






















































































































































































































































































Graham Sutherland born 1903

Sutherland, like Nash, began as a draftsman and a lover of Blake. They have much in

common in their romantic search for the essence beneath the skin of English landscape

in contrast to the Whistler-inherited impressionism of the New English Art Club, the

Camden Town "realists," and the more recent Euston Road group, whose chief exponents

have been Coldstream and Pasmore. All are romantics of a peculiarly English kind but

the intense, mystical romanticism of Sutherland and Nash, based as it is on Blake and his

followers, Palmer and Calvert, has produced the most significant painting in England

in the last few decades.

Sutherland, born in London, began work first as an engineer but soon turned to art and

studied at the Goldsmiths' School of Art, London. There he learned the technique of

etching from a devoted admirer of Palmer, F. L. Griggs, and his first exhibitions in the

'20s were of etchings which showed in size, landscape interest and mood the strong influence

of Palmer. In the early '30s he turned to painting and designs for posters, textiles and

decorative objects. However, it was not until the mid-thirties and, like Nash, under the

stimulous of surrealism and the surrealist exhibition of 1936 in London, that he began to

form a personal painting style. In an article written for the magazine Signature in 1936 he

lists his native sources: Blake, Palmer, the later Turner, Paul Nash and the drawings of

Henry Moore. Added to these influences and in the long run dominating them has been

Sutherland: Sun Setting between Hills. 1938.

Watercolor, x 14". Collection Sir Kenneth

Clark, Hythe, Kent



the imagery of Picasso and particularly the Picasso of the '30s. But the enumeration of the

sources of Sutherland's art must not be permitted to detract in any way from his own

originality as a creative artist. Surely, with Moore, he is the outstanding British artist

of his generation.

The Sun Setting Between Hills may remind one at first sight of some of Blake's illustrations

for Dante but Blake never saw landscape in this intensely animated fashion, as if the division

between the hills were a mouth, sucking the sun down to devour it. And who but Picasso,

and now Sutherland in his own way, could suggest a strange animal force in the Small

Boulder or the writhing, snake-like terror of Gorse on Sea Wall. It is this surprising revelation

of animate meaning in inanimate phenomena— rocks, plants, tree roots — this sometimes

sinister metaphor-making that distinguishes all of Sutherland's painting and at its unforced

best gives it a power and significance for our unquiet lives such as few artists in this century

have been able to equal.

As he has developed, Sutherland has been able to apply his anthropomorphizing insight

to a subject of universal importance — the Crucifixion. A devout Catholic, he was given

the commission to paint this subject for the transept of the Episcopal Church of St.

Matthew in Northampton and completed the large canvas in 1946. In preparation for the

Crucifixion he did a series of studies of thorn trees and branches of thorns. Outstanding

examples are the Thorn Trees, 1945 and Thorn Heads, 1946.

As Sutherland has freely admitted, his first inspiration for the Crucifixion was Griinewald.

Perhaps after the horrors of Belsen and Dachau, the cruel agony of Christ's sacrifice, so

violently and wonderfully expressed by the great German painter in his Colmar altarpiece,

Sutherland: Small Boulder. 1940. Watercolor, slxgf". Collection The Hon. Edward
Sackville-West, Wimborne, Dorset

opposite: Sutherland: Gorse on Sea Wall. 1939. Oil on canvas, 24 X20T'. Collection Norman Fowler, Virgin Islands
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Sutherland : Portrait of Arthur Jeffress.

1955. Oil on canvas, 57x48". Col

lection Arthur Jeffress, London

was a peculiarly appropriate model for a post-war Crucifixion in an English church.

However that may be, there is a grave difference between Griinewald's Christ and Suther

land's. Sutherland's most perceptive critic, Robert Melville, has best expressed it: "Griine

wald's Christ is exceptionally strong, and in one version the great weight of a body still

tense and bright with pain drags into a downward curve the billet to which the hands are

nailed; but Sutherland's Christ is weak and numbed and fargone into a quietism of

misery, for he has been on the Cross not one day but many years, suffering the pangs of

emaciation. There are no sympathisers, for this is an image of neglect: but the crumpled

face is allowed to rest in the sympathy of its own shadow." (Bibl. no. 98, p. 15.)

In 1949, Sutherland began a series of portraits, all of men, beginning with Somerset

Maugham and continuing with Lord Beaverbrook, the newspaper publisher; the writer,

Edward Sackville-West; Sir Winston Churchill and, most recently, the art collector

Arthur Jeffress. The portrait, despised as a subject by most modern artists, was a courageous

form of painting for Sutherland to attempt, and, as the official reaction to the Churchill

has proved, a most controversial one. It may be, however, that in his portraits Sutherland

has reached his most significant heights as a painter. Certainly the Churchill as a portrait

and as a painting is one of the best of our time.
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Sutherland : Thorn Heads. 1946. Oil on canvas, 48 x 36". The Museum of Modern Art, New York, acquired through
the Lillie P. Bliss Bequest



Sutherland: Study for The Crucifixion.

194.7. Oil on cardboard, 40x48". The

British Council, London

Sutherland: Thorn Trees. 1945. Oil on cardboard,

42f x 39I". Albright Art Gallery, Buffalo, Room of

Contemporary Art Collection
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Sutherland: Turning Form I. 1948. Gouache on paper, 8f x io|

Collection Mr. and Mrs. John Henry Macdonell, Sarasota, Fla.

Sutherland: Three Standing Forms in a Garden, II.

1952. Oil on canvas, 52|X45f". Collection Mrs.

Graham Sutherland, Trottiscliffe, Kent



Victor Pasmore born 1908

Pasmore was a leading member of the group of painters known as the Euston Road school,

which attempted to revive some aspects of impressionism. In Pasmore's earlier work there

are suggestions of Sickert, Vuillard and Bonnard, and his River Scene, Hammersmith is very

reminiscent of Whistler's mist-shrouded views of the Thames. The Evening Star on the other

hand owes something to Turner's later paintings, where light becomes the dominant,

almost abstract motif. It is not surprising, then, that from these last two sources —Whistler

and Turner —both tending towards a dissolution of subject in favor of an orchestration of

light or tonal values, Pasmore himself should have taken a more determined abstract course.

Spiral motif in black and white— The Wave is a radical step in this abstract direction. In

explosive rhythm and linear pattern it is in violent contrast to the tender, atmospheric

landscapes preceding it. Quite recently Pasmore has abandoned figurative suggestion

altogether and now practises a neo-de Stijl constructivism of the most unrelenting,

geometric severity.

Practically self-taught, Pasmore began life as a civil servant and from 1928 to 1938

worked for the London County Council. During these years he painted in his spare time

and not until after 1938 was he able to give full time to his brush. He is now recognized

as one of the most sensitive and experimental painters in England today.

Pasmore: River Scene, Hammersmith.

1944. Oil on canvas, 24x36".

Collection Hugo Pitman, Odstock,

Wilts.

V 
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Pasmore: Evening, Hammersmith (Chis wick Reach). 1943. Oil on canvas, 34! X 47J". The National Gallery of Canada, Ottawa, The Massey Collection
of English Painting



Pasmore: The Evening Star. 1945. Oil on

canvas, 30 X 40". Collection Sir Kenneth

Clark, Hythe, Kent

Pasmore : Spiral motif in black and white—

The Wave. 1950. Oil on canvas, 32 X42".

The National Gallery of Canada, Ottawa
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Francis Bacon born ig 10

Bacon was born in Dublin and spent his youth there. Practically self-taught, he is essentially

a post-war phenomenon in British painting, having had his first one-man exhibition in

London as recently as 1949. He lives near London and spends part of each year in France.

I he pre-war surrealist movement left a definite imprint, as we have seen, on Nash and

Sutherland. Since the war a surrealist movement as such no longer exists in any organized

sense, although individual painters such as Max Ernst and others continue their indepen

dent sui realist way. If a tapping of the subconscious world of imagery and feeling may be

taken as the principal mainspring of surrealist art, then surely Bacon is one of the company,

although he would undoubtedly deny any such association or label. "Painting today," he

has said, "is pure intuition and luck and taking advantage of what happens when you

splash the stuff down." (Bibl. no. 50, p. 60.) This admission of the automatist, intuitional

basis of art is in itself an acceptance, whether knowingly or not, of one of the chief tenets of

the surrealist faith.

But a label is futile at best to describe the eccentric art of Bacon. The object of his

macabre painting is to terrify the beholder into a sense of reality from which he would

otherwise choose to hide. Working from newspaper photographs of war subjects, accidents,

and screaming political demagogues, where the ink of the press has stained and soaked into

the paper until the photograph becomes one with the pulp on which it is printed, Bacon,

Bacon: Three Studies of the Human Head. 1953. Oil on canvas, each 23! x igf". Collection John Hewett, London
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Bacon: Painting. 1946- Oil and tempera on canvas, 77s x 52 � The Museum ol Modern Art,

New York

Bacon: Fragment of a Crucifixion. 1950. Oil on canvas, 54x42". Collection Mrs. Helen Grigg, Uckfield, Sussex
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Bacon: Dog. 1952. Oil on canvas, 78^x54^." The Museum of Modern Art, New York, William A. M.
Burden Fund
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Bacon: Study for Nude. 1952. Oil on

canvas, 78 x 54". The Detroit Institute

of Arts

by a comparable soaking and staining of his canvas, has projected an imagery of such

excruciatingly painful suggestion that its reality becomes almost unbearable to behold. The

Painting of 1946 may symbolize the cruelty and horrors of war but its immediate impact

is not symbolic. Before its screaming color, its monstrous butcher under an umbrella, seated

before a strung-up carcass of beef, one's first impression is of a nightmarish actuality, and

this is the artist's intention. "A picture," he has said, "should be a re-creation of an event

rather than an illustration of an object." (Bibl. no. 50, p. 60.) His Dog, which seems to stand

in agony at the moment of having been hit by a car, induces a sympathetic nervous shudder

in the observer. The terror of the creature chased by a dog in Fragment of a Crucifixion

communicates itself to us instantly, almost without our being conscious that the instrument

of our terror is a painting. Bacon gives us a hint of what he has tried to achieve, and his

method of achieving it in this statement: "I would like my pictures," he says, "to look as
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Bacon: Portrait of Robert Sainsbury. 1955. Oil on

canvas, 44 X 385". Collection Mr. and Mrs.

Robert Sainsbury, London

if a human being had passed between them like a snail, leaving a trail of the human

presence and memory trace of past events, as the snail leaves its slime. I think the whole

process of this sort of elliptical form is dependent on the execution of detail and how

shapes are remade or put slightly out of focus to bring in their memory traces." (Bibl.

no. 50, p. 63.)

A final word. The Portrait of Robert Sainsbury is believed to be Bacon's first commissioned

portrait. A comparison of the subject with the picture will show that "likeness" in the

ordinary sense has certainly been achieved but over and above likeness, the "presence" of

the subject has been trapped, as it were, on the canvas by some extraordinary Baconian

alchemy.
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Catalog of the Exhibition

In dimensions height precedes width

FRANCIS BACON bom igiO

1 Painting. 1946. Oil and tempera on canvas, 77J X 52". The

Museum of Modern Art, New York. 111. p. 149

2 Fragment of a Crucifixion. 1950. Oil on canvas, 54 x 42". Collec

tion Mrs. Helen Grigg, Uckfield, Sussex. Color plate p. 148

3 Study for Nude. 1952. Oil on canvas, 78x54". The Detroit

Institute of Arts. 111. p. 151

4 Dog. 1952. Oil on canvas, 78J X 54I". The Museum of

Modern Art, New York, William A. M. Burden Fund.

111. p. 150

5 Three Studies of the Human Head. 1953. Oil on canvas, each

23ix l9%'- Collection John Hewett, London. 111. p. 146.

6 Portrait of Robert Sainsbury. 1955. Oil on canvas, 44 x 38!".

Collection Mr. and Mrs. Robert Sainsbury, London. 111.

P- 152

WILLIAM BLAKE I 75 7- 182 7

7 An Allegorical Composition, derived from Harvey's "Medita

tions among the Tombs". Watercolor, i6| X 11 ¥'. The Tate

Gallery, London. 111. p. 55

8 The Wise and Foolish Virgins, Matthew XXV, 1-3. 1805? Pen

and ink and watercolor, 15IX13". The Tate Gallery,

London. 111. p. 56

9 Satan Arousing the Rebel Angels, Milton, "Paradise Lost . 1808.

Watercolor, 20 J X 15I". The Victoria and Albert Museum,

London. 111. p. 59

10 Illustration to Dante's "Divine Comedy": The Simoniac Pope,

"Inferno". 1824-27. Watercolor, 2o|x 14J". The Tate

Gallery, London. Color plate p. 58

11 Illustration to Dante's "Divine Comedy": The Whirlwind of

Lovers, "Inferno". 1824-27. Watercolor, 14JX 20J". The City

Museum and Art Gallery, Birmingham. 111. p. 61

RICHARD PARKES BONINGTON 1802-1828

12 Rosny-sur-Seine. 1823. Oil on paper, 7JX11". Collection

Dr. and Mrs. F.. G. Recordon, Cambridge. 111. p. 41

13 Marly from the Terrace of St. Germain-en-Laye. 1823. Oil on

canvas, njx 15". Collection The Hon. Mrs. David Bowes-

Lyon, Hitchin, Herts. Color plate p. 39

14 Scene in Normandy, c.1823. Oil on canvas, 13x174"- The

National Gallery, London. 111. p. 41

FORD MADOX BROWN I 82 I- 1893

15 Work. 1852-65. Oil on canvas, 53 X 77I". The City Art

Gallery, Manchester. Color plate p. 67

16 The Last of England. 1855. Oil on panel, 32JX29J". The

City Museum and Art Gallery, Birmingham. 111. p. 69

JOHN CONSTABLE I 7 76- 183 7

17 Barges on the Stour : Dedham Church in the Distance, c.1812,

Oil on paper on canvas, 10J x 12 J". The Victoria and Albert

Museum, London. 111. p. 27

18 View near Dedham. c. 1810—15. Oil on paper on canvas,

9J x 1 if". The Victoria and Albert Museum, London.

111. p. 23

19 Weymouth Bay (sketch), c.1816-17. Oil on canvas, 21 x 29J".

The National Gallery, London. 111. p. 27

20 Study of Sky and Trees at Hampstead. c. 1821. Oil on paper,

gjxnj" The Victoria and Albert Museum, London. 111.

p. 28

21 " The Grove," Hampstead. 1820-25. Oil on paper, iojx nf".

The Victoria and Albert Museum, London. 111. p. 28

22 Sketch for a View on the Stour. e.1822. Oil on canvas, 54 x 77 �

Royal Holloway College, Englefield Green, Surrey. 111. p. 3 1

23 Sketch for the Opening oj Waterloo Bridge, c. 1824. Oil on card

board, 11J X 19". The Victoria and Albert Museum, London.

111. p. 29

24 Summer Afternoon after a Shower. 1824-28. Oil on canvas,

13! x 17". The Tate Gallery, London. 111. p. 29

25 Salisbury Cathedral from the River (sketch) . 1829 ? Oil on canvas,

2o| x 30J". The National Gallery, London. Color plate p. 25

26 Fording the River, c.1831. Oil on canvas, 53J x 74 � dhe

Guildhall Art Gallery, London. 111. p. 32

27 Stoke-by-Nayland. 1836. Oil on canvas, 49x66 . I he Art

Institute of Chicago, W. W. Kimball Collection. 111. p. 33.

Exhibited in New York only.

JOHN SELL COTMAN I 782- 1 842

28 Chirk Aqueduct, c.1804. Watercolor, 12JX9I". The Victoria

and Albert Museum, London. Color plate p. 47

29 The New Bridge, Durham, c. 1805-06. Watercolor, 17 x i2f".

Collection Sir Edmund Bacon, Norwich. 111. p. 49



DAVID COX 1783-1859

30 Dieppe Pier: Stiff Breeze, c.1832. Watercolor, 6f xg". Collec

tion L. G. Duke, London. 111. p. 51

3 1 On Lancaster Sands, Low Tide. c. 1840. Watercolor, iojxi 4!"-

Collection Mrs. Martin Hardie, Tonbridge, Kent. 111. p. 50

32 Sun, Wind and Rain. 1845. Watercolor, 18x24". The City

Museum and Art Gallery, Birmingham. 111. p. 51

JOHN CROME 1768-1821

33 Moonrise on the Tare, c.1811 —16. Oil on canvas, 28x431".

The National Gallery, London. 111. p. 37

34 View on Mousehold Heath, near Norwich, c. 1815. Oil on canvas,

2t£ X 32". The Victoria and Albert Museum, London. Color

plate p. 35

PETER DE WINT I 784- 1849

35 Gathering Corn. Watercolor, 11^x25!". The Whitworth Art

Gallery, Manchester. 111. p. 53

36 Westminster Palace, Hall and Abbey. Watercolor, 14x31!". The

\ ictoria and Albert Museum, London. 111. p. 53

37 Carrying Hay. Watercolor, 14! x 22^'. The Laing Art Gallery

and Museum, Newcastle-upon-Tyne. 111. p. 52

WILLIAM DYCE 1806-1864

38 Pegwell Bay, Kent —a recollection of October 5th, 1858. c. 1859-60.

Oil on canvas, 24! x 35". The Tate Gallery, London. 111.

P- 79

THOMAS GIRTIN 1775-1802

39 A View on the Wharf e. 1801. Watercolor, i2|x2of". Collec

tion Sir Edmund Bacon, Norwich. 111. p. 44

40 Stepping Stones on the Wharf e. 1801. Watercolor, i2f X20!".

Collection Thomas Girtin, London. 111. p. 43

41 Rue St. Denis, Paris. 1802. Watercolor, 15! x 19 . Collection

Sir Edmund Bacon, Norwich. 111. p. 45

WALTER GREAVES 1846-1930

4.2 Chelsea Regatta. Oil on canvas, 35! x 75". The City Art

Gallery, Manchester. III. p. 87

I VON HITCHENS bom I 893

43 Winter Walk, No. 1. 1948. Oil on canvas, 20J X41". The Art

Gallery of Toronto, gift from the Women's Committee Fund.

111. p. 126

44 Tree Landscape. 1948. Oil on canvas, 20 X38£". Albright Art

Gallery, Buffalo, Room of Contemporary Art Collection.

111. p. 127

45 Mill Pool, Silent Afternoon. 1951. Oil on canvas, 161x58!".

Gimpel Fils, London. 111. p. 127

WILLIAM HOLMAN HUNT 1827-I9IO

4^ The Awakening Conscience. 1853. Oil on canvas, 30! x 22".

Collection Sir Colin Anderson, London. 111. p. 70

AUGUSTUS EDWIN JOHN bom 1878

47 Portrait of the German Foreign Minister, Dr. Gustav Stresemann.

c.1924. Oil on canvas, 43 x 31". Albright Art Gallery, Buffalo.

111. p. 103

48 Portrait of Dylan Thomas, c.1936. Oil on canvas, 16x13!".

The National Museum of Wales, Cardiff. 111. p. 103

GWEN JOHN 1876-1939

49 Self Portrait, c.1900. Oil on canvas, i7fxi3f". The Tate

Gallery, London. 111. p. 104

50 Mere Poussepin. Oil on canvas, 26x19". The Art Gallery,

Southampton. 111. p. 105

PERCY WYNDHAM LEWIS bom C. 1884

51 Bagdad. 1927* Oil on plywood, 72x31". The Zwemmer

Gallery, London. 111. p. 107

52 Roman Actors. 1934. Watercolor, gouache, ink, 15! x 21!".

The Museum of Modern Art, New York, Francis E. Brennan

Fund. 111. p. 107

53 Ezra Pound. 1938-39. Oil on canvas, 30x40". The Tate

Gallery, London. 111. p. 108

WILLIAM McTAGGART 1835-I9IO

54 The Young Fishers. 1876. Oil on canvas, 28x42!". The

National Gallery of Scotland, Edinburgh. 111. p. 89

55 The Storm. 1883. Oil on canvas, 34! x 54". The Museum and

Art Gallery, Kirkcaldy. 111. p. 90

SIR JOHN EVERETT MILLAIS I 829- 1896

56 Christ in the House of His Parents ( The Carpenter's Shop). 1850.

Oil on canvas, 33! x 54". The Tate Gallery, London. Color

plate p. 75



57 The Blind Girl. 1856. Oil on canvas, 3ifX2i". The City

Museum and Art Gallery, Birmingham. 111. p. 77

PAUL NASH 1889-1946

58 Winter Sea. 1925-37. Oil on canvas, 29 X 38". The City Art

Gallery, York. Color plate p. 130

59 Landscape of the Megaliths. 1937. Watercolor, igfx29f".

Albright Art Gallery, Buffalo, Room of Contemporary Art

Collection. 111. p. 128

60 Image of the Stag. 1938. Watercolor, 11^x15^". Collection

Sir Kenneth Clark, Hythe, Kent. 111. p. 132

61 Landscape of the Vernal Equinox II. 1944. Oil on canvas,

2 13- X 29". Collection Lady Lane, Stanwell Moor, Middlesex.

111. p. 133

62 Eclipse of the Sunflower. 1945. Oil on canvas, 28x36". The

British Council, London. 111. p. 131

63 The Sunset Eye: Study 2. 1945. Watercolor, 11 ] x 15!".

Collection Lord Croft, Barkway, Herts. 111. p. 132

BEN NICHOLSON bom 1894

64 Still Life with Fruit ( Version 2). 1926. Oil on canvas, 2 if x 24".

The British Council, London. 111. p. 121

65 Still Life. 1929-35. Oil and pencil on canvas, 26x32".

Collection C. S. Reddihough, Ilkley, Yorks. Color plate

p. 119

66 Au Chat Botte. 1932. Oil on canvas, 36x47!". The City Art

Gallery, Manchester. 111. p. 122

67 Relief. 1939. Wood, painted, 32IX45". The Museum of

Modern Art, New York, gift of H. S. Ede and the artist (by

exchange). 111. p. 124

68 Still Life. 1930-42. Oil and pencil on canvas, 18^x17!".

Collection Dr. and Mrs. J. L. Martin, Tring, Herts. 111. p. 124

69 Still Life ( Winter Landscape) . 1946. Oil on canvas, 22^ X 22f".

Collection C. S. Reddihough, Ilkley, Yorks. 111. p. 122

70 Mousehole Nov 11— 47. Oil and pencil on canvas, i8fx23".

The British Council, London. 111. p. 125

71 Still Life. 1948. Oil and pencil on canvas, 42! X 47!". Collec

tion Jan de Graaff, Gresham, Oregon. 111. p. 123

72 Sept 6—53 (Aztec). Oil on canvas, 27 x 22". Collection Miss

Barbara Hepworth, St. Ives, Cornwall. 111. p. 125

SAMUEL PALMER 1805-1881

73 Oak Tree and Beech: Lullingstone Park. 1828. Pen and ink,

watercolor and gouache, iif x 18J". Collection Miss Hilda

Pryor, London. 111. p. 62

74 Cornfield by Moonlight with Evening Star. c. 1830. Watercolor,

gouache and pen, 7! x nf". Collection Sir Kenneth Clark,

Hythe, Kent. Color plate p. 63

VICTOR PASMORE bom 1908

75 Evening, Hammersmith (Chiswick Reach). 1943. Oil on canvas,

34! x 47!". The National Gallery of Canada, Ottawa, The

Massey Collection of English Painting. 111. p. 144

76 River Scene, Hammersmith. 1944. Oil on canvas, 24x36".

Collection Hugo Pitman, Odstock, Wilts. 111. p. 143

77 The Evening Star. 1945. Oil on canvas, 30x40". Collection

Sir Kenneth Clark, Hythe, Kent. 111. p. 145

78 Spiral motif in black and white— The Wave. 1950. Oil on canvas,

32 X 42". The National Gallery of Canada, Ottawa. 111. p. 145

DANTE GABRIEL ROSSETTI 1828- 1882

79 The Annunciation (Ecce Ancilla Domini). 1850. Oil on canvas,

mounted on panel, 285 X 16J". The Tate Gallery, London.

111. p. 73

WALTER RICHARD SICKERT 1860-1942

80 The Old Bedford, c.1890. Oil on canvas, 29x24 J". The

Walker Art Gallery, Liverpool. 111. p. 94

81 The New Bedford, c. 1906-07. Oil on canvas, 36 X 14". Collec

tion Dr. Robert Emmons, Southampton. 111. p. 94

82 Ennui, c.1913. Oil on canvas, 60x44". The Tate Gallery,

London. 111. p. 95

83 Brighton Pierrots. 191 5. Oil on canvas, 24JX29J". Collection

Morton Sands, London. 111. p. 97

84 Cicely Hay. c.1917-18. Oil on canvas, 34x39". The British

Council, London. Color plate p. 92

85 Lazarus Breaks His Fast. £.1927. Oil on canvas, 30 X 25". The

Adams Gallery, London. 111. p. 97

86 The Raising of Lazarus. 1928-29. Oil on canvas, 96x36".

The National Gallery of Victoria, Melbourne, Felton Be

quest. 111. p. 98

87 Sir Thomas Beecham Conducting, c. 1935. Oil on canvas,

38! x 41". The Museum of Modern Art, New York, A.

Conger Goodyear Fund. 111. p. 99

88 Girl on Steps, c. 1934-38. Oil on canvas, 22 X 18". Collection

H.E. Sir Roger Makins, Washington, D.C. 111. p. 98



SIR MATTHEW SMITH bom 1879

89 Fitzroy St. Nude No. 2. 1916. Oil on canvas, 40x30". The

British Council, London. Color plate p. 114

90 The Little Seamstress. 191 9. Oil on canvas, 36 x 25!". Temple

Newsam House and City Art Gallery, Leeds. 111. p. 116

91 Cornish Landscape. 1920. Oil on canvas, 26J x 3 1«". The

Museum of Modern Art, New York, extended loan from

Mrs. Stanley B. Resor. 111. p. 116

92 Couleur de Rose. 1924. Oil on canvas, 2iJ x 28f". The British

Council, London. 111. p. 117

93 Lilies and Delphiniums. 1929-30. Oil on canvas, 21x25 J".

Collection Benn W. Levy, London. 111. p. 117

STANLEY SPENCER bom 189 1

94 The Nativity. 1912. Oil on panel, 42 X 60". The Slade School

of Art, University College, London. 111. p. no

95 Swan Upping. 1914-19. Oil on canvas, 58x45!". Collection

J. L. Behrend, Llanwrin, Machynlleth, Mont. 111. p. 111

96 The Last Supper. 1920. Oil on canvas, 36x49!". Collection

J. L. Behrend, Llanwrin, Machynlleth, Mont. 111. p. 112

97 The Nursery. 1936. Oil on canvas, 30! X36!". The Museum

of Modern Art, New York, gift of the Contemporary Art

Society, London. 111. p. 111

PHILIP WILSON STEER 1860-I942

98 Girls Running: Walberswick Pier. 1894. Oil on canvas,

24ix3^i"- The Tate Gallery, London. 111. p. 101

99 Landscape. 1906. Oil on canvas, 20 x 24!". Collection Ronald

Tree, New York. 111. p. 100

GRAHAM SUTHERLAND bom 1903

100 Sun Setting between Hills. 1938. Watercolor, gfx 14". Collec

tion Sir Kenneth Clark, Hythe, Kent. 111. p. 135

101 Gorse on Sea Wall. 1939. Oil on canvas, 24 x 20!". Collection

Norman Fowler, Virgin Islands. Color plate p. 137

102 Small Boulder. 1940. Watercolor, 5! x gf". Collection The

Hon. Edward Sackville-West, Wimborne, Dorset. 111. p. 136

103 Thorn Trees. 1945. Oil on cardboard, 42IX39J". Albright

Art Gallery, Buffalo, Room of Contemporary Art Collection.

111. p. 141
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104 Thorn Heads. 1946. Oil on canvas, 48 X 36". The Museum of

Modern Art, New York, acquired through the Lillie P. Bliss

Bequest. 111. p. 140

105 Study for The Crucifixion. 1947. Oil on cardboard, 40x48".

The British Council, London. 111. p. 141

106 Turning Form I. 1948. Gouache on paper, 8f x iof". Collec

tion Mr. and Mrs. John Henry Macdonell. Sarasota, Fla.

111. p. 142

107 Three Standing Forms in a Garden II. 1952. Oil on canvas,

52t x 45t"- Collection Mrs. Graham Sutherland, Trottis-

cliffe, Kent. 111. p. 142

108 Portrait of Arthur Jefjress. 1955. Oil on canvas, 57x48".

Collection Arthur Jeffress, London. 111. p. 139

JOSEPH MALLORD WILLIAM TURNER

17 75"1 1

109 Conway Castle, c.1802. Watercolor, 16JX24J". The Whit-
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