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Announcement forSchool,The Subjects of the Artist, 1948-49.
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Elegy to the Spanish Republic I.(1948). Ink on paper,

sight: 10y2 x 8'/8". Collection the artist.

Decoration for a poem by Harold Rosenberg.
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Commissioned by Curtice Hitchcock to illustrate Mari

anne Moore's translation of La Fontaine's Fables. (Later

canceled on death of publisher.)

Writes preface for Mondrian's Plastic Art and Pure

Plastic Art , the second of the "Documents of Modern

Art" series.

Teaches during the summer at Black Mountain Col

lege, Black Mountain, North Carolina.

1946

Wassily Kandinsky's Concerning the Spiritual in Art

and The New Vision by Laszlo Moholy-Nagy are pub

lished as the third and fourth of the "Documents of

Modern Art" series.

Becomes friendly with Barnett Newman, Mark Rothko,

and Herbert Ferber.

Summer in East Hampton; lives there until the fall

of 1948.

Exhibition at Kootz Gallery, New York City.

Exhibition at the San Francisco Museum of Art,

California.

Exhibition at the Arts Club of Chicago, Illinois.

Included in "Fourteen Americans" at The Museum of

Modern Art, New York.

1947

Builds house and studio in East Hampton, designed

for him by the late Pierre Chareau. The design was

adapted from the Quonset huts of World War II.

(Chareau was a noted French designer, and in his

youth a collector of Cubist works, who designed the

Free French Canteen in New York City, a center for

the artists in exile). House and studio, later sold to

Barney Rossett, cause great financial strain.

Louis Sullivan's Kindergarten Chats is published as the

fifth of the "Documents of Modern Art" series.

Exhibition at Kootz Gallery, New York City.

Included in exhibition of "Three Americans," with

Baziotes and Gottlieb, at the Galerie Maeght in Paris.

1948

Paints The Homely Protestant, a relatively figurative

abstraction, the title of which actually came from

Motherwell's placing his finger at random on a page of

James Joyce's Finnegans Wake.

Robert Motherwell
School of Fine Art
Painting
Drawing
Theory
61 Fourth Ave., N. Y. C
Tues., Wed., 7-10 P. M

Announcement for Robert Motherwell School of Fine Art, 1948-49.
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Clyfford Still that summer proposes a cooperative art

school which is agreed to by Baziotes, David Hare.

Motherwell, and Rothko. A cold-water loft is rented

at 35 East 8th Street, New York City, and Bernard ).

Reis donates the heating system. The School is called

"The Subjects of the Artist" (to emphasize that ab

stract painting has a subject matter). Still withdraws

before its opening; at mid-year Barnett Newman joins

the faculty. On Friday evenings other artists are in

vited to speak to the students and out of this grows

the Friday evenings of Studio 35 and "The Club,"

where the avant-garde artists and writers meet weekly

for discussion during the 50's; but other aspects of

"The Club" grow out of another set of friendships

formed by artists meeting at the nearby Waldorf Cafe

teria (now torn down). The School closes permanently

at the end of the spring term in 1949.

Edits Possibilities (An Occasional Review) with John

Cage, Pierre Chareau and Harold Rosenberg (pub

lished by Wittenborn and Schultz). Only one issue

appeared.

Begins what is later known as the "Elegy to the Spanish

Republic" series. Discovers motif when decorating a

page of a poem by Harold Rosenberg for reproduc

tion in projected second issue of Possibilities.

Becomes friendly with Bradley Walker Tomlin, who is

introduced by Gottlieb.

Writes prefatory notes for Hans Arp's On My Way,

the sixth of the "Documents of Modern Art" series,

and for Max Ernst's Beyond Painting, the seventh.

Exchanges pictures with Rothko.

Exhibition at Kootz Gallery, New York City.

The "Irascibles." Seated from left to right: Theodoros

Stamos, Jimmy Ernst, Jackson Pollock, Barnett New

man, James Brooks, Mark Rothko. Standing from left

to right: Richard Pousette-Dart, William Baziotes,

Willem de Kooning, Adolph Gottlieb, Ad Reinhardt,

Hedda Sterne, Clyfford Still, Robert Motherwell, Brad

ley Walker Tomlin. Photograph by Nina Leen, cour

tesy LIFE Magazine © 1951 Time, Inc.
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1949
Paints The Voyage (now owned by The Museum of

Modern Art, New York) and Granada, the first large

Spanish Elegy (now in the Nelson A. Rockefeller Col

lection) in uninterrupted eighteen-hour periods dur

ing two blizzards in December 1948 and January 1949.

Motherwell is later persuaded by Tomlin not to

destroy them.

After demise of "The Subjects of the Artist' school

he starts his own Robert Motherwell School of Fine

Art (painting, drawing, theory) on Fourth Avenue,

near 10th Street, New York City, in the fall, which

lasts one year.

Shares his school-studio with Tomlin for this year.

Writes preliminary notice for Daniel-Henry Kahn-

weiler's The Rise of Cubism, the eighth of the "Docu

ments of Modern Art" series and for Marcel Ray

mond's From Baudelaire to Surrealism, the ninth.

Exhibition of collages (1943-1949) at Kootz Gallery,

New York City. (Note by the poet Marianne Moore

included in exhibition pamphlet.)

Included in "The Intrasubjectives" at Kootz Gallery

with Arshile Gorky, Ad Reinhardt, de Kooning, Pol

lock, Rothko and Tomlin.

1950

Paints sketch for mural for The Architects' Collabora

tive (Walter Gropius, etc.) project in Attleboro,

Massachusetts; project never realized.

Paints Mural Fragment later acquired by the Univer

sity Gallery, the University of Minnesota, Minneapolis,

Minnesota.

Joins the so-called "Irascibles" including Baziotes, de

Kooning, Gottlieb, Hofmann, Newman, Pollock, Rich

ard Pousette-Dart, Reinhardt, Rothko, Still and Tomlin

in writing an open letter to Roland L. Redmond, Presi

dent of The Metropolitan Museum of Art, protesting

against hostility toward the avant-garde in the organ

ization of a large exhibition of American art.

Writes catalogue preface at David Smith's request.

Meets him for the first time in conjunction with it.

Marries Betty Little of Washington, D. C.

Georges Duthuit's The Fauvist Painters is published as

the tenth of the "Documents of Modern Art" series.

Exhibition of Elegies, Capriccios, Wall Paintings, and

drawings (Nudes, Spanish Elegies, Cocks and Ca

priccios) at Kootz Gallery, New York City.

Granada included in "Black or White: Paintings by

European and American Artists" at Kootz Gallery.

Writes preface for catalogue. Meets Franz Kline who

is deeply affected by Granada.

Included in The Muralist and the Modern Architect at

Kootz Gallery. The other muralists are Baziotes,

Gottlieb, and Hans Hofmann.

1951

Edits The Dada Painters and Poets: An Anthology, the

eleventh of the "Documents of Modern Art" series,

the major publication on this movement, and writes

a preface and an introduction. At the time this book

influences poets more than painters.

Paints mural for the synagogue of Congregation B'nai

Israel in Millburn, New Jersey. Other artists collaborat

ing are Herbert Ferber, Adolph Gottlieb, and architect

Percival Goodman.

Participates in a panel "What Abstract Art Means to

Me" held at The Museum of Modern Art, New York.

Others participating are: Alexander Calder, Stuart

Davis, de Kooning, Fritz Glarner, and George L. K.

Morris. Statements later published by The Museum of

Modern Art.

Lectures on "The Rise and Continuity of Abstract Art"

at the Fogg Art Museum, Cambridge, Massachusetts,

with Oliver Larkin, Meyer Schapiro, and Ben Shahn.

Lectures on "The Poetry of Abstract Painting" at the

Philadelphia Museum of Art.

Appointed Associate Professor at Hunter College of

the City University of New York, and during next

seven years helps Professor Edna Wells Luetz reor

ganize the art department.

Becomes friendly with Philip Guston.

Teaches during the summer at Black Mountain Col

lege. Among the students there are Fielding Dawson,

Francine de Plessix, Robert Rauschenberg, Dan Rice,

and Cy Twombly.

Included in "The School of New York" at Frank Perls

Gallery, Beverly Hills, California, for which he writes

the preface to the catalogue. (This is the first use of

the term "School of New York.")

Included in "Ninth Street," an exhibition of paintings

and sculpture by artists working in that vicinity in

New York City.

Included in "Forty American Painters, 1940-1950" at

the University of Minnesota, Minneapolis, Minnesota.

Included in the U.S. Representation at the II Bienal

in Sao Paulo, Brazil.

1952

Edits Modern Artists in America with Ad Reinhardt,

and designs the book jacket. Bernard Karpel provides

extensive documentation, and Aaron Siskind the pho

tography. It chronicled important symposia on mod

ern art held in New York and San Francisco and it

remains one of the important documents of that time.

Gives graduate seminar at Oberlin College, Oberlin,

Ohio. Exhibition of paintings and drawings at the

Allen Memorial Art Museum of Oberlin College, at

invitation of Charles Parkhurst.

Included in "American Vanguard Art for Paris" at the

Galerie de France, Paris.

1953

Daughter Jeannie is born.

Buys old brownstone house on East 94th Street, where

he still lives, after sale of East Hampton house.

Writes on Joseph Cornell.

Designs tapestry for Congregation Beth-El, Springfield,

Massachusetts.

One of "Four Abstract Expressionists" shown at the

Walker Art Center, Minneapolis, Minnesota. The other

three are Baziotes, Gottlieb, and Hofmann.

Exhibition of paintings, drawings and collages at Kootz

Gallery.

1954

Teaches during the summer at Colorado Springs Fine

Arts Center, Colorado Springs, Colorado. Becomes

friendly with Emerson Woellfer there, and they ex

change pictures.



Fishes with Red Stripe. 1954. Oil on paper, 42y2 x 41 y8".

Collection John Murray Cuddihy, New York.

Pink Nude with Bowed Head. 1958. Oil on paper

mounted on cardboard, 237/„ x 19'/2". Collection Miss

Helen Frankenthaler, New York.

Motherwell with Barnett Newman at the Brussels

World's Fair, 1959.

Motherwell with Helen Frankenthaler in front of their

house in Provincetown, Massachusetts, summer, 1962.

Photograph by David Smith.



Poster for exhibition at Sidney Janis Gallery, 1959.
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Guest of The Federal Republic of Germany under an

exchange program together with a group of architects,

industrial designers and educators. Richard Lippold is

also invited, and the two become friendly.

Included in the U. S. Representation at the Tenth Inter-

American Conference in Caracas, Venezuela. (Others

represented are Baziotes, Gorky, Kline, Pollock, and

Rothko).

Included in "Object and Image in Modern Art and

Poetry" at the Yale University Art Gallery, New Haven,

Connecticut.

Included in "Younger American Painters: A Selection"

at the Solomon R. Guggenheim Museum, New York

City.

1955

Daughter Lise is born.

Included in the U.S. Representation at the "Third

International Art Exhibition," Japan, shown in eight

cities there.

Included in "The New Decade: Thirty-five American

Painters and Sculptors," at the Whitney Museum of

American Art, New York City, shown subsequently in

San Francisco, Los Angeles, Colorado Springs, and

St. Louis.

Included in "Modern Art in the United States: Selec

tions from the Collections of The Museum of Modern

Art, New York." Shown 1955-56 in Paris, Zurich, Bar

celona, Frankfurt, London, The Hague, Vienna, and

Belgrade.

1956

Spends summer in Provincetown, Massachusetts and

returns there often in other summers. Joins a perennial

poker game.

Addresses Convocation of Trinity College, Hartford,

Connecticut. He emphasizes the ethical aspect of art.

Among those participating are Francis Henry Taylor,

Lionel Trilling, and Richard Wilbur.

1957

Writes on Tomlin for catalogue of his memorial ex

hibition.

Exhibition of paintings and collages at Sidney Janis

Gallery, New York City. First sizable earnings from

paintings slowly begin.

Buys eighteenth-century house in Provincetown.

Meets Helen Frankenthaler in late autumn.

Included in "American Paintings: 1945-1957" at The

Minneapolis Institute of Arts, Minneapolis, Minnesota.

1958

Takes sabbatical from teaching post at Hunter College.

Marries Helen Frankenthaler in the spring.

Spends summer in Spain and France, mainly at St.

Jean-de-Luz.

Included in "The New American Painting," a major

exhibition of Abstract Expressionism organized by The

Museum of Modern Art, New York. Shown 1958-59

in Basel, Milan, Madrid, Berlin, Amsterdam, Brussels,

Paris, London, and New York.

Included in "Seventeen Contemporary American

Painters" in the exhibition of American Art at the

Brussels Universal and International Exhibition.

Included in the "International Art Festival," Osaka,

Japan.

1959

Invited to discuss a paper, "Modern Art and Human

Development, A Psychoanalytic Comment," presented

by Charles R. Hulbeck, M.D. (Richard Huelsenbeck)

at the Association for the Advancement of Psycho

analysis, New York City.

Writes on Miro.

Resigns from Hunter College.

Summer in Provincetown. David Smith makes first of

annual visits with his children.

First retrospective at Bennington College, Bennington,

Vermont, at invitation of Eugene Goosen.

Exhibition of paintings, drawings, and collages at

Sidney Janis Gallery, New York City.

Included in "American Painting and Sculpture," part

of the American National Exhibition in Moscow.

Included in U. S. Representation at Documenta II,

Kassel, Germany.

Included in "New York and Paris: Painting in the

Fifties" at the Museum of Fine Arts, Houston, Texas.

1960

Interviewed for the British Broadcasting Corporation

by David Sylvester. The broadcast was under Syl

vester's title "Painting as Self-Discovery." A transcrip

tion appeared in Metro as "Painting as Existence," a

title preferred by Motherwell.

Summer in Alassio, Italy.

Participates in panel at the Philadelphia Museum

School of Art on "The Concept of the New." Others

participating are Guston, Reinhardt, Harold Rosen

berg, and Jack Tworkov as moderator.

Included in "Paths of Abstract Art" at the Cleveland

Museum of Art, Cleveland, Ohio, and in "Contempo

rary American Painting" at the Columbus Gallery of

Fine Arts, Columbus, Ohio.

Helen Frankenthaler Motherwell with the artist's

daughters, Lise and Jeannie. Winter 1961-62.
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Included in "Sixty American Painters 1960: Abstract

Expressionist Painting of the Fifties" at the Walker Art

Center, Minneapolis, Minnesota.

1961

Among the signers of a statement "In Support of the

French Intellectuals" who were being victimized for

their criticism of the Algerian war. The statement ap

peared in the United States in the January-February

issue of Partisan Review.

Joins in a letter to the editor protesting as insulting the

criticism of New York Times art critic, John Canaday.

Among others signing are de Kooning, Gottlieb,

Hofmann, Barnett Newman, David Smith, Thomas B.

Hess, Sam Hunter, Harold Rosenberg, Irving H. Sand

ler, and Meyer Schapiro.

Visits London and Paris.

Summer in Provincetown.

Retrospective exhibition selected by Frank O'Hara for

U. S. participation at VI Bienal in Sao Paulo, organized

by The Museum of Modern Art, New York.

Exhibition of paintings and collages at Sidney Janis

Gallery, New York City.

Exhibition of collages (1958-60) at Galerie Berggruen,

Paris.

Included in "The Art of Assemblage" at The Museum

of Modern Art, New York, shown thereafter in Dallas

and San Francisco.

Included in "American Abstract Expressionists and

Imagists" at the Solomon R. Guggenheim Museum,

New York City.

Included in "Modern American Drawings," an exhi

bition organized by The Museum of Modern Art, New

York. Shown in Spoleto, Jerusalem, Athens, Helsinki,

Goteborg, Paris, London, and Bonn.

Included in American Vanguard organized by the

United States Information Agency. Shown in Vienna

and Belgrade.

1962

Appointed visiting critic at the University of Pennsyl

vania Graduate School of Fine Arts in Philadelphia.

Other critics are Barnett Newman and David Smith

Exchanges pictures with Kenneth Noland.

Retrospective exhibition (based on that shown at VI

Bienal, Sao Paulo) at the Pasadena Art Museum,

Pasadena, California, at the invitation of Thomas W.

Leavitt; also delivers a lecture there on the occasion.

Exhibition of paintings and collages at Sidney Janis

Gallery, New York City. "Beside the Sea" series shown

publicly for the first time.

Exhibition of collages (1958-1960) at the Galleria

Odyssia, Rome and at the Galerie der Spiegel, Cologne,

Germany.

Included in "Art since 1950" at the Seattle World's

Fair, Seattle, Washington.

Included in "Continuity and Change," Wadsworth

Atheneum, Hartford, Connecticut.

Included in "Abstract Drawings and Watercolors:

USA," an exhibition organized by The Museum of

Modern Art, New York. Shown in Caracas, Rio de

Janeiro, Sao Paulo, Buenos Aires, Montevideo, Santi

ago, Lima, Guayaquil, Quito, Bogota, Panama City,

and Mexico City.

Included in "Art: USA: Now," the S. C. Johnson &

Son, Inc. Collection of Contemporary American Paint

ing shown in Tokyo, London, Athens, Rome, Munich,

Monaco, Berlin, Copenhagen, Stockholm, Milan, Brus

sels, Dublin, Madrid, Lucerne, Paris, Vienna, and

throughout the United States, including the Whitney

Museum of American Art, New York.

1963

First Louise Lindner Eastman Lecturer in Art, Smith

College, Northampton, Massachusetts. Exhibition of

thirty paintings at the Smith College Museum of Art.

Participates in a symposium on "The Creative Use of

the Unconscious by the Artist and by the Psycho

therapist" at the Eighth Annual Conference of the

American Academy of Psychotherapists at the Waldorf

Astoria Hotel, New York City.

Joins the Marlborough-Cerson Gallery, New York City.

Spends the summer in Provincetown.

Visits London and Paris.

Black and Blue and White. 1961. Oil on paper, sight:

27Vt x 22Vj". Collection Mr. and Mrs. David A. Prager,

New York.

Exhibition of paintings at the Massachusetts Institute

of Technology, Cambridge, Massachusetts.

Included in "Black and White" at the Jewish Museum,

New York City.

1964

Paints five mural-size works: In Green and Ultra

marine, Africa I, Africa II, Dublin in 7976, with Black

and Tan, and Elegy to the Spanish Republic C.

During the summer in Provincetown collaborates with

Bryan Robertson, Director of the Whitechapel Gal

lery, London on a projected monograph on the artist.

Visits Paris, Venice, and London.

Participates in Seminar on Elementary and Secondary

School Education in the Visual Arts at New York Uni

versity (sponsored by United States Office of Edu

cation).
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Appointed Visiting Critic at Columbia University's

Graduate Program in the Arts in New York City.

Included in "Guggenheim International Award" ex

hibition at the Solomon R. Guggenheim Museum,

New York City, 1964. Winner of a $2,500 prize.

Included in "Paintings from The Museum of Modern

Art, New York" at the National Gallery of Art, Wash

ington, D. C.

Included in "Painting & Sculpture of a Decade; 1954-

1964," at the Tate Gallery, London.

Included in "American Drawings" at the Solomon R.

Guggenheim Museum, New York City.

Included in "Between the Fairs—Twenty-five Years of

American Art, 1939-1964" at the Whitney Museum of

American Art, New York City.

1965

Interview with Bryan Robertson appears on New York

City educational television.

In January writes personal tribute to David Smith.

Exchanges pictures for a sculpture with David Smith.

Retrospective exhibition of collages at the Phillips

Collection in Washington, D. C.

Signs several protests organized by the artistic and

intellectual community against the war in Vietnam

Participates in a panel discussion on "Cubism and

American Painting" at the Solomon R. Guggenheim

Museum, New York City. Others participating are

Sam Hunter, Robert Rosenblum, and William C. Seitz.

Appointed a director of the College Art Association

of America.

Lectures at Bennington College, Bennington, Vermont,

at the invitation of Paul Feeley.

Lectures at their request to the graduate students in

art at Harvard University, Cambridge, Massachusetts.

Exchanges pictures with Alexander Liberman.

Lectures at the School of Art and Architecture, Yale

University, New Haven, Connecticut, at the invitation

of Jack Tworkov.

Creates hundreds of small "automatic" pictures in ink

on Japanese rice paper in six weeks during the

months of April and May. The series is subsequently

titled "Lyric Suite."

At the end of May the artist's closest friend, David

Smith, dies.

Commissioned to execute mural for J. F. Kennedy

Federal Office Building, Boston, Massachusetts de

signed by The Architects' Collaborative (Walter

Gropius, et al.) and Samuel Glaser Associates.

Interviewed on the origins of the Abstract Expression

ist movement for Artforum.

Appointed Educational Advisor to John Simon Gug

genheim Foundation.

Visits Paris, Venice, Dubrovnik, Athens, the Greek

Islands, and London during the summer, with his wife

and children.

Included in "1943-1953: The Decisive Years," an

exhibition of abstract expressionism at the Institute of

Contemporary Art, University of Pennsylvania, Phila

delphia, Pennsylvania.

Included in "American Collages," an exhibition or

ganized for circulation by The Museum of Modern

Art, New York and shown at the Museum during the

summer.

Included in "New York School: The First Generation,"

a major exhibition of paintings of the 1940's and

1950's, organized by the Los Angeles County Museum

of Art, Los Angeles, California.

Exhibition "Robert Motherwell: Works on Paper"

organized by The Museum of Modern Art, New York

for tour of North and South America.

Retrospective exhibition at The Museum of Modern

Art, New York; to circulate in Europe in 1966.



Works from Lyric Suite, 1965



86 A Selective Bibliography

At least five long lists on the painter have been pub

lished, the first significant and still reliable report

being included in Seitz's doctoral dissertation of 1955

(bibl. 84). While these vary in coverage and detail,

altogether they cover most of the specific, and in the

outstanding instance of Lucy Lippard's comprehensive

references on the "New York School," 1965 (bibl.

138), even the general citations on that exciting milieu.

Other recent and useful summaries are contained in

the 1960 Walker Art Center catalogue (bibl. 139), in

the Guggenheim 1961 collective show (bibl. 149) and

in the Motherwell Retrospective at Smith College,

1963 (bibl. 151).

These inventories are completed by the major and

minor contents of the exhaustive Cuddihy scrapbooks,

still in progress (bibl. 47), and certain addenda below,

e.g. Namuth (bibl. 74), Portable (bibl. 77), etc. In

view of the availability of the bibliographies men

tioned above, the present effort, pending a major

monograph still in the planning stage, is limited to a

classified arrangement of readings selected to sup

port the exhibition and the chronology, to wit: Writ

ings by the Artist (nos. 1-38a).—General Works (nos.

39-89). — Articles & Critiques (nos. 90-132). — Cata

logues & Reviews (nos. 133-158). Finally, the compiler

expresses his appreciation to Elita Taylor of the Library

Staff for her valued cooperation on this project.

Bernard Karpel

Librarian of the Museum

Artists' session at Studio 35, 1950, an informal panel

discussion on modern art recorded stenographically

and printed in part in Modern Artists in America,

Wittenborn, Schultz, Inc., New York, 1951. Photo

graph by Max Yavno. Artists participating are:

Upper Photograph, left to right: Lipton, Lewis, Ernst,

Grippe, Gottlieb, Hofmann, Barr, Motherwell, Lippold,

de Kooning, Lassaw, Brooks, Reinhardt, Pousette-Dart.

Bottom Photograph, left to right: Brooks, Reinhardt,

Pousette-Dart, Bourgeois, Ferber, Tomlin, Biala, Good-

nough, Sterne, Hare, Newman, Lipton, Lewis, Ernst.
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WRITINGS BY THE ARTIST

Includes essays, prefaces, statements, interviews,

quotations

1 Notes on Mondrian and Chirico. VVV no. 1,

p. 59-61 June, 1942.

2 The modern painter's world. Dyn v. 1, no. 6,

p. 9-14 Nov. 1944.

Lecture at Mt. Holyoke College, Aug. 10, 1944.

3 Painter's objects. Partisan Review v. 11, no 1, p.

93-97 Winter 1944.

Reprinted partly in bibl. 138.

4 Henry Moore. New Republic v. 113, no. 17, p.

538 Oct. 22,1945.

5 Beyond the aesthetic. Design v. 47, no. 8, p.

14-15 Apr. 1946.

6 [Statement]. In Fourteen Americans. N. Y., Mu

seum of Modern Art, 1946. See bibl. 147.

7 [Statement]. In Kootz, Sam, Gallery. Motherwell,

May 1947.

8 [Statement] In Possibilities: an Occasional Re

view. N. Y. 1947-48. p. 12.

Editorial preface with Harold Rosenberg. See

bibl. 78.

9 [Prefaces and introductions]. In Documents of

Modern Art (a series). N. Y., Wittenborn, Schultz

(later Wittenborn & Co.), 1947-1955.

Works by outstanding figures in art and litera

ture, usually translations from European texts.

Selected, edited and frequently introduced by

Motherwell, e.g. Arp (1948), Ernst (1948), Dada

Painters and Poets (1951). For completer de

tails, see bibl. 50.

10 A tour of the sublime. Tiger's Eye. v. 1, no. 6, p.

46-47 Dec. 15,1948.

In series: The ideas of art, 6 opinions.

11 [Statement]. In Kootz, Sam, Gallery. Robert

Motherwell Collages 1943-1949. N. Y., 1949. p. 1.

From Provincetown lecture in Forum 49 (Mass.),

Aug. 11,1949.

12 [Prefaces]. In Kootz, Sam, Gallery. Motherwell,

N. Y., Nov. 14-Dec. 4, 1952, p. 2-3. Also: Black

or white. N. Y., 1950. p. 2-3.

The latter republished in: Black and white.

N. Y., Jewish Museum, 1963. p. 9.

12a The mural. In Symbols and inscriptions in the

synagogue.

Millburn, N. J., Congregation B'nai Israel, n.d.

(1951 ?)

13 [Statements]. Appia Antica (Rome) no. [1], p. [12]

1959.

Translations from text "dated" Feb. 10, 1950.

14 The public and the modern artist. Catholic Art

Quarterly v. 14, p. 80-81 Easter 1951.

15 The School of New York. In Paris, Frank, Gallery.

Seventeen Modern American Painters. Beverly

Hills, Jan. 1951.

16 What abstract art means to me. Museum of

Modern Art Bulletin v. 18, no. 3, p. 12-13 Spring,

1951.

Symposium: Calder, Davis, De Kooning, Glar-

ner, Morris, Motherwell (Feb. 5, 1951). Modi

fied text: Art Digest v. 25, no. 10, p. 12, 27-28

(Feb. 15, 1951).

17 The rise and continuity of abstract art. Arts &

Architecture v. 69, no. 9, p. 20-21, 41 Sept. 1951.

Lecture at the Fogg Museum. Portion printed

in: Contemporary American Painting. Urbana,

Univ. of III, 1952. p. 217.

18 Introduction to the illustrations. In Modern

Artists in America. N. Y., Wittenborn [1952].

By the editors: Ad Reinhardt, Robert Mother

well. For details, see bibl. 71. Also [Statement]

on end papers.

19 [Joseph Cornell]. Unpublished preface. June 26,

1953. 2 p.

Prepared for, and in the custody of the Walker

Art Center, Minneapolis. Exhibition (July-Aug.

1953) for which a scheduled catalogue did not

appear.

20 Is the French avant garde overrated? Art Digest

v. 27, p. 13,27 Sept. 1953.

Symposium: R. Crawford, C. Greenberg, R.

Motherwell, J. Tworkov.

21 The painter and the audience. Perspectives USA

no. 9, p. 107-112 Autumn 1954.

Symposium on "The creative artist." Portion

republished in: The New American Painting.

N. Y., Museum of Modern Art, 1959. See bibl.

148.

22 A painting must make human contact. In Protter,

Eric, ed. Painters on Painting. N. Y., Grosset &

Dunlap, 1963.

From statement in: The New Decade. N. Y.,

Whitney Museum & Macmillan, 1955. See bibl.

150.

23 [Tomlin]. In Bradley Walker Tomlin. N. Y., Whit

ney Museum of American Art, 1957. p. 11-12.

24 [Statement]. It is. no. 3, p. 10, 1959.

25 [T V broadcast: Open End]. N. Y., May 17, 1959.

On David Susskind panel: "The world of con

temporary art." Reported by Genauer (bibl.

103).

26 The significance of Mir6. Art News v. 58, p.

32-33 May 1959.

27 [The Philadelphia panel on "the concept of the

new"]. It is. no. 5, p. 35-36 Spring 1960.

28 Painting as self-discovery. London, BBC, Oct.

22, 1960.

Broadcast title. Changed on publication. See

bibl. 32.

29 In support of the French intellectuals. Partisan

Review Jan.-Feb. 1961.

A petition about the Algerian war "signed,"

among many others, by Motherwell.

30 [Letter to Mr. Canaday]. New York Times Feb.

26, 1961.

A protest about his methods of criticism.

"Signed," among many others, by Motherwell.

Reprinted, in part, in "The Embattled Critic,"

p. 219-223 (bibl. 46).

31 What should a museum be? Art in America no.

2, p. 32-33 1961.

Reprinted in Pasadena retrospective catalogue,

1962 (bibl. 153).

32 Painting as existence: an interview with Robert

Motherwell. Metro no. 7, p. 94-97 ill. 1962.

Conducted by David Sylvester as a BBC broad

cast: Painting as self-discovery (London, Oct.
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22, 1960). Published with minor revisions and

changed title.

33 A conversation at lunch. [1962] In Smith College.

Robert Motherwell, Northampton, Mass., Jan.

1963.

Notes (3p.) transcribed by Margaret Paul, Nov.

1962.

34 [The deepest identity]. Newsweek p. 94 Dec. 10,

1962.

Caption title. Quotes the artist in unsigned

article on current Janis show.

35 [Letter to the editor on Esteban Vicente]. Art

News v. 62, no. 1, p. 6 Mar. 1963.

Reply to Vicente's, v. 61, no. 10, p. 6 Feb. 1963.

36 ["Art, N. Y.": Robert Motherwell interviewed by

Bryan Robertson], N. Y., Dec. 15, 1964.

T V broadcast produced by Colin Clark. Re

peated Feb. 18, 1965 on Channel 13. Kinescope

in possession of the station.

37 A major American sculptor, David Smith. Vogue

v. 145, no. 3, p. 135-139, 190-191 Feb. 1, 1965.

38 [Lecture at Yale University. New Haven, Hastings

Hall, Apr. 22,1965].

39p. typescript in possession of the artist. Con

sists of unrevised transcript of "informal and

spontaneous remarks."

38a An interview with Robert Motherwell. Artforum

v. 4, no. 1, p. 33-37 ill. (col.) Sept. 1965.

Questioner: Max Kozloff.

38b The Motherwell proposal. In Conant, Howard,

ed. Seminar on Elementary and Secondary School

Education in the Arts, N. Y., New York University,

1965. p. 203-209.

Additional quotations, p. 188-189, 202, et

passim. Portrait, biography, p. 231.

For additional citations, see Lucy Lippard in the

"New York School" (bibl. 138), p. 221-222.

GENERAL WORKS

39 AMERICAN ABSTRACT ARTISTS. The World of

Abstract Art. N. Y., Wittenborn, 1957. p. 765

(index); ill.

43

44

Essays on American painting by Kyle Morris

and others.

40 ART SINCE 1945. N. Y., Abrams, 1958. p. 371

(index)

American section by Sam Hunter. Also issued

as revised paperback.

41 ASHTON, DORE. The Unknown Shore: a View

of Contemporary Art. Boston, Toronto, Little,

Brown, 1962. p. 263 (index); ill.

42 BAUR, JOHN I. H., ed. New Art in America:

Fifty Painters of the 20th Century. Greenwich,

Conn., New York Graphic Society & Praeger,

1957. p. 247-248; ill. (col.)

Text by Frederick Wight.

BAYL, FREDERICK. Bilder unser Tage. Cologne,

DuMont Schauberg, 1960. p. 76, 97; ill.

Quotes from "14 Americans" and "Perspec

tives USA, no. 9."

BERGGRUEN, HEINZ, GALERIE. Robert Mother

well Collages. Paris, Berggruen, 1961. [26]p. incl.

ill. (col.)
French text (2p.) by Sam Hunter. Translated

into Italian (bibl. 155) and English (bibl. 158).

Booklet (Collection Berggruen no. 34) issued

on the occasion of an exhibition.

BLESH, RUDI. Modern Art USA. N. Y., Knopf,

1956. p. vii (index)

CANADAY, JOHN. Embattled Critic. N.Y., Farrar,

Straus and Cudahy, 1962 (c1959). p. 219-223

"Views on modern art" reflects New York

milieu. Reprints N. Y. Times letter (Feb. 26,

1961) "signed" by Motherwell and others.

47 CUDDIHY, JOHN MURRAY, Compiler. [Scrap-

books on Robert Motherwell], N. Y., 195? — in

progress. 2v.; ill.

A collector's continuing assembly of articles,

catalogues, illustrations, clippings, etc. As of

1965, there are two albums, photocopies of

which are on deposit in The Museum of Mod

ern Art Library. Includes some items contrib

uted by the artist.

48 CURRENT BIOGRAPHY YEARBOOK. Vol. 23. Edi

tor: Charles Moritz. N. Y., Wilson Co., 1962.

p. 308-310; port.

45

46

49 DIEHL, GASTON. The Moderns: a Treasury of

Painting throughout the World. N. Y., Crown

[1961]. p. 210 (index)

With biography. Translated from the French.

50 DOCUMENTS OF MODERN ART. A Series Edited

by Robert Motherwell. N. Y., Wittenborn,

Schultz, later Wittenborn & Co., 1947-1955.

On outstanding figures in art and literature,

often translated from European texts. Usually

with introductions or prefatory notes by

Motherwell. These include: Arp. On My Way.

1948 (p. 6). — Ernst. Beyond Painting. 1948

(p. 5-6).—ApoUinaire. The Cubist Painters. 1949

(p. 4-5).—Kahnweiler. The Rise of Cubism. 1949

(p. 6-8).—Duthuit. The Fauvist Painters. 1950

(p. 9-10).—Raymond. From Baudelaire to Sur

realism. 1950 (p. 1-2).—The Dada Painters and

Poets. 1951 (p. 11-37).—Mondrian. Plastic Art

and Pure Plastic Art. 1951 (p. 5-6), etc.

51 ELIOT, ALEXANDER. Three Hundred Years of

American Painting. N. Y., Time Inc., 1957. p.

276-277; ill. (col.)

52 FAISON, S. LANE, Jr. Art Tours & Detours in New

York State. N. Y., Random House, 1964. p. 23-24,

ill.

53 FLANAGAN, GEORGE A. Understand and Enjoy

Modern Art. rev. ed. N. Y., Crowell, 1962 (c. 1951).

p. 320

54 FREEDMAN, LEONARD, ed. Looking at Modern

Painting, rev. ed. N. Y., Norton, 1961. p. 72,

77-79, 84, 126; ill.

Originally published, under same title, by the

Department of Art of the University of Cali

fornia, Los Angeles, 1957.

55 GAUNT, WILLIAM, Compiler. Everyman's Dic

tionary of Pictorial Art. London, Dent; N. Y.,

Dutton, 1962. v. 2, p. 133

56 GOODRICH, LLOYD & BAUR,JOHN I.H.Ameri

can Art of Our Century. N. Y., Whitney Museum

of American Art & Praeger, 1961. p. 210, 219; ill.

57 GREENBERG, CLEMENT. Art and Culture. Boston,

Beacon, 1961. p. 277 (index); ill.

mmm
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Includes previously published articles, e.g.

Partisan Review Spring 1955.

58 GROSSER, MAURICE. The Painter's Eye. N. Y.,

New American Library, 1961 (c. 1951). p. 97,

7 80; ill.

59 GUGGENHEIM, PEGGY. Confessions of an Art

Addict. N. Y., Macmillan, 1960. p. 704.

60 HAFTMANN, WERNER. Painting in theTwentieth

Century. N. Y., Praeger, 1960. v. 7, p. 423

(index); v. 2, p. 501 (ill.)

Revised and translated revision of German

edition. (1954-57).

61 HENNING, EDWARD B. Paths of Abstract Art.

N. Y., Cleveland Museum of Art, distributed by

Abrams, 1960. p. 36-37; ill.

Also issued as exhibition catalogue. Nos. 52-54

by Motherwell; biography and critique.

62 HESS, THOMAS B. Abstract Painting: Background

and American Phase. N. Y., Viking, 1951. p. 732,

136-137; ill.

63 HUNTER, SAM. Modern American Painting and

Sculpture. N. Y., Dell, 1959. p. 254 (index); ill.

Biography, p. 212. Additional text in Art Since

1945 (bibl. 40) Robert Motherwell Collages

(bibl. 152).

64 JANIS, HARRIET & BLESH, RUDI. Collage: Per

sonalities, Concepts, Techniques, N. Y., Philadel

phia, Chilton, 1962. p. 301 (index); ill.

65 JANIS, SIDNEY. Abstract & Surrealist Art in

America. N. Y., Reynal & Hitchcock, 1944. p.

50-51, 65, 89; ill.

Brief statement, p. 65.

66 LARKIN, OLIVER W. Art and Life in America,

rev. ed. N. Y., Holt, Rinehart & Winston, 1960

(c. 1949). p. 468, 483, 488; ill.

LOOKING AT MODERN PAINTING. Los Angeles,

1957. See bibl. 54

67 McCOUBREY, JOHN W. American Tradition in

Painting. N. Y., Braziller, 1963. p. 128 (index): ill.

Quotes Motherwell briefly (p. 113). General

bibliography.

68 MENDELOWITZ, DANIEL M. A History of Ameri

can Art. N. Y., Holt, Rinehart & Winston, 1960.

p. 601-603; ill.

69 METRO. International Directory of Contempo

rary Art. Milan, Editoriale Metro [1963]. p. 252-

253; ill., port.

70 McDARRAH, FRED W. The Artist's World in

Pictures. N. Y., Dutton, 1961. p. 726 (port.)

71 MODERN ARTISTS IN AMERICA. First Series.

Editorial associates: Robert Motherwell, Ad Rein-

hardt. Photography: Aaron Siskind. Documen

tation: Bernard Karpel. N. Y., Wittenborn, Schultz

[1951]. 198p. ill.

Preface dated 1951. Sections relevant to

Motherwell include: Introduction to the illus

trations (by the editors).—Artists' sessions at

Studio 35 (quotes Motherwell). — Statement

(endpapers).

72 MODESTI, RENZO. Pittura Moderna nel Mundo.

Milan, Vallardi, 1961. p. 214, 127; col. ill.

73 MYERS, BERNARD S., ed. Encyclopedia of Paint

ing. N. Y., Crown, 1955. p. 353, ill.

74 NAMUTH, HANS. [Photographs of Robert

Motherwell]. [N. Y., etc., 1957-1958].

Approximately 50 negative strips of the artist

informally photographed at home and in the

studio. Commissioned for a documentary ex

hibition on the younger American artist at the

Brussels World's Fair, 1958. Now deposited for

study in the Photo Archive of The Museum of

Modern Art Library as a gift from the pho

tographer.

75 NORDNESS, LEE, ed. Art USA Now. Text by Allen

S. Weller. N. Y., Viking, 1963. v. 2, p. 288-291;

ill. (col.)
Essay by Jane Gollin, p. 288-289.

76 PONENTE, NELLO. Modern Painting: Contempo

rary Trends. [Switzerland, Skira; Cleveland, World

Publishers (distributor), I960], p. 76-77, 79, 142,

197; col. ill.

Biographical and bibliographical note.

77 PORTABLE GALLERY. Robert Motherwell [Color-

slides]. N. Y., Portable Gallery [1963-1964?].

42 colorslides in 35 mm., available in card

board or glass. Additions from time to time,

e.g. first edition: 30 slides (1944-1962).

78 POSSIBILITIES. An Occasional Review. No. 1,

Winter 1947-48. Only one issue, published by

Wittenborn Schultz, N. Y., 1947, in the series

"Problems of Contemporary Art." Editors: Robert

Motherwell (art), Harold Rosenberg, Pierre

Chareau, John Cage. Statement by Motherwell

and Rosenberg, p. 74.

79 PROTTER, ERIC, ed. Painters on Painting. N. Y.,

Grosset & Dunlap, 1963. p. 250.

Statement, 1955: "A painting must make human

contact," from The New Decade (Whitney

Museum, 1955).

80 READ, HERBERT. Art Now. An Introduction to

the Theory of Modern Painting and Sculpture,

rev. ed. London, Faber & Faber [1948]. plate 155

81 RICHARDSON, EDGAR P. A Short History of

Painting in America. N. Y., Crowell, 1963. p. 308

82 RODMAN, SELDEN. Conversations with Artists.

N. Y., Devin-Adair, 1957. p. 74, 92, 95, 99

83 ROSENBERG, HAROLD. The Anxious Object: Art

Today and Its Audience. N. Y., Horizon, 1964.

p. 26, 707

84 SEITZ, WILLIAM C. Abstract-Expressionist Paint

ing in America. An Interpretation based on the

Work and Thought of Six Key Figures. [Princeton

University Dissertation, 1955]. 495p.; ill.

Typescript. Discusses De Kooning, Gorky, Hof-

mann, Motherwell, Rothko. Copy on deposit

at the Museum of Modern Art Library lacks

illustrations. Microfilm available from Univer

sity Microfilms, Ann Arbor. General bibliog

raphy, p. 482 ff. — Motherwell bibliography,

490-493.

85 SEUPHOR, MICHEL. Dictionnaire de la Peinture

Abstraite. Paris, Hazan [1957]. p. 228-229; ill.

Also English edition: N. Y., Paris Book center

[1958?]. Motherwell illustrations (nos. 358, 385)

in the author's "Abstract Painting" (N.Y., 1961).

86 SOBY, JAMES THRALL. Contemporary Painters.

N. Y., Museum of Modern Art, 1948. p. 72, 77; ill.

Reprints essay on "Some Younger American

Painters."

87 TEN WORKS-TEN PAINTERS. A Portfolio of Ten
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Works by Ten Painters. Hartford, Conn., Wads-

worth Atheneum, 1964.

Silk-screen reproductions selected by Samuel

J. Wagstaff, Jr. include one Motherwell. Edi

tion of 500 copies boxed in folio.

87a VOLLMER, HANS. Allgemeines Lexikon der Bil-

denden Kiinstler. Leipzig, Seemann, 1956. v. 3,

p. 431

Brief bibliography.

88 WEITZ, MORRIS. Philosophy of the Arts. Cam

bridge, Mass., Harvard University Press, 1950.

p. 88-92

Includes text by author and artist on his "The

Spanish Prison."

89 WOMEN. A Collaboration of Artists and Writers.

N. Y., Kootz Gallery, 1948. p. 45-47; ill.

Based on exhibition, Sept. 1947. Includes re

production and Weldon Kees: A pastiche for

Eve.

ARTICLES & CRITIQUES

90 Alloway, Lawrence. Sign and surface: notes on

black and white painting in New York. Quadrum

no. 9, p. 59-62 ill. 1960.

Quotes Motherwell. General references.

91 Ashton, Dore. [Motherwell at the Janis Gallery],

Arts & Architecture v. 74, no. 7, p. 4 (ill.) July

1957; v. 80, no. 2, p. 8 Feb. 1963.

92 Ashton, Dore. Motherwell loves and believes.

Studio v. 165, no. 839, p. 116-117 ill. Mar. 1963.

On "Chi ama, crede" (1962) at the Janis Gallery.

93 Ashton, Dore. Robert Motherwell, passion and

transfiguration. Studio v. 167, no. 851, p. 100-105

ill. Mar. 1964.

French, Italian and German summaries.

94 Ashton, Dore. Perspective de la peinture am6ri-

caine. Cahiers d'Art v. 33-35, p. 219-220 ill. 1960.

95 Ashton, Dore. La voix du tourbillon dans

I'Amerique de Kafka. XXe Siecle new ser., no. 23,

p. 92-96 ill. May 1964.

Also English summary.

96 Berkman, Florence. Motherwell opens art lec

ture series. Hartford Times Mar. 24, 1962.

Report, p. 26, includes "quotes" from lecture

at auditorium of the Burns School.

97 B[ird], P[aul]. Motherwell: a profile. Art Digest

v. 26, no. 1, p. 6, 23 port. Oct. 1, 1951.

98 Claus, Jurgen. Robert Motherwell— grundtypen

series Werkes. Kunstwerk v. 18, no. 8, p. 3-9 ill.

Feb. 1965.

Includes "Gesprache mit Robert Motherwell"

(4 p.)

99 Deepest identity. Newsweek v. 60, no. 24, p. 94

port. Dec. 10, 1962.

Unsigned article on the occasion of his cur

rent Janis show. Quotes the artist frequently.

100 Drudi, Gabriella. Robert Motherwell. Appia

Antica [no. 1, p. 10-12] ill. 1959.

Italian text, including statements by the artist

(1950).

101 Fitzsimmons, James. Artists put faith in new

ecclesiastic art. Art Digest v. 26 no. 2, p. 15, 23

ill. Oct. 15,1951.

On the Millburn, N. J. synagogue (Gottlieb,

Ferber, Motherwell). Similar coverage in In

teriors v. 111 no. 4, p. 12, 14 ill. Nov. 1951

(Modern Art in a synagogue); Magazine of Art

v. 44, p. 216 ill. Oct., 1951 (Modern Art for the

Millburn Synagogue); Time v. 58, p. 87 ill.

Nov. 19, 1951 (Signs & symbols).

102 Fitzsimmons, James. Robert Motherwell. Design

Quarterly no. 29, p. 18-22 ill. (port.) 1954.

103 Genauer, Emily. Arts: T V debate. New York

Herald Tribune Apr. 24, 1959.

Comments on David Susskind program: "Open

End: the World of Contemporary Art." An

nounced participants: Genauer, d'Harnoncourt,

Shahn, Nordness, Goodrich, Motherwell.

104 Goldwater, Robert. Reflections on the New York

school. Quadrum no. 8, p. 17-36 ill. 1960.

105 Goosen, Eugene C. Robert Motherwell and the

seriousness of subject. Art International v. 3, no.

1-2, p. 33-35, 38, 51 ill. 1959.

106 Greenberg, Clement. "American type" painting.

Partisan Review v. 22, no. 2, p. 179-196 Spring

1955.

Includes Motherwell in a discussion of abstract

expressionism, USA. Reprinted in bibl. Other

references in The Nation: v. 159, p. 599.—v.

162, p. 110.—v. 164, p. 664-665, etc. 1944-1948.

107 Greenberg, Clement. America takes the lead,

1945-1965. Art in America v. 59, no. 4, p. 108-129

ill. Aug.-Sept. 1965.

Reviews the New York group, with photo of

"The Irascible Eighteen" (p. 114-115), and

Motherwell in studio (p. 119).

108 Henning, Edward B. Some contemporary paint

ings. Cleveland Museum Bulletin v. 49, p. 50-51

col. ill. Mar. 1962.

Additional commentary: Language of art. v.

51, p. 217-219 Nov. 1964.

109 Heron, Patrick. The Americans at the Tate Gal

lery. Arts v. 30, p. 15-17 ill. Mar. 1956.

Includes eulogy of Motherwell, p. 17.

110 Kees, Weldon. Robert Motherwell. Magazine

of Art v. 41 no. 3, p. 86-88 ill. Mar. 1948.

For his "A pastiche for Eve," see bibl. 89.

111 Kozloff, Max. Notes on the psychology of mod

ern draughtsmanship. Arts v. 38, p. 63 ill. Feb.

1964.

112 Kroll, Jack. American painting and the converti

ble spiral. Art News v. 60, p. 36 ill. Nov. 1961.

Abstract-expressionists and imagists at the

Guggenheim.

113 Lanes, Jerrold. Reflections on post-cubist paint

ing. Arts v. 33 no. 8, p. 24-29 ill. May 1959.

Based on three New York exhibitions (T^pies,

Newman, Motherwell).

114 Langsner, Jules. Art news from Los Angeles [on

Motherwell's reception at Pasadena]. Art News

v. 61, p. 46 May 1962.

115 [Motherwell, art consultant]. Partisan Review v.

29 no. 4, p. 593 Fall 1962.

Announcement: "beginning next issue." Pre

viously, the artist had designed their cover for

"Dissonant Voices in Soviet Literature" (no.

3-4, 1961). Resigned, 1965.



116 The Motherwell collections. Vogue v. 143, no. 2,

p. 88-91, 118 ill. (col.), Jan. 15, 1964.

117 O'Doherty, Brian. Objective works in introspec

tion are displayed at Sidney Janis Gallery. New

York Times Dec. 6, 1962.

117a O'Hara, Frank. Art Chronicle. Kulchur v. 3, no.

9, p. 63 Spring 1963.

118 Ostermann, Robert. Men who lead an American

revolution. National Observer (London) p. 18

Feb. 17, 1964.

Includes Motherwell statement.

119 Philadelphia panel. It Is. no. 5, p. 34-38 Spring

1960.

Panel at the Philadelphia Museum of Art, Text

edited by P. G. Pavia and Irving Sandler with

modifications by the speakers: Guston, Mother

well, Reinhardt, Rosenberg, Tworkov. Subject:

Concept of the new. Reviewed by John Cana-

day, New York Times Apr. 3, 1960.

120 Reinhardt, Ad. How to look at modern art in

America: 1946-1961. Art News v. 60, no. 4, p.

36-37 Summer 1961.

A very personal "Tree of American art," tracing

stylistic and group developments.

121 Rosenberg, Harold. Art in orbit. Art News v. 60,

p. 22 ill. Oct. 1961.

122 Rosenblum, Robert. Unite et divergences de la

peinture americaine. Aujourd'hui no. 8, p. 12-18

ill. July 1958.

123 Robert Motherwell. Bulletin of the Allen Me

morial Art Museum v. 9, no. 3, p. 110-112 ill.

Spring 1952.

Quotes from the "Documents of Modern Art"

series. Catalogue lists 17 works.

124 Russell, John. The "new American painting" cap

tures Europe. Horizon v. 2, no. 2, p. 41 col. ill.

Nov. 1959.

125 Sandler, Irving H. New York letter. Quadrum no.

14, p. 116-117 ill. 1963.

Additional commentary by Sandler: Art Inter

national v. 5, no. 5-6, p. 43-44 ill. June-Aug.

1961.

126 Sawyer, Kenneth B. The Grossman collection.
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Art of This Century
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OILS
1.
2.
2
4.

MaBami'i Dream. 194244
Equilibrium Aboilucted. 1943
[Unlided] (Mexico). 1943
Tho Ambiguity °i Experience. 1944
Tho Little Spanish Prison. 1944
lbs Spanish Prison (Window). 1944
lbs Spanish Jailors Wits. 1944

TEMPERA
9. lbs Bod Sun. 1941

(Lsat by Mrs. MothsrwsU ssoior)

PAPIERS COLLES
Jot oi Using. 1943
(lent by lbs Bcdd

la Tho Displaced Tabls. 1943
11. Pancbo Villa. Dsad and Alive. 1944

(Lent by tho Museum of Modsrn Art)
12 Tho Painter. 1944
12 Personage (Autoportrail). 1944

(Lent by Ait oi This Century)
14. Jeans RDs. 1944

ETCHINGS
12 Figure with Mandoline. 1940

(Lsnt by Mr. 6 Mis. L Gsarbart)
15. Personage (first state). 1944

COLORED DRAWINGS
17. lbs Structure oi Space, 1941

(Lent by M. Darius MPbaud)
12 Landscape. 1941

(Lent by Mme. Matta Ecbarruen)

1* Dimleuipo. 1941
(Lent by Mr. A Mrs. L. Gsarbart)

22 lbs Door (Mexico). 1943
21. Mexican Ab CM«deo).19e
22 Configuration (Mildrr LJ9M
23. Three Pstsontigse Shot (9 June). 1944

(Lent by Mrs. Jane Bowles)
24. Three lLsonageo Shot (12 June). 1944
22 Two Peseusxjgee Shot. 1944
22 The Spanish hying Machine. 1944
27. The San. 1944
22 bnagmarv Scene. 1944

(Lent by Mme. Doffie Chateau)
22 The Blue-Hosed Mexican. 1944
32 Flight. 1944
31. The Bloody Queen. 1944
32 Yellow with White Figures. 1944
32 Mad Clown (20 August). 1944

(Lent by Maria)
34. KtAa-s loom. 1944
32 The Peasant Actors. 1944
32 The Indians. 1944
37. Zapata imprisoned. 1944 «
32 Yellow Personage. 1944
32 The Re in tee oilMd. 1944
42 Several Forms. 1944
41. Personage (el torero). 1944 49
42 Small Petsonage. 1944
42 Figure, 1944
42 Figure. 1944
42 Figures en Pink. 1944
42 Drawing. 1944

DRAWINGS
47. Constructed Figutee. 1944

(Lent by M Pierre Chateau)
42 Figures. 1944

Catalogue of first one-man exhibition at Peggy Guggenheim's Art of This Century gallery,

1944.
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Studio International v. 169, no. 862, p. 82-87 ill.

Feb. 1965.

127 Schuyler, James. Is there an American print re

vival—New York. Art News v. 60, no. 9, p. 36-37

ill. Jan. 1962.

On the Universal Limited Art Edition.

128 Seitz, William. The rise and dissolution of the

avant-garde. Vogue v. 142, no. 1, p. 230 ill. Sept.

1, 1963.

129 Seuphor, Michel. Paris-New York 1951. Art

d'Aujourd'hui v. 2, no. 6, p. 4 ff June 1951.

Special number: La peinture aux Etats-Unis.

Includes Motherwell statement on abstract art,

p. 21.

130 Sylvester, David. Painting as existence: an inter

view with Robert Motherwell. Metro no. 7 1962.

See bibl. 28, 32.

131 Tillim, Sidney. Month in review. [Motherwell at

the Janis Gallery], Arts v. 37, no. 4, p. 40-42 ill.

Jan. 1963.

131a [Vietnam protest], NewYorkTimes Apr. 18, 1965.

Motherwell among the signatories. "Writers and

Artists" protest coordinated by Mitchell

Goodman.

132 Willard, Charlotte. Drawing today. Art in

America v. 52, no. 5, p. 56 col. ill. Oct. 1964.

CATALOGUES & REVIEWS

For extensive addenda to this selected list, see

bibl. 84 (1955), bibl. 139 (1960), bibl. 140 (1951),

bibl. 151 (1963), and bibl. 138 (1965). Also note

chronology here (p. 73).

133 BENNINGTON COLLEGE. Motherwell. First Re

trospective Exhibition. Bennington, Vt., Apr. 24-

May 23,1959.

29 works (1941-1959); portrait; commentary

by E. C. Goosen.

134 BRUSSELS. UNIVERSAL AND INTERNATIONAL

EXHIBITION. American Art. Apr. 17-Oct. 18,

1958. p. 66, 75; ill.

No. 141-144 by Motherwell. Namuth photos on

the Young American Generation (bibl. 74) ex

hibited on this occasion.

135 CAMBRIDGE. FOGG ART MUSEUM. Modern

Painting. Drawing and Sculpture collected by

Louise and Joseph Pulitzer, Jr. Cambridge, Mass.,

1958. v. 2, p. 238-239; ill.

Text by C. S. Cheatham.

136 CLEVELAND. MUSEUM OF ART. Paths of Ab

stract Art. Cleveland, The Museum & N. Y.,

Abrams (distributor), 1960. p. 36-37; ill.

No. 52-54 by Motherwell (3 ill.). Brief bio

graphical and critical note. Text by Edward B.

Henning.

137 KASSEL. MUSEUM FRIDERICIANUM. Documenta

II. Cologne, DuMont Schauberg, 1959. v. 7, p.

284-287; ill.

Vol. I: Malerei includes biography, portrait,

colorplate. Exhibited July 11-Oct. 11, 1959.

138 LOS ANGELES. COUNTY MUSEUM OF ART.

New York School. The First Generation: Paint

ings of the 1940's and 1950's. July 16-Aug. 1,

1965. p. 129-138, 221-223; ill. (col.)

No. 60-67 by Motherwell. Individual (p. 21) and

group statements (p. 33-41) from bibl. 3 and 71

respectively. Outstanding general (p. 209-252)

and specific bibliography (p. 221-223) by Lucy

Lippard.

139 MINNEAPOLIS. WALKER ART CENTER. 60 Ameri

can Painters: 1960. Abstract Expressionist Paint

ing of the Fifties. Apr. 3-May 8, 1960. p. 50-57,

70-77; ill.

Introduction by H. H. Arnason, organizer of

the exhibition. No. 38 by Motherwell; bio

graphical note, bibliography (p. 70-71). Gen

eral bibliography (p. 54-57). For review see

Herbert Read and H. H. Arnason, Art News

v. 59, p. 32-36 May 1960.

140 MINNEAPOLIS. UNIVERSITY OF MINNESOTA.

DEPARTMENT OF ART. 40 American Painters,

1940-1950. June 4-Aug. 30, 1951.

No. 49-50 by Motherwell (2 ill.). Brief state

ment from Fogg lecture, Apr. 1951.

141 [MOSCOW. AMERICAN NATIONAL EXHIBI

TION. American Painting and Sculpture. Detroit,

Archives of American Art, July 25-Sept. 5, 1959]

Russian text; 100 p.; ill.

Issued as a printed catalogue in Russian for

limited distribution, with a mimeograph sup

plement (text only) in English. No. 38 by

Motherwell, port., ill.; biographical note. Cura

tor of the Moscow exhibition: Edith Gregor

Halpert; Asst. Curator, R. V. McLanathan.

142 NEW YORK. ART OF THIS CENTURY. Robert

Motherwell. N. Y., Oct.-Nov. 1944.

Preface by J. J. Sweeney. 47 works in many

media. Reviewed in Art Digest v. 19, p. 16,

Nov. 1, 1944; Art News v. 43, p. 26 Nov. 1,

1944. Also note bibl. 59.

143 NEW YORK. COORDINATING COUNCIL OF

FRENCH RELIEF SOCIETIES. First Papers of Sur

realism. Oct. 14-Nov. 7, 1942.

"Hanging" by Breton, "twine" by Duchamp,

foreword by Sidney Janis. Reproduces one

work by Motherwell. Held at the Whitelaw

Reid Mansion.

144 NEW YORK. SIDNEY JANIS GALLERY. [Collec

tive Exhibitions], N. Y., 1959-1963.

General shows in which Motherwell was repre

sented, usually one work, one illustration: 8

American Painters (Jan. 5-31, 1959).—8 Ameri

cans (Apr. 1-20, 1957).—9 American Painters

(Apr. 4-23, 1960).—X Years of Janis (Sept. 29-

Nov. 1, 1958).—77 Abstract Expressionist Paint

ers (Oct. 7-Nov. 2, 1963), etc.

145 NEW YORK. SIDNEY JANIS GALLERY. [Robert

Motherwell Catalogues]. N. Y., 1957-1962.

1. Paintings and collages. May 13-June 8, 1957.

Reviews: Art News v. 56, p. 21 June 1, 1957;

Arts & Architecture v. 74, p. 4 July 1957; Arts

v. 31, p. 56 Sept. 1957; New York v. 33, p. 86

June 1, 1957.

2. Motherwell. Mar. 9-Apr. 4, 1958. Reviews:

Art News v. 58 p. 10 Apr. 1959; Arts v. 33, p.

53 Apr. 1959, p. 28-29 May 59; Arts & Archi

tecture v. 76, p. 7-8 May 1959.

3. Recent Paintings and Collages. Apr. 10-May

6, 1961. 20 p. incl. port., 21 ill. Lists 26 works.
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Review: Art News v. 60, p. 10 May, 1961; Arts

v. 35, p. 84 May 1961.

4. New Paintings in Oil and Collage. Dec. 4-29,

1962. 28 ill. Reviews: Art International v. 7, no.

1, p. 68-69; Art News v. 61, p. 10 Jan. 1963;

Arts v. 37, p. 40-42 Jan. 1963; Arts & Architec

ture v. 80, p. 8 Feb. 1963.

146 NEW YORK. SAM KOOTZ GALLERY. [Mother

well Exhibitions]. N. Y., 1946-1953.

These include: Paintings, Collages, Drawings.

Jan. 2-19, 1946 and subsequent annual exhibi

tions (omitting 1951?) through Paintings, Col

lages, Drawings. Apr. 6-25, 1953. Reviews in

magazines for Jan. 1946, May 1947, June 1948,

Oct. 1949, Dec. 1950, Apr. 1952, Apr. 1953, etc.

are listed in the Walker and Smith catalogues

(bibl. 139, 151). In addition Motherwell has

been represented in many group shows, among

which are: The Big Top (Mar. 1-23, 1946).

Black or White (Feb. 28-Mar. 1950). Preface

by the artist— Building a Museum Collection

(May 13-June 1, 1946).— A Decade of Modern

Painting and Sculpture (Apr. 11-May 7, 1955).

—French and American Painting and Sculpture

(Mar. 29-Apr. 17, 1948).—Homage to Jazz (Dec.

3-21, 1946).—In the Sun (Sept. 4-28, 1946).—

The Muralist and the Modern Architect (Oct.

3-23, 1950) "The muralist: Robert Motherwell".

—Resume of the 1950-51 Season (June 4-29,

1951), etc.

147 NEW YORK. MUSEUM OF MODERN ART. Four

teen Americans. Sept. 10-Dec. 8 1946. p. 34-38,

78; ill.
Catalogue and exhibition by Dorothy C. Miller.

Statements by the Artists. Nos. 57-69 by

Motherwell (6 ill.). Biography. Some general

exhibitions including this artist are: Abstract

Painting and Sculpture (1951).—The Art of As

semblage (1961).—American Collages (1965).

One-man circulating show (with catalogue and

bibliography) 1965-1967.

148 NEW YORK. MUSEUM OF MODERN ART. IN

TERNATIONAL PROGRAM. The New American

Painting as Shown in Eight European Countries

1958-1959. N. Y., The Museum, 1959. p. 56-59,

92-93; ill. (col.)

Preface by A. H. Barr, Jr. Organized by Porter

McCray. No. 45-49 by Motherwell. Statement

by Motherwell from Perspectives USA (bibl. 21).

Catalogues issued in different languages and

format as the show circulated in Basel, Milan,

Madrid, Berlin, Amsterdam, Brussels, Paris,

London.

149 NEW YORK. SOLOMON R. GUGGENHEIM MU

SEUM. American Abstract Expressionists and

Imagists. Oct., 1961. p. 23, 27-28, 62-63, 92, 120;

ill.
Text by H. H. Arnason. No. 41 by Motherwell.

Biographical note and bibliography. Mother

well also represented in their: Younger Amer

ican Painters: May 12-July 25, 1954. p. 36-37;

j|| —Guggenhe/m International Award 1964.

p. 119. General bibliography.—American Draw

ings, 1964. No. 80-83 by Motherwell. Bibliog

raphy.

150 NEW YORK. WHITNEY MUSEUM OF AMER

ICAN ART. The New Decade: 35 American

Painters and Sculptors. 1955-56. p. 58-59, 94, ill.

Includes Motherwell statement and documen

tation. Exhibit circulated: San Francisco, Los

Angeles (Univ. of Cal.), Colorado Springs, St.

Louis.

151 NORTHAMPTON. SMITH COLLEGE. MUSEUM

OF ART. An Exhibition of the Work of Robert

Motherwell. Northampton, Mass., Jan. 10-28,

1963.32 p., ill.

30 exhibits (15 ill.). Motherwell texts, chro

nology, extensive bibliography (with addenda

slip). Announcement: "to accompany the first

Louise Lindner Eastman memorial lecture."

152 PARIS. GALERIE BERGGRUEN. Robert Mother

well Collages. [Fall] 1961.

Reviewed in Aujourd'hui v. 6, p. 30 Oct. 1961.

Booklet issued as catalogue and on the occa

sion of the exhibit. (See bibl. 44). Hunter text

reprinted in bibl. 155, 158.

153 PASADENA ART MUSEUM. Robert Motherwell,

a Retrospective Exhibition. Feb. 18-Mar. 11, 1962.

28 p., ill.

Texts by T. W. Leavitt, Frank O'Hara, Sam

Hunter, poem by Barbara Guest, essay by the

artist. Reviewed: Art News v. 61, p. 46 May,

1962; Arts v. 36, p. 50 Feb. 1962; Craft Horizons

v. 22, p. 41 July 1962.

154 PITTSBURGH. CARNEGIE INTERNATIONAL. [An

nuals]. 1952-1964.

Motherwell included in 1952 (no. 187), 1955

(no. 207), 1958 (no. 311), 1964-65 (no. 348).

155 ROME. ODYSSIA GALLERIES. Collages di Moth

erwell. Rome, Jan. 1962. [12] p., ill. (col.)

28 works (7 ill.). Hunter text translated fror

bibl. 44.

156 SAO PAULO. MUSEU DE ARTE MODERNA. VI

BIENAL. Estades Unidos. 1961. p. [5-11], ill. (col.)

Section organized by the Museum of Modern

Art. Bilingual text by Frank O'Hara. Lists 27

paintings, 6 drawings. Also: CatSlogo geral.

(1961), p. 186-191. In addition, Motherwell

represented in II Bienal, Dec. 1953 (no. 11-15,

p. 150), and VII Bienal, Sept.-Dec. 1963 (no.

24-26).

157 URBANA. UNIVERSITY OF ILLINOIS. COLLEGE

OF FINE & APPLIED ARTS. 12th Exhibition of

Contemporary American Painting and Sculpture.

Mar. 7-Apr. 11,1965.

Exhibited no. 91 (ill. p. 44). Documentation

(p. 45). Motherwell also represented in the

1949 annual (pi. 13, biography).—1950 annual

(pi. 30, biography) .-1953 (pi. 83, biography).-

1955 (pi. 2, biography).

158 WASHINGTON. PHILLIPS COLLECTION. Col

lages by Robert Motherwell. Washington, D.C.,

Jan. 2-Feb. 15, 1965. 72 p., ill. (port.)

30 examples, includes translation of Hunter

preface (bibl. 44).



Catalogue The artist dedicates the exhibition to his wife, Helen Frankenthaler

New York showing: September 30-November 28, 1965.

The exhibition will travel in Europe during 1966 under

the auspices of the International Council of The

Museum of Modern Art.

Dates enclosed in parentheses do not appear on the

works. In dimensions height precedes width. Works

marked with an asterisk are illustrated.

*1 The Red Sun. (1941). Ink and oil on cardboard,

8% x 10". Collection Mr. and Mrs. William Boss-

chart, Hillsborough, California. III. p. 96.

2 Collage. 1943. Collage, 19% x 14%". Collection

Mme. Pierre Chareau, New York.

*3 The Joy of Living. 1943. Collage, sight: 43% x

35%". The Baltimore Museum of Art, Baltimore,

Maryland, Saidie A. May Collection. III. p. 20.

*4 Pancho Villa, Dead and Alive. 1943. Gouache

and oil with collage on cardboard, 28 x 35%".

The Museum of Modern Art, New York. III. p. 14.

*5 Collage in Beige and Black. 1944. Collage on

cardboard, 43%x29'/8". Collection Ivan von Auw,

Jr., New York. III. p. 20.

*6 The Little Spanish Prison. 1941-44. Oil on canvas,

27% x 17". Collection the artist. III. p. 16.

*7 Spanish Prison (Window). 1943-44. Oil on can

vas, 52% x 42%". Collection Mrs. H. Gates Lloyd,

Haverford, Pennsylvania. III. p. 12.

*8 View From a High Tower. 1944. Collage and oil,

sight: 29% x 29%". Collection Paul Peters, New

York. III. p. 12.

*9 Wall Painting with Stripes. 1944. Oil on canvas,

54 x 67'/8". Collection J. Patrick Lannan, Chicago,

Illinois. III. p. 28.

*10 Figuration. 1945. Oil on canvas, 18% x 14%".

Collection Mr. and Mrs. Gifford Phillips, Wash

ington, D. C. III. p. 16.

*11 Viva. 1946. Oil and collage on canvas, 13 x 16%".

Collection Dr. Robert E. Kantor, Atherton, Cali

fornia. III. p. 16.

*12 Mallarm&s Swan. 1944-47. Collage, sight: 43% x

35%". Contemporary Collection of The Cleve

land Museum of Art, Cleveland, Ohio. III. p. 13.

*13 Western Air. 1946-47. Oil on canvas, 72 x 54".

The Museum of Modern Art, New York. III. p. 13.

*14 Emperor of China. 1947. Oil on canvas, 48 x 36".

The Chrysler Art Museum of Provincetown,

Provincetown, Massachusetts. III. p. 17.

*15 In Crey with Parasol. 1947. Oil and collage on

board, sight: 47'/2 x 35'/2". The Art Gallery of

Toronto, Toronto, Canada. III. p. 21.

*16 Personage with Yellow Ochre and White. 1947.

Oil on canvas, 72 x 54". The Museum of Modern

Art, New York, gift of Mr. and Mrs. Samuel M.

Kootz. New York only. III. p. 24.

*17 The Poet. 1947. Collage, sight: 55% x 39%". Col

lection Mr. and Mrs. Mark Rothko, New York.

New York only. III. p. 17.

*18 The Elegy. 1948. Collage, sight: 29y2 x 23'%".

Fogg Art Museum, Harvard University, Cam

bridge, Massachusetts, Louise E. Bettens Fund.

III. p. 15.

*19 Elegy to the Spanish Republic I. (1948). Ink on

paper, sight: 10% x 8yg". Collection the artist.

III. p. 76.

*20 The Homely Protestant. (1948). Oil on composi

tion board, 96 x 48". Collection the artist. III.

p. 19.

*21 At Five in the Afternoon. 1949. Casein on card

board, 15 x 20". Collection the artist. III. p. 36.

*22 Collage (In Yellow and White With Torn Ele

ments). 1949. Collage, sight: 47% x 35%". Col

lection Mr. and Mrs. Ben Heller, New York. New

York only. III. p. 21.

*23 The Voyage. (1949). Oil and tempera on paper

mounted on composition board, 48 x 94". The

Museum of Modern Art, New York, gift of Mrs.

John D. Rockefeller 3rd. III. p. 27.

*24 Interior with Nude. (1952). Oil on board, 9 x 12".

Collection Mrs. Eleanor Ward, New York. III. p. 62.

*25 Elegy to the Spanish Republic XXXIV. 1953-54.

Oil on canvas, 80 x 100". Albright-Knox Art Gal

lery, Buffalo, New York, gift of Seymour H. Knox.

New York only. III. p. 34.

*26 Fishes with Red Stripe. 1954. Oil on paper, 42'/2 x

41 y8". Collection John Murray Cuddihy, New

York. III. p. 80.

*27 Wall Painting IV. 1954. Oil on canvas, 54Vs x

72%". Collection Mr. and Mrs. Ben Heller, New

York. New York only. III. p. 43.

*28 Je t'aime lla. 1955. Oil on canvas, 71% x 53'//'.

Collection Mr. and Mrs. I. Donald Grossman,

New York. III. p. 38.

*29 Je t'aime IV. 1955-57. Oil on canvas, 70'/a x 100".

Collection Mr. and Mrs. Walter Bareiss, Munich,

Germany. III. p. 38.

30 Helen's Collage. 1957. Collage, 30 x 19%". Col

lection Miss Helen Frankenthaler, New York.

*31 Jour la Maison, Nuit la Rue. (1957). Oil on can

vas, 69% x 89%". Collection Mr. and Mrs. William

C. Janss, Palm Desert, California, III. p. 63.

*32 The Tearingness of Collaging. 1957. Collage,

sight: 29% x 21%". Collection Mr. and Mrs. Max

M. Zurier, Beverly Hills, California. III. p. 22.

33 Iberia No. 2 (1958). Oil on canvas, 47'/8 x 80%".

Collection the artist.

34 Iberia No. 5. (1958). Oil on board, 24'/, x 19%".

Collection Mr. and Mrs. Arthur Ross, New York.

*35 Iberia No. 18. (1958). Oil on canvas, 5'/8 x 71/8".

Collection the artist. III. p. 62.

*36 Madrid No. 1 (1958). Crayon and ink on paper,

15% x 24%". Collection Professor and Mrs. Rob

ert Gutman, Princeton, New Jersey. III. p. 62.

*37 Madrid No. 6. (1958). Crayon and ink on paper,

15% x 17'/2". Collection the artist. III. p. 62.

*38 Pink Nude with Bowed Head. 1958. Oil on paper

mounted on cardboard, 23% x 19%". Collection

Miss Helen Frankenthaler, New York. III. p. 80.

*39 A Spanish Elegy. 1958. Oil on paper, 11% x 14%".

Collection Mr. and Mrs. Bernard J. Reis, New

York. III. p. 62.

*40 Spanish Painting with the Face of a Dog. (1958).

Oil on muslin, 37'/8 x 75%". Collection Mr. and

Mrs. Gifford Phillips, Washington, D. C. III. p. 11.

41 Two Figures #77. 1958. Oil on board, 8% x 10%".

Collection the artist.
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*42 A View * 1. 1958. Oil on canvas, 81% x 104".

Collection John Murray Cuddihy, New York. III.

p. 29.

*43 The Black Sun. 1959. Oil on paper, sight: 28% x

22%". Collection the artist, courtesy of the Marl-

borough-Cerson Gallery, New York. III. p. 30.

44 Creek Collage. 1959. Collage, 23% x 22%". Col

lection the artist, courtesy of the Marlborough-

Gerson Gallery, New York.

*45 N.R.F. Collage * 1. 1959. Oil and collage, sight:

28V2 x 22%". Whitney Museum of American Art,

New York, gift of the Friends of the Whitney

Museum. III. p. 64.

*46 Elegy to the Spanish Republic LV. 1955-60. Oil

on canvas, 70% x 76%". Contemporary Collec

tion of The Cleveland Museum of Art, Cleveland,

Ohio. III. p. 47.

*47 Elegy to the Spanish Republic LVII. 1957-60. Oil

on canvas, 84 x 108%". Collection Mr. and Mrs.

Gardner Hempel, Littleton, Colorado. III. p. 66.

*48 The Figure 4 on an Elegy. 1960. Oil on paper,

22% x 28%"- Collection H. H. Arnason, New York.

III. p. 31.

*49 The French Line. (1960). Collage, 30 x 23". Col

lection Mr. and Mrs. Sam Hunter, New York. III.

p. 56.

*50 In Brown and White. 1960. Collage, sight: 39% x

26". Collection Mr. and Mrs. Joseph S. Iseman,

New York. III. p. 39.

*51 N.R.F. Collage #2. 1960. Collage, sight: 28% x

21 %". Whitney Museum of American Art, New

York, gift of the Friends of the Whitney Museum.

III. p. 64.

*52 Summertime in Italy *8. 1960. Oil on canvas,

100% x 70%". Collection the artist, courtesy of

Marlborough-Gerson Gallery, New York. III. p. 69.

*53 Two Figures with Cerulean Blue Stripe. 1960. Oil

on canvas, 84 x 109%". Collection Sophie and

Boris Leavitt, Hanover, Pennsylvania, courtesy of

The Baltimore Museum of Art. III. p. 52.

*54 White Collage with Black Stripe. 1960. Collage,

sight: 28% x 22%". Collection J. Daniel Weitz-

man, New York. III. p. 22.

*55 Black and Blue and White. 1961. Oil on paper,

sight: 27% x 22%". Collection Mr. and Mrs.

David A. Prager, New York. III. p. 83.

*56 Black on White. 1961. Oil on canvas, 78 x 162%".

The Museum of Fine Arts, Houston, Texas. New

York only. III. p. 55.

*57 Elegy to the Spanish Republic LIV. 1957-61.

Oil on canvas, 70 x 90%". The Museum of Mod

ern Art, New York, anonymous gift. III. p. 44.

*58 Elegy to the Spanish Republic LVIII. 1957-61. Oil

on canvas, 84x108%". Rose Art Museum, Brandeis

University, Waltham, Massachusetts, gift of Julian

J. and Joachim Jean Aberbach. III. p. 46.

*59 Elegy to the Spanish Republic LXX. (1961). Oil on

canvas, 69 x 114". Collection the artist, courtesy

of Marlborough-Gerson Gallery, New York. III.

p. 44.

*60 In Black with Yellow Ochre. 1961. Oil on paper,

28% x 22%". Collection Mrs. Bliss Parkinson, New

York. III. p. 31.

*61 Pyrenean Collage. (1961). Oil and collage on

paper, 23 x 29". Collection Miss Helen Franken-

thaler, New York. III. p. 31.

*62 Summertime in Italy, *7—In Golden Ochre.

1961. Oil on canvas, 85 x 69%". Collection the

artist, courtesy of Marlborough-Gerson Gallery,

New York. III. p. 69.

*63 Beside the Sea, *1. (1962). Oil on paper, 28% x

23%". Collection Sophie and Boris Leavitt, Han

over, Pennsylvania. III. p. 32.

64 Beside the Sea, *3. 1962. Oil on paper, 28% x

22%". Collection the artist, courtesy of Marl

borough-Gerson Gallery, New York.

*65 Beside the Sea, *4. (1962). Oil on paper, 28% x

23". Collection Sophie and Boris Leavitt, Han

over, Pennsylvania. III. p. 32.

*66 Beside the Sea, #8. 1962. Oil on paper, 28% x

22%". Collection the artist, courtesy of Marl

borough-Gerson Gallery, New York. III. p. 32.

*67 Beside the Sea, *12. 1962. Oil on paper, 28% x

22%". Collection the artist, courtesy of Marl

borough-Gerson Gallery, New York.

*68 Beside the Sea, *18. 1962. Oil on paper, 29 x 23".

Collection Sophie and Boris Leavitt, Hanover,

Pennsylvania. III. p. 33.

*69 Beside the Sea, *22. 1962. Oil on paper, 28% x

22%". Collection the artist, courtesy of Marl

borough-Gerson Gallery, New York. III. p. 33.

*70 Beside the Sea, *24. 1962. Acrylic on paper,

28% x 22%". Collection the artist, courtesy of

Marlborough-Gerson Gallery, New York. III. p. 33.

*71 Chi Ama, Crede. 1962. Oil on canvas, 84 x 141".

Collection the artist, courtesy of Marlborough-

Gerson Gallery, New York. III. p. 57.

72 Cambridge Collage. 1963. Oil and paper on

board, 40 x 27%". Collection the artist, courtesy

of Marlborough-Gerson Gallery, New York.

*73 Elegy to the Spanish Republic C. 1963. Oil on

canvas, 84 x 240". Collection the artist, courtesy

of Marlborough-Gerson Gallery, New York. III.

p. 6-7.
*74 The Magic Skin (Peau de Chagrin). 1963. Oil and

collage on cardboard, 39% x 26%". Yale Univer

sity Art Gallery, New Haven, Connecticut, gift of

the artist. III. p. 64.

75 Summertime in Italy, *10. 1963. Oil on canvas,

96% x 72%". Collection the artist, courtesy of

Marlborough-Gerson Gallery, New York.

*76 Throw of Dice, *17. 1963. Oil on canvas, 72% x

48%". Collection Mr. and Mrs. Robert H. Shoen-

berg, St. Louis, Missouri. New York only. III. p. 68.

*77 Dublin 1916, with Black and Tan. 1964. Acrylic

and oil on canvas, 84% x 204%". Collection the

artist, courtesy of Marlborough-Gerson Gallery,

New York. III. p. 48.

*78 In Blue and White with Calligraphy. 1964. Col

lage, 30 x 22". Collection the artist, courtesy of

Marlborough-Gerson Gallery, New York. III. p. 41.

*79 Indian Summer, *1. 1962-64. Oil and acrylic on

canvas, 70% x 63". Collection Kenneth Noland,

South Shaftsbury, Vermont. III. p. 65.



96 Lenders

*80 Indian Summer, #2. 1962-64. Oil and acrylic on

canvas, 66V» x 50'/g". Collection the artist, cour

tesy of Marlborough-Gerson Gallery, New York.

III. p. 65.

81 In White with Black Ring. 1964. Ink and collage

on cardboard, 30 x 22". Collection the artist,

courtesy of Marlborough-Gerson Gallery, New

York.

*82 In White with Pink and Black Rings. 1964. Col

lage, 30y8 x 22". Collection the artist, courtesy of

Marlborough-Gerson Gallery, New York. III. p. 41.

*83 In White with 4 Corners. 1964. Collage on card

board, 30 x 22". Collection the artist, courtesy

of Marlborough-Gerson Gallery, New York. III.

p. 41.

*84 In Green and Ultramarine. 1963-65. Oil on can

vas, 88 x 248y2". Collection the artist, courtesy of

Marlborough-Gerson Gallery, New York. III. p.

49.

*85 Africa. 1964-65. Acrylic on canvas, 81 x 2221//'.

The Baltimore Museum of Art, Baltimore, Mary

land, gift of the artist. III. p. 60-61.

86 Elegy to the Spanish Republic Cll. 1965. Acrylic

on canvas, 813/4 x 1223/«". Collection Mr. and Mrs.

Robert B. Mayer, Winnetka, Illinois.

*87 Irish Elegy. 1965. Acrylic on canvas, 69% x 83%".

Collection the artist, courtesy of Marlborough-

Gerson Gallery, New York. III. p. 71.
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10". Collection Mr. and Mrs. William Bosschart, Hills
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A Selected List of Publications of The Museum of Modern Art
11 West 53 Street, New York, N.Y. 10019

Americans 1963. 112 pages; 112 illustrations; paper, $2.95

Architecture Without Architects. 128 pages; 163 illustrations; cloth, $6.95

Art Israel: 26 Painters and Sculptors. 88 pages; 84 illustrations; cloth, $5.95

Arp. 126 pages; 114 illustrations (2 in color); cloth, $2.75

Art Nouveau: Art and Design at the Turn of the Century. 192 pages; 193 illustrations (1 in color); cloth, $6.50

Max Beckmann. 160 pages; 113 illustrations (13 in color); cloth, $10.00

Bonnard and His Environment. 116 pages; 107 illustrations (41 in color); cloth, $7.50

The Work of Jean Dubuffet. 184 pages; 125 illustrations (21 in color); cloth, $7.50

Max Ernst. 64 pages; 85 illustrations (1 in color); paper, $2.50

Walker Evans: American Photographs. 198 pages; 87 illustrations; cloth, $7.50

Fifteen Polish Painters. 64 pages; 65 illustrations (1 in color); paper, $2.75

Futurism. 154 pages; 141 illustrations (22 in color); cloth, $3.50

Alberto Giacometti. 120 pages; 112 illustrations (16 in color); cloth, $7.95

James Lord: A Giacometti Portrait. 80 pages; 16 illustrations; paper, $1.50

D. W. Griffith: American Film Master. 88 pages; 108 illustrations; cloth, $6.95

Juan Gris. 128 pages; 126 illustrations (19 in color); cloth, $2.75

The History of Impressionism, Revised and Enlarged Edition. 662 pages; 635 illustrations (86 in color); cloth, $25.00

The History of Photography: 1839 to the Present Day, Revised and Enlarged Edition. 212 pages; 210 illustrations; cloth, $12.50

Introduction to Twentieth Century Design. 98 pages; 132 illustrations; paper, $2.95

Masters of British Painting-1800-1950. 160 pages; 104 illustrations (16 in color); boards, $5.50

Masters of Modem Art. 240 pages; 356 illustrations (77 in color); boards, $16.50

Joan Miro. 164 pages; 148 illustrations (35 in color); cloth, $8.50

Modern Gardens and the Landscape. 100 pages; 135 illustrations (6 in color); cloth, $5.95

Robert Motherwell. 96 pages; 102 illustrations (10 in color); cloth, $6.95

New Spanish Painting and Sculpture. 64 pages; 58 illustrations; paper, $1.95

Emil Nolde. 88 pages; 67 illustrations (17 in color); cloth, $6.95

The Sculptor's Studio: Etchings by Picasso. 48 pages; 23 illustrations; paper, $1.25

Odilon Redon-Gustave Moreau-Rodolphe Bresdin. 184 pages; 123 illustrations (31 in color); boards, $7.50

The Responsive Eye. 56 pages; 46 illustrations (13 in color); paper, $1.95

Rodin. 228 pages; 172 illustrations (4 in color); cloth, $8.50

Medardo Rosso. 92 pages; 68 illustrations (1 in color); cloth, $5.00

Mark Rothko. 44 pages; 30 illustrations (6 in color); paper, $1.50

The School of Paris: Paintings from the Florene May Schoenborn and Samuel A. Marx Collection. 56 pages; 45 illustrations (16

Georges Rouault: Paintings and Prints. 132 pages; 131 illustrations (4 in color); cloth, $3.75

Steichen the Photographer. 80 pages; 55 illustrations; paper, $2.50

De Stijl. 16 pages; 16 illustrations (3 in color); paper, 75<

Textiles and Ornaments of India. 96 pages; 110 illustrations (16 in color); boards, $4.00

What Is Modern Painting? 48 pages; 55 illustrations (1 in color); paper, $1.25

A complete list of Museum publications is available on request


