














































































































































































































































































































Configuration:  Shell-Star. 1953. Oil on cardboard, 53%x 39%". Collection the artist



Configuration. 1955. Bronze relief, 21% x 154", Collection Mr.
Jason, New York
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Face. 1955. Painted cardboard relief, 24% x
Basel
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Bird and Necktie. 1954. Collage, 12% x g%”. Collection Mr. and Mrs. G. David Thompson,
Pittsburgh

Opposite: Dancer I1. 1955, Oil on canvas, 57% x 425",
Collection Frangois Arp, Paris

104







: i
Eb -

Dream Flower with Lips. 1954,
Washington, D.C.

106

Marble,

high. Collection Mrs, H. Gates Lloyd,




Right:  Mediterranean Sculpture 1I. 1956, Crystallino
marble, 15" high, Collection Mme Marguerite Hagen-
bach, Basel

Below: Ganymede. 1954. Bronze, 13" long. Collection Mr,
and Mrs, Walter Bareiss, Greenwich, Conn,




Snake Movement I1. 1955. Concrete stone, 29%” long. Collection Nelson A, Rockefeller, New York




Venus of Meudon, 1956. Bronze, 624" high.
Sidney Janis Gallery, New York




Seated. 1957. Marble, 23%” high. Sidney Janis Gallery, New York Self Absorbed. 1957. Marble, 21%" high. Collection
Dr. and Mrs. John Alfred Cook, New York
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Hurlou. 1957. Marble, 38%" high. Collection Mr. and Mrs. Boris Leavitt, Hanover, Pa.
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Great Lady. 1957. Bronze, 66" ]1i_t__§]|. Sidney Janis Gallery,
New York
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Flaral Nude. 1957. Bronze, 374" high.
Collection Mr. and Mrs. Charles Zadok, New York




Torso. 1957. Bronze, 365" high. Collection Mr. and Mrs. Alan Wurtzburger, courtesy The Baltimore
Museum of Art




Human Lunar Spectral (Torso of a Giant). 1958. Bronze, 474" high. Collection Mr. and Mrs.
Burton G, Tremaine, Meriden, Conn.
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Above: Constellation of Three White Forms on Black
Ground. 1957. Collage, 27% x 21%". Collection the artist

Lett: Constellation of Six Black Forms on White Ground.
1957. Collage, 43% x 13%”. Collection the artist

Opposite: Compoasition in Grey, Black, and Red. 1955.
Tapestry (Ateliers Tabard, Aubusson ), 6ok x 52%". Gal-
erie Denise René, Paris
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PHOTO CREDITS

Oliver Baker, New York 39, 41, 55 top, 91, 110 right; The
Baltimore Museum of Art 73 top, 114; Herbert Bayer, Aspen,
Colorado 75 top; Rudolph Burckhardt, New York 102; Bar-
ney Burnstein, Boston 88; The Art Institute of Chiuagu 9o
top; Emiddio De Cusati, New Haven 38 top; Robert David,
Paris 36, 37 right, 105, 116 bottom; The Detroit Institute
of Arts 7o left; Gilles Ehrmann, Bois Colombres, Seine,
France 117, Jacket; Atelier Eidenbenz, Basel 81, 82 left,
107 left; R. B. Fleming & Co., London 35 bottom; Yves
Hervochon, Paris 15, 34, 6o bottom, 72 left, 110 left, 112;
Christian Manz, Switzerland 58. 76, 77: Munson-Williams-
Proctor Institute, Utica, New York 59: Gino Pedroli, Mendri-
sio, Switzerland 115; The Philadelphia Museum of Art 57,
66 bottom, 66 top; Percy Rainford, New York 68 top;
Savage Studio, St. Louis 68 bottom: Elisabeth Sax, Paris gz,
111; John Schiff, New York 61, g4, 107 right; A, G,
Schwitter, Basel-Zurich 54; Auaron Siskind, Chicago 52;
Adolph Studley, New York 69, 72 right, 73 bottom, 74 left,
74 right, 75 bottom, 83, 85, 86 left, 86 right, 87, 89, 93, 9s.
97 tr:i;_. 100, 104, 121; Soichi Sunami, New York 7, 17, 25, a5
top, 37 lelt, 38 bottom, 43, 48, 50, 51 top, 51 bottom, 53,
56, 65, 67, 78, go bottom, g6, 108; Rolf Tictgens 49; André
Villers, Paris 2; Walker Art Center, Minneapolis 9g; Herbert
P. Vose, Wellesley Hills, Massachusetts ¢8; Etienne Ber-
trand Weill, Paris 8, 55 bottom, 6o top, 62, 63, 64, 84, 106,
109, 113, 116 top; Dietrich Widmer, Basel 10, 19, 42, 46,
7o right, 71, 79, 80, 101, 103, 118

Abstract Composition. 1915. Collage, g% x
754", Mme Marguerite Hagenbach, Basel

SELECTIVE BIBLIOGRAPITY

Owing to the substantial international documentation already
available in several works (bibl, 1-6), as well as the com-
prehensive record by M arguerite Hagenbach in a 1957 pub-
lication (bibl. 27), the references below are limited largely
to material in English. In addition, the Library has on de-
posit a definitive bibliography (bibl. 3) for research pur-
poses.

BeErNARD KARPEL

Librarian of the Museum

BIBLIOGRAPHIES

1 Boruicer, Hans, ed. Begriinder der moderner Plastik.
p-11—12, 20-21. Zurich, Kunsthaus, 1954. Exhibition
catalogue (Nov.—Dee.), including chronology and bibli-
ography. Also note bibl. 3, 537
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HaceEnsacH, MARGUERITE, Documentation [on Jean Arp].
See bibl, 27

3 HacensacH, MarcuEritE & Bovruicer, Haxs, comp.
[Arp bibliography]. 23 leaves [1948]. An exhaustive list
in typeseript of published material in all languages up
to 1948, including exhibitions, Photostatic copy in the
Museum of Modern Art Library

4 Kareer, Bennarn, Bibliography [on Jean Arpl. See
bibl, g, also 26, 32

5 Verkaur, WiLLy. Dada-bibliography. See bibl. 37

6 Vorrmer, Hans, ed. Allgemeines Lexikon der bildenden
Kiinstler des XX. Jahrhunderts, Vol. 1, p.69. Leipzig,
Seemann, 1953.

BOOKS BY ARP

7 Dreams and projects. 15p. plus 28 pl. New York, Curt
Valentin [1951-52]. Trilingual text and original wood-
cuts; edition of 320 copies (25 with suite on Japan paper)

8 The Isms of art, by EI Lissitsky and Ians Arp, 11p. plus
48 pl. Erlenbach-Zurich, ete., Rentsch, 1925, Trilingual
text

9 On my way: poetry and essays, 1912 . . . 1947. 147p. ill.
New York, Wittenborn, Schultz, 1948, Documents of
modern art 6, ed. by Robert Motherwell; essays by C.
Giedion-Welcker and G. Buffet-Picabia; bibliography by
B. Karpel, p.135-47. Includes original texts and two
original woodcuts

ESSAYS, POEMS, INTRODUCTIONS BY ARP

10 Abstract art — concrete art. p.29-31 In GUGGENHEIM,
Prcey, ed. Art of This Century . . . 1910 to 1942. New
York, Art of This Century, 1942. Also p.101 (poem)
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[Interview: Nothing at all]. Time 53n0.5:37-38 ill. Jan,
31, 19449

[Introduction. p.3.5.7] In Varentiv, Curt, GALLERY.
Jean Arp, March 2—27, New York, 1954. Also statement
in Jan~Feb. 1949 catalogue (p.6-7)

Introduction to Max Emst’s Natural History. p.124-5 In
Max Ernst: Beyond painting. New York, Wittenborn,
Schultz, 1948.

Kandinsky the poet. p.161 In Binr, Max, ed. Wassily
Kandinsky. Boston, Institute of Contemporary Art; Paris,
Maeght, 1951,

Notes from a diary. Transition no.21:190-4 Mar. 1932,
Also poetic extracts, no.7:130-1 Ocl. 1927

Pyramid frock. p.313 In Monory-Nacy, L. Vision in
motion. Chicagn, Theobald, 1947. Also bibl. 19

Reflections of a sculptor. p.149-54 In Amenican As-
sTRACT ARTISTS, ed. The world of abstract art. New York,
Wittenborn, 1957. Replies to questions by G. L. K.
Morris

Serious and droll speculations. p.27-28 In Derrorr In-
strruTE oF Arts, Collecting modern art . . . the collection
of Mr. and Mrs. Harry Lewis Winston, Detroit, 1957,
The skeleton of the day. Transition no.26:9-12 1937.

A sweet voice sings in the hump of glass, Possibilities
no.1:16 Winter 1947-48.

Gyorcy. The new land-
Theobald, 1956.

Transtormation, p.251 In Ke

scape in art and science, Chi ago,

REFERENCES ON ARP
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AspEcTs OF MoODERN ART, p.7o-81, 128-135 ill. Paris,
Bernier; New York, Reynal [1957] Selective Eye I1I, in-
cluding essays by Seuphor on “The international dada”
and “Jean Arp”

Banr, AvFren H., Jr., ed. Fantastic art, dada, surrealism,
Essays by Georges Hugnet. 3. ed. p.268 (index) ill. New
York, Museum of Modern Art, 1947. Published 1936, re-
vised 1937. Includes chronology, bibliography. Also see
Barr's “Cubism and Abstract Art,” 1936 (p.186,204)

Canpee, Marjorie D., ed. Arp. Current Biography
15n0.5:7-9 ill. May 1954. References. Also published in
“Current Biography Yearbook™ (New York, Wilson, 1954)
Ennst, Max [Prefacel. In Art orF Tmis CeExNTURY, Arp
[exhibition c:imlug]. New York, Tgn“vry impriut], 1944.
Gizpion-WerLcker, Carora, Contemporary  sculpture:
an evolution in volume and space. p.100-109, 302-303
et passim ill. New York, Wittenborn, 1955. Extensive
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31
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34

35

36

37

bibliography by B. Karpel. References also in her earlier
’nubhr‘uﬁrm: “Modern Flastic Art.” (Zurich, (Hr.\‘bm'g(fr:
1937)

Grepion-WeLcker, Carovra. Jean Arp. Documentation
Marguerite Hagenbach. 122p. ill. New York, Abrams,
1957. Bibﬁngr‘rrphg, p.113—-122

Giepton-WeLcker, CaroLa. Jean Arp. Horizon 14mo,
82:232—g ill. Oct. 1946.

Hess, Taomas B. Arp: well-rounded mystic. Art News
47no.g:2o-21 ill. Jan. 1949. Review of Arp’s first Valen-
tin show. (bibl. 36). For representative reviews see Art
News 53:16-17, 55-56 Mar. 1954 (Lansner); Art Digest
2gn0.11:14, 24-25 Mar. 1954 (Rubin); Arts 3ono.5:13
Feb. 1956 (Mellquist)

Monory-Nacy, Lasto, Vision in motion. p.313-315 et
passim Chicago, Theobald, 1947. Includes poems

Mornris, Grorce L. K. Hans Arp. Partisan Review
4no.z2:32 ill. Jan. 1937. Critical comment also in A. E.
Gallatin Collection: Museum of Living Art. p.[23] 1940.
Note bibl. 16

MoruerwELL, RoBERT, ed. The dada painters and poets:
an anthology. p.378.382 (index) ill. New York, Witten-
born, Schultz, 1951. Includes writings by Arp (p.221-5,
293-6), extensive references, bibliography by B. Karpel
(p-327—77)

RigesmonT-DEssaicNes, Grorces. Dada painting, or the
oil-eye. Little Review gno.4:10-12 ill, Autumn—Winter
1923-24.

SeupHor, MicHeL. Profile of Jean Arp. Art Digest
28n0.18:16-17 ill. July 1954. Also preface to exhibition
catalogue: “Arp” (New York, Sidney Janis Gallery, Jan.—
Feb. 1950), essays in The Selective Eye (bibl. 22)

SeurHOR, MicHEL, Dictionary of modern painting. p.g-10
ill. New York, Paris Book Center [1955]. Sim:’?m-{z,r in
his Dictionary of abstract painting (1957), p.122-123

Vaventiv, Curt, Garrery. Jean Arp [exhibitions]. v.p.
ill. New York, Buchholz Gallery — Curt Valentin Gallery,
1949-1954. First catalog (Jan—Feb., 1949) includes “On
sincerity — the work of Jean Arp” by Jean Cathelin; the
second (Mar. 1954), a new text by the artist

Verkaur, Wirry, ed. Dada: monograph of a movement.
p-34-06, 64—7, 98-100, 10g-17, 141-54, 159-62, 165-73
et passim New York, Wittenborn, 1957. Co-editors:
Marcel Janco, Hans Hf:?h'gf,‘r. Trilingual text. Extensive
documentation

Vizzeray, Pavre. Jean Arp. World Review (n.s.) 7:61—4
ill. Sept. 1949.
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New York; Mr, and Mrs. Walter Bareiss, Greenwich, Con-
necticut; Mr, and Mrs. Herbert Bayer, Aspen, Colorado;
Mr. and Mrs. William A. M. Burden, New York; Miss
Pamela T. Colin, New York; Mr. and Mrs. Ralph F. Colin,
New York; Dr. and Mrs. John Alfred Cook, New York; Oscar
Cox, Washington, D.C.; Mrs. Maurice E. Culberg, Chicago;
Mme Carola Giedion-Welcker, Zurich, Switzerland; Fernand
C. Graindorge, Liége, Belgium; Mme Marguerite Hagen-
bhach, Basel, Switzerland; Mr. and Mrs. George Heard IHam-
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York; Dr. and Mrs. Charles R. Hulbeck, New York; Mr. and
Mrs. William Jaffe, New York; Sidney Janis, New York; Mr,
and Mrs. Harry Jason, New York; Mr. and Mrs, Samue] M.
Kootz, New York; Mr. and Mrs. Boris Leavitt, Hanover,
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St. Louis, Missouri; Mr. and Mrs., Morton G. Neumann,
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London; Nelson A, Rockefeller, New York: Dr. and Mrs.
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Rothschild, Kitchawan, New York; Mr. and Mrs. Joseph

CATALOGUE

All works in the exhibition are illustrated. In dimensions,
height precedes width unless otherwise noted.

PAINTINGS, TAPESTRIES, GRAPHIC WORK

1 Composition 1. 1go7. Oil on canvas, 15% x 194", Collec-
tion Oscar Cox, Washington, D.C. IlL p. 121

L]

Crucifixion. 1914. Engraving, 4% x 34", Collection Lucien
Lefebvre-Foinet, Paris, Ifl. p. 8

3 Horses. 1914, Six engravings (originally executed for an
unpublished de luxe edition of the Bhagavad-Gita),
g% x 13" each. Collection the artist. L p. 13

1

4 Static Composition. 1915, Oil on cardboard, 35% x 301",
Collection Frangois Arp, Paris. I p. 34

5 Automatic Drawing, 1916, Ink, 16% x 214", The Museum
of Modern Art, New York, given anonymously. . p. 25

6 Automatic Drawing. 1918 (Original drawing for wood-

cut, frontispiece of Les Feuilles Libres, no. 47. 1927—28).

Ink, 10% x 8%”. Collection Mr. and Mrs. Morton G,

Neumann, Chicago, . p. 14

The Navel Bottle. ¢. 1918. Lithograph, 165 x gk”. The

Musenm of Modern Art, New York, gift of . B. Neu-

mann. Il p. 17
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Slifka, New York; Mr. and Mrs. G. David Thompson, Pitts-
burgh; Mr. and Mrs. Burton G. Tremaine, Meriden, Connect-
icut; Mr, and Mrs. Wackernagel-Hagenbach, Basel, Switzer-
land; Mr. and Mrs. George li(‘Ilr}-' Warren, New York; Mr.
and Mrs, Richard K, Weil, St. Louis, Missouri; Mr. and Mrs,
Harry L. Winston, Birmingham, Michigan; Mr. and Mrs,
Alan  Wurtzburger, Pikesville, Maryland; Mr, and Mrs.
Charles Zadok, New York; Mr. and Mrs. Frederick Zim-
mermann, New York

Museum of Art, University of Michigan, Ann Arbor; The
Baltimore Museum of Art, Maryland; Kunstmuseum, Basel,
Switzerland; The Art Institute of Chicago, Hlinois; Walker
Art Center, Minneapolis, Minnesota; The Museum of Mod-
ern Art, New York; Smith College Museum of Art, North-
ampton, Massachusetts; Philadelphia Museum of Art, Penn-
sylvania; Munson-Williams-Proctor Institute, Utica, New
York: \\-"{‘“ﬁ’s]n-}' College Art Museum, Wellesley, Massa-
chusetts

Galerie Springer, Berlin; Sidney Janis Gallery, New York;
Galerie Denise René, Paris

8 Moustache Hat. c. 1918. Lithograph, 104 x 13", The Mu-
seum of Modern Art, New York, gift of J. B. Neumann.
m. p. 7

g Abstract Composition. 1926. Oil on canvas, 224 x 26",
Collection Mr, and Mrs. G. David Thompson, Pitts-

burgh. Ill. p. 47

e

10 Navels. 1926. Oil on canvas, 1g% x 23%”. Collection Mme
Marguerite Hagenbach, Basel, Hl. p. 46

11 Rug. 1938. Wool, 78 x 5¢%”. The Museum of Modern
Art, New York. Purchase, Il p. 67

1928, de-
Collection

Dancer 1. 1955 (painting after Dancer I,
stroyed relief), Oil on canvas, 57% x 42%".
Frangois Arp, Paris. Tll. p. 105

B

13 Planimetric Sculpture. 1958, Pencil, 27% x 194", Collec-
tion the artist, Tl p. 10

14 Composition in Grey, Black, and Red. 1958. Tapestry
{ Ateliers Tabard, Aubusson ), 6o% x 52%”, Galerie Denise
René, Paris. Hl. p. 117

15 Skeleton and Moustache. 1958, Tapestry ( Ateliers Tab-
ard, Aubusson), 59% x 494", Galerie Denise René, Paris.
Hustrated on jacket
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COLLAGES i
16 Abstract Composition. 1915. Collage, gh x 75", Collec-
tion Mme Marguerite Hagenbach, Basel, Il p. 118
17 Rectangles Arranged According to the Laws of Chance.

1916, Collage, 9% x 44”7, Collection the artist. I p. 35
18 Squares Arranged According to the Laws of Chanee.

1916-17. Collage, 19% x 13%", The Museum of Modern
Art, New York., Purchase. Il p. 37

19 Duo-Collage, 1918 (Executed in collaboration with
Sophie Taeuber-Arp ). Paper on cardboard, 33% x 26",
Collection Mr. and Mrs. Burton G, Tremaine, Meriden,
Conn, Ill. p. 37
20 Papier Déchiré. 1932. Cu[!;:;{:_-, 17% x 144", Collection Composition 1. 1g907. Oil on canvas, 15%

the artist. Ill. p. 15 x 1g%". Oscar Cox, Washington, D.C.
21 Torn Drawing. 1932. Collage, 20% x 185", Collection
the artist. Ill. p. 6o
Navel and Winged Navel. 1933. Collage, 15% x 138", RELIEFS
Collection Frangois Arp, Paris. Ill. p. 6o

=
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Portrait of Tzara. 1916, Painted wood relief, 18% x 184",
Collection the artist. HI. p. 19

33

[

23 Composition. 1937. Torn paper, with India ink wash, 11%
x 124", Philadelphia Museum of Art, A, E. Gallatin Col- ) _
lection, Il p. 66 34 Forest, 1916, Painted wood relief, 12% x 7%". Collection

. . Py - o Roland Penrose, London, Ill. p. 35
24 Composition. 1937. Torn paper, with India ink wash and

pencil, 113 x 9", Philadelphia Museum of Art, A. E. Gal- a5 Plant Hammer. 1917. Painted wood relief, 24% x 19%".
latin Collection. II. p. 66 Collection the artist. Ill. p. 36

25 Torn Drawing with Watercolor. 1946. Collage, 13% x 36 Birds in an Aquarium. c. 1920, Painted wood, 9% x 8",
gh”. Collection Mme Marguerite Hagenbach, Bascl. The Museum of Modern Art, New York. IIL. p. 38
I, p. 82

A ; T ! Col P 6. Coll 37 Shirt Front and Fork, 1922, Painted wood, 22 x 27k".
26 Drawing and Torn and Colored Papers. 1946. Collage, Collection Mr. and Mrs, George Heard Hamilton, New

134 X 9:-_55'-". Collection Mr. and Mrs. Wackernagel-Hagen- Haven, Conn. IIl. p. 38
bach, Basel. TIl. p. 82 C ’

24% x 19", Col- 38 Egg Board. 1922. Painted wood, 20% x 39", Collection

27 Color Tear. 1947. Collage and gounache,

lection Mr. and Mrs. William Jaffe, New York. Il p. Fernand C. Graindorge, Liege, Belgium. Ill. p. 39
83 a9 Plate, Fork, and Navel. 1923, Painted wood relief, 23% x
28 Personage. 1948. Collage und gouache, 16} x 104", Wel- 24”. Sidney Janis Gallery, New York. Ill. p. 41

lesley College Art Museumn, .:;__;if:t of Edgar Kaufmann,

b = 40 Dancer. 1923-24. String and oil on canvas, 20 x 154",
Wellesley, Mass. IIl. p. 88

Sidney Janis Gallery, New York. Il p. 40

29 In the Manner of Papiers Déchirés. 1949. Collage, 14%
x 12%”. Collection Dr. and Mrs. Charles R. Hulbeck,
New York. Il p. go

J

41 Moon Frog. 1924. Oil on cardboard with cut-outs, 20% x
27%", Collection Mme Marguerite Hagenbach, Basel.

. p. 42

30 Bird and Necktie. 1934. (::U”;ll_:{‘. 12% x gk”. Collection
Mr. and Mrs, G. David Thompson, Pittsburgh, HI. p. 104
a1 Constellation of Six Black Forms on White Cround.
1957. Collage, 43% x 13%". Collection the artist. IIl. p.

A
]

Mountain, Table, Anchors, Navel. 1g925. Oil on cardboard
with cut-outs, 29% x 23%". The Musenm of Modern
Art, New York. Purchase, Ill. p. 43

116 43 Shirt and Tie. 1928. Painted wood relief, 31% x 39%".

= . = Private collection, New York, Ill. p. 48

12 Constellation of Three White Forms on Black Ground. comeets ‘ P
1957. Collage, 27% x 21%". Collection the artist. Ill. p. 44 Two Heads. 192g9. Painted wood relief, 474 x 30%”. The
116 Museum of Modern Art, New York. Purchase. IlL P. 53
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48

Leaf. 1929. Oil and string on canvas, 28% x 23%". Pri-
vate collection, New York. Ill. p. 50

Leaves and Navels. 1929. Oil and string on canvas, 13%
x 104", The Museum of Modern Art, New York. Il p.
51

Arranged According to the Laws of Chance. 192g.
Painted wood relief, s55% x 42%”. Private collection,
Switzerland. 1Il. p. 49

Objects Arranged According to the Laws of Chance or
Navels. 1930. Varnished wood relief, 10% x 11%”, The
Museum of Modern Art, New York, Purchase. Ill. p. 51

49 Leaves and Navels I. 1930. Painted wood relief, 31% x
3947, The Museum of Modern Art, New York. Purchase.
1l p. 56

50 Torso, Navel, Head with Moustache. 1930. Painted wood
relief, 31% x 394", Collection Mrs. Albert H. Newman,
Chicago. Ill. p. 52

51 Configuration. 1930. Painted wood relief, 27% x 334",
Philadelphia Museum of Art, A. E. Gallatin Collection.
Il p. 57

52 Variation I — Constellation with Five White and Two
Black Forms. 1932. Painted wood relief, 253% x 29%”. Mun-
son-Williams-Proctor Institute, Utica, N.Y. IIl. p. 59

53 Arrow Cloud. 1932, Painted wood relief, 434 x s5%7.
Private collection, Basel. Il p. 58

54 Construction. 1934. Oil on board with cut-outs, 28% x
40", Collection Mr. and Mrs, Herbert M. Rothschild,
Kitchawan, New York. Ill. p. 61

55 Three Constellations of Same Forms. 1942. Painted wood
reliefs, 35% x 28" each. Private collection, Basel. Ill. pp.
78, 77

56 Birdlike Cloud. 1943. Painted wood relief, 32% x 287,
Collection Dr. and Mrs. Charles R. IHulbeck, New York.
. p. 78

57 Structure of White Blossoms for My Dead Wife, 1943.
Painted wood relief, 55% x 434", Collection Mme Mar-
guerite Hagenbach, Basel. Ill. p. 79

58 Vegetal Symmetry, 1946. Wood relief, 21% x 194", Col-
lection Mme Carola Giedion-Welcker, Zurich., I p. 8o

59 Summer Metope. 1946, Wood relief, 55% x 25%". Col-
lection the artist. Ifl. p. 81

Go Star Seed. 1949. Painted wood, 17% x 24%”. Collection
Mrs. Maurice E. Culberg, Chicago. HI. p. go

61 Tournament. 1949, Painted wood relief, 55 x 43%”. Sid-
ney Janis Gallery, New York, Il p. 91

62 Configuration: Shell-Star. 1953. Oil on cardboard, 53% x
39%”. Collection the artist, IIl. p, 101
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63 Configuration. 1955, Bronze relief, 21% x 15%”. Collection
Mr. and Mrs. Harry Jason, New York. IIl. p. 102

64 Face. 1955. Painted cardboard relief, 24% x 21%”. Col-
lection Mme Marguerite Hagenbach, Basel. Il p. 103

SCULPTURE

The dating and dimensions of the sculpture section are
largely based on the catalogue of Arp’s sculpture by Mar-
Hagenbach in  Jean Arp by Carola Giedion-
Welcker, 1957, published by Harry N. Abrams, Inc., New
York. Several additions and changes have been made in
view of more recent information.

guerite

65 Hand Fruit. 1930. Painted wood, 21% x 34%", Private
collection, Switzerland. 11l p. 54

66 Bell and Navels. 1931, Painted wood, 104 x 194", Col-
lection the artist, Il p. 55

67 Ta be Lost in the Woods. 1932, Bronze sculpture in three
forms: large, 85" long; medium, 4%” long; small, 3% long,
Base: 24" high, Collection Sidney Janis, New York. Iil.
P 55

68 Human Concretion on Oval Bowl. 1935. Bronze. Sculp-
ture, 184" high; bowl, 28%" long. Collection the artist.
Il p. 63

69 Human Concretion. 1935. Cast stone {1949, after origi-
nal plaster), 19%” high. The Museum of Modern Art,
New York, gift of the Advisory Committee. Ill. p. 65

70 Metamorphosis (Shell-Swan-Swing). 1935. Bronze, 274"
high (Derived from original plaster, 1935, g” high). Col-
lection the artist. I1l. p. 62

71 Crown of Buds. 1936. Bronze (1947, after original lime-

stone ), 185" high, Collection Mr, and Mrs. Samuel M,

Kootz, New York. Ill. p. 68

Marital Sculpture. 1937, Wood (lathe-turned and sawed,

exccuted in collaboration with Sophie Taeuber-Arp),

15%” high. Collection the artist. Ill. p. 64
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73 Stone Formed by the Human Hand. 1938. Jura lime-
stone, 164" high. Kunstmuseum, Basel, Emanuel Hoffmann
Fund. Il p. 71

74 Aulomatic Sculpture (Homage to Rodin). 1938. Cranite,
104" in’gll. Collection Mr. and Mrs. Richard K. Weil,
St. Louis, I1I. p. 68

75 Awakening. 1938. Bronze (1958, after original plaster),
18%" high. Collection Mr, and Mrs, Joseph Slifka, New
York, III. p. 72

76 Growth. 1938. Bronze, 31%” high. Philadelphia Museum
of Art. I, p. 69

77 Lunar Armor. 1938. Granite, 15" high. Collection Mr.
and Mrs, Harry L. Winston, Birmingham, Mich, Ill. p. 7o

oy e g Tt T ST T T ST T e T e T ST Y




g.\

82

8

(e}

84

85

86

87

88

8¢

9o

(]

9

93

94

95

96

Pre-Adamic Fruit. 1938, Bronze, 114" high. Museum of
Art, University of Michigan, Ann Arbor, Ill. p. 72
Shell Crystal. 1938, Granite, 13" high. Collection Nelson
A. Rockefeller, New York, Il p. 73

Pre-Adamic Torso. 1938. Limestone, 18%” high, Collec-
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Pistil. 1g50. Limestone, 34%" high. ( Derived from lime-
stone, 1950, 13%" high). Collection Mr. and Mrs. Morton
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ment 1), 1950. Marble, 14” long, Collection Mr, and Mrs.
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99 Oru. 1953, Marble, 155" long, Collection Mr. and Mrs.
G. David Thompson, Pittsburgh. Ill. p. 97
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Minneapolis. Ill. p. 99

101 Ptolemy. 1953. Limestone, 40%” high, Collection Mr, and
Mrs. William A. M. Burden, New York, Ill. p. 100
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Bareiss, Greenwich, Conn. I1l. p. 107

103 Dream Flower with Lips. 1954. Marble, 29%” high. ( De-
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104 Snake Movement II. 1955. Concrete stone, 29%” long.
{ Derived from limestone, 1955, 13%" long). Collection
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105 Mediterranean Sculpture 1I. 1936. Crystallino marble,
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high). Mme Marguerite Hagenbach, Basel. Il p. 107

106 Venus of Meudon. 1956, Bronze, 624" high.

gh. Sidney
Janis Gallery, New York. I1l. p. 109

107 Self Absorbed. 1957. Marble, 21X” high, (Derived from
limestone, 1956, 2 high ), Collection Dr, and Mus.
John Alfred Cook, New York. Ill. p. 110

108 Hurlou. 1957. Marble, 38%” high. (Derived from lime-
stone, 1951, 19%" high ). Collection Mr. and Mrs, Boris

Leavitt, Hanover, Pa. IIL p. 111

109 Floral Nude. 1957. Bronze, 374" high. Collzction Mr,
and Mrs. Charles Zadok, New York. Ill. p. 113

110 Seated. 1957. Marble, 23%” high. (Derived from lime-
stone, 1937, 13" high). Sidney Janis Gallery, New York.

Il p. 110

111 Torso. 1957. Bronze, 36%” high. ( Derived from marble,
1931, 24" high). Collection Mr, and Mrs. Alan Wurtz-
burger, courtesy The Baltimore Museum of Art, Il
p. 114

112 Great Lady. 1957. Bronze, 66” high. Sidney Janis Gal-
lery, New York. Il p. 112 .

113 Human Lunar Spectral (Torso of a Giant). 1957, Bronze,
474" high. (Derived from marble, 1950, 36%” high).
Collection Mr. and Mrs. Burton G. Tremaine, _\It.']‘iﬂem
Conn. Ill. p. 115
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