
















































































































































































































































































































































































































































































































































































































































































































152 Edith Schiele on Her Deathbed

(Edith Schiele, sterbend)

1918

Black crayon on paper,

17 3/8 x 11 5/8" (44 x 29.7 cm)

Signed and dated lower left:

"EGON SCHIELE gez. 27.X. abds.

[drawn in the evening of October

27] 28. Oktober 1918"

Leopold Museum Inv. 2382

Provenance:

Wolfgang Gurlitt, Munich;

Galleria Galatea, Turin;

Rudolf Leopold, Vienna.
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Reisner I960; Leopold 1972,

pi. 228; Mitsch 1974; Malafarina

1982, no. D112; K 2233.
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Zurich 1949; Salzburg 1950;

Munich 1957; Baden-Baden 1958;

Heidelberg 1962; Vienna, Albertina

1968; Munich 1975; Tubingen

1995.
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Schiele made two drawings of his wife on the evening of October 27, 1918

(see illustration below). She died at about 8 o'clock the following morning.

The approach of death is much more apparent in the drawing reproduced

in plate 152 than in the one shown on this page.

Just as he had in the case of the dead Klimt, Schiele more than likely

drew this likeness in horizontal format (somewhat at an angle on the

page), but then turned it into a vertical one with the placement of his

signature and the inscription. He had begun doing this very early in his

career (see pi. 23). The beginnings and endings of some of the lines make

it clear that his wife was lying down, and he was seated next to her bed.

So does the style of the drawing. Note, for example, the curls in her hair

(she is lying on an invisible pillow), the bridge of her nose, and the inner

margins of the lower lip. All of these fall into their proper position as part

of an organic whole only when one turns the sheet to the side. The

drawing then becomes much more expressive. One now sees how the

mouth is slightly open, the lips dry with fever. The eyes take on their

proper perspective, the right one clearly closer to the viewer than the left.

Schiele's rendering of these eyes is profoundly moving. One senses the

exhaustion of this woman who, deathly ill, gazes somewhat fearfully at

her husband. In this, his last drawing, Schiele produced an unforgettable

document.

Edith Schiele. 1918. Black crayon on paper
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Biography

Egon Schiele as

a child, c. 1892/93

1890

Egon Schiele, the third child of Adolf Eugen Schiele, a

superintendant of the imperial railway, and Marie Schiele, is

born on June 12 in the Lower Austrian town of Tulln. He is

baptized Egon Leo Adolf. There are two older sisters: Elvira,

born in 1883, who dies at the age of ten, and Melanie, born

in 1886. A final child, Gertrude, is born in 1894. This sister

will often pose for Schiele early in his career, even nude. She

later marries the painter Anton Peschka.

Like those of so many of Vienna's creative giants, Schiele's

forebears were not proper Austrians, but had found their

way to the capital from the farther reaches of the Habsburg

empire and even from abroad, so that he was a mix of

nationalities. His father (1850-1905), though born in Vienna,

was of North German ancestry. He came from a line of

respectable and solidly bourgeois pastors, military officers,

and government officials of whom Schiele was rightly proud.

In a sketch for an autobiography, he once wrote: "Old

German blood flows in me, and I often feel within me the

presence of my ancestors. A great-grandson of Friedrich Karl

Schiele, the privy councillor ... I was born to a Viennese

father and a mother from Krumau." The son of the privy

councillor, Schiele's grandfather Karl Ludwig Wilhelm

(Ballenstedt), was by profession an architect, and in 1844

became the engineer of the Kaiser Ferdinand North Railway

in Moravia. He then went on to build the Bohemian West

Railway and served as its first inspector general, by which

time he was a definite subject of the Austro-Hungarian

monarchy. Schiele's mother (1862-1935) was born Marie

Soucup (Soukop) in Krumau, in Bohemia. Her people had

been farmers, craftsmen, and tradesmen in southern

Bohemia, some of them Czech. In contrast to the family tree

on Schiele's father's side, hers represented a whole spectrum

of society.

Melanie Schiele, >

seated, with her

sister Gerti and

her brother Egon
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1890-1905

Schiele's father, having previously served as a railway official

in Lannsdorf, in Carinthia, functions as overseer of the train

station in Tulln. The family lives in the manager's apartment

in the station. By the time Schiele enters primary school, he

is already producing drawings, mainly of Tulln's train station

and the trains either passing through or standing on the siding.

Train station at Tulln on the Danube

1906

Schiele's uncle and godfather, the engineer Leopold

Czihaczek-his father's sister's husband-is named his

guardian. It had been his father's wish that Schiele attend the

local polytechnical school, and Leopold Czihaczek concurs.

Schiele's progress is poor, however-it appears that he will

again have to repeat a grade-and his mother therefore

appeals to one of her sisters, Olga Angerer, whose husband

owns a chemigraphic plant, hoping that Schiele might be

given work there as a draftsman. The sister's reply, dated

June 9, dashes any such hope: "It strikes my husband as a

serious fault that a boy should cause his mother such worry

... 1 would have no sympathy for such a rascal. A boy must

study and behave ... Only dependable people manage to

make something of themselves."

There is thought of sending Schiele to the School of

Applied Arts in Vienna. Czihaczek opposes the idea. However,

two of Schiele's instructors, drawing teacher Ludwig Karl

Strauch and the Augustinian choirmaster Dr. Wolfgang

Pauker, and the Klosterneuburg painter Max Kahrer

recommend that the boy be given artistic training. The

drawings Schiele submits to the School of Applied Arts are

so impressive that he is advised to think of the Academy of

Fine Arts instead. His guardian relents after Schiele passes

the entrance examination. On October 13 he joyously

telegraphs his wife: "Egon passed splendidly."

At ten Schiele begins secondary school in Krems. His

performance is poor, however, and in 1902 his father

transfers him to the larger provincial Gymnasium in Kloster

neuburg. There his teachers soon complain that Schiele is

disrupting their classes with his drawing. A letter Schiele

writes to his friend Max Karpfen confirms his early interest

in art, reporting that he is busy producing "works" for their

planned "Union Exhibition," a collaborative effort.

Since his father's health has declined to the point that he

can no longer keep his job, the family moves to Kloster

neuburg as well. Adolf Schiele dies on New Year's Eve, 1905,

most likely from some kind of progressive paralysis. (He is

thus not actually insane, as scholars would have us believe.)

The fourteen-year-old Schiele's sense of loss is described in

a letter written many years later to Anton Peschka.

Egon Schiele's identification booklet at the Vienna Academy

of Fine Arts, 1908

Kaiserlich KOniglicjie

AKADEMIE DER B1LDENDEN KUNSTE

IN WlEN.

Es wird Jriemit bcscheinigt , da.fi Jicrr

A A,
gMrHg au,

als ordentlicher Schiller der Akadcmic im-

mairikulicri warden tst, u.
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Wten,
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1907

Schiele brings great enthusiasm to the new challenge, but in

no time his relations with his teachers turn sour. They are

hopelessly reactionary, still deeply mired in the "Ringstrasse

style." The young artist tries to befriend Gustav Klimt. With

his younger sister, Gertrude, he goes on holiday to Trieste,

where he produces a number of drawings of the harbor

quarter. On his return, he moves into his first studio at 6,

Kurzbauergasse in Vienna's second district.

1908

Schiele takes part in his first exhibition, a show in the

Kaisersaal of the Augustinian monastery in Klosterneuburg

that runs from May 16 to the end of June. He is represented

by ten works.

1909

The exhibition committee for the Internationale Kunstschau

1909, headed by Gustav Klimt, selects four works by the

young Schiele for inclusion. On this occasion Schiele gets to

know the architect Josef Hoffmann as well, and through him

becomes affiliated with the Wiener Werkstatte. His teachers

at the Academy, however, give him poor marks in all his

subjects. He has an especially violent falling out with a

Professor Griepenkerl. Finally, Schiele-now in his third

year-withdraws from the Academy. With a number of

like-minded artists he establishes the New Art Group. Among

its members are Anton Faistauer, Rudolf Kalvach, Franz

Wiegele, and Hans Ehrlich, also the composer Arthur

Lowenstein and the painter of theater sets Erwin Dominik

Osen, who is a major influence on Schiele for a time. Hans

Bohler and Albert Paris von Giitersloh eventually join the

group as well. Schiele serves as both president and secretary.

The New Art Group holds its first exhibition in December, at

the Salon Pisko in Vienna. Schiele provides a manifesto for

the show, which he publishes with various changes in 1914

in the journal Die Aktion ("Die Kunst-Der Neukiinstler," Die

Aktion 4, no. 20), and at his behest Faistauer designs a

poster-a weak Schiele imitation. During this exhibition

Schiele becomes acquainted with a number of Vienna's

cultural elite, the collectors Carl Reininghaus and Dr. Oskar

Reichel, the publisher Eduard Kosmack, and the art critic for

the Arbeiterzeitung, Arthur Roessler.

1910

The Wiener Werkstatte publishes three Schiele fashion

designs as postcards. Its director, Josef Hoffmann, also

arranges for Schiele's participation in the Internationale

Jagd-Ausstellung, presented from May to September. There

Schiele shows a life-size seated female nude, now

unfortunately lost, the preliminary study for which-presently

in the Historisches Museum der Stadt Wien-is bought from

the artist himself by the architect Otto Wagner. At the show's

opening, Emperor Franz Josef-well known for his pedestrian

artistic tastes-expresses his displeasure with the painting.

On May 12 Schiele travels with his friend Erwin Dominik

Osen to Krumau, where he stays until June 1. On June 6, his

uncle, offended by Schiele's request for 40 kronen, resigns

his guardianship, which he has exercised for five years.

Back in Vienna, Schiele lives in a studio at 39,

Alserbachstrasse in the ninth district, until October, then

moves to 31, Grunbergstrasse in the twelfth.

According to Roessler, Otto Wagner advises Schiele to

paint life-size portraits of noted Viennese personalities,

volunteering to pose for one himself. After only a few

sittings, however, he runs out of patience, so only the head

is finished. The most important of the six large portraits

Schiele does complete are those of Roessler, the painter

Zakovsek, and the publisher Kosmack.

Schiele once more exhibits in the monastery at Kloster

neuburg in the fall. Heinrich Benesch, a high railway official,

is so taken by a painting of a sunflower (L 139) that he

determines to make the young artist's acquaintance. He will

become the most aggressive collector of Schiele's drawings

and watercolors, and his purchases will ultimately form a

major part of the Schiele collection in the Albertina.

1911

In the previous year-at the age of twenty-Schiele had

achieved his independence as an artist, but not public

recognition. Now this begins to come to him as well. Paris

von Gutersloh's text Egon Schiele: Versuch einer Vorrede

appears, and Arthur Roessler publishes an article on him,

with illustrations, in the monthly Bildende Kiinstler. Vienna's

Galerie Miethke also mounts a first major showing of his

work, from April to May. In this same year, however, the

Wiener Werkstatte rejects five lovely designs for postcards.
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Schiele had already announced his intention to leave

Vienna in 1910, in a letter (now in a private collection,

Vienna) to his future brother-in-law Anton Peschka: "I'd like

to get out of Vienna soon. It's so ugly here. Everyone's

jealous of me and devious-, my onetime fellow students raise

their eyebrows at me. It's gloomy in Vienna, the city is black,

everything has to be done by the rules. I want to be alone.

I'd like to move to Bohemia."

In early spring he does just that, settling in his mother's

home town of Krumau. He has met the model Wally Neuzil

a short time before and begun a relationship with her. He

takes her along.

In Krumau Schiele is extremely productive, creating

among other things a number of imaginary, visionary

cityscapes. He is soon forced to leave, however, as Krumau's

small-town proprieties are offended at his having young local

girls pose for him in the nude and at his keeping Wally as

Schiele's studio and apartment in the so-called garden house

in Krumau

his "concubine." After a brief stopover at his mother's in

Vienna, he settles in Neulengbach, a small town just outside

the city.

Through Roessler, Schiele meets the Munich art dealer

Hans Goltz, Ulrich Putze's successor, in September. In

November he becomes a member of the Munich Sema

group, an artists' association to which Kubin and Klee also

belong.

1912

The New Art Group exhibits in the Kunstlerhaus in Budapest

at the beginning of the year. From February 15 to March 15,

Hans Goltz shows paintings and drawings by Schiele along

with works of Der Blaue Reiter in Munich. He then forwards

Schiele's pieces, along with graphics by the now completely

forgotten Frenchman Emile Zoire, to the Museum Folkwang,

where Karl Ernst Osthaus presents an imposing exhibition in

April and May. Schiele had also been represented in the

exhibition by Munich's Secession in March and April. A

lithographed nude self-portrait of Schiele's is published in the

Sema portfolio.

Schiele's studio and dwelling at 48, Au in Neulengbach

This delightful upswing in the artist's career is brought to

a sudden halt when, on April 13, Schiele is arrested in

Neulengbach, accused of having seduced a minor. He is held

pending an appearance before the district court in Sankt
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Egon Schiele, in profile, seated

Polten, where he is transferred on April 30. In early May the

court acquits him of the main charge against him, but finds

him guilty of "distributing obscene drawings," inasmuch as

minors had been exposed to studies of nudes in his studio.

Schiele is sentenced to three additional days in jail, so that

he is held a total of twenty-four days, including pre-trial

detention.

The entire episode is shattering to Schiele. His stay in

Neulengbach, one of his most productive periods, is thus

brought to a close. On May 18 he writes to Arthur Roessler,

who had not been in Vienna at the time of his arrest: "I am

still completely shaken. During the trial a drawing of mine,

the one I had hanging on the wall here, was burned. Klimt is

hoping to do something. He assured me that the same thing

could happen to one of us one day, another the next, that

we're none of us free to do as we will."

(In 1922, four years after Schiele's death, Arthur Roessler

will publish what he claims are Schiele's "notes" from

prison-a forgery, for they were written by Roessler himself.)

In part so as to take his mind off his troubles, Schiele

travels to Klagenfurt and Trieste, then to Lindau and finally

Bregenz, where he stays for some time. He stops over in

Munich for only two days. He then rents for a short time

what he claims is the cheapest studio in Vienna, the one

belonging to his fellow-painter Osen, who is spending the

summer in Krumau.

The important Internationale Kunstausstellung des

Sonderbundes takes place in Cologne from May 25 to

September 30. Three works by Schiele are included. He also

participates in an exhibition at the Arnold Gallery in Dresden.

In July Schiele is well represented in an exhibition of the

Hagenbund, with seven paintings, including his Hermits

(L 203). Through this exhibition Schiele becomes acquainted

with a new collector, the hotelier Franz Hauer.

District courthouse and jail in Neulengbach

In November he finds a suitable studio, at 101, Hietzinger

Hauptstrasse in Vienna's thirteenth district, that he will then

continue to use until his death.
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Since Schiele is one of the very few Austrian artists to

genuinely admire him, Gustav Klimt introduces him to one

of his wealthiest collectors, the industrialist August Lederer.

Lederer invites Schiele to visit him in Gyor (Raab), where he

spends Christmas and New Year's. Lederer's son Erich,

whom he paints (L 223), becomes his pupil.

1913

On January 17 the League of Austrian Artists votes to name

Schiele a member. Schiele exhibits four paintings and twenty

drawings with that group in Budapest in March. As in the

previous year, he is represented in the Fruhjahrsausstellung

Schiele's last studio at 101, Hietzinger Hauptstrasse in

Vienna's thirteenth district

Egon Schiele with fingers interlocked, 1914

Photo by Anton Josef Trcka

of the Munich Secession. The Galerie Goltz in Munich

presents a major Schiele retrospective from June 26 to July

15. Paintings of his are also shown this year in Berlin and in

Dusseldorfs Grosse deutsche Kunstausstellung. In Vienna,

Schiele takes part in the Internationalen Schwarzweissaus-

stellung and the XLIII Ausstellung der Wiener Sezession.

Schiele also travels a great deal, often up into the Wachau,

where he produces paintings of the town of Stein (L 232,

233, and L 239, 240), and also to Krumau, Villach, and Tarvis.

He spends the first part of the summer with Roessler on the

Traun See and the later part with his mother and Wally on

the Ossiach See, in Carinthia.
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Schiele becomes a contributor to the Berlin journal Die

Aktion, a "weekly on politics, literature, and art" published by

Franz Pfemfert, in which he publishes both drawings and

prose poems.

1914

Schiele takes part for the first time in exhibitions in non-

German-speaking countries, first in Rome-at the Interna

tionale Sezession-then in Brussels and Paris. In Germany

works of his are shown at two galleries in Dresden, in the

Hamburg Kunstverein, in the Munich Secession, and in the

Cologne Werkbund-Ausstellung.

In the spring, Schiele has Robert Philippi teach him how

to make woodcuts and engravings, and by the summer he

has produced six of the latter. Experimenting with the

photographer Anton Josef Trcka, he produces some highly

unusual portraits of himself (see frontispiece). In Heinrich

BOhler, a cousin of the painter Hans Bohler, the artist

acquires not only a wealthy new collector but also a pupil.

The house just across from Schiele's studio belongs at this

time to the machinist Johann Harms, who lives there with

his wife and his daughters Adele and Edith. It is possible that

Schiele may have tried to introduce himself to the family in

January, but he only gets to know the two sisters toward the

end of the year. His letters to them, most of which are

preserved in the Schiele Archive at the Albertina, frequently

begin with wordplay on their names: "Liebes Fraulein Ed.

[Edith] & Ad. [Adele]," or "Ad. & Ed.," or even "Liebes Fraulein

EDADEDAD."

At first the outbreak of war in July has little effect on his

creative work, for on two occasions he is found to be unfit

for military service and is allowed to continue his career.

1915

An impressive Schiele retrospective is presented at the

Viennese gallery Guido Arnot in January.

On May 31 Schiele is again required to report to his draft

board, and this time he is declared fit for active service.

In the meantime, he has determined to wed Edith Harms.

On June 17, four days before he is to report for duty in

Prague, they are married, and she follows him to Prague a

short time later. A month later Schiele is transferred to

Vienna, where he can fulfill his military duties in the city and

its immediate environs.

In December the Berlin Secession invites Schiele to

participate in the Wiener Kunstschau with three large

paintings and a number of drawings. Among the former is

his Levitation (L 265), which, according to a letter of Schiele's

(now in a private collection, Vienna), is hung in the foyer

opposite Klimt's Death and Life (Dobai 183).

1916

Die Aktion publishes a special Egon Schiele issue (vol. 6, nos.

35-36) containing, in addition to a number of reproductions

of his drawings, the woodcut Male Bathers and his poem

"Abendland." Issue number 39-40 includes his woodcut Male

Head as well.

Edith Schiele in a striped dress, with her husband and her

nephew Paul Erdmann, 1915/16
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Egon Schiele with military comrades; the one on the right is

portrayed in Schiele's One-Year-Volunteer Private (pi. 137)

Egon Schiele standing in front of his painting Encounter

(L 243)

for army employees in the field, under the command of First

Lieutenant Hans Rose. Rose commissions Schiele to make

drawings of the depot's quarters in Vienna as well as of

those of its twenty-eight branches throughout the country

(see pis. 139 and 140).

Schiele is asked, together with Paris von Gtitersloh, to

organize the Kriegsausstellung 1917 in the Prater. On May 30

Schiele informs his brother-in-law Anton Peschka that he has

been given the job of making selections for the Bund

Osterreichischer Kunstler, the League of Austrian Artists, and

describes the trouble he is having including pictures by

Gutersloh, Faistauer, Kolig, Jungnickel, and others, since none

of them are war painters and yet everything is supposed to

have at least some connection to the war. As for his own

work, he changes the title of his picture Resurrection (L 236)

to Resurrection from the Heroes' Graves.

Schiele keeps a war diary from March 8 to September 30

(now in the Schiele Archive in the Albertina). In his free time

he is permitted to work in his Hietzing studio. At the

beginning of May he is assigned to a camp for captured

Russian officers at Muhling. His wife joins him two days after

he reports to his new posting. His hours of office work leave

him little time for his art. He produces drawings of prisoners

of war, as he had already done in Vienna, and also portraits

of his superiors. He manages to finish only a single larger

painting. The Decaying Mill (L 271).

1917

In January Schiele is permitted to return to Vienna, where he

is detailed to the Imperial and Royal Military Supply Depot
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Edith Schiele with her dog in her husband's studio, between

the paintings Reclining Woman (L 278) and Girl (L 277)

In the fall Schiele is granted his long-standing wish and is

transferred to the Imperial Army Museum. There he is able

to fulfill his military obligations and still have considerably

more time for his art.

Exhibiting Austrian art outside the country is technically

impossible, owing to the war, but, in fact, Schiele is invited

to take part in exhibitions in Amsterdam, Stockholm, and

Copenhagen in this year and the following one.

1918

Gustav Klimt dies on February 6. The next day Schiele

makes three drawings of him in the Allgemeines

Krankenhaus (see pi. 144). He publishes a memorial tribute

to Klimt in Der Anbruch. The first two numbers of this series

of "broadsheets from our time" had contained reproductions

of Schiele drawings.

The Viennese Secession places its building at the disposal

of Schiele and his group in March, reserving its main gallery

for Schiele himself. He contributes nineteen large paintings

and twenty-nine drawings to the exhibition, some of them

with added watercolor. Artistically and financially, this is his

first triumph.

In the exhibition Ein Jahrhundert Wiener Malerei,

presented in the Kunsthaus in Zurich only a short time later,

Schiele is represented by four paintings and numerous

drawings.

The Art Union of Bohemia and Prague exhibits two

hundred graphic works by Schiele and his New Art Group in

the Kunstlerhaus Rudolphinum in Prague, and the same

show is then presented in Dresden at the Arnold Gallery.

Richard Harlfinger, the president of the Vienna Secession,

asks Schiele if he would like to take part in the portrait

exhibition scheduled for the fall.

On July 5 Schiele moves into a new studio at 6,

Wattmanngasse in Hietzing, although he also keeps his

former one on Hietzinger Hauptstrasse.

In July and August Schiele negotiates for suitable

exhibition space for his New Art Group, which maintains an

office at the gallery belonging to Gustav Nebehay in Vienna's

first district. On August 21 Carl Moll invites Schiele, at

Nebehay's behest, to put together a small collection of his

works for an exhibition at the Nassauisches Kunstverein in

Wiesbaden.

However, this was not to be. On September 30 Schiele

writes to both Albrecht Harte and Broncia Roller that much

as he likes his new studio, it is becoming increasingly

unpleasant because of its dampness, and he hopes it will not

be bad for his health.

From one of Schiele's letters we learn that his wife, then

six months pregnant, comes down with Spanish influenza on

October 19. She dies nine days later, on October 28, at eight

o'clock in the morning. The previous evening Schiele has
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A last assurance of her love penned by Edith Schiele at her

husband's request

made two drawings of her (see p. 342 and pi. 152). These are

his last works. He too has the flu, and at one o'clock in the

morning on October 31 he succumbs at the age of

twenty-eight.

Martha Fein photographs him on his deathbed and Anton

Sandig takes a death mask. Schiele is buried on November 3

in the cemetery at Ober-Sankt-Veit.
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Letter from Schiele to his mother, dated October 27, 1918,

the day before his wife's death

Egon Schiele on his deathbed, October 31, 1918
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Sammlung Carl von Reininghaus.
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bis 1938: Malerei, Plastik, Zeichnungen. Catalogue by

Alfred Stix.

New York, Galerie St. Etienne, April 1948. Egon Schiele:

Paintings, Watercolors, Drawings. Catalogue by Joseph

von Sternberg.

Venice, Austrian Pavilion, summer 1948. XXIV.

Biennale di Venezia. Catalogue by Fritz Novotny.

Vienna, Graphische Sammlung Albertina, autumn

1948. Egon Schiele: Geddchtnisausstellung.
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Schiele. Catalogue by Ernst Koller.
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Gustav Klimt-Egon Schiele: Zeichnungen und

Aquarelle.
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Wolfgang Gurlitt Collection).

1953 New York, Galerie St. Etienne, 1953.

1954 Vienna, Neue Galerie, February-March 1954. Egon

Schiele.

1956 Basel, Kunstmuseum, May-June 1956. Sammlung

Rudolf Staechlin.
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1956. Egon Schiele: Bilder, Aquarelle, Zeichnungen,

Graphik. Catalogue by Otto Benesch and Arthur

Roessler.

Amsterdam, Stedelijk Museum, November

16-December 16, 1956. Kunst uit Oostenrijk. Catalogue

by Werner Hofmann. Traveled to Stedelijk van Abbe

Museum, Eindhoven, December 22-January 26,

1957.

1957 New York, Galerie St. Etienne, January 21-February 23,

1957. Egon Schiele: Watercolors and Drawings.

Catalogue by Otto Benesch.

Munich, Galerie Wolfgang Gurlitt, February 14-March

11, 1957. Egon Schiele (based on the 1950 Salzburg

exhibition).

Bern, Kunsthalle, February 16-March 24, 1957. Kunst

aus Osterreich (based on the 1956 Amsterdam

exhibition). Catalogue by Klaus Demus.

St. Gallen, Kunstmuseum, April 6-May 12, 1957. Kunst

aus Osterreich (based on the 1957 Bern exhibition).

Catalogue by E. Naegeli and R. Hanhart.

Salzburg, Residenz-Galerie, June-September 1957.

Expressionismus: Malerei in Osterreich,

Deutschland, Schweiz. Catalogue by Hans

Ankwicz-Kleehoven.

Stuttgart, Wurttembergischer Kunstverein, November

1957. Die Klassiker der osterreichischen modernen

Kunst von Klimt bis Wotruba.

1958 Baden-Baden, Staatliche Kunsthalle, January-February

1958. Gustav Klimt und Egon Schiele. Catalogue by

Leopold Zahn.

1959 Dusseldorf, Stadtische Kunsthalle, May 16-June 28,

1959. Meisterwerke der osterreichischen Malerei

1800-1930. Catalogue by Fritz Novotny.

Recklinghausen, Stadtische Kunsthalle, May 23-July 5,

1959. Die Handschrift des Kiinstlers.

New York, Galerie St. Etienne, September 22-October

17, 1959. European and American Expressionists.

1960 Berlin, Hochschule fur bildende Kunste, 1960.

Graphikausstellung der Wiener Secession in Berlin

1960. Catalogue by Paul Meissner.

New York, Bayer Gallery, 1960. Egon Schiele.

London, Arts Council Gallery, May 4-June 4, 1960.

Austrian Painting and Sculpture 1900 to 1960.

Catalogue by Werner Hofmann.

Boston, Institute of Contemporary Art,

October 6-November 6, 1960. Egon Schiele.

Catalogue by Otto Kallir and Thomas M. Messer.

Traveled to Galerie St. Etienne, New York,

November 15-December 15, I960; J. B. Speed

Art Museum, Louisville, Kentucky, January 3-31,

1961; Carnegie Institute, Pittsburgh, March 2-April 2,

1961; Minneapolis Institute of Arts, April 19-May 21,

1961.
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1961 Brussels, Palais des Beaux-Arts, April-May 1961. Art

Autrichien du vingtieme siecle. Catalogue by Werner

Hofmann.

Vienna, Galerie im Griechenbeisl, June 20-July 15, 1961.

Egon Schiele.

1962 Heidelberg, Heidelberger Kunstverein, February 18-

March 18, 1962. Gustav Klimt, Egon Schiele (based on

the 1957 Munich exhibition).

Cologne, Wallraf-Richartz-Museum, September 12-

December 9, 1962. Europaische Kunst 1912. Catalogue

by Gtinter Aust and Gert von der Osten.

1963 Berkeley, University Art Gallery of the University of

California, February 5-March 10, 1963. Viennese

Expressionism 1910-1924. Catalogue by Herschel B.

Chipp. Traveled to Pasadena Art Museum, March 19-

April 21, 1963.

Innsbruck, Tiroler Landesmuseum Ferdinandeum,

May-June 1963. Egon Schiele. Catalogue by E. During.

Turin, Galleria Galatea d'Arte Contemporanea, June

8-July 15, 1963. Schiele. Catalogue by Luigi Carluccio.

1964 Bern, Kornfeld & Klipstein, 1964. Ausstellung

1864-1964: Zeichnungen-Aquarelle.

Munich, Haus der Kunst, March 14-May 10, 1964.

Secession: Europaische Kunst um die Jahrhun-

dertwende.

Florence, Palazzo Strozzi, May-June 1964. Secession.-

Europaische Kunst um die Jahrhundertwende.

Vienna, Museen der Stadt Wien, June 5-August 30,

1964. Wien um 1900. Catalogue by Franz Gliick, Hans

Mandl, and Fritz Novotny.

London, Marlborough Fine Art, October 1964. Egon

Schiele: Paintings, Watercolors, and Drawings.

Catalogue by Wolfgang Fischer and Rudolf Leopold.

1965 New York, Solomon R. Guggenheim Museum,

February-March 1965. Gustav Klimt and Egon Schiele.

Catalogue by Alessandra Comini, James T. Demetrion,

Johannes Dobai, and Thomas M. Messer.

Gotzis, Austria, Galerie Hammerle, February 20-March

20, 1965. Egon Schiele: Aquarelle, Zeichnungen.

Catalogue by Oswald Oberhuber.

New York, Galerie St. Etienne, March-April 1965. Egon

Schiele (1890-1918): Watercolors and Drawings from

American Collections. Catalogue by Thomas M. Messer.

1967 Darmstadt, Mathildenhohe, July 16-September 9, 1967.

2. Internationale der Zeichnung. Catalogue by Werner

Hofmann.

1968 Vienna, Graphische Sammlung Albertina, April 5-June

16, 1968. Gustav Klimt-Egon Schiele: Zum Gedachtnis

ihres Todes vor 50 Jahren. Catalogue by Otto Benesch,

Paris von Gutersloh, Walter Koschatzky, Erwin Mitsch,

and Alice Strobl.

Vienna, Osterreichische Galerie, April 5-September 15,

1968. Egon Schiele-Gemalde. Catalogue by Hans Bisanz

and Fritz Novotny.

Salzburg, Museum Carolino Augusteum, July-August

1968. Egon Schiele (1890-1918). Catalogue by Otto

Benesch and Otto Kallir.

New York, Galerie St. Etienne, October 31-December

14, 1968. Egon Schiele (1890-1918). Catalogue by Otto

Benesch and Otto Kallir.

1969 London, Marlborough Fine Art, February-March 1969.

Egon Schiele: Drawings and Watercolors, 1909-1918.

Catalogue by Wolfgang Fischer and Hans Rose.

1970 Vienna, Kunstlerhaus, June 10-August 30, 1970. Motive:

Stadt- und Ortsbilder osterreichischer Kiinstler seit

1910.

1971 London, Royal Academy of Arts, January 9-March 7,

1971. Vienna Secession: Art Nouveau to 1970.

Catalogue by Horst-Herbert Kossatz, Wilhelm Mrazek,

John Muschik, Nicolas Powell, and Robert

Waissenberger.

Bregenz, Kunstlerhaus Palais Thurn und Taxis, July

23-September 30, 1971. Jug ends til-Wiener Secession.

Des Moines Art Center, Iowa, September 20-October

31, 1971. Egon Schiele and the Human Form: Drawings

and Watercolors. Catalogue by James T. Demetrion.

Traveled to Columbus Gallery of Fine Arts, Ohio,

November 15-December 15, 1971; Art Institute of

Chicago, January 3-February 13, 1972.
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1972 London, Fischer Fine Art, November-December 1972.

Egon Schiele: Oils, Watercolors, Drawings, and Graphic

Work. Catalogue by Wolfgang Fischer.

1973 Innsbruck, Galerie im Taxispalais, July-August

1973. Gustav Klimt, Egon Schiele: Zeichnungen

und Aquarelle. Catalogue by Otto Breicha.

Traveled to Kulturhaus, Graz, September-October

1973.

Zurich, Kunsthaus, September 15-November 11, 1973.

50 Jahre Kunsthandelsverbund der Schweiz.

1974 Lucerne, Kunstmuseum, July 14-September 8, 1974.

Kunst in Osterreich 1900-1930. Catalogue by Werner

Fenz.

1975 Munich, Haus der Kunst, February 22-March 11, 1975.

Egon Schiele. Catalogue by Thomas M. Messer.

London, Fischer Fine Art, June-July 1975. Egon Schiele:

Watercolors, Drawings, Graphics.

1977 Worgl, Austria, Bundes-Realgymnasium, March 1977.

Egon Schiele: Aus dem Besitz der Neuen Galerie Graz.

Catalogue by Werner Fenz.

Innsbruck, Galerie Annasaule, June-July 1977. Egon

Schiele (works from the Norbert Gradisch Collection).

Catalogue by Peter Weiermair.

1978 New York, Cooper-Hewitt Museum, November 27,

1978-February 4, 1979. Vienna Moderne: 1898-1918.

Catalogue by J. E. Adlman. Traveled to Sara Campbell

Blaffer Gallery, University of Houston, March 2-April

29, 1979; Portland Museum of Art, Maine, June-July

1979; Art Institute of Chicago, September-November

1979.

1979 Tokyo, Seibu Museum of Art, April 27-June 6, 1979.

Egon Schiele. Catalogue by Serge Sabarsky.

London, Marlborough Fine Art, June-August 1979. Egon

Schiele: An Exhibition of Watercolors and Drawings.

Catalogue by Serge Sabarsky.

Vienna, Niederosterreichisches Landesmuseum,

October 19-December 30, 1979. Egon Schiele: Werke

aus dem Familienbesitz (works from the Norbert

Gradisch Collection and the Niederosterreichisches

Landesmuseum). Catalogue by Peter Weninger.

1980 Tulln, Austria, Rathaus, March 1980. Egon Schiele

1890-1918: Heimkehr nach Tulln 1980 (based on the

1977 Innsbruck exhibition). Catalogue by Norbert

Gradisch, Arnulf Rainer, and Peter Weninger.

Vienna, Galerie Wurthle, May 6-June 7, 1980. 60 Jahre

moderne Kunst in Osterreich.

1981 Brussels, Palais des Beaux-Arts, April 3-May 17, 1981.

Klimt, Schiele, Kokoschka. Catalogue by Otto Breicha.

Hamburg, Hamburger Kunsthalle, April 10-May 31,

1981. Experiment Weltuntergang: Wien um 1900.

Catalogue by Werner Hofmann and Peter-Klaus

Schuster.

Vienna, Historisches Museum der Stadt Wien,

September 24-November 1, 1981. Egon Schiele:

Zeichnungen und Aquarelle. Catalogue by Peter Baum,

Hans Bisanz, Serge Sabarsky, and Robert Wais-

senberger. Traveled to Neue Galerie der Stadt Linz,

Linz, November 19, 1981-January 16, 1982; Museum

Villa Stuck, Munich, March-April 1982; Kestner-

Gesellschaft, Hannover, April 23-June 13, 1982.

1982 Kirchheim unter Teck, Germany, Kulturring, May 23-

June 13, 1982. Egon Schiele: Der kilnstlerische Nachlass

(based on the 1977 Innsbruck exhibition). Catalogue

by Norbert Gradisch and Peter Weninger.

1983 New York, Bellmann Gallery, January-February 1983.

German Expressionists.

Edinburgh, National Museum of Antiquities of Scot

land, summer 1983. Vienna 1900. Catalogue by Hugh

Cheape, George Dalgleish, John Drummond, Jane Kidd,

Peter Vergo, and Elizabeth Wright.

1984 Vienna, Akademie der bildenden Kiinste, January-

March 1984. Egon Schiele, vom Schiller zum Meister:

Zeichnungen und Aquarelle 1906-1918. Catalogue by

Serge Sabarsky and Robert Waissenberger. Traveled

to Accademia di Belle Arti di Brera, Milan, March 16-

May 10, 1985; Villa Zito, Palermo, February 28-April 14,

1985; Tel Aviv Museum, April 20-May 23, 1985;



Hamburger Kunsthalle, Hamburg, May 31-July 14,

1985; Rupertinum, Salzburg, July 27-September 19,

1985; Schloss Plankenwirth, Graz, October-November

1985; Tiroler Landesmuseum Ferdinandeum,

Innsbruck, January 7-February 7, 1986; Josef Albers

Museum, Bottrop, February 16-April 13, 1986;

Nurnberger Kunsthalle, Nurnberg, April 23-June 22,

1986.

Venice, Palazzo Grassi, May 20-September 16, 1984.

XLI. Biennale di Venezia: Le Arti a Vienna, dalla

sezesione alia caduta dell' Imperio Asburgico.

Catalogue by Maria Marchetti.

Rome, Pinacoteca Capitolina, Campidoglio, June 21-

August 5, 1984. Egon Schiele. Catalogue by Rudolf

Leopold, Achille Bonito Oliva, Serge Sabarsky, and

Robert Waissenberger. Traveled to Galleria Interna-

zionale d'Arte Moderna, Ca' Pesaro, Venice,

August 25, 1984-January 12, 1985; Fondation Pierre

Gianadda, Martigny, Switzerland, November 26,

1986-January 25, 1987.

1985 Vienna, Ktinstlerhaus, March 28-October 6, 1985.

Traum und Wirklichkeit: Wien 1870-1930.

1986 Tokyo, Isetan Museum, March 1-April 1, 1986. Egon

Schiele und Wien zur Jahrhundertwende. Catalogue by

Rudolf Leopold, Tsutomu Mizusawa, and Robert

Waissenberger. Traveled to Aichi Prefecture Art

Museum, April 9-24, 1986; Nara Prefecture Art

Museum, May 17-June 29, 1986; Yamanashi Prefecture

Art Museum, July 18-August 17, 1986; Kamakura

Museum of Modern Art, September 20-November 3,

1986.

1987 Charleroi, Belgium, Palais des Beaux-Arts,

September 18-December 16, 1987. Egon Schiele.

Catalogue by Otto Breicha, Laurent Busine, Max Eisler,

Paris von Gutersloh, Rudolf Leopold, and Serge

Sabarsky.

1988 Zurich, Kunsthaus, November 25, 1988-February 9,

1989. Egon Schiele und seine Zeit: Osterreichische

Malerei und Zeichnung von 1900 bis 1930, aus der

Sammlung Leopold. Catalogue by Felix Baumann,

Antonia Hoerschelmann, Rudolf Leopold, Klaus

Albrecht Schroder, Harald Szeemann, and Patrick

Werkner. Traveled to Kunstforum, Vienna, March

16-June 23, 1989; Kunsthalle der Hypobank-Kulturs-

tiftung, Munich, September 28, 1989-January 8, 1990;

Von der Heydt-Museum, Wuppertal, January-March

1990; Royal Academy of Arts, London, November

1990-February 1991.

1991 Tokyo, Bunkamura Museum, October 12-December 8,

1991. Egon Schiele aus der Sammlung Leopold, Wien.

Catalogue by Rudolf Leopold. Traveled to Nagoya City

Art Museum, January 11-February 23, 1992; Daimaru

Museum, Umeda, Osaka, March 4-16, 1992;

Yamanashi Prefecture Art Museum, April 4-May 12,

1992.

1994 Tobu, Japan, Museum of Art, December 20, 1994-

February 12, 1995. Japonisme in Vienna. Catalogue by

Johannes Wieninger, Akiko Mabuchi, Angela Volker,

Hanna Egger, Miyake Ri'ichi, and Susanna Bichler.

Traveled to Yamaguchi Prefecture Art Museum,

February 21-March 26, 1995; Aichi Prefecture Art

Museum, April 11-May 14, 1995; Takamatsu City Art

Museum, May 23-June 25, 1995; Museum of Modern

Art, Kamakura, July 1-August 6, 1995.

1995 Munich, Stadtische Galerie im Lenbachhaus, March

8-May 7, 1995. Der Kampf der Geschlechter. Catalogue

by Barbara Eschenburg, Reinhard Heydenreuter, Ellen

Maurer, Peter Nitsche, Katrin Schmersahl, and Hans

Ottomeyer.

Tubingen, Kunsthalle, September 2-December 3, 1995.

Egon Schiele: Die Sammlung Leopold, Wien. Traveled

to Nordrhein-Westfalen, Dusseldorf, December 21,

1995-March 3, 1996; Hamburger Kunsthalle, Hamburg,

March 13-June 16 1996; Neue Galerie am Landes

museum Joanneum, Graz, June 18-September 14, 1997.

1997 Tokyo, Seiji Togo Memorial Yasuda Kasai Museum of

Art, January 18-April 13, 1997. Egon Schiele: Die

Sammlung Leopold, Wien. Traveled to Mie Prefecture

Art Museum, April 19-May 25, 1997; Sogo Museum,

Yokahama, March 15-May 5, 1997.
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Index of Names

Angerer, Olga 345

Arnot, Guido 350

Bahr, Hermann 16

Beer, Friederike Maria 23

Benesch, Heinrich 23, 346

Benesch, Otto 38, 62, 64, 89, 176, 224,

308

Berg, Alban 8

Berger, Albert 328

Bleuler, Eugen 15

Bocklin, Arnold 18

Bohler, Hans 346, 350

Bohler, Heinrich 350

Boree, Albert 15

Bourneville, D. M. 16

Braque, Georges 22, 39

Breuer, Josef 16

Charcot, Jean-Martin 16

Comini, Alessandra 16, 17, 19, 21

Czihaczek, Leopold 11, 345

Ehrenstein, Albert 36

Ehrlich, Hans 346

Elsen, Albert 9, 20

Faistauer, Anton 346, 351

Fein, Martha 353

Floge, Emilie 126

Franz Josef 8, 346

Freud, Sigmund 8, 16, 36

Gogh, Vincent van 9, 20, 126

Goltz, Hans 347

Graff, Erwin von 13, 80

Griepenkerl, Christian 346

Gutersloh, Albert Paris von 328, 332,

346, 351

Haberditzl, Franz Martin 28

Harlfinger, Richard 352

Harms, Adele 24, 26, 28, 304, 350

Harms, Edith; see Schiele, Edith

Harms, Johann 350

Harte, Albrecht 352

Hauer, Franz 348

Hodler, Ferdinand 9, 36

Hoffmann, Josef 8, 346

Hofmannsthal, Hugo von 8, 36

Horst, Franz 50

Ibsen, Henrick 36

Jungnickel, Ludwig Heinrich 351

Kahrer, Max 345

Kallir, Jane 13,20,22

Kallir, Otto 288

Kalvach, Rudolf 346

Karpfen, Max 345

Kirchner, Ernst Ludwig 74

Klee, Paul 347

Klimt, Gustav 8, 9, 10, 11, 14, 18, 19,

21, 29, 33, 34, 36, 57, 76, 117, 129,

149, 168, 191, 192, 327, 346, 349, 352

Knafo, Danielle 11

Kokoschka, Oskar 10, 16, 25, 29, 33, 34,

35, 36, 37, 62, 68, 74, 117, 194

Kolig, Anton 351

Roller, Broncia 352

Kosmack, Eduard 346

Kraus, Karl 8

Rubin, Alfred 36, 347

Lanyi, Richard 312

Lavater, Johann 15

Lederer, August 23, 349

Lederer, Erich 23, 206, 234, 349

Leopold, Rudolf 10

Lodzinsky, Poldi 273, 274

Lowenstein, Arthur 346

Loos, Adolf 8,15

Mahler, Gustav 8

Manet, Edouard 15

Matisse, Henri 13

Minne, George 9, 92

Mitsch, Erwin 327

Moll, Carl 352

Mondrian, Piet 20

Muller, R. 332

Munch, Edvard 9, 14, 36

Munkaqsy, Michael von 188

Musil, Robert 8

Nebehay, Gustav 352

Neuzil, Valerie (Wally) 20, 21, 25, 172,

188, 195, 278, 347, 349

Oberhuber, Konrad 32

Osen, Erwin Dominik 12, 92, 93, 346, 347

Osthaus, Karl Ernst 347

Pauker, Wolfgang 345

Peschka, Anton 146, 344, 345, 347, 351

Peschka, Gertrude; see Schiele, Gertrude

Pfemfert, Franz 350

Philippi, Robert 350

Picasso, Pablo 22, 39

Putze, Ulrich 347

Rathe, Kurt 332

Regnard, Paul 15, 16

Reichel, Oskar 23, 32, 346

Reininghaus, Carl 23, 168, 170, 202, 346

Richer, Paul 16

Rodin, Auguste 9, 20, 25, 246, 248

Roessler, Arthur 23, 144, 202, 346, 347,

348, 349

Romako, Anton 36

Rose, Hans 316,351

Saint Denis, Ruth 16

Sandig, Anton 353

Schiele, Adolf Eugen 344, 345

Schiele, Edith 24, 25, 26, 28, 29, 298,

300, 304, 342, 350, 352

Schiele, Elvira 344

Schiele, Friedrich Karl 344

Schiele, Gertrude (Gerti) 13, 24, 90, 116,

121, 344, 346

Schiele, Marie 44, 344, 345, 349
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Schiele, Melanie 344

Schnitzler, Arthur 8, 36

Schoenberg, Arnold 8

Seurat, Georges 126

Soucup (Soukop), Marie; see Schiele,

Toulouse-Lautrec, Henri de 9, 36

Trakl, Georg 37

Trcka, Anton Josef 23, 350

Wiegele, Franz 346

Wiesenthal, Grete 16

Wittgenstein, Ludwig 8

Marie

Soutine, Chaim 191

Strauch, Ludwig Karl 345

Strindberg, August 36

Wagner, Otto 8, 346

Weber, Edouard 41

Webern, Anton von 8

Weininger, Otto 36

Werkner, Patrick 16, 17

Zakovsek, Karl 126, 346

Zoire, Emile 347

Zweig, Stefan 8

Photograph Credits

All photographs not listed below have been provided by

Archiv Prof. Dr. Rudolf Leopold and Bildarchiv des Leopold

Museums, Vienna.

Bildarchiv der Osterreichischen Nationalbibliothek, Vienna:

frontispiece (photo by Anton Josef Trcka, Inv. 526.315); p.

344, left (Inv. 514.052); p. 349, right (Inv. 513.717); p. 353,

below right (photo by Martha Fein, Inv. 517.317); fig. 4

Courtesy Alessandra Comini and Galerie St. Etienne, New

York: fig. 16

Courtesy Galerie St. Etienne, New York: figs. 3, 12

Graphische Sammlung Albertina, Vienna: figs. 5, 9

L. Grillich, Vienna: p. 344, left

Musee Rodin, Paris and ©photo Bruno Jarret/ADAGP: fig. 11

The Museum of Modern Art, New York: figs. 1, 2: Soichi
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Offentliche Kunstsammlung Basel, Martin Buhler: fig. 14

Osterreichische Galerie, Vienna: figs. 6, 13

Rare Book Collection of the A. A. Brill Library, The New York

Psychoanalytic Institute: fig. 8
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