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Jean-Louis  Pascal. Un Hotel a Paris pour un riche banquier

(A Town House in Paris for a Rich Banker). 1866. 1  Grand
Prix. Plan and elevation.

Jean-Camille  Formige. Une Gare de chemin de fer (A Railway
Station).  1876. Prix Due. Detail and elevation.






THE GRAND PRIX PROJECTS OF THE LAST QUARTER OF THE
nineteenth century are the largest in scale and among
the most beautifully rendered. But they do not often
address themselves to the many new structural and for-
mal possibilities that architecture in France and in other
parts of the world had begun to raise. Thus H.-T.-E.
Eustache’s Central Railway Station with a Large Hotel
presents an iron-and-glass train shed with an impeccably
functional plan but with a triple portal of inflated propor-
tions and an awkward relationship to its flanking hotels.

Projects for more traditional programs prove that the
facility in large-scale composition that matured in the
buildings and student work of the 1860s could be applied
in freely handled variations, such as J.-E.-A. Duquesne’s
Pilgrimage Church. Its fluid impressionistic rendering
complements its dynamic, eclectic, asymmetrical compo-
sition. The festive Casino of Louis-Hippolyte Boileau (p.
27) relies heavily on pictorial effects and suggests some
of the preoccupations of Art Nouveau, particularly in its
Gaudiesque grottoes. The plan of Paul Bigot’s Thermal
Bathing Establishment and Casino (p. 26) so concen-
trates on form and rendering that it creates a new image:
unlike the rigorously rectilinear abstractions of a century
earlier, this conception of the plan is tapestry-like and is
varied on a minutely detailed scale.

Projects for secondary competitions such as Lucien
Bardey’s Elevator (p. 27) seem to indicate that the Ecole
could take only a decorative approach in elevating a
practical invention to the status of “high art.” Yet it was
in 1901-04 that Tony Garnier created his Cité Industri-
elle while he was a student in Rome, a project of impor-
tance to contemporary architecture if not to academi-
cism. And as late as 1924. Auguste Perret, who had been
a faithful student of the great academic theorist Julien
Guadet., opened an atelier in connection with the Ecole.
Although such architects strove to work within the sys-
tem, architectural influences from other countries, and
from within France in the work of Le Corbusier, were
too diverse and compelling for Beaux-Arts theory to re-
tain a dominant position. With world wars, with eco-
nomic and intellectual changes, and particularly with the
new prevalence of the machine, the adherence to tradi-
tion and the generosity of space and elaborately wrought
materials that characterized the architecture of the Ecole
des Beaux-Arts came to be seen as superfluous constraints
on an industrialized society. Today, the urban signifi-
cance of Beaux-Arts planning and the willingness of
Beaux-Arts architects to confront history begin to seem
liberating.

Joseph-Eugéne-Armand Duguesne. Une Eglise votive dans un
lieu de Pélerinage célebre ( A Votive Church in a Celebrated Place
of Pilgrimage ). 1897. 1¢r Grand Prix. Elevation.
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above: Henri-Thomas-Edouard Eustacne, Une Gare centrale de chemin de fer avee un vaste hotel
(A Central Railway Station with a Large Hotel ). 1891. 1°* Grand Prix. Elevation.




Paul Bicor. Un Etablissement d’eaux thermales et casino ( A Thermal
Bathing Establishment and Casino). 1900. 1** Grand Prix. Plan.
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Louis-Hippolyte BoiLeau, Casino. 1897.
Prix Achille Leclere, e médaille. Elevation.




AvLTHOUGH THE GRANDS PRIX FORM A NEARLY SELF-CON-
tained tradition, each to some extent reflects the state of
architecture at the time that it was produced. The lesser
competitions were even more sensitive monitors of devel-
opments outside the Ecole. Because of the system of gov-
ernment patronage. the architects of important buildings
in France were both former winners and later, as aca-
demicians. judges of the Grand Prix competitions. Thus
the great buildings of nineteenth-century France repre-
sent the succession of ideas that dominated the Ecole.
Henri Labrouste’s Bibliothéque Sainte-Geneviéve (p. 30)
is a Romantic Rationalist structure whose iron interior
has excited the interest of twentieth-century historians,
but whose unorthodox spatial organization and hermetic
decoration were the features that most fascinated con-
temporary observers. Marseilles Cathedral, by La-
brouste’s friend Léon Vaudoyer, is a building of clearly
articulated and masterfully assembled parts, whose vig-
orous electicism seeks to acknowledge the diversity of
the city in which it stands. Charles Garnier’s Paris Opéra
(p- 33) is a brilliant composition of public spaces whose
form and distribution are dictated by the flow of activity
that they enclose and whose decoration is a sparkling
complement to the ceremony of operagoing. The urban
successes of academic design, of which the Opéra is one
manifestation, were also apparent in the great Paris ex-
positions of the late nineteenth century. Charles Girault’s
Petit Palais (p. 32) for the Exposition of 1900 is one of
the last, diminished echoes of the Opéra. successful as
part of a festive ensemble on the Seine, but somewhat
incoherent as a work of architecture.

In the United States, Beaux-Arts buildings by those
architects who attended the Ecole are as varied as the
men who designed them. The sharp detailing and ab-
stract surfaces of Richard Morris Hunt’s Lenox Library
(p. 31) clearly reflect his observation of the Néo-Grec
style, which became popular after the completion of the
Bibliothéque Sainte-Genevieve. But the Chicago Exposi-
tion of 1893 (p. 34) reinforced a prevalent American con-
ception of Beaux-Arts architecture as forming a magnifi-
cent urban ensemble of monumental proportions and
unifying whiteness. Whitney Warren’s Grand Central
Terminal (p. 35) is, however, a more accurate trans-
lation of Beaux-Arts generosity of space and of integrated
interior and exterior circulation systems. By the last
years of Beaux-Arts influence in America, a classicism
stripped of the Orders and sometimes even of ornament
sought to keep pace with the emerging modern style.
And yet one of the last major Beaux-Arts buildings. John
Russell Pope’s Jefferson Memorial, completed in 1943
(p. 36), reasserted classical values with remarkable ele-

gance and conviction.
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Léon VaubovEr. Marseilles Cathedral. 1845-93. East end.




=

Henri LasrousTE. Bibliothéque Sainte-Geneviéve, Paris. 1838-50.




Richard Morris Hunt. Lenox Library, New York. 1869-77 (demolished ). (Photo Wurts Bros. )
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above: Charles GiraurT. Petit Palais, Paris. 1895-1900.

opposite: Charles Garnier. Opéra, Paris. 1861-75. Stair Hall.
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John Russell Pore and Eccers anp Hiceins.,
Jefferson Memorial, Washington, D.C. 193443,




StupeENT DRAWINGS FROM THE EcoLE pES BEAUX-ARTS

Marie-Joseph PeYRe. Bitiment qui contiendroit les Académies
(Building That Would House the Academies). 1756. Envoi de
Rome. Plan, elevation, and section.

Antoine-Laurent-Thomas Vavnoyver. Une Ménagerie d’'un Sou-
verain (Menagerie of a Sovereign). 1783. 1¢r Prix. Plans and sec-
tions.

Charles PeErcier. Une Ménagerie d’'un Souverain (Menagerie of a
Sovereign). 1783. 2¢ Prix. Plans, elevation, and sections.
Louis-Ambroise Dusut. Greniers publics (Public Granaries).
1797. 1er Grand Prix. Plan, elevation, and section.

Joseph CLEMENCE. Bourse pour une ville maritime (Bourse for a
Maritime City). 1798. 1°r Grand Prix. Plan and elevation.

Antoine-Francois-Girard Bury. Observatoire (Observatory ). 1802,
Concours d’émulation, rendu. Plan, elevation, and section.

André-Marie CuatiLLon. Salle de concert {Concert Hall). 1803.
Coneours d’ émulation, rendu. Plans, elevation, and section.

Antoine-Francoiz-Girard Bury. Hotel pour loger les vélites ( Bar-
racks for Light Infantry). 1804. Concours d’émulation, rendu.
Plans, elevations, and section.

André-Marie CuaricLon. Une Eglise cathédrale (A Cathedral
Church). 1809. 1¢r Grand Prix. Plan, elevation, and section.

Auguste-Jean-Marie Gue~nerin, Arch of Titus, Rome. Restoration.
1810. Fourth-year envoi.

Jean-Nicolas Huyor. Temple of Fortune, Praeneste. Restoration.
1811. Fourth-year envoi. Plan and elevation.

Félix Dusan, Hotel des douanes et de loctroi ( Customshouse and
Tollhouse ). 1823. 1¢r Grand Prix. Plan, elevations, sections, and
esquisse.

Henri Lasrouste. Tribunal de Cassation (Supreme Court). 1824,
ler Grand Prix. Plans, elevation, section, and esquisse.

Louis Duve. Un Hatel de Ville pour Paris (A City Hall for Paris).
1825. 1#r Grand Prix. Plan. elevation, and section.

Architect unknown. Pont en fer (lron Bridge). Projet de con-
struction, serrurerie.

Henri Lasrouste. Temple of Hera I (“Portique™ ), Paestum. Res-
toration. 1828-29. Fourth-year envoi. Sections and perspective.

Henri Lasrouste. Temple of Athena (“Temple of Ceres”),
Paestum. Restoration. 1828-29. Fourth-year envoi. Plan. eleva-
tions, sections, and details.

Henri Laerouste. Pont destiné a réunir la France a Ultalie
{ Bridge to Unite France and ltaly ). 1829. Fifth-year envoi. Eleva-
tion, section, and perspective. Léon Malcotte-Labrouste, Paris.

Théodore Lasrouste. Temple of Vesta, Tivoli. Restoration. 1829,
Second-year envoi. Elevation and section.

Louis Duc. Colosseum, Rome. Restoration. 1829. Fourth-year
envoi. Elevation, structural detail. and capital details.

1830. Concours

Bavtarp. Naumachie (Water Circus).
d’émulation, rendu. Plan, elevations, and section.

Victor

Victor Bavtarp. College. 1830. Concours démulation, rendu.

Plan, elevation, and section.

Théodore Lasrouste. Temple of Hercules, Cora. Restoration.
1831. Fourth-year envoi. Actual state, elevation, and section.

CATALOG OF THE EXHIBITION

Marie-Antoine DELanNoy. The Tiber Island, Rome. Restoration.
1832. Fourth-year envoi. Elevations and section.

Théodore Lasrouste. Baptistére (Baptistery). 1832. Fifth-year
envoi. Plans, elevation, and section.

Victor BavTarn. Une Ecole militaire (A Military School). 1833,
ler Grand Prix. Plan and section.

Joseph NicoLLe. Monument aux illustres Francais. (Monument to
Tustrious Frenchmen). 1833. Concours d’émulation, rendu. Ele-
vation.

Frangois-Louis BouLancer. Bibliotheque. 1834. Concours d’émula-
tion, rendu. Plan, elevation, and sections,

Francois-Louis BourLancer. Jardin d’hiver (Winter Garden).
1835. Concours d’émulation, rendu. Plan, elevation, and sections.
Charles-Victor Famin. Une Ecole de médecine et de chirurgie (A
Medical and Surgical School). 1835. 1¢r Grand Prix. Plan, eleva-
tion. and section.

Gabriel Davioun. Eglise (Church). 1845. Concours d’émulation,
rendu. Plan. elevation, and section.

Gabriel-Auguste AnceLET. Fontaine (Fountain). 1848. Concours
d’émulation, esquisse.

Gabriel Davioun. Marché aux fleurs (Flower Market). 1848, Con-
cours d’emulation, esquisse.

Charles Garmigr. Conservatoire des arts et métiers, avec galeries
pour les expositions des produits de Uindustrie (School of Arts
and Trades. with Galleries for Expositions of Industrial Products).
1848. 1+ Grand Prix. Plan, elevation, and section.
Gabriel-Auguste AnNceLeT. Monument dans Ulle Sainte-Héléne a
Napoléon Iev (Monument to Napoleon on the Island of Saint
Helena ). 1849. Concours d’ émulation, rendu. Plan, elevation, and
section.

Gabriel Davioun. Bourse (Stock Exchange). 1849. Concours
d’émulation, rendu. Plan, elevation, and section.

Edouard-Auguste ViLLain. Bourse (Stock Exchange). 1849. Con-
cours d'éemulation, rendu. Plan. elevation, and section.
Edouard-Auguste Vicvain. Eglise pareissiale (Parish Church).
1849. Concours d’émulation, rendu. Plans, elevation, and section.
Gabriel-Auguste ANceLET. Pavillon de bains (Bathing Pavilion).
1850. Concours d’émulation, esquisse.

Gabriel-Auguste AnNceLer. Monument votif (Votive Monument).
1851. Concours d’ émulation, esquisse.

Antoine-Jules VieNoL. Monument votif ( Volive Monument). 1851,
Concours d’ émulation, esquisse.

Louis-Clementin BruvEre. Maison en fer (House in Iron). 1852.
Sheet from an album of the general construction course.
René-Robert MiLLer. Maison en bois (House in Wood). 1852.
Sheet from an album of the general construction course.
Charles-Gustave HuiLragn, Pont sur un chemin de fer (Bridge
over a Railway ). 1852. Concours d’émulation, esquisse.

Emile VavoremEer. Pont sur un chemin de fer (Bridge over a
Railway ). 1852. Concours d’emulation, esquisse.

Charles Garmnieg. Temple of Jupiter, Aegina. Restoration. 1852.
Fourth-year envoi. Section.

Emile Vavpremer. Un Edifice consacré a la sépulture des Sou-
verains d’un grand Empire ( A Building Consecrated to the Burial




of the Rulers of a Great Empire). 1854. 2¢ Grand Prix. Plan, ele-
vation, and section,

Honoré Davmer. Un Conservatoire de musique et de déclamation
(A Conservatory of Music and Oratory). 1855. 1er Grand Prix.
Plans, elevation, and section.

Emmanuel BrRune. L’Escalier principal d’un palais d’'un Souverain
(Principal Staircase of the Palace of a Sovereign). 1863. 1¢r Grand
Prix. Plans, elevation, sections. and perspective.

Julien Guaper. Un Hospice dans les Alpes (A Hospice in the
Alps). 1864. 1¢r Grand Prix. Plan, elevation, and section of chapel.

Jean-Louis Pascar. Un Hétel a Paris pour un riche banquier (A
Town House in Paris for a Rich Banker). 1866. 1 Grand Prix.
Plan, elevation, and section.

Emile BEnarn. Un Hétel @ Paris pour un riche banquier (A Town
House in Paris for a Rich Banker). 1866. 1¢r Second Grand Prix.
Elevation.

Emile BExarp. Un Palais pour Uexposition des Beaux-Arts (A
Palace for an Exhibition of Fine Arts). 1867. 1¢r Grand Prix. Plan,
elevation, and section,

Paul BronpeL. Portail d’église (Portal of a Church). 1868. Con-
cours d’émulation, rendu. Flevation.

Emile BEnarp. Villa Madama, Rome. Restoration. 1871. Fourth-
year envoi. Plan and elevation.

Jean-Camille Formick. Une Gare de chemin de fer (A Railway
Station ). 1876. Prix Due. Plan, elevation, and detail.

Paul-Henri Ninor. Un Athénée pour une ville capitale (An
Atheneum for a Capital City). 1877. 1er Grand Prix. Plan, eleva-
tion, section. and facade detail.

Edouard Lovior. Parthenon, Athens. Restoration. 1881. Fourth-
year envoi. Elevation, section. and detail.

Lucien Baroey. Cabine d’ascenseur (Elevator). 1890, Prix Gode-
boeuf.

Henri-Thomas-Edouard EvustacHe. Une Gare centrale de chemin
de fer avec un vaste hétel (A Central Railway Station with a Large
Hotel). 1891. 1er Grand Prix. Plan, elevation, and section.

( Electrie

Julien-Maxime-Stéphane Doumic. Lustre électrique

Chandelier ). 1891. Prix Godeboeuf.

Joseph-Eugéne-Armand Dugursne. Pile de pont (Suspension
Bridge). 1895. Prix Godeboeuf. Detail.

Alphonse Gouceon. Une Grande Factorerie dans UAlaska (A
Large Factory in Alaska). 1896. Prix de Reconnaissance des
Architectes Ameéricains. Elevation.
Louis-Hippolyte BoiLeau. Casino. 1897. Prix Achille Leclere,
1er méduaille. Plan and elevations.

Joseph-Eugéne-Armand Duouesng. Une Eglise votive dans un lieu
de Pelerinage célebre (A Votive Church in a Celebrated Place of
Pilgrimage ). 1897. 1er Grand Prix. Plan and elevations.

Tony Garwier. Un Hatel pour le siége central d’'une Banque
d’Etat ( A Building for the Central Headquarters of a State Bank ).
1899, 1¢r Grand Prix. Plans, elevation, and section.

Paul Bicor. Un FEtablissement d’eaux thermales et casino (A
Thermal Bathing Establishment and Casino). 1900. 1°r Grand

Prix. Plan.

Jules-Léon Cairrror. House of the Centenarian at Pompeii. Res-
toration. 1903. Fourth-year envoi. Section.

39

Georges-Fernand Janin, Une Heurse (A Utility Pole). 1906. Prix
d’émulation, esquisse.

Joseph-Eugéne-Louis MapeLine. Une Heurse (A Utility Pole).
1906. Prix d’émulation, esquisse.

THE BIBLIOTHEQUE SAINTE-GENEVIEVE AND THE OPERA
Henri Laprouste. Bibliotheque Sainte-Genevieve, Paris. Plans,
elevations, and sections. 1850, Bibliotheque Nationale, Paris.
Charles GArRNIER. Opéra, Paris. Preliminary project. 1861. Facade.
Bibliotheque-Musée de I'Opéra, Paris.
Charles Garwier. Opéra, Paris. Preliminary project, 1861. Side
elevation. Bibliothéque-Musée de I'Opéra, Paris.
Charles Garnier. Opéra, Paris. Preliminary project, 1861. Sec-
tion of Stair Hall. Bibliotheque-Musée de I'Opéra, Paris.
Charles Garnier. Opéra, Paris. Preliminary project, 1861. Prin-
cipal facade. Bibliothéque-Musée de I'Opéra, Paris.
Charles GArRNIER. Opéra, Paris. Grand Foyer. Ink study of a detail
of the north wall. 1861-63. Bibliotheque-Musée de I'Opéra, Paris.

Charles Garwier (agence). Opéra, Paris. Emperor’s Pavilion.
Study of elevations and plan. 1861-63. Bibliothéque-Musée de
I'Opéra, Paris.

Charles Garwier (agence). Opéra, Paris. Emperor’s Pavilion.
Working drawing of the crown of the dome. Dated October 24,
1864. Bibliothéque-Musée de I'Opéra, Paris.

Charles GARNIER (agence).
Ink study of the entrance.
I’"Opéra, Paris.

Opéra, Paris. Emperor’s Pavilion.
1861—-63. Bibliothéque-Musée de

Charles GarNiER (agence). Opéra, Paris. Grand Foyer. Study
of the longitudinal section. 1861—63. Bibliotheque-Musée de
I'Opéra, Paris.

Charles Garnier (agence). Opéra, Paris. Grand Foyer. Working
drawing of transverse wall. Bibliothéque-Musée de 1'Opéra, Paris.

Charles GArniER (agence). Opéra, Paris. Grand Foyer. Study of
the longitudinal section. 1861-63. Bibliotheque-Musée de I'Opéra,
Paris.

Charles GARNIER (agence). Opéra, Paris. Study of light standard
and banners. 1861-63. Bibliothéque-Musée de I'Opéra, Paris.
Charles Garnier. Opéra, Paris. Illustrations from Le Nouvel
Opéra de Paris, Paris. 1878 80. Plans, elevations, sections; per-
spective of stair hall; details of loges and salons octogonaux.
Charles GARNIER. Projects for the funeral of Vietor Hugo. 1885.
Studies for a public monument and the decoration of the Arc de
Triomphe. Bibliothéque-Musée de I'Opéra, Paris.
Eugéne-Emmanuel Viorter-LE-Duc. Opéra. Paris. Competition
project, 1861. Composite plan, elevation, section, and perspective.
Centre de Recherches sur les Monuments Historiques, Palais de
Chaillet, Paris.

FRENCH AND AMERICAN BEAUX-ARTS BUiLDINGS
Pierre Fonraing. Chapelle Expiatoire, Paris. 1816-26.
Félix Dupan. Ecole des Beaux-Arts, Paris. 1832-64.
Henri Lasrouste. Bibliothéque Sainte-Geneviéve, Paris. 1838-50.
Victor Bavtarp. Halles Centrales, Paris. 1845-70 ( demolished ).

Léon Vavupoyer. Marseilles Cathedral. 1845-93.




Henri Lasrouste. Bibliothéque Nationale, Paris, 1854-75.

Louis Duc. Salle de Harlay, Palais de Justice, Paris. 1857-69.
Charles Gar~igr. Opéra, Paris. 1861-75.

Honoré Daumer. Chiteau de Chantilly. 1875-82.

Charles Garnier. Concert Hall (1878-79) and Casino (1881-82),
Monte Carlo.

Léon Ginain. Musée Galliera, Paris. 1878-94.

Ferdinand Dutert. Palais des Machines, Paris. 1886-89 (de-
molished ).

Emile Vavupremer. Lycée Buffon, Paris. 1887-89.

Henri Decrane, Albert Louver, and Albert-Félix-Théophile
Tromas. Grand Palais, Paris. 1895-1900.

Charles GirauLt. Petit Palais, Paris. 1895-1900.

Victor Lavoux. Gare de Tours. 1895-98.

Victor Lavoux. Gare du Quai d'Orsay, Paris. 1898-1900.

Richard Morris HunT. Lenox Library, New York. 1869-77 (de-
molished ).

ProToGrapH CREDITS

C. D. Arnovrp, courtesy Avery Architectural Library, Columbia
University, New York: 34;: James Avustin, Cambridge, England:
30; J. E. Burroz, Paris: 8 top, 10 top left, 10-11, 18-19, 20 right,
22 bottom left, 22-23 bottom, 27 top; CHEvVoJoN FRERES, Paris: 21
bottom, 22 top left, 22-23 top, 24-25, 26, 27 bottom, 33, back
cover; Horypczak, courtesy Library of Congress, Washington,
D.C.: 36-37; Neil LEviNg, Cambridge, Massachusetts: 15; James
MarHews, New York: front cover, 8-9 bottom, 12-13, 14, 16, 17,
20 left; Ed Nowak, New York: 35; Rocer-VioLLEr, Paris: 28-29,
32; Malcolm Varon, New York: 21 top; Wurts Bros., courtesy
Richard Wurts, Litchfield, Connecticut: 31.

Henry Hobson Ricuarpson. Allegheny County Courthouse, Pitts-
burgh, Pennsylvania. 1884-88.

McKim, Meap, anp WHiTE. Boston Publie Library. 1887-95.

Daniel H. Burnaam, Richard Morris Hunt, McKim, MEAD AND
WHiTE, and others. World’s Columbian Exposition, Chicago.
1893 (demolished).

ADPLER AND SULLIVAN. Guaranty Building, Buffalo, New York.
189495,

CARRERE Anp Hastings. New York Public Library. 1897-1911. lﬁ
Ernest FLace. Singer Building. New York. 1907-08 (demolished).

McKim, Meap anp Wwirte, Pennsylvania Station, New York.
190610 (demolished).

Warren anp WETMmoORE, REED AnD STEM. Grand Central Terminal,
New York. 1907-13.

Paul P. Crer and Smith anp Basserte. Hartford County Building,
Hartford, Connecticut. 1926-29,

John Russell Pore and Eccers axo Hicoins, Jefferson Memorial,
Washington, D. C. 1934-43.
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