


























































































































































































































































































































































































































mi : variation,

pencil and wash. 1924

lyonel feininger:

variation.

watercolor and ink. 1924

I. moholy-nagy:

variation.

pencil and wash. 1924

wassily kandinsky:

variation.

watercolor and ink. 1924
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ludwig hirschfeld-mack:

composition, watercolor.

1922

werner drewes:

abstraction, pencil

1927-1928



albert braun: watercolor.

1927

margrit fischer:

composition,

monotype, 1928



L schwerdtfeger: view,

etching. 1923

fritz kuhr: watercolor.

1928



waiter gropius:

monument, weimar.

concrete. 1921



herbert bayer:

composition in space,

tempera. 1926

--

herbert bayer:

abstraction.

tempera and watercolor.

1928



alexander schawinksy:

suspended architecture,

tempera. 1927

alexander schawinksy

tempera. 1926



administrative changes, 1928

early in 1928, gropius decided to leave the bauhaus. he

issued this public statement: "i intend to leave the pres

ent scene of my activities, in order to exert my powers

more freely in a sphere where they will not be cramped

by official duties and considerations, the bauhaus,

which i founded nine years ago, is now firmly estab

lished. this is indicated by the growing recognition it

receives and the steady increase in the number of its

students, it is therefore my conviction (especially since

my public duties are steadily becoming more onerous)

that the time has now come for me to turn over the direc

tion of the bauhaus to co-workers to whom i am united

by close personal ties and common interests . . ."

gropius recommended as his successor the swiss archi

tect, hannes meyer, who was at that time in charge of

the architecture department at the bauhaus. his selec

tion was ratified by the municipal council of dessau.

the departure of gropius coincided with that of breuer,

bayer and moholy-nagy.

hannes meyer continued as director until june, 1930,

when conflict with the municipal authorities led to his

resignation, the municipal council tried to persuade

gropius to take charge once more, but instead he sug

gested the well-known berlin architect, ludwig mies van

der rohe. this suggestion was followed and mies van

der rohe served as director of the bauhaus until the

school was closed by the national socialist regime in

april, 1933. at the time of its closing, the bauhaus was

occupying temporary quarters in berlin, where it had

moved in October, 1932, when the national socialists

took over the government of anhalt, in which the town

of dessau is situated, since april, 1933, the national

socialist party has used the bauhaus building as a train

ing school for political leaders.

notwithstanding individual differences among the col

laborators, bauhaus products had a certain similarity

in appearance, as may be seen in this book, this was

not the result of following slavishly a stylized esthetic

convention, since it was against just such imitativeness

that the bauhaus revolted, it was the outcome of a

unified conception of art developed by all the workers

in common, at the same time, however, it was necessary

to combat imitators and unintelligent admirers who

thought that every unornamented building or implement

was derived from the bauhaus "style" and who thus

threatened to cheapen the meaning of bauhaus work,

expressly stated: the goal of the bauhaus is not a "style,"

system, dogma, canon, recipe or fashion, it will live as

long as it does not depend on form, but continues to

seek behind changing forms the fluidity of life itself,

the bauhaus was the first institution in the world with

this anti-academic trend, it assumed the responsibilities

of leadership in order to assure the victory of its ideas

and to maintain the vitality of its own community, but

the development of a bauhaus "style" would mean a

return to academic stagnation and inertia, may it be

preserved from such a death!

(from bibl. no. 27)



spread of the bauhaus idea

problems raised by the bauhaus were soon eage rly de

bated by the public at large, numerous lectures by the

staff in germany and abroad, bauhaus books and ex

hibitions and, later, the magazine bauhaus kept the dis

cussion of these problems alive and safe from the perils

of academicism, bauhaus methods began to influence

those responsible for other public art schools in germany

and trained bauhaus students easily found teaching

positions, the academy of fine arts at breslau, the arts

and crafts schools in halle, stettin, hamburg and other

cities adopted the pedagogical principles of the bau

haus. johannes itten founded a successful textile school

at krefeld, and former bauhaus members started cen

ters of fresh activity in hungary, the netherlands, Switzer

land, esthonia and japan.

the following pictures show some examples of how the

bauhaus idea was carried on after 1928 in private

practice.

above waiter gropius:

apartment development for

the city of berlin, berlin-

siemensstadt. 1929

waiter gropius. adler auto

mobile. 1929-1931

waiter gropius and e. max

well fry: house for benn

levy, london. 1936

below gropius and joost

schmidt: display at an ex

hibition of copper and

brass products, each plate

of the spiral is of a dif

ferent metal, the whole

spiral slowly revolves. 1934

exhibitions in america

the bauhaus painters, especially feininger, klee and kan-

dinsky, participated in many american exhibitions dur

ing the I920's, notably those organized by the societe

a,nonyme of new york, under the direction of miss kather-

ine dreier, and the blue four exhibitions arranged in new

york and on the west coast by mrs. galka scheyer.

schlemmer and others of the bauhaus theater exhibited

at the international theater exposition, new york, 1926.

the bauhaus was represented in the machine age exhi

bition, new york, 1927, and in an exhibition of modern

printers and typography, wellesley college, 1928.

small exhibitions entirely devoted to the bauhaus were

given by the harvard society for contemporary art, un

der the direction of lincoln kirstein, Cambridge, decem-

ber, 1930-january, 193 I ; at the john becker gallery, new

york, january-february, 1931; and at the arts club of

chicago, march, 1931.



marcel breuer: living unit

of an apartment hotel,

werkbund exhibition, paris.

1930

herbert bayer: scheme for

display of photographs,

page of catalog for werk

bund exhibition, paris. 1930

I. moholy-nagy: exhibition

of bauhaus work, werkbund

exhibition, paris. 1930

m. friedlander: porcelain

tea set designed for hotel

use. executed by the staat-

liche porzellan manufac-

tur, berlin

marcel breuer: designs fc

tubular chairs, c. 1928



g. hassenpflug: trellis of

metal tubing with plants

designed for a flower

show, berlin. 1935

marcel breuer: project for

a theater. 1929

marcel breuer: dining

room of the boroschek

apartment. 1930

marcel breuer: project for

a hospital. 1929
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I. moholy-nagy, herbert

bayer and waiter gropius:

display for the building

unions, building exhibition,

berlin. 1929

waiter gropius: project

submitted in a competition

for a city hall in halle.

1928

waiter gropius: social

rooms of an apartment

hotel with adjoining swim

ming pool and gymnasium,

werkbund exhibition, paris.

1930



herbert bayer: comparison

of the structure of the hu

man body with that of

buildings, page from the

catalog of "the wonder of

life" exhibition, berlin.

1935

herbert bayer: the func

tion of the eye. page from

the catalog of "the won

der of life" exhibition, ber

lin. 1935

cm

W

max bill: swiss pavilion at

the triennale exhibition,

milan. 1936

herbert bayer; outdoor

signboard advertising a

magazine
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alexander schawinsky:

cover of a pamphlet ad

vertising olivetti typewrit

ers. 1935

herbert bayer and

I. moholy-nagy: display for

the building unions, build

ing exhibition, berlin. 1929

I. moholy-nagy: mobile

sculpture, glass and differ

ent metals, illuminated to

produce a variety of light

effects, shown at the werk-

bund exhibition, paris.

1930

I. moholy-nagy: aviation

exhibition, london. 1936



max bill: swiss pavilion at

the triennale exhibition,

milan. 1936

naum slutzky: lighting fix

tures. 1928-1932

hans volger: designs for

etched glass, executed by

august keil, wiirzburg

naum slutzky: lighting fix

tures
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christian dell: wall fixture



  
iwao yamawaki: living

room in the house of the

architect, tokio

fred forbat: stadium, zehl-

endorf. 1926

farkas molnar: private

house, budapest. 1933

farkas molnar: apartment

house, budapest. 1933



textiles, new techniques

and materials designed

for industrial production

otti berger: carpeting

marcel breuer: table,

glass and rubber on a

steel frame. 1928

otti berger: wall covering

otti berger: washable up

holstery material

otti berger: material for

upholstery or curtains



alexander schawinsky:

display at the building

exhibition, berlin. 1931

wilhelm wagenfeld: wine

glasses, executed by the

vereinigte lausitzer

glaswerke. c. 1935

marcel breuer an d alfred
roth: apartment houses,

zurich. 1935

marcel breuer and f. r. s.

yorke: pavilion for messrs.

p. e. gane ltd. at royal

show, bristol. 1936



black mountain college

in the united states during the past few years, bauhaus

teaching methods have been introduced by josef albers

and alexander schawinsky at black mountain college,

north Carolina; by moholy-nagy, bredendieck and kepes

at the new bauhaus in chicago; by waiter gropius and

marcel breuer in the department of architecture at

harvard university and by mies van der rohe, hilbers-

heimer and peterhans in the department of architecture

at the armour institute, chicago. former bauhaus stu

dents are also teachers at the laboratory school of in

dustrial design in new york and at the southern California

school of design.

above: elementary course,

josef albers: study in

changing a given pattern

to produce new effects in

texture

elementary course, josef

albers: study in corrugated

paper, new patterns and

light effects

weaving course, anni

albers: don page: rib

weave developed from

three elementary weaves

at left

stage studies,

alexander schawinsky:

paper costumes. 1936

stage studies,

alexander schawinsky:

designs for forms to be

carried like shields across

the stage
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the new bauhaus, Chicago
ffjj/ej'festji dcAot/

director: I. moholy-nagy

photography course

nathan lerner: study in

light and volume. 1937

preliminary course

r. koppe: woodcutting

preliminary course

woodcutting, through

machine cutting wood

acquires great elasticity.

1938



laboratory school of industrial design, new york

seymour wassyng: metal

construction, problem in

balance. 1937

//

study in materials and victor sklaire: study in marco vici: metal construc-

textures. 1937 surface effects produced tion. problem in tension

by the use of different tools

on wood and metal. 1938
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ALBERS, Josef. Painter, especially on glass, photog

rapher, typographer. Born, Westphalia, Germany, 1888

Studied, Royal Art School, Berlin; Arts and

Crafts School, Essen; Art Academy, Munich;

Bauhaus, Weimar

1923-1933 Taught courses in Fundamental Design

(Werklehre), Drawing and Lettering at the

Bauhaus in Weimar, Dessau and Berlin un

til it was closed in 1933; also taught in glass

and furniture workshops

1933- Professor of Art, Black Mountain College,

North Carolina. Lectures and Seminars,

Harvard University

BAYER, Herbert. Typographer, painter, designer, pho

tographer. Born Haag, Austria, 1900; early schooling

in Linz.

19 I 7-1919 Served in the Austrian Army

1919 Linz, studied architecture under Schmidt-

hammer

1920 Darmstadt, working with the architect,

Emanuel Margold

1921 Bauhaus, Weimar, study of wall-painting

under Kandinsky. Typography

1923-1924 Travel in Italy

1924 Painting studio in Berchtesgaden

1925-1928 Bauhaus, Dessau, teaching advertising, lay

out and typography

1928-1938 Berlin, advertising, typography, painting

and photography

Director of Dorland advertising agency

1938— New York

BREUER, Marcel. Architect and industrial designer. Born

Pecs, Hungary, 1902

1920-1924 Bauhaus, Weimar

1925—1928 Master at the Bauhaus, Dessau

1925 Invented tubular steel furniture

1928-1931 Traveled in Spain, North Africa, Greece,

Switzerland, Italy and the Balkans

1934-1937 London, architect

1937 Appointed Research Associate in the

Department of Architecture, Harvard

University

FEININGER, Lyonel. Painter, graphic artist. Born, New

York, July 17, 1871; studied music under father, Karl

Feininger.

1887 To Germany to continue music studies but

decided to become an artist

1887-1888 Hamburg, School of Industrial Art

I 892-

1894-

1906-

892

893

1906

1908

1913

1919-1933

1926

1936

1938

Berlin, Academy

Paris, Colarossi Academy

Illustrator for German, French and

American periodicals

Berlin

Paris, gave up illustrating, began to paint.

Influenced by Cubism, 1912

Associated with Marc and Klee in Berlin

exhibition of the Blue Rider group

Taught at the Bauhaus, Weimar, Dessau;

then lived in Halle until 1936

With Klee, Kandinsky and Jawlensky formed

Blue Four which exhibited in America

Returned to United States. Now living in

New York

Mural for Marine Transportation Building,

New York World's Fair

ITTEN, Johannes. Painter, sculptor, graphic artist, writer.

Born, Amt Thun, Switzerland, 1888

Studied in art schools at Berne and Geneva

Germany, Belgium, Holland; influence of

van Gogh

Stuttgart, painting under Adolf Holzel

Vienna, started teaching

Started making constructions

Went to teach at Bauhaus, Weimar

To Switzerland

Taught at Lebenschule Aryana, Herrliberg

near Zurich

Later founded his own school in Berlin and

more recently taught weaving at Krefeld

Lives in Amsterdam where he is continuing

scientific experiments in the expression of

individual character through color

1912

1913-1914

1915

1916

1919

1923

1938

KANDINSKY, Wassily. Painter, graphic artist, writer.

Born, Moscow, 1866, childhood in Italy; schools in

Odessa, Moscow; studied painting in Munich.

1903-1905 Tunis, Cairo, Rapallo

1906 Paris, influenced by Gauguin

1907 Berlin

1908-1914 Munich

1911 First abstract painting

1912 Founded the Blue Rider group with Marc;

published The Art ot Spiritual Harmony

1914 Russia

1919 Taught Moscow Academy; Director,

Museum of Pictorial Culture, Moscow and

helped form other museums throughout the

U. S. S. R.



1920 Professor, University of Moscow; 1921,

founded the Academy of Artistic Sciences

192 1 To Berlin

1922-1932 Taught, Bauhaus, Weimar, Dessau

1923 Vice-President of the Societe Anonyme,

New York

1934- Living in Paris

KLEE, Paul. Painter, graphic artist, writer. Born near

Berne, Switzerland, 1879, of Bavarian and French par-

entage.

1898-1900 Studied, Munich, under Franz von Stuck

1901 Italy

1903-1906 Berne, etchings

1905 Paris

1906-1920 Munich

1912 An original member of the Blue Rider

group, Munich

1913 Paris, met Picasso, Delaunay, Apoilinaire

1920-1929 Taught at the Bauhaus, Weimar, Dessau

1930-1933 Professor, Dusseldorf Academy; discharged,

1933

1933- Living in Berne

MARCKS, Gerhard. Sculptor, graphic artist, ceramist.

Born, Berlin, 1889

1907 Started studies, atelier of Richard Scheibe,

Berlin, influenced by Kolbe and Gaul

1914—1918 Served in German army

1919 Director, Dornburg pottery-workshop,

Bauhaus, Weimar

1925-1933 Teacher of ceramics and, later, Director,

School of Arts and Crafts ( Kunstgewerbe-

schule) at Giebichenstein, near Halle

Lives near Berlin

MOHOLY-NAGY, Laszlo. Painter, constructivist, pho

tographer, typographer, designer for the theatre, writer.

Born, Borsod, Hungary, 1895; turned from the study of

law at University of Budapest to painting.

1915—1918 Served in the Hungarian army

1920-1923 Berlin, painting and writing for MA, De Stijl,

Cahiers d 'Art, etc.

1921-1922 First constructions in Germany

1923—1928 Bauhaus, Weimar, Dessau, teaching the

Preliminary Course, and director of metal

workshop

1928 Berlin, experiments with light and color in

painting, photography and films. Commer

cial typography. Stage sets for State Opera

and Piscator's Theatre

1935-1937 London

1937 Director of the New Bauhaus, Chicago



BIBLIOGRAPHY of BAUHAUS PUBLICATIONS

1
1919 Programm des Staatlichen Bauhauses in Weimar.

The first proclamation, 4 pp., including woodcut cover

by Lyonel Feininger. Preface by Walter Gropius.

2
1921 Zwolf Holzschnitte von Lyonel Feininger.

Portfolio of 12 woodcuts printed and bound in the Staat-

liches Bauhaus, Weimar.

3
1921 Neue europaische Graphik . . . Hergestellt und heraus-

gegeben vom Staatlichen Bauhaus in Weimar im Jahre

1921; zu beziehen durch Miiller Co. Verlag, Potsdam.

Planned as a series of 5 portfolios (from the Bauhaus

bookbindery) , with title-page and table of contents.

Portfolio 2, French artists, was not issued.

A Erste Mappe: Meister d. Staatlichen Bauhauses in Wei

mar. 14 woodcuts, lithographs and etchings by Fein

inger, Itten, Klee, Marcks, Muche, Schlemmer and

Schreyer.

B Dritte Mappe: Deutsche Kiinstler. 14 lithographs, wood

cuts and linoleum cuts by Bauer, Baumeister, Campen-

donk, Dexel, Fischer, van Ffeemskerck, Hoetger, Marc,

Schwitters, Stuckenberg, Topp, Waver. The plate by

Hoetger was substituted for the announced plate by

Ernst.

C Vierte Mappe: Italienische u. Russische Kiinstler. I I

etchings and lithographs by Archipenko, Boccioni, Carra,

Chagall, Chirico, Gontcharova, Jawlensky, Kandinsky,

Larionov, Prampolini. A 12th plate, by Soffici, was an

nounced but never issued.

D Fiinfte Mappe: Deutsche Kiinstler. 13 etchings, litho

graphs, woodcuts and linoleum cuts by Beckmann, Bur-

chartz, Gleichmann, Grosz, Heckel, Kirchner, Kokoschka,

Kubin, Mense, Pechstein, Rohlfs, Scharff, Schmidt-Rotluff.

4
1922 Satzungen, Staatliches Bauhaus in Weimar.

Paper folder, containing six leaflets:

A I. Lehrordnung. 8 pp.

B II. Verwaltungs Ordnung. 4 pp.

C Anhang I : Lehrkrafte und Plan der Lehrgebiete. 4 pp.

D Anhang 2: Lehrgebiete der Werkstatten; Prufungs-

Ordnung. 4 pp.

E Anhang 3: Verlag, Biihne. 2 pp.

F Anhang 4: Kuche, Siedlung. 2 pp.

5
1922 Kandinsky. Kleine Welten: zwolf Blatt original Graphik.

Berlin, Propylaen Verlag.

Portfolio of 4 etchings, 4 woodcuts and 4 lithographs,

printed at Staatliches Bauhaus, Weimar, for Propylaen

Verlag.

6
1922 Ausstellung von Arbeiten der Gesellen und Lehrlinge im

Staatlichen Bauhaus, Weimar, April/Mai 1922.

Single sheet.

7
1923 Das Wielandslied der alten Edda, in der Ubersetzung

von K. Simrock. Holzschnitte von Gerhard Marcks. Miin-

chen-Weimar, Bauhaus-Verlag, 1923.

Portfolio of 10 woodcuts, with 4 pp. text. Printed at the

Bauhaus.

8
1923 Staatliches Bauhaus, Weimar, 19 19- 1923. Weimar-Miin-

chen, Bauhaus-Verlag.

226 pp., 147 il I us., 20 colored plates. Published by the

Bauhaus in collaboration with Karl Nierendorf, Cologne.

Typography by L. Moholy-Nagy, cover by Herbert

Bayer.

9
1923 Walter Gropius: Idee und Aufbau des Staatlichen Bau

hauses, Weimar. Miinchen, Bauhausverlog G. m. b. H.

12 pp. Also appeared in 8 pp. 7-18.

10
1924 Bauhaus Weimar.

Special number of periodical Junge Menschen, Ham

burg, 1924, vol. 5, no. 8, with articles by Bauhaus stu

dents.

11
1924 Presse-Stimmen (Ausziige) fur das Staatliche Bauhaus,

Weimar.

72 pp. Two supplements were issued:

A Nachtrag zu den Pressestimmen . . . (Marz-April 1924),

paged 73-104;

B Kundgebungen fur das Staatliche Bauhaus, Weimar, Ok-

tober, 1924, paged 105-143.

12
1926 bauhaus, dessau

Prospectus, designed by Herbert Bayer.

13
1926 Bauhaus-Heft.

Special number of periodical Ofhek, Buch- und Werbe-

kunsf, .Leipzig, 1926, No. 7, pp. 356-410. Contributions

by Gropius, Breuer, Moholy-Nagy, Albers, Bayer, Stolzl,

Schlemmer; collected by Moholy-Nagy. Cover designed

by Joost Schmidt.



14
1929 bauhaus

Prospectus, with words "junge menschen kommt ans bau

haus!" on rear cover. 44 pp., with articles by Klee, Kan-

dinsky, Albers, Peterhans, Riedel, Meyer, schedule of

classes, photographs of students' work, list of faculty.

15
1929 Catalog of Bauhaus exhibition, Basel.

1925 Bauhausbiicher.

to

1930

Series edited by Gropius and Moholy-Nagy, and pub

lished by Albert Langen, Munich. Designed (typogra

phy, bindings, jackets) by Moholy-Nagy except where

otherwise indicated.

16
I Walter Gropius: Internationale Architektur. 1925.

pp., i 11 us. Jacket designed by Farkas Molnar.

2d edition, 1927.

17
2 Paul Klee: Padagogisches Skizzenbuch. 1925. 51 pp., 87

i 11 us.

2d edition, 1928.

18
3 Adolf Meyer, ed.: Ein Versuchshaus des Bauhauses in Wei

mar. 1925. 78 pp., illus. Typography by Meyer.

19
4 Oskar Schlemmer, ed.: Die B'uhne im Bauhaus. 1925.

87 pp., illus., inc. I folding color plate. Title-page de

signed by Oskar Schlemmer.

20
5 Piet Mondrian: Neue Cestaltung, Neoplastizimus, nieuwe

beelding. 1925. 66 pp. Translated by Rudolf F. Hartogh

and Max Burchartz.

21
6 Theo van Doesburg: Grundbegriffe der neuen gestalten-

aen Kunst. 1925. 40 pp., plus 32 illus., partly colored.

Translated by Max Burchartz. Jacket designed by Theo

van Doesburg.

22
7 Walter Gropius, ed.: Neue Arbeiten der Bauhauswerk-

statten. 1925. 115 pp., illus.

23
8 L. Moholy-Nagy: Ma/ere/, Photographie, Film. 1925. 133

pp., illus.

2d edition, with title Malerei, Fotografie, Film, 1927, 140

pp., illus.

24
9 Wassily Kandinsky: Punkt und Linie zu Flache; Beitrag zur

Analyse der malerische Elemente. 1926. 198 pp., 102

figs, in text, 25 plates, I colored plate. Typography by

Herbert Bayer.

2d edition, 1928.

25
10 J. J. P. Oud: Hollandische Architektur. 1926. 107 pp.,

inc. 55 illus.

2d edition, 1929.

26
I I Kasimir Malewitsch: Die gegenstandslose Welt; Begrund-

ung u. Erklarung des russischen Suprematismus. 1927. 104

pp., inc. 92 illus. Translated by A. von Riessen.

27
12 waiter gropius: bauhausbauten dessau. 1930. 221 pp.,

28
13 Albert Gleizes: Kubismus. 1928. 101 pp., inc. 47 illus.

Translated by Frau Eulein Grohmann.

29
14 moholy-nagy: von material zu architektur. 1929. 241 pp.,

inc. 209 illus.

For English translation, see no. 31.

30
1926 bauhaus: zeitschrift fiir gestaltung.

to

1931

Quarterly periodical, 1926-1929, 1931.

Editors: Gropius and Moholy-Nagy, 1926-8; Meyer and

Kallai, 1929; Hilbersheimer, Albers, Kandinsky, 1931.

BOOKS IN ENGLISH

31
L. Moholy-Nagy: The New Vision, From Material to Archi

tecture. Translated by Daphne M. Hoffmann. New York,

Brewer, Warren & Putnam, Inc., n.d.

A translation of 29. 2d edition, New York, W. W. Nor

ton and Co., 1938.

32
1936 Walter Gropius: The New Architecture and the Bauhaus.

Translated from the German by P. Morton Shand, with a

preface by Joseph Hudnut. New York, Museum of Mod

ern Art; London, Faber and Faber, Ltd.

223
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Citroen, Paul 194, 197
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Feist, Werner 118, 156

Fischer, Margrit I 17, 201

Forbat, Fred 75, 214

Friedlander, M. 208

Fritsch 66

Fry, E. Maxwell 207

Gerson, Lotte 132

Griesenschlag, Siegfried 126

Gropius, Walter 17, 44, 56, 74, 75, 76, 77, 101, 102, 104,

105, 107, 108, 109, I 10, III, 131, 203, 207, 210

Grosz, George 122, 126

Grote, Toma 91

Hantschk, G. 60

Hartwig, J. 46

Hassenpflug, G. 117, 122, 123, 126, 129, 133, 209

Henry, Florence 156

Hergt, T. 62

Hirschfeld-Mack, Ludwig 35, 41, 67, 83, 86, 87, 200

Hoffmann, H. 33

Hollos, Ruth 59

Itten, Johannes 36, 37, 79, 186

Jucker, K. 54, 57

Kandinsky, Wassily 83, 184, 185, 199

Keler, Peter 44

Kerkovius, I. 40

Klee, Paul 39, 83, 86, 172, 180, 181, 198

Koppe, R, 2 1 8

Knau, J. 55

Krajewski, M. 55, 136, 138

Kuhr, Fritz 202

Lang, Lothar 126

Lerner, Nathan 2 I 8

Leudesdorff-Engstfeld, L. 34

Lindig, O. 51, 52, 53

Loew, Heinz 159, 166

Marcks, Gerhard 188, 190, 191

Marx, Gerda 128

Menzel, W. 70

Meyer, Adolf 17, 74, 75, 76, 77

Meyer, Hannes 114, 115

Mizutani, T. 132

Mogelin, E. 38

Moholy-Nagy, Laszl6 80, 81, 148, 149, 151, 154, 155, 157,

175, 193, 195, 199, 208, 210, 212

Molnar, Farkas 64, 76, 77, 83, 86, 214

Neumann, Klaus 124

Niemeyer, Erna 37

Nosselt, H. 46

Otte, B. 58

Page, Don 2 I 7

Pap, J. 54

Paris, R. 70

Preliminary Courses, students' work: Itten's course, 32-35,

38; Moholy-Nagy's, 90, 91, 124-126, 218; Albers',

I 17-123, 217

Przyrembel, H. 140

Rasch, M. 40

Reichle, Paul 91

Rittweger, O. 57

Rohl, Peter 18, 86

Roth, Alfred 2 16

Schawinsky, Alexander 64, 66, 88, 152, 158, 159, 164,

165, 166, 167, 168, 175, 179, 205, 212, 216, 217

Schlemmer, Oskar 31, 62, 63, 64, 65, 66, 68, 69, 70, 82,

148, 165, 167, 168, 169, 187, 188, 192, 198

Schmidt, Kurt 62

Schwerdtfeger, K. 38, 67, 186, 187, 189, 202

Sharon-Stolzl, Guntha 58, 59, 60, 145

Slutzky, Naum 55, 213

Sklaire, Victor 219

Sorenson-Popitz, Irmgard 90

Stolzl, see Sharon-Stolzl

Teltscher, Georg 62, 83

Toliner, P. 122..

Tumpel, W. 57, 136

van de Velde, Henry 13

Vici, Marco 2 19

Victoria, Charlotte 90

Volger, Hans 2 I 3

Volger, Lis 147

Wagenfeld, W. 57, 216

Wassiljeff, N. 35

Wassyng, Seymour 219

Weininger, Andreas 168

Witwer, Hans I 13

Yamawaki, Iwao 214

Yorke, F. R. S. 216

Zimmermann, Werner 124



ADDITIONS AND CORRECTIONS

*The more important corrections are asterisked.

P 5 Footnote, line 2: for is accordance read in ac

cordance.

*P 17 Caption for second plate: for Walter Gropius

read Walter Gropius and Adolf Meyer.

P 33 Caption for second plate, line 4: for develope

read develop.

P 36 Line 22: for Franke read Francke.

*P 40 Transpose captions.

P 85 L ine 19: for unprejudisted read unprejudiced.

*P 91 Illustrations are of work done in Moholy-Nagy's

course.

P 96 F irst column, line 36: for Six years later read

In 1930.

First column, line 40: for Ladislaus Moholy-

Nagy read Laszlo Moholy-Nagy.

Second column, line 2: de lete (Bibl. XXX).

Second column, line 4: for (Bibl. XXX) read

( Bibl. no. 9).

*P 100 I nsert between lines 3 and 4 of The New Cur

riculum: who had previously been trained in

both craft and theory at the Bauhaus and was

thus prepared to teach both.

*P 102 I nsert between lines 14 and 15: order to under

stand the.

*P 103 S econd column, lines I and 2: for administra

tion offices read architectural department.

*P 109 Add to captions for third and fourth plates:

Interior designed by L. Moholy-Nagy.

P 113 Caption for first plate: for Hans Witwer read

Hans Wittwer and Hans Volger.

Pp 122, For George Grosz read Georg Grosz. (This is

127 not the well known draughtsman and painter

who recently became an American citizen.)

*P 131 Caption for first plate should read: Marcel

Breuer: Nest of four tables. Four different colors.

1926

Caption for second plate should rea d: M arcel

Breuer: Harnischmacher apartment, Wiesbad

en. View of kitchen and dining space. 1927

P 156 Caption for first plate: for florence henry read

florence henri.

P 204 Caption for first plate: for 1926 read 1925.

P 210 Caption for first plate: for 1929 read 1931.

P 220 Line 17: for New York World's Fair read New

York World's Fair, 1939.

P 224 For Henry, Florence read Henri, Florence.

Under Moholy-Nagy add 109.

Under Hans Volger add 113.

For Witwer, Hans read Wittwer, Hans.





(continued from front flap)

4 Because it bridged the gap between

the artist and the industrial system.

5 Because it broke down the hierarchy

which had divided the "fine" from

the "applied" arts.

6 Because it differentiated between

what can be taught (technique) and

what cannot (creative invention).

7 Because its building at Dessau was

architecturally the most important

structure of the I920's.

8 Because after much trial and error

it developed a new and modern kind

of beauty.

9 And, finally, because its influence

has spread throughout the world,

and is especially strong today in

England and the United States.



PUBLICATIONS OF THE MUSEUM OF MODERN ART
Selected S/ti/decfa

THE NEW ARCHITECTURE

AND THE BAUHAUS

By Walter Gropius, with an introduction by

Joseph Hudnut, Dean of the School of Architecture,

Harvard University

Professor Gropius, founder of the Bauhaus and a

pioneer of the new architecture, presents a plea for

the reconsideration of all building problems in

terms of current materials and current tools.

90 pages; 16 plates; $1.75

"A little volume that will be heartily welcome in that it states

very clearly and succinctly the philosophy of Walter Gropius

and his ideas on architectural education."

Architect and Engineer

A NEW HOUSE BY FRANK LLOYD WRIGHT

Wright's most recently completed work, a week

end house spectacularly cantilevered over a wild
mountain torrent, illustrates his genius for harmo

nizing a building with its natural setting. With a

note by Frank Lloyd Wright.

18 pages; 19 illustrations; bound in stiff paper $.50

MODERN ARCHITECTURE IN ENGLAND

With essays by Henry-Russell Hitchcock, Jr.,

and Catherine K. Bauer

Some of the most exciting developments in mod

ern architecture today are taking place in England
—work that is as sound esthetically as it is interest

ing technically. 104 pages; 53 plates; $1.85

"This is the most serious and the most constructive evalua

tion of modern architecture in England that has yet been

made." Journal of the Royal Institute of British Architects

"The book, which shows an astonishing knowledge of what is

happening in this country, consists of a valuable survey and

estimate of the most recent "modern" buildings and the in

fluences which have affected them. Together with the illus

trations, it makes an extremely interesting record and a valu

able historical document." The Manchester Guardian

MACHINE ART

Edited by Philip Johnson with a foreword by

Alfred H. Barr, Jr.

Illustrating machine parts, household and office

equipment, kitchenware and household furnishings,
scientific instruments and laboratory equipment,

together with their prices, and the names of de
signer, manufacturer and distributor. A handbook

for those who wish to study the art of the machine
as well as a guide for potential purchasers.

I 16 pages; 121 plates; paper bound $1.50

"The importance of this book is out of all proportion to its

size and form. We heartiiy recommend its careful study."

The Times Literary Supplement, London

ALVAR AALTO-

ARCHITECTURE AND FURNITURE

With essays by Simon Breines and

A. Lawrence Kocher

The first American survey of the work of Alvar
Aalto, who is recognized as one of the most origi

nal and successful architects of the present decade.
Handsomely designed, Aalto's mass-produced and

low-priced birch furniture can now be bought in
this country, and may soon oe manufactured here.

52 pages; 35 halftones and plans; bound in boards $1.00

POSTERS BY CASSANDRE

Foreword by Ernestine M. Fantl

A monograph on the distinguished French com

mercial artist whose style and technique have been

widely imitated. 16 pages; 9 plates; paper bound $.25

POSTERS BY E. McKNIGHT KAUFFER

Foreword by Aldous Huxley

In an astute and illuminating foreword Aldous Hux
ley identifies those qualities which have made E.

McKnight Kauffer one of the leading poster de

signers of our time. Kauffer himself contributes a

brief autobiographical sketch and notes on his

technique. 28 pages; 12 plates; paper bound $.50

PHOTOGRAPHY,

A SHORT CRITICAL HISTORY

By Beaumont Newhall

The only complete history available in English

which describes the rise of photography as a sci
ence and an art. Special attention is given to the

interdependence of photographic technique and

photographic esthetic. Included are discussions of
news, color and scientific photography and the

moving picture. 225 pages; 95 plates; $3.00

"This book is comprehensive as well as concise, but even if

its text were far less enlightening than it is it would be well

worth having and keeping for its photographs."

New York Times

"Mr. Newhall's preface constitutes one of the most efficient

and comprehensive monographs on a subject which has as

yet received scant attention in English literature." Art News

"An excellent and well-printed selection of plates."

The Times Literary Supplement, London

GERMAN PAINTING AND SCULPTURE

By Alfred H. Barr, Jr.

The development of contemporary German art.

Included is the work of the leading German paint

ers and sculptors, almost all of whom are now

officially out of favor in their own country.

91 pages; 49 plates; paper bound $1.50


