






































































































































































































































































































































































































































































































































































































































mi : variation,
pencil and wash. 1924

lyonel feininger:
variation.
watercolor and ink. 1924

I. moholy-nagy:
variation.
pencil and wash. 1924

wassily kandinsky:
variation.
watercolor and ink. 1924



ludwig hirschleld-mac
composition. watercolor,
1922

200

werner drewes:
| abstraction. pencil.
I 1927-1928




albert Braun: watercalor,

margrit fischer:
compeosition,
monatype, 1928
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fritz kuhr: watercolor.

1928

k. schwerdifeger: view.
stching. 1923
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walter gropius:
meonument, weimar.
concrete. 1921
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herbert bayer:

composition in space.
tempera. 1926

herbert bayer:
abstraction,
tempera and watercolor.

1928




alexander schawinksy:

5 ded orchitecture.

tempera. 1927
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administrative changes, 1928

early in 1928, gropius decided to lsave the bavhaus. he
"I intend to leave the pres |

issued this public statement: '

ent scene of my activities, in order to exert my powers

more freely in @ sphere where they will not be cramped
k:y’ f
which i founded nine years ago, is
lished. this is indicated by the

cial duties and considerations. the bouhc

now firmly estab-
iti it

growing recog
1 S
the number of its

d the steady increase in
students. it is therefere my conviction (especia

my public duties are steadily becoming more oner

that the time has now come for me ta turn over the dir

tion the bavhaus to co-werkers to

m | am united

ID‘rn’ l'_|OSL—'. p-BI'SC'"-Ol Hr_—'_: 5,7'1"{ commaon ferests

or the swiss archi-

gropivs recommended as his succs
tect, hannes meyar, who was at that time in ch

the architecture department at the bavhaus. hi

tion was ratified by the municipal council of de

the departure of gropius caincided with that of breuver,

baoyer and meohely-nagy.
hannes meyer continued as director until june, 1930

ipal authe

L
wnen

srities led to h

nilict with the mun

ncil tried to pr—r-:l.u-:‘ic:

pai

gnation. the muni

gropius to take -:.hur'_{_}ei once more, but instead he sug

gested the well-knawn n archit

..|dw?g miés van

aer ['Cl"e. :l":-\' .‘E;lgi](‘, Il_)"l was ‘I-:';”t)wtzd ana Im van
der rohe served as director of the bauhaus until the
'lfh".'r.‘l was Cl
april, 1933, at the time of its
'-(.ul.'.wir!g TE!frIDrlrer\l.- E]I.ul‘férh in b

moved in october, 1932, when the national

sed by the national socialist regime

s closin

, the bavhaus was

arlin, where it had

(o)

iali

took over the government of anhalt, in which the town
of dessau is situated. since april, 1933, t

natianal
socialist party has used the bavhaus building as a train-
ing school for political leaders.

r-c:w':lhs}cmﬂ‘lng individual diffe ng the col-

laborators, bauhaus products had a certain similarity

in appearance, as may be s in this b this was

not the

it of following slavishly a stylized esthetic

convention, since it was imitativeness

that the baubaus revolted,

unified conception of art ¢

aome of a

rhe workers

i." common, atthe same ri[?'l?, |'|r.:]'\"<'f3'\vff?.’_ ‘|1 was I'I.f)CC?:J(Jr\I,'
to combat imitators and unintelligent
thought that every unornomented building or impleme
was derived from the bauhaus "style" and who thus

threatened to cheapen the meaning of bauh

expressly stated: the goal of the bavhaus is

1, dogma, cancn, recipe or fashion. it will live as |

g as it does not depend con form, but

behind changing forms the fluidity of life

first institution in the world with [
assumed the r

the bauhaus was th
this anti- ic trend. it

sonsibilit

ship in order to a

iopment of a bou “style" would mean a

return to acader nation and inertia. may it be

ym bibl.




spread of the bauhaus idea

problems raised by the bauhaus were scon eagerly de
bated by the public at large. numerous lectures by the
books and ex-

staff in germany and abroad, bauhau
hibitions and, later, the magazine bauvhaus kept the dis-

cussion of these problems alive and sale from the perils
of academicism. bauhaus methods began to influence
those responsible for other public art schools in germany
ond trained bauhaus students easily found teaching
positions. the academy of line arts

at breslau, the arts
ond crc[ts scﬁoois in |'m:|-:!, stettin, hc:rrku_:rg and other
cities adopted the pedagogical principles of the bau-
hau i

ful textile schoo

johannes itten f

at itr‘&:-'re|d, and former bauh mambers started cen

ters of fresh activity in hungary, the netherlands, switzer-
land, esthonia and jopan,
the followi

g pictures show some examples of how the
bouhous idea wos carried on after 1928 in private
practice.

above walter gropius:
apartmentdevelopmentfor
the city of berlin, berlin
siemensstadt. 1929

walter gropius. adler aufo-

mobile. 1929-193|

walter gropius and e. max

well fry: ho
levy, lordaon, 1936

& for penn

befow gropius and joost
schmidt: display ot an ex-
hibition of copper and

brass prod each plate
of the spiral is of a dif-
farent metal. the whole

spiral slowly revolves, 1934

exhibitions in america
the bauk

QLS |){J‘Ir|l:—'F:-. [-:_‘.Pe{_ II{J W [F."r:.[li__!i-_‘l', Lull"'" L'Irll'_i Ix.c)rl-
dinsky, participated in many american exhibitions d
ing the 1920's, notably those organized by the soci
anonyme of new york, under the direction of miss kather
ine dreier, and the blue four exhibitions arranged in new
york and on the west coast by m ;
schlemmer and others af the bat

galka

s theater

ot the international theater exposition, new yo

the bauhaus w in the machine ac

repre g
bition, new york, 1927, and in an exhibition of medern
printers and fypography, welles
small exhibi

ns enfirely ¢
the harvard so

g'ven oy ontemperary art, un-

der the direction of lincoln kirstein, cambridge, decem-
ber, 1930-january, 1931; at the john becker gallery, new
january—february, 1931; and ot the arts club of
ch cago, march, 1931/,

207




)

marcel brever: living unit
of an apartment hotel.
werkbund exhibition, paris.
1930

ame |l'.‘|

herbert i'.-r)\l.-ffr‘: scl
display of photographs.
page of for werk
bund exhibition, paris. 1930

~atale

tion

W rc\.]\r': e
oF l :h"._'ll..‘n .W'Grk. '«,‘E—rkb_lna:
exhibition, paris. 1930

m. frieditinder: porcelain

tea sef designed for h

. executed by the sta

che porzellan manufac

tur, berlin



g. hassenpflug: trellis of
metal tubing with plants
designed for a flower
show, berlin. 1935

g. hassenpflug: chairs de-
signed for sasy stacking.

g. hassenpilug: kitchen
stool

marcel brever: project for
a theater. 1929

marcal brever: dining
room of the boroschek
apartment. 1930

marcel breuver: project for
a hospital, 1929




l. moholy-nagy, herbert
bayer and walter gropius:
isplay for the building
unions. buildin

berlin. 1929

exhibition,

walter gropius: project
submitted in a competition
for a city hall in halle.

1928

walter grapius: social
rooms of an apartment
hotel with adjoining swim
ming poal and gymnasium
werkbund exhibition, paris.
1930




herbert bayer; outdoar
signboard advertising a
magazine

herbert bayer: comparison
of the structure of the hu-
man body with that af
buildings. pege frem the
catalog of "the wonder of
lite" exhibition, barlin.

1935
. ! herbert bayer: the func-
3 i = 3
— tion of the eye. page from
: the catalog of "the won-
; der of lifs" exhibition, ber-
i lin, 1935

max bill: swiss pavilion at
the triennale exhibitian,
milan. 1936




| l. mohely-nagy: mobile
I sculpture. glass and differ-
] ent metals. illuminated to
| produce a variety of light
| effects. shown at the werk-
I bund exhibition, paris.

Il 1930

l. moholy-nagy: aviation
I exhibition, londen. 1936

212

| alexander schawinsky:

| cover of a pamphlet ad-
vertising olivetti typewrit-
ers. 1935

(l

herbert bayer and

l. mohaly-nagy: display for
the building unions. build-
ing exhibition, berlin. 1929




max bill: swiss pavilian of
the triennale exhibition,
milan. 1936

naurm slutzky: lighting fix-
tures, |928-1932

hans volger: designs for
etched glass. executed by
august keil, wiirzburg

naum s.il..lif'q.': !]ghl'lr:g fin-

ftures

christian dell: wall fixture

B
O
awﬁﬂﬁﬁﬁxl
Hlﬁﬂ!li

8§

-ssa_ as
B
5
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farkas malnér: apartment
hause, budapest. 1933

farkas molndr: private
house, budapest. 1933

iwao yamawaki: living
room in the house of the
architect, tokio

fred forbat: stadium, zehl
endorf. 1926




marcel breuer: table.
glass and rubber on a
steel| frame. 1928

textiles. new technigues
and materials designed
for industrial production

otti berger: carpeting

otti barger: wall covering

ofti berger: washable up-
holstery material

ofti berger: material for
uphelstery or curtains




alexander schawinsky:
display at the building
exhibition, berlin. 1931

wilhalm wagenfeld: wine
glasses. executed by the
vereinigte lausitzer

ke, ©. 1935

alasw

arcel brever and alfred
roth: apartment houses,

zurich. 1935

marcel brever and f. r. s.
yorke: pavilion for messrs.
p. e. gane Itd. at royal
show, bristol. 1936

marcel breuver and f. r. s.
yorke: model for a garden
city of the future




black mountain college

in the united states during the past few years, bauhaus
teaching methods have been introduced by josef albers
and alexander schawinsky at black mountain college,
north carolina; by mohaly-nagy, bredendisck and kepes
af the new bauhaus in chicago; by walter grapivs and
marcel breuer in the deportment of architecture of
harvard university and by migs van der rohe, hilbers-
heimer and peterhans in the department of architecture
at the armour institute, chicago. former bauhaus stu-
dents are also teachers at the laboratory school of in-
dustrial design in new york and at the southern california
school of design.

above: elementary course,
josef albers: study in
changing o given pattern
to produce naw effects in
fexture

elamentary course, josef
albers: study in corrugated
paper. new patterns ang
light effects

weaying course, anni
albers: don page: rib
weove developed from
three elementary weaves
at left

stage studies,
alexander schawinsky:
poper costumes. 1936

stage studies,

alexander schawinsky:
designs for forms to be
carried like shields across
the stage
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the new bauhaus, chicago
AIIICP et I Jf){((/ (/ ;/m’{yﬂ.

director: |. mohaly-nagy

photogra;
nathan ler y
light and volume. 1937

preliminary course
r. koppe: woodcutting

| 2

| preliminary course
! woodcutting, through

;

) machine cutting wood

1l acquires great elasticity.
| 1938

1




T —— " " T - 1 it b e et ey

laboratory school of industrial design, new york

‘5

?ff(/?-ﬂy)

(//("f’/)a‘f‘i’r/y (!./(.'J{/f/)/- /(( Z

seymour wassyng: metal
construction. problem in
balance. 1937

J
y d
S

H B

o [

1B

i3

i 3 .
study in materials and victer sklaire: study in marco vici: metal construc-
textures, 1937 surface effects produced tion, problem in tension

by the use of different tools
on wood and metal. 1938
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BIOGRAPHICAL NOTES

ALBERS, Josef, Painter, especially on glass, photeg-

rn, Westphalia, Germany, 888
Studied, Royal Art School, Berlin; Arts and
Crafts School, Essen: Art Academy, Munich:
Bauhaus, Wei

1923-1933 Ta t urs

[Werklshre), Drawing and Lettering at the

rapher, typographe

cou -4 iﬂ Fl_l’:d-ffl 'TIF_!I'Ih']l D’;RI‘\J’

Bauvhaus in Weimar, Dessau and Berlin un-

til it was closed in 1933; also taught in glass
and furniture workshops

1933- Professor of Art, Black Mountain College,

Nerth Carolina. Lectures and Seminars,

Harvard University

BAYER, Herbert. Typographer, paointer, designer, pho-
tographer, Born Haag, Austrig, 19007 early schooling

in Linz.

1917—1919 Served in the Austrian Army

1919 Linz, studied architecture under Schmidt-
|"9"nrnc,‘r‘

1920 Darmstadt, working with the architect,
Emanvel Margold

1921 Bauhaus, Weimar, study of wall-painting
under Kandinsky. Typoaraphy

1923-1924 Travel in ltaly

1924 Painting studio in Berchtesgaden

1925-1928 Bauvhaus, Dessau, teaching advertising, lay-

and typography

n, advertising, typography, painting
and photography

Director of Dorland advertising agency
New Yark

1928-1938

1938—

BREUER, Marcel. Architect and industrial designer. Born
Pécs, Hungary, 1902

|920-1924 Bauhaus, Weimar

|925-1928 Master at the Bavhaus, Dessau

1925 Invented tubular steel furniture

1928-1931 Traveled in Spain, North Alrica, Greece,
Switzerland, ltaly and the Balkans
1934—1937 London, architect

1937 Appointed Research Associate in the
Department of Architectu

e, Harvard

University

FEININGER, Lyonel. Painter, graphic artist. Born, New
York, July 17, 1871; studied music under father, Karl
Feiningar.

1887 To Germany to

ontinve music studies but

ecided to become an artist

1887-1888 Hamburg, School of Industrial Art

| 8881892
|892—1893

| 894—1906

19061908

1913

1919-1933

1926

1936

1938

ITTEN, Johannes. Painter, sculpter, grag

Barlin, Academy
Paris, Celarcssi Academy

Ilustrator for German, French and
American periodicals

Berlin

Paris, gave up illustrating, began to paint.
Influenced by Cubism, 1912

Assaciated with Marc and Klee in Berlin

exhibition of the Blue Rider group

Taught at the Bavhaus, Weimar, Dessau;
then lived in Halle until 1936

With Klee, Kandinsky and Jawlensky formed
Blue Four which exhibited in America
Returned to United States. Now living in
MNew York

Mural for Marine Transportation Building,
MNew York World's Fair

ic artist, writer.

Born, Amt Thun, Switzerland, 1888

1912

1913-1914
1915
1916
1919

1923

o

Studied in art schools at Berne and Geneva

Germany, wce of

Belgium, | lolland: influ

van &

Stuttgart, painting under Adolf Hélzel

Vienna, started ic-uc'?ﬁng

Started r.-mking_] constructions

Went lo teach at Bauhaus, Weimar

To Switzerland

Taught at Lebenschule Aryana, Herrliberg
near Zurich

L::‘II:'.‘!- [C‘I"]dﬁ)d h.._‘- awn E’_'}\':{Jl ‘I[' B?':rli". ('J['Id
more recently fau

gnt 'w'e-'Jvi"-q at Krefeld
Lives in Amsterdam where he is ¢

inuing
scientific experiments in the expression of

individual character through color

KANDINSKY, Wassily. Painter, graphic artist, writer.

Born, Moscow, 865, childhood in
Mescow;

Odessa
19031905
1906
1907
19081914
1911
1912

1914
1919

Italy; schools in
studied painting in Munich.

Tu
Paris,
Berlin

Munich

First abstract painting
Founded the Blue Rider g
published The Art of §
Russia

Taught Moscow Academy; Director,
Museum of Pictorial Culture, Moscow and
helped form other museums throughout the

U.S. 5, R.

Caira, Rupu”*:

influenced by Gauguin

sup with Marc;
val Harmeny




Jniversity of Moscow; 1921,

e Acaderny of Artistic S

1921
1922-1932
1923

, Dessau

&té Anonyme,

shic artist, writer. Born near
>f Bavarian and French par-

d, 1879,

ranz von Sty

1898-1900 Stuc Munich, under F

1901 Italy

1903—-1906 Berne, etchings

1905 Paris

|906—1920 Munich

1912 An  orig
group, Munich

1913 Paris, met Picasso

nber of the Blue Rider

me

Delaunay, Apollinaire

D

imar

550l

MARCKS, Gerhard. Sculptor, gray 5
Born, Berlin, |889 221
160

ceramist

e}

hard Scheibe,
anced by Kolbe and Gaul

07 Started lias, atelier of Ric
Berlin,

1914-1218 Served in German army

1919 Director, Darnburg potte 1
Bauhaus, Weimar

19251933 T ]
5

MOHOLY-NAGY, Lészlé. Painter,

tographer, typ her, d

Born, Borsad, Hungary, 1895; turned from the study of

law at University of Budapest to painting.

1915-1918

1920-1923  Berlin, ol s
Cahiers d'Art, etc

pho-

, writer,

aner ic

fungarian a

and writing f

921
1923

1928

and Piscator's Theatre
1935-1937 Londo

1937 Direr
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BIBLIOGRAPHY of BAUHAUS PUBLICATIONS

1919

1921

1922

o0Ow™ >

-

1922

Programm des Staatlichen Bauhauses in Weimar.
The first proclamation ;

by Lyonel

, 4 pp. including woo

Feininger.

Zwalf Holzsn:hniﬂe von Lyonel Feininger.
P( u|i!]:(;‘(‘£ C!I‘IC{ b()“;‘nf‘l ‘|".

the Staat-

12 woodcuts

Weimar,

falio of
Bauhaus,

Neue europdische Graphik . . . Hergestellt und heraus-
gegeben yom Staatlichen Bauhaus in Weimar im Jahre
1921; zu beziehen durch Miiller Co. Verlag, Potsdam.

Plannad as a series of 5 portfelios [from the Bauhaus
bookbindery), with titl je and table
Portfolic 2, French artists ed.

Erste Mappe: Meister d. Sluafllchen Bauhauses in Wei-
mar, |4 woodcuts, by Fein-

Klee,

of contents.

nat I

lithegraphs and etchings
Marc Muche,

inger, ltten, Schlemmer and
Schreyer.

Dritte Mappe: Deutsche Kiinstler, 14 lithcgraphs, woad-
cuts and linaleum cuts by Bauer, Be
donk, Dexel, her, van Heemskerck, Hoetger, Marc,
Schwitters, Stuckenberg, Topp, Waver. The plate by
Hoetger was substituted for the announced plate by
Ernst.

Vierte Mappe: ltalienische u. Russische Kiinstler. |1
etchings and lithagraphs by Archipenko, Boccioni, Carré,
Chagall, Chirico, Gentcharova, Jawlensky, Kandinsky,
Larionov, Prampoelini. A 12th plate, by Soffici, was an-
nounced but never issue
Fiinfte Mappe: Deuische
graphs, woodcuts
chartz, Gleichmann, Grosz, Hecksl, Kirchner, Kokoschka,
Kubin, Mense, Pechstein, Rohlfs, Scharff, Schmi

umeister, Campen-

Kiinstler. 13 etchings, litha-

Satzungen, Staatliches Bauhaus in Weimar.

Paper folder, containing six leaflats:

|. Lehrordnung. 8 pp.

Il. Verwaltungs Ordnung. 4 pp.

Anhang |: Lehrkrdfte und Plan der Lehrgebiete. 4 pp.
Anhang 2: Lehrgebiete der Werkstédtten; Priifungs-
Ordnung. 4 pp.

Anhang 3: Verlag, Biihne. 2 pp.

Anhang 4: Kiiche, Siedlung. 2 pp.

Kandinsky. Kleine Welten: zwslt Blatt original Graphik.
Berlin, Propylden Verlag.
Portfolio of 4 etchings

4 woodcuts and 4 lithograohs,

Bauhous, Weimar,

for Propylaen

and lincleum cuts by Beckmann, Bur-

dt-Rotluff.

6

1922

1923

1923

1923

10

1924

11

1924

12

1926

13

1926

Ausstellung von Arbeiten der Gesellen und Lehrlinge im
Staatlichen Bauhaus, Weimar, April/Mai 1922.
Single shest.

Das Wielandslied der alten Edda, in der Uberselzung
von K. Simrock. Holzschnitte von Gerhard Marcks. Miin-
chen-Weimar, Bauhaus-Yerlag, 1923.

Partfalio of 10 woodcuts, with 4 pp. text. Printed at the

Bauhaus.

Staatliches Bauhaus, Weimar, 1919-1923. Weimar-Miin-
chen, Bauhaus-Yerlag.
x 20 colored plates. Published by the

ation with Karl Nigrendort, C

Maoholy-Nagy, cover by

Typography by L.
H.’J‘,"r_'r.

Walter Gropius: ldee und Aufbau des Staatlichen Bau-
hauses, Weimar. Miinchen, Bauhausverlog G. m. b. H.
12 po. Also appeared in 8 pp. 7-18.

Bauhaus Weimar.
Special number of

periodical «

burg, 1924, vol. 5, no. B, with articles by Bauhaus stu-
dents.
Presse-Stimmen (Ausziige) fir das Staatliche Bauhaus,

Weimar.
72 pp.
Nachtrag zu den Pressestimmen . .
paged 73-104;

Kundgebungen fiir das Staatliche Bauhaus, Weimar, Ok-

Two supplements ware iss

. [Madrz-April 1924),

tober, 1924, paged 105-143,
bauhaus, dessau
Prospectus, designed by Herbert Bayer

Bauhaus-Hetft.
Special number
k

by G

Se

by Joas




14
1929 bauhaus

Prospectus, with word

schen kommt ans bau-

5 'junge me
haus!" on rear cover. 44 pp., with articles by Klee, Kan-
i rs, Pater |IJ Riedsl, Meyer, schedule of

".-r;m.uh of students' work, list of faculty.

15

1929 Catalog of Bauhaus exhibition, Basel.

1925 Bavhausbiicher.

¢ 1. Desi g'\cd [ ypogra-
ats) by Moholy-Nagy

2Dt where

16

| Walter Gropius: Internationale Architekfur. 1925. 111

ep., illus. Jacket designed by Farkas Melnar.
1927

2d edition

17

2 Paul Klee:

illus.

izzenbuch. 1925, 51 pp., 87

18
3 Adolf Meyer ad.:

mar. 1925. 78 pp., illus

19

4 Oskar Schlemmer,
7 oo il

chshaus des Ba
aphy by Meyer,

o Ing.

>.._1ntzcj by Oskar Schlemmaer.

20

5 Piet Mondrian: Neve Gestalt
beelding. 1925, 66 pp. Trans lated b y R d
and Max Burchartz,

21

6 Theo van Doesburg: Grund
1925, 40 pp.. plus

¢ Max Bur

neven gestalt

. partly colo

Tt
van uoe

22

7 Walter Gropius, ed.: Neve Arbeiten de

st . 1925, 115 pp., illus

23
8 L. Moholy-Nagy: Maler
pp., illus.

10 J. J. P. Oud: Hollgndische Archite
i 55 ||I 15

Kasimir Malewitsch: Die gege

12 walter gropius: bouhausbauten dessav. 1930. 221 pp.,

illus.

28

13 Albert Gleizes:
Transloted by F

|4 moholy-nagy: vor
inc. 209 illus.

For English translation, see no. 3|

30

1926 bauhaus: zeitschrift fiir gestaltung.
to

1931

=J|I—'r|y cal, 1925-1929, 1931,
Edit pius and Mur‘.-_,h .\;_.q\!f 19
Kallai, 1929; H..l-' sheimer, Albers, Kandinsky, 1931.

Meyer and

BOOKS IN ENGLISH

31

L Mohoiy MNagy: The New Vision, from Materia

slated by Dapf M. Hoffm

rren & Putnam,

! . Morton Shand,
Mew York, Museum of Mod

:_-"u: Artk; L-'-:.-'J'u"-_'. Faber and Faber, Ltd,
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INDEX OF ILLUSTRATIONS BY ARTISTS’ NAMES

Albers, Anni |42, 143, |44, |46, 147, 217
Albers, Josef 43, 44, 49, 57, 129, 137, 151, 196, 217
Anonymous |11, |53, |57

Baschant, Rudolf 197

Bayer, Herbert 32, 70, 71, 72, 73, 80, 82, 83, 85, 87, 89,
148, 149, 150, 151, 166, |57, 159, 177, 178, 195, 204,

208, 210, 211, 212
Berger, OMi 145, 147, 177, 215
Bill, Max 211, 213
Bogler, F. W. &2
Bogler, T. 52, 53
Brandt, Marianne 54, 56, 124, 134, 137, 138, 139, 140
Braun, Albert 201
Bredendieck, Hinrick 125, 218

Breuer, Marcel 42, 43, 45, 47, 48, 78, 88, 89, 113, 128,

129, 130, 131, 132, 134, 208, 209, 215,216
Bronstein, Max 35
Biicking, P. 133
Buscher, Alma 43, 46, 47

Citroén, Paul 194, 197
Citroén-Valentin, Ruth 59

Dell, Christian 213
Dicker, Friedl 191
Dieckmann, E. 33, 42
van Doesburg, Theo 38
Drewes, Werner 200

van Eesteren, C. 38
Ehrlich, F. 159, 142
Erps, Martha &1

Feininger, Lux 156, 177, 179

Feininger, Lyonel 19, 79, 83, 86, 182, 183, 199
Feist, Werner |18, 156

Fischer, Margrit [ 17, 201

Forbat, Fred 75, 214

Friedlander, M. 208

Fritsch 66

Fry, E. Maxwell 207

Gerson, Lotte |32
Griesenschlag, Siegfried 126

Gropius, Walter |7, 44, 56, 74, 75, 76, 77, 101, 102, 104,

0o, 107, 108, 109, VIO, VI, 131,203, 207,210
Grosz, George 122, 126
Grote, Toma 7|

Hantschk, G. 60

Hartwig, J. 46

Hassenpflug, G. (17, 122, 123, 126, 129, 133, 209
Henry, Florence 156

Hergt, T. 62

Hirschfeld-Mack, Ludwig 35, 41,
Hoffmann, H. 33

Hollés, Ruth 59

Itten, Johannes 34, 37, 79, |84
Jucker, K. 54, 57

Kandinsky, Wassily 83, 184, 185, 199
Keler, Peter 44

Kerkovius, |. 40

Klee, Paul 39, 83, 86, 172, 180, 181, 198
Koppe, R. 218

Knau, J. 55

Krajewski, M. 55, 135, 138

Kuhr, Fritz 202

7, 83, 86, 87, 200

Lang, Lothar 126

Lerner, Nathan 218
Leudesdorff-Engstfeld, L. 34
Lindig, O. 51, 52, 53

Loew, Heinz 159, 166

Marcks, Gerhard 188, 190, 191

Marx, Gerda |28

Menzel, W. 70

Meyer, Adolf |7, 74, 75, 76, 77

Meyer, Hannes |14, |15

Mizutani, T, 132

Mégelin, E. 38

Moholy-Nagy, Lészé 80, 81, 148, 149, 151, 154, 55, 157,
175, 193, 195, 199, 208, 210, 212

Molnér, Farkas &4, 76, 77, 83, 86, 214

Meumann, Klaus 124
Niemevyer, Erna 37

MNasselt, H. 46
Otte, B. 58
Page, Don 217
Pap, J. 54
Paris, R, 70

Preliminary Courses, students' work: Itten's course, 32-35,
38: Moholy-Nagy's, 90, 91, 124-126, 218; Albers’,
| 17123, 217

Przyrembel, H. 140

Rasch, M. 40
Reichle, Paul 71
Rittweger, O. 57
R&hl, Peter 18, 86
Roth, Alfred 216

Schawinsky, Alexander 64, &6, 88, 152, 158, 159, |64,
165, 166, |67, |68, 175, 179, 208, 212, 216, 217
Schlemmer, Oskar 31, 62, 63, 64, 65, bb, b8, 69, 70, 82,

148, 165, 167, 168, 169, 187, 188, 192, 198
Schmidt, Kurt &2
Schwerdtfeger, K. 38, 67, 186, 187, 189, 202
Sharen-Stélzl, Guntha 58, 59, 40, 145
Slutzky, Naum 55, 213
Sklaire, Yictor 219
Sérenson-Popitz, Irmgard 90
Stélzl, see Sharon-Staélzl

Teltscher, Georg &2, 83
Toliner, P. 122.
Timpel, W, 57, 136

van de Velde, Henry 13
Vici, Marco 219
Victoria, Charlotte 90
Volger, Hans 213
Volger, Lis 147

Wagenfeld, W. 57, 215
Woassiljeff, N. 35
Wassyng, Seymour 219
Weininger, Andreas |48
Witwer, Hans |13

Yamawaki, lwao 214

Yorke, F. R. 5. 216

Zimmermann, Werner |24




ADDITIONS AND CORRECTIONS "

anra Tmeartant carractions ara actar
rore imporiant corrections are aster

P 5 Footnote, line 2: for is accordance read in ac-
cordance. n
*P 17 Caption for second plate: for Walter Gropius id
Woalter Gropius and Adolt Meyer.
] 1

P 33 Caption for second gl

ate, lina 4: for develope e

develop ;
n
d Francke.

P 36 \Line 22: for Franke re

*P 40 Tran

ar

i

P 85 Line |9: for unprejudisted recd unprejudiced.
*p 91l Mus

re of work done in Mohaly ."..'}._-_] v'S

P 96 First column, line 36: for Six years later read e

In 1930. d

First column, line 40:

for Ladislaus Moholy-

Lészlé Moholy-Nagy.
mn, line 2: delete [Bibl. XXX].
yjmn, line 4: for [Bibl. XXX) read

*P 100 sert betwaen lines 3 and 4 of The New Cur-
riculum: who had previously been trained in
both craft and theory at the Bauhaus and was
thus prepared to teach both.

*P 102 |Insert be

=en lines |4 and 15: order to under-
stand the,

*P 103 Second column, lines | and 2: for administra-
tion offices read architectural department.

*P 109 Add to ¢ 15 o
Interior designed by L.

P 113 Caption for first plate
Hans Wittwer and Hans Volger.

Pp 122, For George Grosz re

127 ot th

tor third

plotes:

Moholy-Nagy.

a: for Hans Witwer read

he well known

ame an Americ

*P o131 tor first plate should read: Marcel

Breuer: Nest of four tables. Four different colors.

| plate should read: Marcel

for seconc

Brever: Harnischmacher apartment, Wiesbad-
en. Yiew of kitchen and dining space. 1927

P 156 Caption for first plate:
florence henri.

tar ”OFEI'ICE henry regca

P 204 plate: for 1926 read 1925,

P 210 Caption for first plate: far 1929 read 1931,

P 220 Line |7: for New York World's Fair recd New
York World's Fair, 1939.

P 224 Far Henry, Florence read Henri, Florence.
Under Me y-Nagy add 109.
Hans Volger add 113,

Unde

For Witwer, Hans read Wittwer, Hans.
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Because it bridged the gap between
the artist and the industrial system.
Because it broke down the hierarchy
which had divided the "fine" from
the "applied" arts.

Because it differentiated between
what can be taught (technique) and
what cannot (creative invention).
Because its building at Dessau was
architecturally the most important
structure of the 1920's.

Because after much trial and error
it developed a new and modern kind
of beauty.

And, finally, because its influence
has spread throughout the world,

and is especially strong today in
England and the United States.




PUBLICATIONS OF THE MUSEUM OF MODERN ART

THE NEW ARCHITECTURE
AND THE BAUHAUS

By Walter Gropius, with an introduction by
Joseph Hudnut, Dean of the School of Architecture,
Harvard University

Professor Gropius, founder of the Bauhaus and a
pioneer of the new architecture, presents a plea for
the reconsideration of all building problems in
terms of current materials and current tools.

90 pages; |16 plates; $1.75
"A little volume that will be heartily welcome in that it states
very clearly and succinctly the philasophy of Walter Gropius

and his ideas on architectural education.”
Architect and Engineer

A NEW HOUSE BY FRANK LLOYD WRIGHT

Wright's most recently completed work, a week-
end house spectacularly cantilevered over a wild
mountain torrent, illustrates his genius for harmo-
nizing a building with its natural setting. With a
note by Frank Lloyd Wright.

18 pages; 19 illustrations; bound in stif paper $.50

MODERN ARCHITECTURE IN ENGLAND
With essays by Henry-Russell Hitchcock, Jr.,

and Catherine K. Baver

Some of the most exciting developments in mod-
ern architecture today are taking place in England
—work that is as sound esthetically as it is interest-
ing technically. 104 pages; 53 plates; $1.85
"This is the most serious and the most constructive svalua-

tion of modern architecture in England that has yet been
made.” Journal of the Royal Institute of British Architects

"The book, which shows an astonishing knowledge of what is
happening in this country, consists of a valuable survey and
estimate of the most recent “"modern’ buildings and the in-
fluences which have affected them. Together with the illus-
trations, it makes an extremsly interesting record and a valu-
able historical decument.” The Manchester Guardian

MACHINE ART
Edited by Philip Johnson with a foreword by
Alfred H. Barr, Jr.

lllustrating machine parts, household and office
equipment, kitchenware and household furnishings,
scientific instruments and laboratory equipment,
together with their prices, and the names of de-
signer, manufacturer and distributor. A handbook
for those who wish to study the art of the machine
as well as o guide for potential purchasers.

116 pages; 121 plates; paper bound $1.50

"The importance of this book is out of all proportion to its
size and form. We heartily recommend its careful study.”
The Times Literary Supplement, Londan

ALVAR AALTO—
ARCHITECTURE AND FURNITURE

With essays by Simon Breines and

A. Lawrence Kocher

The first American survey of the work of Alvar

Aalto, who is recognized as one of the most origi-

nal and successful architects of the present decade.

Handsomely designed, Aalto's mass-produced and

low-priced birch furniture can now be bought in

this country, and may soon be manufactured here.
52 pages; 35 halftones and plans; bound in boards $1.00

POSTERS BY CASSANDRE

Foreword by Ernestine M. Fanil

A monograph on the distinguished French com-
mercial artist whose style and technique have been
widely imitated. 14 pages; 9 plates; paper bound $.25

POSTERS BY E. McKNIGHT KAUFFER
Foreword by Aldous Huxley

In an astute and illuminating foreword Aldous Hux-
ley identifies those qualities which have made E.
McKnight Kauffer one of the leading poster de-
signers of our time. Kauffer himself contributes a
brief autobiographical sketch and notes on his
r9Chn|‘c]Ul3- 28 pages; 12 plates; paper bound $.50

PHOTOGRAPHY,
A SHORT CRITICAL HISTORY

By Beaumont Newhall
The only complete history available in English
which describes the rise of photography as a sci-
ence and an art. Special attention is given to the
interdependence of photographic technique and
photographic esthetic. Included are discussions of
news, color and scientific photography and the
moving picture. 225 pages; 95 plates; $3.00
"This book is comprehensive as well as concise, but even if
its text were far less enlightening than it is it would be well
worth having and keeping for its photographs.'

New York Times
"Mr. Newhall's preface constitutes one of the most efficient
and comprehensive monegraphs on o subject which has as
yet received scant attention in English literature.” Art News
"An excellent and well-printed selection of plates.”

The Times Literary Supplement, Landon

GERMAN PAINTING AND SCULPTURE
By Alfred H. Barr, Jr.
The development of contemporary German art.
Included is the work of the leading German paint-
ers and sculptors, almost all of whom are now
officially out of favor in their own country.

91 pages; 49 plates; paper bound $1.50




