April 1962.

1962 Jury freie Kunstausstellung Berlin 1962. Ausstellungshallen am
Funkturm, Berlin. [April or May], One painting.

Bemalte Postkarten und Briefe deutscher Kiinstler . Altonaer
Museum, Hamburg. June-September. Catalogue.

Scripturale Malerei. Haus am Waldsee, Berlin. 25 September-
20 November. Six photomontages. Catalogue.

1963 Schrift und Bild. Stedelijk Museum, Amsterdam. 26 April-
9 June. Catalogue. Traveled to: Staatliche Kunsthalle, Baden-
Baden, 16 June-4 August.

Deutscher Kiinstlerbund. Kunstgebaude am SchloJJplatz,
Stuttgart. 18 May-30 June. Two paintings. Catalogue.

Kunst diktatur: Gestem und heute. Galerie S (Ben Wargin),
Berlin. 16 June-10 July. Painting. Catalogue.

Jury freie Kunstausstellung Berlin 1963. Ausstellungshallen am
Funkturm, Berlin. 21 June-21 July. Three paintings.
Catalogue.

Werbegrafik 1920-30. Goppinger Galerie, Frankfurt. 27 June-
20 July. Photomontage. Catalogue.

1964 Exhibition for Woche der Briiderlichkeit (Week of Fraternity).
Rathaus Steglitz, Berlin. Opened 9 March. Three watercolors.

Deutscher Kiinstlerbund . Hochschule fur bildende Kiinste,
Berlin. 21 March-3 May. Two paintings. Catalogue.

Proben, Skizzen, Moglichkeiten (special exhibition of the
Deutscher Kiinstlerbund). Haus am Waldsee, Berlin-
Zehlendorf. [May]. Three works. Catalogue.

Club International Feminin. Musee d'Art Moderne de la ville de
Paris, 12 May-10 June. Paintings.

Cinquante ans de "collage": papiers colles, assemblages, collages,
du cubisme a nos jours. Musee d'art et d'industrie, Saint-
Etienne, France. 23 June-13 September. Four collages.
Catalogue. Traveled to: Musee des Arts Decoratifs, Paris,
opened November 6.

Le Surrealisme: Sources, Histoire, Affinites. Galerie Charpentier,
Paris. Watercolor. Catalogue.

1965 Recent Acquisitions: Assemblage. Museum of Modern Art, New
York. 19 April-13 June. Four photomontages. Checklist.

Signale-Manifeste-Proteste im 20. Jahrhundert. Stadtische
Kunsthalle, Recklinghausen. 12 June-25 July. Two photo
montages. Catalogue.

Dada bis heute. Europaisches Forum, Alpach, Austria.
22 August-8 September. Nine watercolors and photomontages.
Catalogue. Traveled to: Neue Galerie der Stadt Linz, Wolfgang-
Gurlitt-Museum, Linz, Austria, 16 September-17 October; and
Neue Galerie am Landesmuseum Joanneum, Graz, Austria,
23 October-21 November.
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1966 Dada. Moderna Museet, Stockholm. 3 February-27 March.
Four photomontages and collages. Catalogue.

Deutscher Kiinstlerbund. Ausstellungsgelande an der Gruga,
Essen. 1-31 July. Three paintings and watercolors. Catalogue.

Dada 1916-1966: Documents of the International Dada
Movement, curated by Hans Richter. Goethe Institute, Munich.
[September]. Photographic documents. Catalogue. Traveled
to: Galeria Nazionale d'Arte Moderna, Rome, November;
National Museum for Modern Art, Tokyo, 1 June-14 July 1968
(with three original photomontages); and through 1970 to
36 countries in Europe, the Middle East, North America, and
South America.

Dada: Ausstellung zum 50-jahrigen Jubilaum. Kunsthaus,
Zurich. 8 October-17 November. Ten photomontages and
collages. Catalogue. Traveled to: Musee National d'Art
Moderne, Paris, 30 November 1966-30 January 1967.

Exhibition of Berlin Artists to benefit Austrian flood
victims. First National City Bank, Europa-Center, Berlin.
13-22 December. One watercolor.

1967 Deutscher Kiinstlerbund. Badischer Kunstverein and the
Markthalle, Karlsruhe. 23 September-29 October. Four
paintings. Catalogue.

Collage 67. Stadtische Galerie im Lenbachhaus, Munich.
4 November-31 December. Two photomontages. Catalogue.

Berlin: Zwanziger Jahre: Malerei-Graphik-Plastik. Haus am
Lutzowplatz, Berlin. 8 December 1967-14 January 1968. Three
paintings. Catalogue.

1968 Dada, Surrealism and Their Heritage. Museum of Modern Art,
New York. 27 March-9 June. Two photomontages. Catalogue.
Traveled to: Los Angeles County Museum of Art, 16 July-
8 September; and Art Institute of Chicago, 19 October-
8 December.

Von der Collage zur Assemblage. Stadtische Kunstsammlungen,
Nuremberg. 29 March-28 April. Two photomontages.
Catalogue (Prinzip Collage).

Collagen aus sechs Jahrzehnten. Kunstverein, Frankfurt.
6 April-19 May. Collages. Catalogue.

Jury freie Kunstausstellung Berlin 1968. Ausstellungshallen am
Funkturm, Berlin. 23 April-15 May. Catalogue.

L'art en Europe autour de 1918. L'Ancienne Douane,
Strasbourg, France. 8 May-15 September. Photomontage.
Catalogue.

Graphik des XX. Jahrhunderts: Neuerwerbungen des Berliner
Kupferstichkabinetts 1958-68. Staatliche Museen Preuliischer
Kulturbesitz, Kupferstichkabinett, Berlin-Dahlem. 30 May-
13 October. Linoleum cuts. Catalogue.

Dada. National Museum for Modern Art, Tokyo. 1 June-
14 July. Three photomontages. Catalogue.

Collagen: Die Geschichte der Collage. Kunstgewerbemuseum,
Zurich. 8 June-18 August. Collages and photomontages.
Catalogue.

Die Generation und ihre Verantwortung fiir unsere Umwelt.
Organized by the Deutscher Werkbund. Akademie der Kiinste,
Berlin. 11-13 October.

Realismus in der Malerei der 20er Jahre. Kunstverein, Hamburg.
19 October-1 December. Four paintings and watercolors.
Catalogue. Traveled to: Kunstverein, Frankfurt am Main,
14 December 1968-2 February 1969.

The Machine: As Seen at the End of the Mechanical Age.
Museum of Modern Art, New York. 25 November 1968-
9 February 1969. Photomontage. Catalogue. Traveled to:
Rice University and University of St. Thomas, Houston,
25 March-18 May 1969; and San Francisco Museum of Art,
23 June-24 August 1969.
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Berlin XXe siecle: De I'expressionisme a I'art contemporain .
Musee cantonal des beaux-arts, Lausanne, Switzerland.
27 November 1968-5 January 1969. Six paintings and
photomontages. Catalogue.

Akademie 1968: Die Mitglieder der Abteilung bildende Kunst und
ihre Gaste zeigen Arbeiten aus den Jahren 1958-1 968. Akademie
der Kiinste, Berlin. 8 December 1968-12 January 1969. Four
paintings. Catalogue.

1969 Die Fotomontage: Geschichte und Wesen einer Kunstform .
Ausstellungsraume Stadttheater, Ingolstadt. 11 January-
5 February. Photomontages. Catalogue.

Industrie und Technik in der deutschen Malerei: Von der
Romantik bis zur Gegenwart. Wilhelm-Lehmbruck-Museum,
Duisburg. 7 May-13 July. One painting, two photomontages.
Catalogue. Traveled to: Muzeum Narodowe, Warsaw, May
1970; and Wroclaw, Poland, 1970.

1970 Kiinstler sehen Reinickendorf. Rathaus, Berlin-Reinickendorf .
2-30 October. Nine watercolors and drawings. Catalogue.

1971 Metamorphose de I'Objet: art et anti-art 1910-1970. Palais des
Beaux-Arts, Brussels. 22 April-6 June. Catalogue. Traveled to:
Nationalgalerie, Berlin; Museum Boymans-van Beuningen,
Rotterdam; Palazzo Reale, Milan; Kunsthalle, Basel; and
Musee des Arts Decoratifs, Paris.

Deutsche Avantgarde 1915-35 (Konstruktivisten) . Gallery
Gmurzynska and Bargera, Cologne. 22 September 1971-
January 1972. Catalogue.

1972 Konstruktivismus: Entwicklungen und Tendenzen seit 1913.
Gallery Gmurzynska and Bargera, Cologne. 14 September-
end December. Five gouaches, watercolors, and drawings.
Catalogue.

Twin Towns Art 1972: Greenwich, Maribor, Reinickendorf.
Woodlands Gallery, Greenwich, England, 16 September-
17 October; Berlin-Reinickendorf; Umetnostna Galerija,
Maribor, Yugoslavia. Three watercolors. Catalogue. Traveled
to: Razstavni Salon, Rotovz, 29 October-18 November, with
addition of twelve photomontages.

1973 Medium Fotografie: Fotoarbeiten bildender Kiinstler von 1910
bis 1973. SchloB Leverkusen, Leverkusen. May-5 August.
Catalogue. Traveled to: Hamburg, Wolfsburg, and Munich in
Germany, and Vienna, Innsbruck, and Graz in Austria.

Das kleinste Museum der Welt: Tabu Format. Kunstverein
Wolfsburg im SchloB Wolfsburg. 24 June-22 July. Six mini-
collages. Catalogue.

Collage and the Photo Image: A Selection from the Collection .
Museum of Modern Art, New York. 17 July-11 September.
One photomontage.

Prisma '73. Organized by the Deutscher Kiinstlerbund.
Akademie der Kiinste, Berlin. 8 December 1973-20 January
1974. Mini-collages.

1974 Realismus und Sachlichkeit: Aspekte deutscher Kunst 1919-1933.
Nationalgalerie, Berlin (East). Catalogue.

Exhibition of Academy members. Akademie der Kiinste,
Berlin. March-April.

Grojie Kunstausstellung Milnchen 1974. Haus der Kunst,
Munich. 13 June-22 September. Five drawings. Catalogue.

Vordemberge-Gildewart Remembered. Annely Juda Fine Art,
London. 4 July-14 September. Catalogue.

1975 Stilleben aus der deutschen Malerei des XX. Jahrhunderts.
Hessisches Landesmuseum, Darmstadt. 16 May-13 July. One

painting. Catalogue.

"Als der Krieg zu Ende war": Kunst in Deutschland 1945-1950.
Akademie der Kiinste, Berlin. 7 September-2 November.
Watercolors, collage book, and painting. Catalogue.

1976 240 Werke von 50 Kiinstlern des zwanzigsten Jahrhunderts.
Galerie Nierendorf, Berlin. 18 June-4 September. Four
collages, one drawing. Catalogue.

The Artist and the Photograph. Israel Museum, Jerusalem.
September-November. Catalogue.

Berliner Malerei der zwanziger Jahre: Eine Ausstellung der
Berlinischen Galerie. Haus an der Redoute, Bonn-Bad
Godesberg. 15 October-14 November. Two paintings, three
photomontages. Catalogue.

Deutsche Zeichnungen der klassischen Moderne aus der National
galerie Berlin Staatliche Museen Preujiischer Kulturbesitz .
Stadtisches Kunstmuseum, Bonn. 14 December 1976-
23 January 1977. Two works. Catalogue.

Women Artists: 1550-1950. Los Angeles County Museum of
Art. 21 December 1976-13 March 1977. One collage, one photo
montage. Catalogue. Traveled to: University of Texas Art
Museum, Austin, 12 April-12 June 1977; Carnegie Institute,
Pittsburgh, 14 July-4 September 1977; and Brooklyn Museum,
Brooklyn, New York, 8 October-27 November 1977.

1977 Berlin/Hanover: The 1920s. Museum of Fine Arts, Dallas.
26 January-13 March. One collage, one photomontage.
Catalogue.

Schauplatz Deutschland: Die Dreifiiger Jahre. Haus der Kunst,
Munich. 11 February-17 April. Two paintings, one collage.
Catalogue. Traveled to: Museum Folkwang, Essen, 30 April-
3 July; and Kunsthaus, Zurich, 15 July-18 September.

Kilnstlerinnen international 1877-1977. Orangerie SchloB
Charlottenburg, Berlin. 8 March-10 April. Ten collages and
photomontages. Catalogue.* Traveled to: Kunstverein,
Frankfurt am Main, 29 April-12 June.

240 Werke von 30 Kiinstlern des zwanzigsten Jahrhunderts.
Galerie Nierendorf, Berlin. 16 May-16 August. One water-
color, one drawing. Catalogue.

Dada: Dada in Europa: Werke und Dokumente. Akademie der
Kiinste, Berlin. 14 August-16 October. Eleven photomontages,
one painting. Catalogue.* Traveled to: Stadtische Galerie im
Stadelschen Kunstinstitut, Frankfurt am Main, 10 November
1977-8 Januuary 1978.

DerAnteil derFrau an der Kunst der 20er Jahre: Gemalde,
Aquarelle, Zeichnungen, Graphik und Plastik. Galerie Pels-
Leusden, Berlin. 5 September-19 October. Ten watercolors
and drawings.

Art of the Dadaists. Helen Serger La Boetie, Inc., New York.
27 September-November. Catalogue.

Deutsche bildende Kilnstlerinnen von der Goethezeit bis zur
Gegenwart. Nationalgalerie, Berlin (East). Three works.
Catalogue.

1978 Dada and Surrealism Reviewed. Hayward Gallery, London.
11 January-27 March. Five photomontages and collages.
Catalogue.

Dada-International-Exposition. Goethe Institut, Paris.
16 February-17 March.

Paris-Berlin: 1900-1933. Centre National d'Art et de
Culture Georges Pompidou, Paris. 12 July-6 November.
Photomontages. Catalogue.

Berlin in Bottrop: Grosz, Heartfield, Hoch, Uhlmann.
Quadrat Bottrop, Staatliche Kunsthalle Berlin. 19 August-
30 September. Eight collages, one painting. Catalogue.

Zwischen Widerstand und Anpassung: Kunst in Deutschland
1933-45. Akademie der Kiinste, Berlin. 17 September-
29 October. Catalogue.*

The Twenties in Berlin: Johannes Baader, George Grosz, Raoul
Hausmann, Hannah Hoch. Annely Juda Fine Art, London.
8 November 1978-27 January 1979. Catalogue.*

1979 Kultur und Gesellschaft der Weimarer Republik. Moderna
Museet, Stockholm. 17 February-22 April.

Film und Foto der 20er Jahre. Wiirttembergischer Kunstverein,
Stuttgart. 17 May-8 July. Catalogue. Traveled to: Museum
Folkwang, Essen, 5 August-9 September.

Dada Photographie und Photocollage. Kestner-Gesellschaft,
Hanover. 6 June-5 August. Catalogue.

DasPrinzip Collage. Galerie Brusberg, Hanover.
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1980 3 Sammlungen: Sammlung VEBA: 14 Kunstwerke 1930-58;
Nachlajl Conrad Felixmiiller; Nachlafi Hannah Hoch. Berlinische
Galerie, Berlin. 8 January-10 February. Thirty works.
Catalogue.

1982 Fyra engagerade i Berlin: Hannah Hoch, Kathe Kollwitz,
Jeanne Mammen. Konstakademien for de fria konsterna samt
forfattarna, Stockholm. 13 February-28 March. Catalogue.

Elendsjahre: Kunst in Berlin 1937 bis 1956. Overbeck-
Gesellschaft, Liibeck. 8 August-12 September. Four paintings,
one collage. Catalogue.

1984 Hannah Hoch, Sarah Schumann. Galerie Brusberg, Berlin.
17 January-18 July.

"Primitivism" in Twentieth-Century Art. Museum of Modern
Art, New York. 19 September 1984-15 January 1985.
Catalogue. Traveled to: Detroit Institute of Arts, 23 February-
19 May 1985; and Dallas Museum of Art, 15 June-8 September
1985.

Dada-Constructivism: The Janus Face of the Twenties. Annely
Juda Fine Art, London. 26 September-15 December. Fifteen
works in various media. Catalogue.

Dada and Surrealism in Chicago Collections. Museum of
Contemporary Art, Chicago. 1 December 1984-27 January
1985. Catalogue.

1985 Vom Klang der Bilder: DieMusik in der Kunst des 20.Jahr-
hunderts. Staatsgalerie, Stuttgart. 6 July-22 September. Two
photomontages, one drawing. Catalogue.

Literatur und Kunst im Dialog. Museum der bildende Kiinste,
Leipzig. 12 August-22 September. Catalogue. Traveled in 1986
to: SchloJimuseum SchloJJ Friedenstein, Gotha; Staatliche
Galerie, Halle; and Roter Turm, Moritzburg.

1986 Deutsche Kunst im 20. Jahrhundert: Malerei und Plastik
1905-1985. Staatsgalerie, Stuttgart. 8 February-27 April.
Catalogue. Traveled to: Royal Academy of Arts, London,
11 October-22 December.

Kunst in Berlin von 1870 bis heute. Berlinische Galerie, Berlin.
Opened 30 November. Catalogue.

The University of Iowa Museum of Art: 101 Masterworks, Iowa
City. Catalogue.

1987 Kunst in Berlin: 1648-1987: Ausstellung anlaf3lich der 750
jahrigen Bestehens von Berlin. Staatliche Museen zu Berlin,
Altes Museum, Berlin (East). 10 June-25 October. Catalogue.

Exotische Welten —Europaische Phantasien. Wiirttembergischer
Kunstverein and Institut fiir Auslandsbeziehungen, Kunst-
gebaude zum SchloBplatz, Stuttgart. 2 September-
29 November. Catalogue.

1988 Hannah Hoch, Manfred Henninger and Oskar Kreibich . Kleine
Orangerie, SchloJi Charlottenburg, Berlin. 30 July-
3 September.

Stationen der Moderne: Die bedeutenden Kunstausstellungen des
20. Jahrhunderts in Deutschland. Berlinische Galerie, Berlin.
25 September 1988-8 January 1989. Catalogue.*

Dada and Constructivism. Seibu Museum of Art, Tokyo.
8 October-13 November. Catalogue. Traveled to: Seibu
Tsukashin Art Hall, Amagasaki, Japan, 19 November-
21 December; Museum of Modern Art, Kamakura, Japan,
5 January-12 February 1989; and Museo Nacional Centro de
Arte Reina Sofia, Madrid, 10 March-30 April 1989.

1989 Der Traum von einer neuen Welt: Berlin 1910-1 933.
Museum-Altes-Rathaus, Ingelheim am Rhein. 23 April-4 June.
Catalogue.

Glanzlichter. Stadtisches Kunstmuseum, Bonn. 8 September-
22 November.

1990 Mozart in Art 1900-1990. Mozarts Geburtshaus, Salzburg.
6 January-7 October. Six works. Catalogue. Traveled to: ,
Bayerische Vereinsbank, Palais Preysing, Munich, 8 November
1990-12 January 1991; Barbican Center, London, opened
13 February 1991; Kolner Philharmonie, Cologne, 11 April-
9 June 1991; and Bad Urach, 27 September-20 October 1991.

The Louise Noun Collection: Art by Women. University of Iowa t
Museum of Art, Iowa City. 25 May-5 August. Three photo
montages, one collage, one painting, one watercolor.
Catalogue.*

Kunstlerinnen des 20. Jahrhunderts. Museum Wiesbaden.
1 September-25 November. Catalogue. )

1991 Rollenbilder im Nationalsozialismus: Umgang mit dem Erbe.
Frauen Museum, Bonn. 17 November 1991-12 January 1992.
Catalogue. Traveled to: Miilhauser Museen, Miilhaus,
23 February -22 March 1992; Kunsthochschule, Berlin-
Weisensee, 2-20 November 1992; and Kulturreferat der Stadt,
Munich, 5 October-7 November 1993.

1992 Montage and Modern Life 1919-1942. Institute for Contempo
rary Art, Boston. 7 April-7 June. Catalogue.* Traveled to:
Vancouver Art Gallery, Canada, 19 August-18 October; and
Palais des Beaux-Arts, Brussels, 3 November 1992-3 January '
1993.

Professionen ohne Tradition: 125Jahre Verein der Berliner
Kunstlerinnen. Berlinische Galerie, Berlin. 11 September-
1 November. Nine works. Catalogue.

1993 Surrealism: Revolution by Night. National Gallery of Australia,
Canberra. 12 March-2 May. Catalogue. Traveled to: Queens
land Art Gallery, Brisbane, 21 May-11 July; and Art Gallery
of New South Wales, Sydney, 30 July-19 September.

Der weibliche Blick: Gemalde, Zeichnungen, Druckgraphik
1897-1947. Galerie der Stadt Aschaffenburg. 13 March-
18 April. Catalogue.

Unteranderen Umstanden: Zur Geschichte der Abtreibung.
Deutsches Hygiene Museum, Dresden. 1 July-31 December.
Catalogue.

160. Jubilaums- Ausstellung. Mannheimer Kunstverein,
Mannheim. September-October.

Dada: Eine internationale Bewegung 1916-25. Organized by
Kunsthaus, Zurich. Five works. Catalogue. Traveled to:
Kunsthalle der Hypo-Kulturstiftung, Munich, 4 September-
7 November; Sprengel Museum, Hanover, 21 November 1993-
6 February 1994; Kunsthaus, Zurich, 12 August-6 November
1994 (exhibition and catalogue titled Dada global).

1994 Three Berlin Artists of the Weimar Era: Hannah Hoch, Kathe
Kollwitz, and Jeanne Mammen. Des Moines Art Center,
Des Moines, Iowa. 23 April-17 July. Twenty-two works
(photomontages, collages, watercolors, lithograph).
Catalogue.* Traveled to: Galerie St. Etienne, New York,
through 5 November. (

Fotografieren hiess teilnehmen. Museum Folkwang, Essen.
16 October 1994-8 January 1995. Catalogue. Traveled to:
Fundacio La Caixa, Barcelona, 23 January-26 March 1995; and
Jewish Museum, New York, 23 April-31 July 1995.

1995 Kampfder Geschlechter: Der neue Mythos in der Kunst
1850-1930. Stadtische Galerie im Lenbachhaus, Munich.
7 March-7 May. Catalogue.*

1996 Inside the Visible: An Elliptical Traverse of 20th-century Art.
Institute for Contemporary Art, Boston. 30 January-12 May. ^
Three photomontages. Catalogue.*

Art in Berlin 1815-1989. High Museum of Art, Atlanta.
14 November 1989-14 January 1990. Catalogue.
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Fremde Schdnheit II (Strange Beauty II, 1966) 21, 146, 177

Friedensengel (Angel of Peace, c. 1958) 167

Friedenstaube (Dove of Peace, 1945) 138, 139, 160

Froliche, Die (The Merry One, 1943) 156

Froliche Dame (Merry Woman, 1923) 86

Fiirein Fest gemacht (Made for a Party, 1936) 21, 128, 134, 135

Gegensatzliche Formen (Opposing Forms, 1952) 139, 162

Geld (Money, c. 1922) 41, 65
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Grausamkeit (Cruelty, c. 1930) 123

Gesprengte Einheit (Burst Unity, 1955) 20, 134, 139, 141, 165

grofie Schritt, Der (The Large Step, 1931) 77 n88, 90

Grotesk (Grotesque, 1963) 20, 144, 174

Gymnastiklehrerin, Die (The Gymnastics Teacher, 1925) 48

heilige Berg, Der (Aus einem ethnographischen Museum XII)

(The Holy Mountain [From an Ethnographic Museum XII],

1927) 22 nl4, 106, 136, 138

Hekate (Hecate, 1965) 142

Hochfinanz (High Finance, 1923) 11, 35, 61, 62, 192

Hommage a Riza Abasi (Homage to Riza Abasi, 1963) 20, 144,

172

Horner (Aus einem ethnographischen Museum X) (Horns [From

an Ethnographic Museum X], 1924) 22 nl4, 71, 97

Huldigung an Arp (Homage to Arp, 1923) 22 n3, 203

Imaginare Briicke (Imaginary Bridge, 1926) 10, 11, 76 n60

In der Wiiste (In the Wilderness, 1927-1929) 112

Indische Tanzerin (Indian Dancer, 1930) 69, 107, 131

Industrielandschaft (Industrial Landscape, 1967) 178

J. B. und sein Engel (J. B. and His Angel, 1925) 90

Joumalisten (Journalists, 1925) 12, 13, 16, 76 n57, 79 nl30,

193, 197

Kadenz (Cadence, 1958) 19

Keuschheit (Modesty, c. 1930) 111

Kinder (Children, 1925) 11, 12, 87

Klebezeichnung II (Glued Drawing II, 1955) 166

kleineP, Der (The Small P, 1931) 15, 73, 119, 131

Kleine Sonne (Little Sun, 1969) 184

Kokettel, Die (The Coquette 1, 1923-1925) 11, 12, 65, 81, 194

Kokette II, Die (The Coquette II, c. 1925) 12, 65, 82

Komposition in Grau (Composition in Gray, 1965) 142, 143

Konstruktion mit Blau (Construction with Blue, 1919) 9, 20
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Liebe Leute vom Berg (Good People of the Mountains, 1940) 135,

136, 155

Loch im Himmel (Hole in the Sky, 1965) 142, 143
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Mondfische (Moonfish, 1956) 162

Mutter (Mother, 1930) 72, 105
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New York (c. 1922) 41
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Ohne Titel (Untitled, 1925) 47
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76 n47
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Selbstbildnis (Self-Portrait, 1937) 132, 133
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Trauer (Sadness, 1925) 71, 98
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Traum seines Lebens, Der (The Dream of His Life, 1925) 65, 83
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Unfall, Der (The Accident, 1936) 17, 126, 134, 139
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50
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Vita Immortalis (Immortal Life, 1924) 11

Von Oben (From Above, 1926-1927) 72, 92, 195

Was miissen das fur Baume sein . . . (What Kind of Trees

are These . . . , c. 1930) 113

Weg, Der (The Path, 1927) 11

Weifie Form (White Form, 1919) 37, 59, 75 n29

Wenn die Diifte bliihen (When the Fragrances Bloom, 1962)
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Wilder Aufbruch (Savage Outbreak, 1933) 17, 18, 196

Zaun, Der (The Fence, 1927-1928) 11

Zerbrochen (Shattered, 1925) 108

Zwei Kopfe (Two Heads, 1926) see Imaginare Briicke
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