








































































































































































































BAILEYHOUSE
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LIIVC UIU iMcbuiit nouse, this building uses

brick and wood but also includes a low

stucco wall to screen the carport. The plan

skillfully extends the living-dining frontage

on the garden by including one bedroom

within its range of glass walls; another bed

room is placed behind it for greater seclu

sion. By the forties Neutra was using large

sheets of glass with few if any vertical

interruptions, and the characteristic pro

portions become more emphatically hori

zontal.



BAILEY HOUSE



KAUFMANN HOUSE, PALM SPRINGS, 1946

This large house is brought down to pavilion

scale by its pinwheel plan, which allows

only two wings to be seen at one time.

Stepped roofs for the living room and mas

ter bedroom areas, and a small rooftop

shelter Neutra called a "gloriette," make a

pyramidal composition more centrally

focused than was usual for his one-story

houses. Round steel columns are of
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minimum dimensions and the framing of

glass walls is refined to the point of physical

fragility, but the textures of wood and stone

restore substance to an otherwise atten

uated design. A semi-enclosed outdoor sit

ting area separates the main house from

the guest wing, and the spectacular desert

backdrop is reinforced by boulders scat

tered around the site like bushes.



KAUFMANN HOUSE
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KAUFMANN HOUSE

Space is modulated by minor changes in

ceiling heights and by sliding glass walls at

the southeast comers of the living room

and master bedroom. When these walls

are pulled back the corner is defined only by

tracks on the floors and ceilings. The spatial

effect is akin to the "virtual volume" pro

duced by some kinetic sculptures. Removal

of a vertical support from its obvious loca

tion—where walls or beams intersect—to a

102 position outside the implied space has its

counterpart in classical Japanese structure,

as shown on page 50.



KAUFMANN HOUSE



TREMAINE HOUSE, SANTA BARBARA, 1947

104

The Tremaine house uses a pinwheel plan

comparable to that for the Kaufmann

house, but it is on a sloping site and one

wing is a terrace 56 feet long and 14 feet

wide, with dressing rooms beneath it

adjoining a swimming pool at the downhill

end. Of greater importance to the architec

tural character of this house is the use of

reinforced concrete piers, spaced 16 feet

apart on the western elevation. The piers

support girders that carry cantilevered

cross beams and a thin roof slab. It is a

structural system that implies disciplined

regularity, but the spacing of piers varies

from 16 to 20 feet. They are freely moved

out of alignment when they interfere with

the plan; and one, in the living room, is

replaced by a 6-inch-diameter steel lally

column. The structural system derives

from Neutra's wartime projects for Puerto

Rico, but here it is visually complicated by

the plan, which creates awkward intersec

tions. The bolder scale of the structure is

only partially realized, and Neutra's own

response to its possibilities seems to have

been ambivalent.
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TREMAINE HOUSE



TREMAINE HOUSE

The east end of the bedroom wing is

partly below grade. At the northeast corner

[below and right) the master bedroom uses

butt-jointed glass in a detail that brings the

landscape guite directly into the composi

tion.



HINDS HOUSE, LOS ANGELES, 1951

By the 1950s Neutra's less elaborate

houses were designed with few sliding

glass walls and with most windows fixed in

place. The Hinds house has sheets of glass

12 feet long and 42 inches high without

visible frames, making the interiors surpris

ingly open. Ventilation is through louvers at

floor level. The beautifully proportioned

rear elevation is tied to the site by a wall

projecting from it; this element is an out-

108 door closet for garden tools.
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PERKINS HOUSE, LOS ANGELES, 1955 / MOORE HOUSE, OJAI, CAL., 1952

Corners of butt-jointed glass, and external

columns and beams making "displaced"

corners, are ubiquitous features of Neutra's

later houses. They are combined in the Per

kins house with a free-form pool extending

into the living room (below left). The pool

side of the Moore house (below right and

opposite) is as delicately scaled as a

gazebo. Its second fascia is projected from

the roof to cast a shadow, but is of greater

value as an enrichment of linear detail.



MOORE HOUSE



PALOS VERDES HIGH SCHOOL, PALOS VERDES, CAL., 1961 with Robert Alexander

More overtly regional and "historical" than

his other work of the period, this project

anticipated the renewal of interest in histor

ical allusion. Stucco walls and pitched roofs

covered in red-orange tile make these

school buildings look like distant relatives of

California missions, although the covered

walkways retain Neutra's familiar design

details. The end elevations are also compa

rable to the farm buildings Neutra sketched

on his student holidays (page 23).
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THE ARCHITECTURE OF RICHARD NEUTRA: FROM INTERNATIONAL STYLE TO CALIFORNIA MODERN

ARTHUR DREXLER AND THOMAS S. HINES

By the early 1930s Richard Neutra (1892-1970) had achieved

worldwide professional acclaim, not only for his architectural

work in California but also for the two books and numerous

articles he had written on American architecture. In 1932

Alfred H. Barr, Jr., then Director of The Museum of Modern

Art, referred to Neutra as "among American architects sec

ond only to Frank Lloyd Wright in his international reputa

tion." Although over the next decades this reputation was to

suffer an eclipse, until the 1960s Neutra continued to make

important contributions to American domestic architecture,

particularly as it was practiced on the West Coast.

Born in Vienna and trained in Europe, Neutra came to the

United States in 1923 at the age of thirty-one. Fie was one

immigrant, comments Arthur Drexler, who came "not be

cause he was fleeing for his life but because he admired

American energy and optimism and wanted to understand

better what they had produced in order to add something of

his own. Five years after his arrival he himself had become

another distinctively American voice, heard with respect in

the growing international community of architects." After

working briefly with Frank Lloyd Wright at Taliesin, Neutra

established his own practice in California, where he re

mained for the rest of his life. By 1932 he had built several

houses of great sophistication, innovative in their handling of

structural steel framing and subtle in their balance of design

elements. Although he produced some notable larger proj

ects during his later career, his practice continued to be

primarily concerned with private homes, most of them small

and many significant to the development of an indigenous

California tradition.

Neutra's houses share a characteristic handling of such

elements as ribbon windows, parapets or spandrels, flat

overhanging roofs, thin wall planes, and steel or wood skele

ton structure. In this book Arthur Drexler, Director of the

Department of Architecture and Design at The Museum of

Modern Art, closely analyzes Neutra's style and discusses

the background of his work, including the early influence of

Wright and their shared admiration for aspects of Japanese

design. Mr. Drexler comments also on Neutra's early portrait

and landscape drawings (of which ten examples are illus

trated) and on fluctuations in critical esteem for Neutra's

work in relation to the development of modern architecture

in the United States.

Thomas S. Hines, Professor in the Department of History

and School of Architecture and Urban Planning at the Uni

versity of California, Los Angeles, where he has been Fac

ulty Advisor to the Neutra Archive established in 1955, has

provided a detailed chronology of Neutra's life and work. His

informative comments on the commercial as well as the

domestic projects, and on the relevant personal events in

Neutra's life, provide an invaluable context in which to

reexamine one of the most important architects of the mod

ern movement.
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