










































































































































































































Configuration: Shell-Star. 1953. Oil on cardboard, 53% x 39%". Collection the artist



Configuration. 1955. Bronze relief, 21I2 x 15/4". Collection Mr. and Mrs. Harry

Jason, New York



 

Face. 1955- Painted cardboard relief, 24% x 21%". Collection Mme Marguerite Hagenbach,

Basel



Bird and Necktie. 1954. Collage, 12J4 x 9*2". Collection Mr. and Mrs. G. David Thompson,

Pittsburgh

Opposite: Dancer II. 1955. Oil on canvas, 57M x 42%".

Collection Francois Arp, Paris
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Dream Flower with Lips. 1954. Marble, 29J2" high. Collection Mrs. H. Gates Lloyd.

Washington, D.C.



Right: Mediterranean Sculpture 11. 1956. Crystalline)

marble, 15" high. Collection Mme Marguerite Hagen-
bach, Basel

Below: Ganymede. 1954. Bronze, 13" long. Collection Mr.

and Mrs. Walter Bareiss, Greenwich, Conn.
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Snake Movement 11. 1955- Concrete stone, 29%" long. Collection Nelson A. Rockefeller, New York



Venus of Meudon. 1956. Bronze, 62/4" high,

Sidney Janis Gallery, New York
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Self Absorbed. 1957. Marble, 21%" high. Collection

Dr. and Mrs. John Alfred Cook, New York

Seated. 1957. Marble, 23/s" high. Sidney Janis Gallery, New York



Hurlou. 1957. Marble, 38J2" high. Collection Mr. and Mrs. Boris Leavitt, Hanover, Pa.



Great Lady. 1957. Bronze, 66" high. Sidney Janis Gallery,

New York



Floral Nude. 1957. Bronze, 37/4" high.

Collection Mr. and Mrs. Charles Zadok, New York



Torso. 1957. Bronze, 36!" high. Collection Mr. and Mrs. Alan Wurtzburger, courtesy The Baltimore

Museum of Art
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Human Lunar Spectral (Torso of a Giant). 1958. Bronze, 47J4" high. Collection Mr. and Mrs.

Burton G. Tremaine, Meriden, Conn.



Above: Constellation of Three White Forms on Black

Ground. 1957. Collage, 27)8 x 21I". Collection the artist

Left: Constellation of Six Black Forms on White Ground.

1957- Collage, 43/4 x 13%". Collection the artist

Opposite: Composition in Grey, Black, and Red. 1958.

Tapestry (Ateliers Tabard, Aubusson), 60*8 x 52%". Gal-

erie Denise Rene, Paris
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Abstract Composition. 1915. Collage, 9% x

7/s". Mme Marguerite Hagenbach, Basel
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Owing to the substantial international documentation already

available in several works (bibl. 1-6), as well as the com

prehensive record by Marguerite Hagenbach in a 1957 pub

lication (bibl. 27), the references below are limited largely

to material in English. In addition, the Library has on de

posit a definitive bibliography (bibl. 3) for research pur

poses.

Bernard Karpel

Librarian of the Museum
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CATALOGUE

All works in the exhibition are illustrated. In dimensions,
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PAINTINGS, TAPESTRIES, GRAPHIC WORK

1 Composition I. 1907. Oil on canvas, 15/4 x 19/4". Collec

tion Oscar Cox, Washington, D.C. III. p. 121

2 Crucifixion. 1914. Engraving, 4)2 x 3J2". Collection Lucien

Lefebvre-Foinet, Paris. III. p. 8
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9% x 13" each. Collection the artist. III. p. 13

4 Static Composition. 1915. Oil on cardboard, 35% x 30/4".

Collection Francois Arp, Paris. III. p. 34

5 Automatic Drawing. 1916. Ink, 16/4 x 21)4". The Museum

of Modern Art, New York, given anonymously. III. p. 25

6 Automatic Drawing. 1918 (Original drawing for wood

cut, frontispiece of Les Feuilles Libres, no. 47. 1927-28).

Ink, 10/8 x 8/s". Collection Mr. and Mrs. Morton G.

Neumann, Chicago. III. p. 14

7 The Navel Bottle, c. 1918. Lithograph, 16% x 9%". The

Museum of Modern Art, New York, gift of J. B. Neu

mann. III. p. 17

8 Moustache Hat. c. 1918. Lithograph, iO/4 x 13". The Mu

seum of Modern Art, New York, gift of J. B. Neumann.

III. p. 7

9 Abstract Composition. 1926. Oil on canvas, 22/4 x 26".

Collection Mr. and Mrs. G. David Thompson, Pitts

burgh. III. p. 47

10 Navels. 1926. Oil on canvas, 19% x 23 Collection Mme

Marguerite Hagenbach, Basel. III. p. 46
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12 Dancer II. 1955 (painting after Dancer I, 1928, de

stroyed relief). Oil on canvas, 57/8 x 42%". Collection
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ard, Aubusson), 59% x 49/4". Galerie Denise Rene, Paris.

Illustrated on jacket
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COLLAGES

16 Abstract Composition. 1915. Collage, 9 x 7Is". Collec

tion Mme Marguerite Hagenbach, Basel. III. p. 118

17 Rectangles Arranged According to the Laws of Chance.

1916. Collage, 9/8 x 4/s". Collection the artist. 111. p. 35

18 Squares Arranged According to the Laws of Chance.

1916-17. Collage, 19/8 x i3'/s". The Museum of Modern

Art, New York. Purchase. III. p. 37

19 Duo-Collage. 1918 (Executed in collaboration with

Sophie Taeuber-Arp). Paper on cardboard, 33% x 26".

Collection Mr. and Mrs. Burton G. Tremaine, Meriden,

Conn. 111. p. 37

20 Papier Dechire. 1932. Collage, 17)8 x 14/4". Collection

the artist. III. p. 15

21 Torn Drawing. 1932. Collage, 20% x i8/s". Collection

the artist. III. p. 60

22 Navel and Winged Navel. 1933- Collage, 15% x 13I2".

Collection Francois Arp, Paris. III. p. 60

23 Composition. 1937. Torn paper, with India ink wash, 11I2

x 12/4". Philadelphia Museum of Art, A. E. Gallatin Col

lection. III. p. 66

24 Composition. 1937. Torn paper, with India ink wash and

pencil, 11/4 x 9". Philadelphia Museum of Art, A. E. Gal

latin Collection. III. p. 66

25 Torn Drawing with Watercolor. 1946. Collage, 13/4 x

9/4". Collection Mme Marguerite Hagenbach, Basel.

111. p. 82

26 Drawing and Torn and Colored Papers. 1946. Collage,

13/4 x gJs". Collection Mr. and Mrs. Wackernagel-Hagen-

bach, Basel. III. p. 82

27 Color Tear. 1947. Collage and gouache, 24/4 x 19". Col

lection Mr. and Mrs. William Jaffe, New York. III. p.

83

28 Personage. 1948. Collage and gouache, 19/4 x ioJs". Wel-

lesley College Art Museum, gift of Edgar Kaufmann,

Wellesley, Mass. III. p. 88

29 In the Manner of Papiers Dechires. 1949. Collage, 14/4

x i2/s". Collection Dr. and Mrs. Charles R. Hulbeck,

New York. III. p. 90

30 Bird and Necktie. 1954. Collage, 12J4 x 9I2". Collection

Mr. and Mrs. G. David Thompson, Pittsburgh. III. p. 104

31 Constellation of Six Black Forms on White Ground.

1957- Collage, 43/4 x 13/3". Collection the artist. III. p.

116

32 Constellation of Three White Forms on Black Ground.

1957- Collage, 27/8 x 21%". Collection the artist. III. p.

116

Composition I. 1907. Oil on canvas, 15%

x lg?!". Oscar Cox, Washington, D.C.

RELIEFS

33 Portrait of Tzara. 1916. Painted wood relief, i8Js x i8/4".

Collection the artist. 111. p. 19

34 Forest. 1916. Painted wood relief, 12% x 7J2". Collection

Roland Penrose, London. III. p. 35

35 Plant Hammer. 1917. Painted wood relief, 24/4 x 19/s".

Collection the artist. III. p. 36

36 Birds in an Aquarium, c. 1920. Painted wood, 9% x 8".

The Museum of Modern Art, New York. III. p. 38

37 Shirt Front and Fork. 1922. Painted wood, 22 x 27I2".

Collection Mr. and Mrs. George Heard Hamilton, New

Haven, Conn. III. p. 38

38 Egg Board. 1922. Painted wood, 29J2 x 39". Collection

Fernand C. Graindorge, Liege, Belgium. 111. p. 39

39 Plate, Fork, and Navel. 1923. Painted wood relief, 23/4 x

24". Sidney Janis Gallery, New York. III. p. 41

40 Dancer. 1923-24. String and oil on canvas, 20 x 15%".

Sidney Janis Gallery, New York. III. p. 40

41 Moon Frog. 1924. Oil on cardboard with cut-outs, 20*2 x

27I2". Collection Mme Marguerite Hagenbach, Basel.

III. p. 42

42 Mountain, Table, Anchors, Navel. 1925. Oil on cardboard

with cut-outs, 29/8 x 23/2". The Museum of Modern

Art, New York. Purchase. III. p. 43

43 Shirt and Tie. 1928. Painted wood relief, 31I x 39/s".

Private collection, New York. III. p. 48

44 Two Heads. 1929. Painted wood relief, 47)4 x 39)4". The

Museum of Modern Art, New York. Purchase. 111. p. 53
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45 Leaf. 1929. Oil and string on canvas, 28/4 x 23I2". Pri

vate collection, New York. III. p. 50

46 Leaves and Navels. 1929. Oil and string on canvas, 13/4

x 10/4". The Museum of Modern Art, New York. 111. p.

51

47 Arranged According to the Laws of Chance. 1929.

Painted wood relief, 55% x 42%". Private collection,

Switzerland. III. p. 49

48 Objects Arranged According to the Laws of Chance or

Navels. 1930. Varnished wood relief, 10/8 x li/s". The

Museum of Modern Art, New York. Purchase. III. p. 51

49 Leaves and Navels I. 1930. Painted wood relief, 31& x

39/4". The Museum of Modern Art, New York. Purchase.

III. p. 56

50 Torso, Navel, Head with Moustache. 1930. Painted wood

relief, 31M x 39I4". Collection Mrs. Albert H. Newman,

Chicago. III. p. 52

51 Configuration. 1930. Painted wood relief, 27J2 x 33/2".

Philadelphia Museum of Art, A. E. Gallatin Collection.

III. p. 57

52 Variation I — Constellation with Five White and Two

Black Forms. 1932. Painted wood relief, 23J2 x 29/2". Mun-

son-Williams-Proctor Institute, Utica, N.Y. III. p. 59

53 Arrow Cloud. 1932. Painted wood relief, 43/4 x 55/s".

Private collection, Basel. III. p. 58

54 Construction. 1934. Oil on board with cut-outs, 28/2 x

40". Collection Mr. and Mrs. Herbert M. Rothschild,

Kitchawan, New York. III. p. 61

55 Three Constellations of Same Forms. 1942. Painted wood

reliefs, 35/4 x 28" each. Private collection, Basel. III. pp.

76, 77

56 Birdlike Cloud. 1943. Painted wood relief, 32I2 x 28".

Collection Dr. and Mrs. Charles R. Hulbeck, New York.

III. p. 78

57 Structure of White Blossoms for My Dead Wife. 1943.

Painted wood relief, 55/8 x 43/4". Collection Mme Mar

guerite Hagenbach, Basel. III. p. 79

58 Vegetal Symmetry. 1946. Wood relief, 21% x lgh". Col

lection Mme Carola Giedion- Welcker, Zurich. 111. p. 80

59 Summer Metope. 1946. Wood relief, 55% x 25%". Col

lection the artist. III. p. 81

60 Star Seed. 1949. Painted wood, 17)2 x 24I2". Collection

Mrs. Maurice E. Culberg, Chicago. III. p. 90

61 Tournament. 1949. Painted wood relief, 55 x 43I2". Sid

ney Janis Gallery, New York. III. p. 91

62 Configuration: Shell-Star. 1953. Oil on cardboard, 53ls x

39%". Collection the artist. III. p. 101

63 Configuration. 1955. Bronze relief, 21*2 x 15/4". Collection

Mr. and Mrs. Harry Jason, New York. III. p. 102

64 Face. 1955. Painted cardboard relief, 24/8 x 2i/s". Col

lection Mme Marguerite Hagenbach, Basel. III. p. 103

SCULPTURE

The dating and dimensions of the sculpture section are

largely based on the catalogue of Arp's sculpture by Mar

guerite Hagenbach in Jean Arp by Carola Giedion-

Welcker, 1957, published by Harry N. Abrams, Inc., New

York. Several additions and changes have been made in

view of more recent information.

65 Hand Fruit. 1930. Painted wood, 2ifs x 34%". Private

collection, Switzerland. 111. p. 54

66 Bell and Navels. 1931. Painted wood, 10% x 19/4". Col

lection the artist. III. p. 55

67 To be Lost in the Woods. 1932. Bronze sculpture in three

forms: large, 8/4" long; medium, 4/4" long; small, 3%" long.

Base: 24" high. Collection Sidney Janis, New York. III.

P � 55

68 Human Concretion on Oval Bowl. 1935. Bronze. Sculp

ture, 18/4" high; bowl, 28%" long. Collection the artist.

111. p. 63

69 Human Concretion. 1935. Cast stone ( 1949, after origi

nal plaster), 19M" high. The Museum of Modern Art,

New York, gift of the Advisory Committee. III. p. 65

70 Metamorphosis (Shell-Swan-Swing). 1935. Bronze, 27/8"

high (Derived from original plaster, 1935, 9" high). Col

lection the artist. III. p. 62

71 Crown of Buds. 1936. Bronze ( 1947, after original lime

stone), 18/2" high. Collection Mr. and Mrs. Samuel M.

Kootz, New York. III. p. 68

72 Marital Sculpture. 1937. Wood (lathe-turned and sawed,

executed in collaboration with Sophie Taeuber-Arp ),

15%" high. Collection the artist. III. p. 64

73 Stone Formed by the Human Hand. 1938. Jura lime

stone, 16/4" high. Kunstmuseum, Basel, Emanuel Hoffmann

Fund. III. p. 71

74 Automatic Sculpture (Homage to Rodin). 1938. Granite,

10M" high. Collection Mr. and Mrs. Richard K. Weil,

St. Louis. III. p. 68

75 Awakening. 1938. Bronze (1958, after original plaster),

i8/s" high. Collection Mr. and Mrs. Joseph Slifka, New

York. III. p. 72

76 Groivth. 1938. Bronze, 31)2" high. Philadelphia Museum

of Art. III. p. 69

77 Lunar Armor. 1938. Granite, 15" high. Collection Mr.

and Mrs. Harry L. Winston, Birmingham, Mich. III. p. 70
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78 Pre-Adamic Fruit. 1938. Bronze, li/i" high. Museum of

Art, University of Michigan, Ann Arbor. III. p. 72

79 Shell Crystal. 1938. Granite, 13" high. Collection Nelson

A. Rockefeller, New York. III. p. 73

80 Pre-Adamic Torso. 1938. Limestone, 18%" high. Collec

tion Mme Marguerite Hagenbach, Basel. III. p. 70

81 Leaf of the Pyramids. 1939. Granite, 18" long. The Balti

more Museum of Art, Charles and Elsa Hutzler Memorial

Collection. III. p. 73

82 Dream Amphora. 1941. Marble, 9" high. Collection Mr.

and Mrs. Herbert Bayer, Aspen, Colorado. III. p. 75
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