




































































































































































































































































































































































































































































SL:
KS:

SL:

KS:

SL:

KS:

SL:

KS:

SL:
KS:

It's been codified.

That is how you understand it, through languages. The
Italians have a really different version of suffering than the
Germans, or the Spanish — the Mexican-Spanish  tradition.
The Northern version of suffering changes at different
times in history. But definitely that physicality of suffering,
like Christ sweating blood and all the holes in the body, or
in the Middle Ages, with all those people eating spider
webs all day or starving themselves. It changes. Certainly
in my short lifetime the body has changed radically as a
space.

Why do you think people work on their bodies so much —
I mean asceticism, suffering, emaciation —

Well, it's how we're here. I mean, it's the physical form in
which we're here and it is the only thing that we share
with other people. It's the form, it's where our
consciousness chooses to be.

And how does this form relate to the formal aspects that
you were talking about in Artaud's drawings?

I mean that you understand and read drawings through
the concentration of marks and the evidence of energy.
Materials have different physical, formal qualities that
you read according to their social histories as well as
physiologically, how you interact with them. You recognize
when somebody knows how to manifest energy in a
physically contained space. If you look at Artaud's

drawings, you recognize that he knows something. 1 don't
really know what to do with what he knows; I can't say,
Oh, yeah, he's smudging. It's not the smudging, because
everybody knows smudging. Everybody can see that you
smudge a little here, or you have loose lines and precise
lines. It's just somehow how he puts it together in a way
that gives you information you didn't have before.

Artaud's drawings didn't hit you right away. The impact
came after —

The way Nancy Spero drew, the way she combined the
aggressive language of Artaud with the aggressiveness

of the physicality of her drawings made me want to look
at his drawings. That kind of erasing and annihilating
images. The self-mutilation, too, the anger and hatred,
either self-hatred or hatred of other people. It's both
aggressive and pleasurable.

That's true for the language as well.

There is something really interesting about seeing text and
drawing together; language and drawing together cast very
special kinds of spells. Something magical definitely
happens, something that is manipulative — and difficult,
because there's something very seductive about it, but
then the words have meaning. It's always in a way more
pleasurable when you don't have to understand what they
say. It's a sort of physical possession or magic happening.
The way you read it is a kind of intoxicating hocus-pocus.
Even when it's just his name and the date — all of that is
part of his portraits where it's all floating around his head.
With most artists, the combination of language and
pictures is different than just pictures or just language.

SL:

KS:

SL:

KS:
SL:
KS:

SL:

KS:

SL:
KS:

SL:
KS:

A CONVERSATION WITH  KIKI  SMITH

But in a heavy way, in a profound way; it's doing something
physiological to you.

What's the most expressive thing? What has most power in
the face? Is it the eyes? Or doesn't it matter?

When they trace people's vision, people go eyes-mouth,
eyes-mouth; they make a triangle: eyes-mouth. So probably
that's what people look at or are attracted to. I like the
wrinkles and the moles and spots and little scars. But I also
am very aware of these things and fascinated by them

on other people's bodies. To me— I realize in a sort of nutty
way — I find I like people with scars and things because
they're like holes to me. Besides being holes where they

can get out, they're holes where you can get in, possible
entrances into somebody's body. These are defects that other
people maybe don't like in themselves but it makes them
vulnerable. Maybe you make drawings and then hack the
people to bits so you can make them vulnerable. Christ

with holes in him, or Osiris, are our models; these ripped-up
human bodies, they are our gods, and they're our entries to
the sacred. Certainly in Christianity, unlike Buddhism, our
attachment  to suffering is our model for transcendence; also
in Christianity you have a big thing about transcendence

of the body and body-hatred. On the flip side, you have
reliquaries, the preservation and worship of body fragments.
There's something about the body that's both attractive and
repulsive. And anything that involves attraction/repulsion
belongs to the realm of the sacred.

But, like with Osiris, it is really deep in the model.

It's all in pieces anyway.

Yeah, he's all totally shredded apart. And then bound back
together; kind of bandaged up or mended. And this is the
vehicle, this mutilated body, or Christ with holes in him, or
people all around the world getting stigmata and making
physical manifestations  of the impermanence and also of
the possibility of entry.

The imperfection is also the most perfect because it is like
the stigmata. I mean, the sacred wound. It marks a presence.
But the wound in itself is the presence of God; our model
of God is a wound. God and Jesus and Osiris are things that
defy the wound, too; they're both killed and resurrected.
They're springtime gods. And then there's Doctor
Frankenstein's  creature.

Do you internalize this at all? I mean Christ and all this —
I think people are the internalization  of history models.

I think that what we're trying to do, being in a certain time
period, is to figure out what belief systems we're attached
to, and trying to have — you can't really have clarity, but—
have some distance from how you're owned by it all.

But I also like to think about all that stuff; to me, spiritual
life and different cosmologies, mappings of spiritual life,
are the most interesting things.

Is the body also a spiritual point of entry?

Well, the body does represent a spiritual journey. That's
what you're doing here. I guess I'm a hocus-pocus believer.

JUNE 16, 1995
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Catalogue of the Exhibition

This catalogue documents the objects shown in the
exhibition Antonin Artawd: Works on Paper al The
Museum of Modern Art, New York, October 1, 1gg6—
January 7, 1997. Generally the titles are those assigned
by Paule Thévenin in Thévenin and Jacques Derrida,
Antonin Artaud: Dessins et portraits (Paris: Gallimard;
Munich: Schirmer-Mosel Verlag, 1986). Works included
in that catalogue are identified in the following entries
by the abbreviation P.T.-1.D., followed by the reference
number assigned in the book. In many cases, Thévenin
determined titles from lists made by Artaud in his
notebooks. The titles of the “spells” derive from the
names of those to whom Artaud addressed them.
indicated in the letter or on the envelope, and those of
the portraits from the names of the individuals depicted.
Titles of drawings made at Rodez have usually been
provided by an inscription on the drawing.

Dates that include day and month are based on the
artist’s inscriptions. Approximate dates were determined

by secondary sources, including Artand’s lists in the

notebooks and recollections of the sitters for his portraits.

[n transcribed inseriptions, a solidus marks a line
I

break, and the term “glossolalia™ indicates passages of
words invented by Artaud. Full titles of exhibitions
referred to below by year and place are given in the

Exhibition History (p. 163).

1148 §

Self-Portrait

Colges

Charcoal

X 10 ern)

not dated

Mot signed,
P.T.-1.DD. 10
Provenance: Marie-Ange Malausséna
Exhibited: 1gg5. Marseille, no. 2,

il p. 71

Private collection

2

Spell for Lise Deharme

5 September 1937

India ink on burned and soiled paper
n I

1ola x 814" (27 x 21 cm)

.";Izl"lh’-‘t] and dated {1n cabalistic

J; inseribed: “Jle ferai enfoncer

f: .
ore
LEE AR

"une croix de fer / rougie au feu

dans ton / sexe puant de Juive / e

cabotineral ensuite / sur ton cadavre

pour / te prouver quil y a / ENCORE

DES DIEUX!” [*] will have a red-hot
iron cross rammed into your H]i:l|\i|1;_l’
Jewess's hole and then I'll trample all
over your dead body to prove to you
that GODS STILL EXIST!™|
P.T.-11). 56
Provenance: André Breton

Exhibited: 1987, Paris, no. 8; 1495,

Marseille, no. 14, ill. p. 88
Fonds André Breton, Bibliotheque

Littéraire Jacques Doucet, Paris

3
Spell for Jacoueline Breton
17 September 1937

[ndia ink

5./ - 50 R S S
gy x 7 (25 X 20 cm)
N ed. dated (in cabalistic
ol signed, dated [1n cabalistic
figures); inseribed: “J'envoie un Sort

au Premier qui osera / vous touck

Je lui mettrai, en bouillie sa petite
gueule de faux coyg / nr;_:mullc-u\. /!
Je le fesseral devant / 100 ooo
personnes! / SA PEINTURE QUI N'A
JAMATS RIEN EU DE TRES /
ECLATANT EST DEVENLUE /
I!T-'._}'i\_l'_l'!_\'l-}Il'.\'[ /! MAUVAISE
1L, ! . TROP LAIDE / VOIX
CEST ANTECHRIST? [“T'm

St‘l]di!l{_{ a I"pc” to the First One who

will dare touch vou. I'll erush his
l'rt"rlf_{g_"drllf-'- little SNooty snout to [rll}]:-.
['ll spank him in front of |<=r>_,c|f|.u
people! HIS PAINTINGS WHICH
NEVER WERE THAT GREAT HAVE
DEFINITELY BECOME LOUSY.
HE'S GOT TOO UGLY A VOICE
HE'S THE ANTICHRIST "

PT-1D z7

Provenance: |

ilt'i]lll-‘!.lill-' Breton;
André Breton

Exhibited: 1987, Paris, ne. g; 1995,
Marseille, no. 15, ill. p. 8g

Fonds André Breton, Bibliothéque

Littéraire Jacques Doucet, Paris




Ra e
TR ainea:
4

'Q.""‘""l"l. for Léon Fouks

o \];l_\- G54

Wax erayon on burned paper

84 x 54" (21 x 13,5 cm)

Lxecuted on the third page of a
signed and dated letter; inseribed:

“(Fardez ce Sort sur votre coeur. Et en

cas de / danger touchez votre coeur

avee / I'Index et le Medius de la Main
/ Draite BT LE SORT SECLAIRERAY

,“I\'i‘l-p this "il:n-H a nsl vour heart.

And in case of danger touch your
heart with the Index and Middle
Fingers of your Right Hand AND
THE SPELL WILL ILLUMINATE.” |
PT.- LI 58

Exhibited: Ic}?ﬁT‘

ris, no. 1o, ill.

P 1g; 10¢ arseille, no. 16, ill. p. gl

Private collection

5 (recto-verso).

Spetl for Sonta Mossé

14 May 1939

Wax crayon on burned paper

B4 x 514" (21 x 13.5 cm)

Executed on the third and fourth
pages of a signed and dated letter;
inseribed (recto): “Tu vivras morte /

tu n'arréteras plus / de trépasser et

de descendre / e te lance / une Fore
de Mort”: (verso): “Et ce Sort / ne
sera pas rapporté. / 1l ne sjera| pas /

/ toul envolite-

t'i‘]mrl[f‘. / Ea il brise
ment. Et ce sort / agli]t immediate-
ment.” [(recto): *You will live as

(}l"r'l[]‘ .\-'l-nl \\ill never .‘i]l!!l ‘.hl' |1rl!l'|‘NH
of dying and descending. 1 cast upon
vou a Foree of Death” (verso): “And
this Spell will not be recalled. It will

not be deferred. And it breaks all

other witch’s spells. And this spell
will act instantly.”

P.T.-1L1). 5q recto-verso
Exhibited: 19g5. Marseille. no. 17,
il PR G235

Bibliothéque Nationale de France

f [recto-verso)

Spell for Roger Blin

c. 22 May 1030

Ink. wax crayon, and gouache on

burned paper

Blax g

:"1|'r’}li‘l] VEeTrso, nol !35![('[1; (REE1 'I"Illl‘{}

(recto]: *Tous ceux (|I.i / se sonl
CONCETTEs Po|ur
de prendre dle| / L'HEROINE /

i Anne

/ m’empécher

tous cen x| qui ont / [ to |uc

Man-

dimanche / [21] Mai 1939, je les

/ son A cause de cela / le

[ferai [perlee[r| vivant[s]|”; (verso):

CSUT une Fll:ll'l' de| / PARIS t"_l_-! e

leur / ferai perforer et / brileir| les

moélles, / | Je ! suis dans un Asile /
d’Aliéneés mais ce / réve d'un Fou
sera / réalisé et il se{ra| / réalisé par

Maoi, *All

those who banded together to prevernt

" Antonin Artaud” [{recto):

me from taking HEROTN, all those
who touched Anne Manson because
of that Sunday 21 Mav 1gzg, I'll

have them pierced alive™; (verso):
“ina PARIS square and I'll have
their marrows perforated and burned.

[ am in an Insane Asylum but this

(l'l'i:'illl'l l\"- a :\']rl(]I'I'IiJlI W I” h('l.'t”'lll." true

;'l]”! \\'i.l[ be 'II”[I'E"I‘H‘”H‘([ h\' :\If‘.
Antonin iil;a_m].";

PT.-LI 41 recto-verso
Provenance: Roger Blin;

Paule Thévenin

Exhibited: 1987, Paris, no. 115 1995,
Marseille, no. 18, ill. pp. 94-95
Bibliotheéque Nationale de Franee.

Bequest of Paule Thévenin, 1994

“P.S. Bien entenc

purulence of French Initiates
reached a paroxysm of spasm,

moreover you knew that.

Exhibited: 1987, Paris, no. 12; 1995,
M

Private collection

eille, no. 1g, 11l p. g6

7 lrecto-verso)

Spell for Hitler

c. September 1939

Wax crayon on burned paper
cI )

Sl x st (a1 k135

Signed, not dated; inseribed (recto):

“Ville-Lvrard / HITLER / Chancelier
du Reich / Cher Monsieur / Je vous
avals montré en 1gzz / au Catéede ... &

Untitled

A Berlin 'un SOITS 011 NIOUS AVOUS

fait connais sance et peu avant que o February 1044

vous ne ||I'!'|Ill‘r' ]I' ]II‘H\I‘II'. |I_'.‘| ['LUill

barrages / que j'avais établis sur une oY x 7%" (27 x18 em)

Not signed, not dated
P.T.-D. 43

Provenance: Alain Cuny

/ carte qui n'était pas qu'une

de geograp » contre une acte de

force dirigée / dans un eertain

nombre de / sens que vous me Exhibited: 1987, Paris, no. 1

designiez. / Je léve aujourd’hui Hitler Marseille, no. 2o, ill. p. g7

: Pavais mis! [ Les Private collection
Parisiens ont besoin / de gaz / Je suis

Art

1 cher Monsieur

votre / Anto 1.7 (verso):

cect est a Ewilh- une mvita- / tion:

¢'est surtout un / avertissement. / S'il
VOLUS |‘|i|i|\€'|\1:!l[If_" a / tout Initié de
ne pas en tenir / compte ou de faire

semblant de / ne pas en tenir compte

a votre / aise. Je me garde. / Gardez-
vous! /
spasme: /

(recto): “Ville-Evrard. HITLER,

Chancellor of the Reich, Dear Sir: On 10!

La purulence des Initiés )

rangais a atteint au paroxysme du Untitled

d’ailleurs vous le saviez.” . February 1944

Chareoal

s X 6%" (26.5 x 17.5 cm)
one of those EVENINES we met in 1432 Not 5|g411:-r1. not dated

P.T.-1D. 44

Provenance: Paule T

at the Café . . . in Berlin, shortly

before you came to power, 1 showed 1évenin

vou the barriers that [ had set upona Iixhibited: 1987, Paris, no. 14; 1944,

map that was not just geographical,
geogray

Museée National d’Art Moderne-

Centre de Création Industrielle,

signed to block an act of force
directed in a number of directions,
such as you had indicated to me.
Tod

har

Centre Georges Pompidou, Paris,

ay, Hitler, I am eliminating these  Bequest of Paule Thévenin, 19g3

The Parisians need gas. |
remain your Antonin Artaud,”
(verso): “P.S. Obviously dear Sir this
1s hardly an invitation: it is above all
a warning. If you choose, as all
[nitiates do, not to pay attention to
it or to pretend not to, suit yourself.,

I protect myself. Wateh out! The

33 1005,

Parns: 19g95. Marseille, no. 21, ill. p. g8
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re

Untitl

(1
c. February 1944

Charcoal

PL-ID, 45

Provenance: I

¢ Thévenin
Exhibited: 1987, Paris, no. 15: 1994,
Paris; 1995, Marseille, no. 22,

P 99
Viusée National d’Art Moderne
Centre de Création Industrielle,

Centre Georges Pompidou, Paris

Bequest of Paule Thévenin. 1993

%t

“LEtre et s .\__-'l‘.'(‘l'n’(- v
Being and its fetuses

. January 1045
Graphite and wax crayon

2514 x 19%" (64 % 50 cm)

Not signed, not dated; inscribed:

Jetre et ses Toetus / uterines

isceres ce crime anal des étres

v Chiméres Gerard de Nerval

lossolalia| / en moi ma fille

Jatherine lama” [ Being and its

this anal

[etuses uteringe ent I'illlﬁ

ime of beings, the Chimeras of

Gérard de Nerval |glossolalia) in me
my daughter Catherine lamea”
PT-ED. 46

Provenance: Marcel Bisiaux

Exhibited: 1680, Les Sables d'Olonne,

no. 12: 1g8=, Paris, no. 1b; 1995,

Marseille, no. 23, ill. p. 106

Private collection

=t
Qy

r2

The Hanged Woman ( La Pendiee)

o January 1945
Giraphite and wax erayon
25% x 197" (b5 x 50 cm)

Signed lower . not dated:

inseribe

Provenance: Mareel Bisiaux

Exhibited: 187, Paris, no. 1g; 1995,
Marseille, ho. 26, 1ll. p. 111

e O
Private collection

13

“Iiminacilée conception . ..

The immaculate concepti

. January 1945
Graphite and wax crayon

24 % 183" (b1 x 48 cm)

B
not dated; mmseribed:

Not signed,
‘mmacnlée conception [/ fut
I"assassinat du pri

'HOMME / qui

II'I[\I' (i’.'

sur roues” | “The immaculate
conception was the assassination

of the principle of MAN who is a

cannon mounted on wheels’
P.T-LD:

Exhibited: 1947, Paris: 1979, Paris,

no. 16, 11l. p. 537 1980, Les Sables

d'Olonne, no. 15; 1987, Paris, no. 18:

1995, Marseille, no. 25, ill, p. 109

Private collection

“Jain

Bsh un canon monté

L

“Jamals réel et towjonrs veat

Never real and always true

€ ..]dnl?ul'_\ 145
Graphite and wax crayon

544 x 187" (64 x 48 cmi)

Not hl:'_'!II'I]. not. dated; inscribed:

ais réel et toujours vral / non
la ra-tée de

*Never

pas de Fart mais de
Soudan et de Dahomey™”
real and always true, not art but the

01l |('\'“ |

r-tée of Sudan-and Da

Provenance; Marcel Bisiaux

Exhibited: 1980, Les Sables d'Olonne,

, Paris, no. 17; 1995,

Murseille, no. 24, i1l

B 10

Private collection

al

b
Couti lanatormie
c. September 1045

Graphite and wax e

2578 x 19%" (65.5 x 50 cm)

Signed lower right, not dated;
inscribed: “Anie / couti d’arbac
i||'|hl('<"z\|'r| les os ?\'t"l‘]:'r\“

P.T.-1.D, 50

Provenance: Anie Besnard-Faure

Exhibited: 1947, Paris; 1976, Pa

ilL. p. 130; 1980, Les Sables d'Olonne,

no. g; 184+, Paris, no. zo, 1ll. p. 33:

1995, Marseille. no. 27, ill.
1995, Paris, no. 5. ill. p. 74
Musée National d'Art Moderne
Centre de Création Industrielle,

Centre Georges Pompidoun, Paris

“La potence du gou

=la petence du _L"lllli.i'["' /

16 {recto)

['The gallows for the abyss |

o. October 1945
Graphite and wax crayon
24 Y4 x18 W (B3 x 48 cm)

Not signed. not dated: inseribed:

est 'étre et
110711 son ame / et c'est son {'Ul'p.‘i."
“The gallows for the abyss is the
being and not his soul and it 1s his
body

P.T.-1.1). 51 recto

Provenance: Gaston Ferdiére;
Matarasso: Iréne Nomikosoltl
Exhibited: Paris, no. 21;

187 14605,

Marseille, no. 28, 11l p. 114
Musée National d’Art Moderne
Centre de Création Industrielle,

Centre Georges l’r\||||\||]n|a_ Paris

16 (verso)

The Soldier with a Gun

{lLe Soldat au. fresil)

e. October 1g45—January 1946
Graphite and wax crayon

e x 187" (¢

13 x 48 cm)

Not signed, not dated; inscribed

“Le temps des / laches passera

sous la / Fuerre du ci
cowards’ season will p
the cannon’s fire.”
PT.-L.D. 51 verso
Provenance: Gaston Ferdiére;
Matarasso; Iréne NomikosofT
Exhibited: 1987, Paris. no. 21,
ill. p. 55 1995, Marseille, no. 28,
ill. p. 7

Musée National d'Art Moderne
Centre de Création Industrielle,

Centre Georges Pompidou, Paris
g




17
“Poupou raboic.., "
¢, December 1945

Graphite and wax erayon

25 x19%" (65 x 50 em)

Signed lower center and lower right,

not dated: inseribed: “Poupou rabou |
| glossolalia |
SR f e

Provenance: Marcel Bisiaux

Exhibited: 1987, Paris. no. 22: 1995,

\[ci!’hl"l”("\ no. 2

3 1ll p. g

Private collection

s
The Toterm (Le Totem)

¢. December 1945 Febriary 1946
{ Il]"rll}l”l!_' illl(l wdX crayon

24 ¥ x 18 (65 x +c‘_‘}|-|n‘.

H];_{ut-'t] |H\\(JT'I'I;;]‘|[\ not dated
B.T.-1D 55

Provenance: Marthe Robert; Jacques
Prevel; Bernard Noél

Exhibited: 1947, Paris; 1976, Paris,

il p. 148; 1980, Les Sables d'Olonne,

no. 24; 1987, Paris, no. 23,

19495, Marseille, no. 35, 1L
1995, Geneva, no. 2, ill. p. 77

Musée Cantini, Marse

19

#Les tllusions de ame”

!_'le’ 1usions of the soul

¢. January 1g46

Graphite and wax crayon

2478 x 187" (63 x 48 em)

Signed lower center, not dated;

mseribed: “Les illusions de ame”

[*The 1llusions of the soul”
PIT.-LD. 58
Provenance:
M
Nomikosotf: Michel Ellenberger

05, 1605,

Paris, no. 1002; 1995, Marseille,

1 Dequeker: Gaston

wrasso; lréne

!' l']'(l il"l'l".

hibited: 1987, Paris, no.

no. 32, ill. p. 127
Museée National d'Art Moderne—
Centre de Création Industrielle,

Centre Georges Pompidou, Paris.

Gift of Michel Ellenberger, 1g

The Minotawr (Le Minotaure)
¢. January 1946

‘.il':JiJ'.'li.Il' and wax crayon

o x 187" (65 x 48 em)

Not Sig_{m-c'l. not dated

P, 56

Provenance: Marcel Bisiaux
Exhibited: 1966, Bern, ilL; 1g80,

Les S

5 d'Olonne, no. 142 1987

Paris, no. 25; 1945, Marseille, no. 33,

IH l'l. 10

E)

rivate collection

——— ———
I

dg T

et

af [recto)
Untitled

¢ January 14 1_f'i

{][';l|1]'._=lt'
25 ¥ax 19 %" (65 x 50 em)

Not signed. not dated

P.L.-1.D. 57 recto

Provenance: Luis Cardoza v Aragon

Mexico

Exhibited: = Paris, no. 26, ill.

31; 1995, Marsei

Musée National d’Art Moderne

Centre de Creation Industrielle,

P

Centre Georges Pompidou,

i
3

27 (verso)

The Machine of Being

(L.a Machine de l'étre) or

“Dessin d regarder de traviole

| Drawing to be looked at askew
¢ January 1946

Graphite and wax crayon

35 Y2 x 1g %" (65 x 50 cm)

. 1 3
.‘\Ji{nm] lower |'|;5?!|. not dat

inseribed: “dessin & re rder de

traviole / an bas d'un mur en se

rottant le dessous / du bras droit

Yvonne ira mais / ¢a n'ira / pas

encore une boite dans Ra / Sedi man

d’Anta Mede

aprés le souffle roule

et mede qui sera

||li'€![lr\(lt'IH'!' L& vornira \F.‘I’I‘.‘ilf'

|\'|I(|Il|’{.'l. !.'.U.\ l{l‘ ||] |'I(]IIH5G'H.‘!'I'

(l('ﬁ ”h]il?\ cenac [/ ( thur VArzZur

kandash”™ | “drawing to be looked at

askew at the base of a wall while

rubbing the underside of the right
B o4

m. Yvonne will b

Iright but 1t

will not yet be alright a box in Ra

no. 31, ill p. 123

“La révolt

dans la rotule

moudare

CATALOGUE OF THE EXHIBITION

Sedt man dAnta Mede and mede wi
be after your hreath reaches your

|‘.I!I'I' ) VOUT conscience ‘|\'I|] vomit

vou out. After the Kaduka, the dust’s

hone grinds the tibias cenac diktbur

varzur kandash’
P. T.-1.D. 57 verso
Provenance: Luis Cardoza y Aragon,

Mexico

Exhibited: 1987, Pa no. 26, 11l

P. 3111965, Marseille, no. 51, ill p. 125

Musée National d'Art Moderne —

Centre de Creéation Industrielle,

Centre (eorges Pompidou, Paris

des anges sortis des

limbes " [ The revolt of the angel
exited from limbo |
c. January—February 1946

Graphite and wax crayon

25t x19%" (65 x 50 cm)

Signed lower right, not dated;

imscribed “la révolte des anges

revolt of

sortis des limbes™ [*1
the angels exited from limbo”
ex P.T.-1.1)

Prowe

nee: (raston Ferdiére,
Matarasso, Tristan Tzara
Exhibited: 1995, Marseille, no. 34,
ill. P.- 12

Musée Cantini, Marseille
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23

thatsse de formes dans ln

“La bowill
towr de babel” | The bouillabaisse of
forms in the tower of Babel
e. February 1946
Graphite and wax crayon

X 40 cm)

Not signed, not dated; inscribed: “La

bouillabaisse de / formes / dans / la

tour de / babel” | *'The bouillabaisse

of forms in the tower of Babel”

P.T.-3.. 51

Provenance; Marcel Bisiaux

Fxhibited: 180, Les Sables d'Olonne,

no. 10; 1087, Paris, no. 28; 1995,
Marseille, no. 36,111, p. 135

Private ¢ ollection

% i

e o 201 | s>
4 -:—ﬁl ¥
24

“La maladresse sexuelle de dien”™
[The sexual awkwardness of god
¢. February 10340
Graphite and wax crayon
247w x 19" (B3 x 49 cm)

Signed lower right, not dated;

mseribed: “La maladresse sexuelle

de dieu” [“The sexual awkwardness
ol ;{nli.‘

P.T.-1.D), 6o

Provenance: Marcel Bisiaux

Fxhi

o, 115 1

1GG5, Marsei
1965, Paris, no. 7 il P- 75

Private collection

ted: 1980, Les Sables d’'Olonne,

25

“Le thédtre de la cruauté”

The theater of cruelty

¢ March 1946

Ciraphite and wax crayon
24% x 18" (62 x 46 om)
15

le theatre de

ened lower 1l , not dat

inseribed: “Catherine /

=

heater

therine the

"Ta cruaute”
of eruelty™
P11 B2

Provenance; Paule Thévenin

Exhibited: 1947, Paris; 1687, Paris,
no. 30; 1gg4. Paris; 1995, Marseille,
no. 39, il p. 14

Musée National d’Art Moderne
Centre de Création Industrielle,
lou, Paris.

Centre Georges Pompi

Bequest of Paule Theévenin, 1993

26

Thie Inca (Llnca)

c. March 1g46

Graphite and wax crayon

o x 8% (64 x 48 em)
Signed lower right, not dated;
inscribed: “Elah™

P.T.-1.L), i3

Provenance: |

aule Thévenin

Exhibited: 147, Paris; 1987, Paris,

no. 32; 1994, Paris; 1995, Marseille
no. 38, ill. p. 159

Musée National d'Art Moderne

Centre de Création Industrie

Centre Georges Pompidou, Paris,

hévenin, 1gg3

Bequest of Paule’

Man and Iis Pain
(L Homme et sa dowlewr)
e. April 1g46

Graphite and wax crayon

5 % 38.5 cm)

mmed lower right, not dated
1.0, 6y

Provenance: Jacque

Latrémaoliére;

Hétel Drouot, Paris, 1 October 1ggo;
Joshua Mack, New York

Exhibited: 1gg5, Marseille, no. 41,
il o145

Musée Cantini, Marseille

28
Death and Man

(La Mort et Uhomme)
Ap

CGraphite and wax cravon

X5 1546

55 Ve x so" (655 % 50.5 cm)
257 x 20" (65.5 X 50.5
Signed lower right, not dated
¥ . S -

P.T.-J.1) 65

Provenance: (iaston Ferdiére;
Mt

Ex

rasso; Irene Nomikosofl

ted: 187, Parls, no. 53,
ill. p. 411 1995, Marseille, no. 42,
ill, p. 147

Musée National d’Art Moderne

Centre de Création Industrielle,

Centre Georges Pompidou, Paris

(5ift of Michel Ellenberger, 1988

“Llerécration du Pére- Ve

| The execration of the
Father-Mother
\;.n'|| 1946

( -|'.z[s||||:- and wax crayon

"

4x19%4" (Bgs x 4g.5 cm)
b5 2 4495

: | 1
Stgmed and dated lower right;

xécration / du Pére-

inseribed: “I°
Meére”
Father Mother™]|
P.T.-1.I). 67

»: Jean Paul

“the execration of the

Provenanc

Jacques Moussempes

Exhibited: 1947, Paris; 147

o 430: 19749, p:il'lh‘ [ & AR |1|-"'\n_ |es

Sables d'Olonne, no.

L |§_p’;"'.. Paris,
no. 42, ill. p. 156: 1987, Paris, no. 54
ill. p. 305 10g3, Paris, no. 1000; 1995,

Varseille, 1

y 1995,

Paris, no. 6, ill, p. 74,
Musée National d'Art Moderne
Centre de Création Industrielle,

low, Paris

Centre Georges Pompi

;r}

The Whisk (La Balayette)
51 May 1g46

Graphite

26l x 1g%" (67 x 50 cn)

Signed and dated lower
P.T.-11D, 68

]‘i'll I"‘

Exhibited: 147, Pars; 1g¢

no. :,H- ull, P 3 1405, Marseille,

Nno. 45, ill, P

Private collection




37
farth'’s Bodies [ Les f\rj.f:;;.f de terre)
3 May 1946

['n.]'fll_r|||lq- and wax crayon

: -5 X 50.5 €l
Signed and dated lower right;
inscribed: “A Madame Madeleine

Dequelke

a / qui la mort aussi a pris
chaque jour / plus d'un eréane et qui
de plus en plus / s'en souviendra™

| “To Madame Madeleine Dequeker
for whom death has also taken each
day more than a skull and who will
more and more remember it”
P.T.-1L1). 66

Provenance: Madeleine Dequeker

Exhibited: 1987, Paris, no. 35; 1995,

Marseille, no. 44, 111 p. 153

Musiée National d’Art Moderne

Centre de Création Industrielle,

Centre Georges Pompidou, Paris

Self-Portrait
11 May 1946
Graphite

24
Signed and dated lower right
P.T-LD. 6g

Provenance: (

wx1gie" (63 x 49 cm)

aston Ferdiére;

Marcel Bisiaux
Exhibited: 1980, Les Sables d'Olonne,
no. 1,

iL; 1987, Paris, no. 371 1990,

Saint-Etienne, no. 3, ill. p. 30; 1995,

Marseille, no. 47,

Private collection

i3

The Blue Head (La Téte bleue)
e, May 1946

Graphite and wax crayon

247 x 187%4" (b3 x 48 cm)
Signed lower right. not dated;
inseribed: *Yvonne / Anie /

e / Elz

h / Ana

Catherine /
rlossolalia|”
PIT-LD 70

Provenanece: Paule Thévenin

Paris,

Exhibited: 1g47, Paris; 1¢

no. 38: 1gg4. Paris, i11,;

1995

Marseille, no. 46,111 p. 1575199

Geneva, no. 2o, 111, p. 77
Musée National d'Art Moderne
Centre de Création Industrielle,
Centre Georges Pompidou, Paris.

Bequest of Paule Thévenin, 1gg5

i4
Portrait of Rolande Prevel
20 August 1946
( ;1';'.}_r||||t~

! S ) \
love X B (27 x 22 .0m)

Signed lower right, not dated

Provenance: Rolande Thrahim Prevel
Exhibited: 1947, Paris; 1980, Les
Sables d’Olonne, no. 2; 1981, Paris,
no, 55, ill. p. 157: 1987, Paris, no. 39
1945, Marseille, no. 48, ill. p. 163

Musée Cantini, Marseille

5
Porwrait of Jacques Prevel
27 .-\ll;_;lisl' 140

Graphite

(28 x 22.5 em)

Signed lower right, dated lower left

PT..1D. 73

Provenance: Rolande lbrahim Prevel

Exhibited: 1g47. Paris: 1976, Paris.

ill. p. 1g2: 1980, Les Sables d’Olonne,
no. 3; 1§go. Saint Etienne, no. 1.
il p. 29; 1995, Marseille, no. 49,

1ll. p. 165

Musée Cantini, Mars

it

Paortrai -'.J,f..flji;f:-'l.f.l:. Loeb
i October 1946
Graphite

"

o2 x 8% + X 20 Cm)

Signed and dated lower right
P.T.-1.ID. 26

Exhibited: 1947, Paris: 1967, Paris;
1976, Paris, ill. p. 146; 1979, Paris, no
zAllp:

no. 4; 1981, Paris, no. 44, ill. p. 15

1995, Marseille, no, 52, i1l p. 16g;
1}_1\}“..|'flllli_1\'

Collection Florence Loeh

11: 1g80, Les Sables d'Olonne,

(

ATALOGUE OF THE

i
Portrait of Sima Feder

7 October 1946

Graphite

3 X 40 em)

Signe lated lower center
P.T.J.D. 78

Exhibited: 1947, Paris; 1967, Paris:

176, Paris, ill. p. 145: 1977, London,
no. 1035: 1g80. Les Sables d'Olonne,

35

f:--”-'u Lion Hnn':]n e ! .llr'|!

38

VI, Ficror

5 November 146
Graphite

Y4 x 19%" (B4 x 49 cm)

45

rned and da
P.T.-1.D. Bo
imnee: Colette Allendy

Exhibited: 1947, Paris: 1977, London,

LOwWer I.l_[|||

Prover

no. 114; 1981, Paris, no. 46, ill. p. 146:
1987, Paris, no. 41, 11l p. 43: 1995,
\]-I'

Private collection

eille, no. 54. 11l p

EXHIBITION
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39
Portrait of Roger Blin
22 November 1946

Graphite

24 X 20 4 X 53 cm})
S o 1 date ST Pl
b 1gr|r_|] and dated lower rlg_-‘llt

PT.ALD. 81

Provenance: Paule Thévenin

Exhibitec
Par

ill. p. 175

1987, Paris; no. 42;

: 1905, Marseille, no. 55,
Musée National d’Art Moderne-
Centre de Création Industrielle,
Centre Georges Pompidou, Paris.

Bequest of Paule Thévenin, 1gg3

40

Portrait nIJ.f"'f"."'m'a'r.-’l'e' Loeb

{ December 1946
Graphite

26%s x 207" (68 x 53 cm)
Signed and dated lower i
PT.-1D. 82

Exhibited: 1947, Paris: 1gf

Par

1976, Paris, ill. p. 147: 1977, London,

o, 1045 147G, Pill']‘\ no. 8, |||. E!, R7s
1980, Les Sables d'Olonne, no. 6;
1981, Paris, no. 45, ill. p. 156: 1987,
Paris, no. 43; 1ggo, Saint-Etienne,
no. z, 1ll. p. 26; 1995, Marseille,
no. 56, il p. 177

Collection Florence Loeb

154 |

1004,

_\{f

Self* Portrait

17 December 1946

Graphite

24% x 184" (2 x 46 em)
Signed and dated lower right
| -

P.T.-J.D. 85

Provenance: Pierre Loeb

Exhibited: 1G47, Paris: 1967, Paris;

1974, Paris; no. 44.0; 1976, Paris, ill.
|I_ |]7:'I |I_}_'__‘ I .(||||]|]|]. no. 101, |||.;

19740, Pa

is, no. 12, ill. p. 57; 1980,
Les Sables d’Olonne, no. 7,111
P 1

aris, 10, 4,3,
no. too1; 187, Paris, no. 44: 1ggo,

1g,

p. 135; 1983, Paris,

Saint-Etienne, noe. 5, ill. p. 27; 1995,
Marseille, no. 57, ill. p. 17g; 1996,
Tanlay

Collection Florence Loeb

42

Portrait of Domnine Théventn

March 1947

Graphite

2x z0%" (65 x 53 cm)
Signed and dated lower right
P T LD 85

Provenance: Paule Thévenin

Exhibited: 1987, Paris, no. 46; 1994,
Paris; 19g5, Marseille, no. Go,
il p. 183

Musée National d’Art Moderne-

Centre de Création Industrielle,

Centre Georges Pompidon, Paris.

Bequest of Paule Thévenin, 1gg3

43
Portrait c_a_.-’..'lfm'."f'f Bisiaua
25 April 1947

Graphite

4" (56 x 44 cm)

Signed and dated lower right
P11 86
E

Les Sables d'Olonne, no.

nted: 1947, Paris; 1980,

731990,

Saint-Etienne, no. 7,11l p. 26; 1995,
|

Marseille, no. 5g. ill. p. 18

Private collection

44

Portrait of Jacques Prevel

26 April 1947

Graphite

25 x 19" (63.5 x 48.5 cm)

Symned and dated lower center;
inseribed: “S1 Jacques Marie Prevel

pouvait savoir quel Peche / ecr

el mol, qui ne crois pas au Pech
je dis de quel / Péché mis sur lui
Jac ques Prevel écrase / QueJ acues

:\I'r”';!‘ [JH'\ P'] ne 1‘il!‘-!‘i‘ P'rl?\ :H' E)II'( |If..‘

que toute sa
Marie prémédite contre Jacques
Prevel / L’Androgyne / rompu |

l'un /et /|

‘tenta / de /

repri

['homme / mais / e’est / qu'il / le

tentait / de / la / femme / dans

le / méme / moment / et / Satan ;

le / fou / fur / partout.” [“If Jacques

Marie Prevel could know what Sin
overwhelms him, and me, who does
not believe mn Sin, [ can say what Sin
cast on Jacques Prevel overwhelms
him, may Jacques Marie Prevel not
cominit the Sin that his entire face
meditates, may the Mary | Marie|
'.\||||||' j'|i|'|| |||'i'|||f."i|!.r_'.|_f‘. ||_I_-‘\i|||'.'-||

> .\ll['{"\'n I|

.|.Ji'|{l|l~r~ Prevel.

IiLljlllt' II“"(I{“l‘, r|‘:j‘t‘1: ||;|

Androgyne tempted him as a man

but at th

ame (ime tempted him as

and Satan the jester was

a WOoIme
everyw !H"['I'.“ |
PA-J0X. 87

I 'EI]\'{‘[HI]]"'{‘Z

any Seiden de Ruy

Exhibited: 1947, Paris; 1981, Paris,

no. 52, il p. 41; 1987, Paris, no. 48;
1997, Paris, no. 1004: 1995, Marseille,
no, 61, 111, p. 185: 1995, Venice,

no: VI, ill. p. 373

Musée National d'Art Moderne

Centre de Création Industrielle,

Centre Georges Pompidou, Paris

45
Portrait of Paule Thévenin

(75 % 53 cm)

Not signed, not dated
P11 8g

Provenance: Paule Theévenin
E

Paris; 1995, Marseille. no. 62,

hibited: 1987, Paris, no. 48; 1994,

il pe 187
Musée National d'Art Moderne

Centre de Création Industrielle,

f:l'l]l]'l" | .!l'nl'!‘_"("'\ ]‘|I|IJ_' .H]UH, Pi]'i‘\.

Bequest of Paule Thevenin, 1993

46
Portrait of Minouche Pastier
May 10947

fir';||||'.1:l'

2G4 x 20%%

T4.5 X 2 CIn)
o g_lll-w,l and dated |u\\'|-1'rt'||:t'l'
PT.-1.D. go

],I'(’\'I'|'I-'||II  =H [l\;llll' Il”ili"\!'lll]]

Exhibited: 168 aris, no. 40;

194, Paris; 1gg5, Marseille, no. 65

ill. p. 193




Musée National d’Art Moderne
Centre de Création Industmelle,
Centre Georges Pompidou, Paris.

Bequest of Paule Thévenin, 1gg3
9493

47

Portrait of Mania Otfer
May 1947

Graphite

Y4 x 207" (B4 ¥ 53 em)

Signed and dated lower right

P11 g

Provenance: Albert Loeb

Exhibited: 1947, Paris; 1976, Paris,

ill. p. 142: 1977, London, no. 106;
1974, Paris, no. 10, ill. p. 56; 1980, Les
Sahles d’Olonne, no. 1g; 181, Paris,

no. 51, ill. p. 156; 1987, Paris, no.

1945, Marseille, no. 63, ill. p. 18g

Musée Cantimi, Marseille

48

Partrait eg,f'.fﬂr'(.rm'\ Prevel in Profile
1 May 1947

{}rnph]n'

22 x17%" (50.5 X 45 em)

Signed and dated lower right
P1-1LD. g2

|’]‘U\"l_'|‘.<i||l'f‘: P\Ulr“]r]{' ll”“\)\!'li”l l‘]l"\"'
Exhibited: 1947, Paris; 1980,

Les Sables d'Olonne, no, 21; 1687,
Paris, no. 513 19g5. Marseille, no. 64,

|||.f>.|:_',1

Musée Cantini, Marseille

44

Partrait of Colette Thomas
21 May 1g47

Giraphite

Y x |9"_'5" (b5 x50 crm )

Surned and dated lower rig!
PT.-1.1D. 94

Exhibited: 1947, Paris; 1995,
M

Private collection

arseille, no, 66, ill. p. 195

50

Portratt of Minouche Pastier
22 May 1947

Graphite and wax crayon

35 x 18%" (65.5 x 47.8 em)
Signed and dated lower right
Pl i B gs

Exhibited; 1947, Paris; 1981, Paris.

no. 44. ill. p. 156; 1987, Paris, no.

P 45: 1995, Marseille, no. 67,
Musée National d’Art Moderne
Centre de Création Industrielle,

Centre Georges Pompidou, Paris

M
Portrait of Paule Thévenin or Paule

with frons (Paule aux ferrets)
24 May 1947
Graphite and wax crayon

.5 i)

54X 20%
Signed and dated lower right;
inscribed: “Je mets ma / fille en

sentinelle / elle est fidéle / car

Ophélie s'est levée tard.” [“1 posted
my daughter as a sentinel, she is

as risen late.”

faithful for Ophelia b
P.T.-1.D. g6
Provenance: Paule Thévenin
Exhibited: 1947, Paris; 1987, Paris,
no. 5%: 1gg4. Paris: 1995, Marseille,
no. 68,11l p. 199

Musée National d’Art Moderne

Centre de Création Industrielle,

Centre Georges Pompidou, Paris.

Bequest of Paule Thevenin, 1993

Portrait t_ll'r..'lfl"fa'li'i{" {daron
c. 17 June 1947

(Graphite and wax crayon
2644 x 211" (B7 x 54 cm)
Signed lower right, not dated;
inseribed: “Arthur Adamov / auteur
/ dans

“Arthur

Adamov author of L dvew ( The

de / lavew / livre unique
I'histoire / des ‘lettres’.”
Confession), a unique book in the
history of ‘letters’,” |

PT-ID. g7

Fxhibited: 1947, Paris; 1967, Paris;

6, Paris, ill. p. 1415 1977, London,

no. 105; 180, Les Sables d’Olonne,
no. 23; 1987, Paris, no. 54: 1995.
Marseille, no. g, 11l p. 201; 19gb,
I]‘-lll]i'l\

Collection Florence Loeb

“ \l. st |
Cuel art!

CATALOGUE OF THE EXHIBITION

i3
Portrait of @« Man

c. 2o June 1947

Graphite and wax crayon

24 x 187" (61 x 48 cm)

Not sipned, not dated; inscribed:

' I'ai attendu toute la soirée
des / visites qui ne sont pas venues;
par contre j'ai re- / ¢u la visite d'un

Robert Michelet

/ T'air 'ésotérisme. Ce /

! et d'un de ses amis
qui fout en
portrait est / celuil d'un / prisonnier
de / la Santé” [*What art! 1 waited
all evening for visitors who never
came; however | received the visit of
one Robert Michelet and one of his
friends who absolutely negates
esoterism. This portrait is that of a
prisoner of La Sante”

PT.-1.D. g8

Exhibited: 1987, Paris, ne. 55: 1995,

Marseille, no. 7o, 1lL. p. 202

Private collection

4

Portrait r_J.f"f,.l'.-r_s f)ua"n’_:‘_:f.i’x"f

22 June 1947

Graphite and wax crayon

2644 x 19" (B7 x 49 cm)

Signed and dated lower center

ex P T-JD.

Exhibited: 1995, Marseille, no. 72,
I” p. 205

Private collection




CATALOGUE OF THE EXHIBITION

i
Portrait of Yves Thévenin
24 June 1947

phi

R \
2X 197 (D5 X 50 cm)

and wax cravon

Lars

Signed and dated lower right;
.l||H|"|-i|H'[]: Teesar (lill'\ | Cesar
dararvi sharva”

B=103 99

Provenance: Paule Thévenin
Exhibited: 1g47. Paris; 1987, Paris.

no. 56; 1994, Paris; 1995, Marseille,

no. 71 1l p. 20%;

)

1005, ¥ r‘[]il‘l'__ VL 2,

Musée National d’Art Moderne
Centre de Création Industrielle,
Centre GGeorges l’u]npll]m!. Paris.

Jequest of Paule Theévenin, 1gg3

76

Portrait of Jany de Riy

2 July 1947

Graphite and wax erayon

A x 19" (65 x 50 em)

Signed and dated lower center;
inscribed: “Voici un / dessin / qui

outrepasse / et de / loin / Léonard ;

de Vinei / or ce n'est

pas surtoul

de 'autre

]l-lll'ﬁﬁil1|]'-f||"|" Lot

encore

rop |jeune pour| avoi
des rides, |1 fais ces| enfants / de

rides pauvres, et je les envole com-
battre dans mon corps. / Seulement

rie el cela [/ se voit;

je mangue d’énerg

et je suis encore / terriblement
I'“.’Ilr'.ll'.é‘flll' comme ce dessin I|I:i

me / répresente, en fait, trop hien,

'L je suis faible, une faiblesse. / et qui

aujourd’hui / dira / quoil / Saint

Antonin.”

“Here is a drawing that

Toes |J[’\(rl|l|. tar bv\_;nmi. l.l‘()tlilr'l!n f]il
Vinei, but it's not especially in the
drawing in the ensemble of the other
... s1ill too [young to] have wrinkles,
|| l}l'll_"l'[ ||]|".‘\'|‘i "}Illﬂll"t'rl II'U!II [Dt)i_)]'
wrinkles, and [ send them to do battle
within my body. Only I lack energy
and that 1s evident; and 1 am still
terribly romantic like this drawing
which represents me, in fact, too well,
and I am weak, a weakness. and who
roday will say what? Saint Antonin.” |
P.T=ED:a01

Provenance: Jany Seiden de Ruy
Exhibited: 1976, Paris, ill. p. 1395
187, Paris, no. 58, ill. p. 47: 1940,

Saint-Ktienne, no. g, ill. p.

; 194945,
Marseille, no, 74, ill. p. 211

Musée National d’Art Moderne
Centre de Création Industrielle,

G

nire (reorges |’t1|r|[\|[|nu. Paris

57

Portrait ¢ ette Thorias

c. August 147
Graphite

2%

Ax a7 ¥e" (59 x 45 cm)
Not signed, not dated; inscribed:
[elossolalia

PT-1D w02

[‘T'l"\!"l]'rl]il't". ]‘illllr' |.|I€I'\v|'|:i||

Kixhibited: 1g87, Paris, no.

59: 1904,
i1,

311905, Yeniee, V1. 311l p.

Paris; 1gg5, Marseille, no. 7

1

Musée National d’Art Moderne-

Centre de Création Industrielle,
Centre Georges Pompidou, Paris.

Bequest of Paule Thévenin, 19g3

58

Portrait of Colette Allendy

25 August 1947

Graphite and wax crayon
252 x19%" (65 x 50 cm)
Signed and dated lower center
| B -

P.T.-LD. 103

Provenance: Paule 'Thévenin

Exhibited: 1987, Paris, no. to; 1994,

Paris; 1995, Marseille, no. 76, ill.
P 215
:\ll:.*l"f' \

Centre de Création Industrielle,

ional d'Art Moderne

Centre Georges ]’uu:f::iémh Paris.

“(‘liH('H |.|[“ ]Jil]||l' .I.l]i.‘\ I".'.ill, 1545

i
Portrait of Alain Gheerbrant
¢, November 1g47

Err;|||h||e-

15 75 x 19 76" (54.8 |left side|.

2.4 cm |r'|;_{]|I side | X 0.3 cm )
Not Siqm—-ii. not dated

PIL- LD, o

Fachibite

: 19go, Saint-Elienne,
no. 8,1l p. 28: 19g0, Antibes

Private collection

6

Portrait of Henri Pichette or Gris-gris
21 November 147

Graphite

25 Y x 193%4" (647 x 40.8 cm)

Signed and dated lower left

" -

P.T.-1.D. 105

Provenance: Henri Pichette
Exhibited: 176, Paris, ill. p. 144;
187, Paris, no, 61, ill. Pe 515 1GGO.
Saint-Etienne, no. o, ill. p. 321 1993,

Paris, no. 1003; 1995, Marseille,

no. 77, il piaig
Musee National d'Art Moderne

Centre

de Creation Industrielle,

‘e (Georges Pompidou, Paris
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Paortrait of Georses Pastier
December 1947

Graphite

A X I'-',-’.lIb (45 X

5 )

Not signed, not dated

P.T.-1.D). 106

Provenance: Paule Thévenin
Exhibited: 19g4., Paris; 19g5.
\Iil]'?\l'l”('. 1o, ___l'l- |]|. |]. 214)
\'Illf‘(l’l' \ii:‘i(”lill (i"\ rt \'[U[{I‘.'l‘]”‘

Centre de Création Industrielle,

JENTYE {1 I\]"Il_‘(‘\ I iJJT.{}i.H'.l, I dlls.,

Bequest of Paule Thévenin, 1405




62
Self-Portrait
e, December 1947
Graphite

1 R L 3
|:1..’£‘( 10 Y2 '\;’i'_._\_"__ I
Not signed, not dated
P.T-LI) 107

Provenance: Jacques Donnars

Exhibited: 1g6i7, Paris; 1976, Paris,
L p. 25 1980, Les Sables d'Olonne,
no. 16, ill.; 1981, Paris, no. 54: 1987,
Paris, no. 62; 1ggo, Saint-Etienne,
no. 4. 111 p. 2g: 1995, Marseille,

no. 78, ill. p. 218

Collection Florence Loeh

63
Faces
¢. December 1947

(}r;i}Jh'lE:'

514 % 204" (64 x 51 cm)

Signed lower left, not dated,
mseribed: “a Florence la Pauvre / qui
elle aussi se révoltera.” [ “to Florence
the Poor Thing who will also

rl.’\'ﬂlll.“

P.T.-1.D. 108

Exhibited: 1967, Paris; 1976, Paris,

il p. 138; 1977. London, no. 107, ill;
1979, Paris, no. 14, 1ll. p. 57; 1980,
Les Sables d'Olonne, no. 22, ill.; 1987,
Paris, no. 63; 1ggo, Saint-Etienne,

no. 6, ill. p. 32; 1995, Marseille,

no. 81, ill. p.

Collection Florence Loeb

64

L\'Pfﬂ Portrait

December 147

Graphite

2x19%" (65 x 50 cm)
ngfll‘d i”ld rl\lll’il ]fl\i't‘r center
(misdated ".4'1-"{1

PT.-LD vog

Provenance; Paule Thévenin
lixhibited: 1987, Paris, no. g, ill.
p- 53; 1994, Paris; 1995, Marseille,
no. 82, ill. p. 225

Musée National d’Art Moderne
c

Centre Georges Pompidou, Paris.

entre de Création Industrielle,

Bequest of Paule Thevenin, 1993

65

The Projection of the True Body
(La Profection du véritable corps)

18 November 1g46—December 1947
or January 1g48

Graphite and wax crayon

21t x 292" (54 x 75 cm)

Signed and dated lower right;
inscribed: “|glossolalia|™

P.T.-1.D: 110

I‘['f\\i"nill'li'l_': ]‘il'llll' -I-]'li.'\ erntn
Exhibited: 1987, Paris, no. 65: 1994,
Paris; 1995, Marseille, no. 80,

il p. 221

Musée National d'Art Moderne
Centre de Création Industrielle,
Centre Georges Pompidou, Paris.

Bequest of Paule Thévenin, 1993

Untitled
c. January 1g48
Graphite

2 x 19%" (65 x 50 cm)

Not signed, not dated; inscribed:
glossolalia |"

P.T.-1ID. 111

Provenance: Paule Thévenin
Exhibited: 1987, Paris, no. 66, ill,

P 555 1QG4: Paris; 1045, Marseille,

no. 83, 1ll. p. 227

Musée National d’Art Moderne—
Centre de Création Industrielle,
Centre Georges Pompidou, Paris.

Bequest of Paule Thévenin, 1993

67

Untitled

c. January 1948
Graphite

/4 % 19%s" (65 x 50 cm)

Not :ilg_f:‘.r'c]. not dated; inseribed:
“Vous avez étranglé et .'l!-:}bl'l\'\il"
Yvonne / Allendy et elle a été mise
au / cercueil avec le cou le cou le cou

/ marbré de taches noires / et cela

diable ne s'oublie [JalH'L'lal " diable ne

/ s'oublie Das. . g__[|t|:-:ht;§.'!}].| o

“You have strangled and
asphyxiated Yvonne Allendy and she
has been placed in a coffin with the
neck the neck the neck marbled with
black spots and that will not be
forgotten, will not be forgotten.”
P.T.-1.DD. 112

Provenance: Paule Thévenin
Exhibited: 1987, Paris, no. 67: 1994,
Ps
ill. p. 2294

'is; 1995, Marseille, no. 84,

CATALOGUE OF THE EXHIBITION

Musée National d’Art Moderne—

Centre de Création Industrielle,
Centre Georges Pompidou, Paris,

Bequest of Paule Thévenin, 1gg3
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Lintitled

c. February 1948

Graphite

25%e x 19%" (65 x 50 cm)

Not signed, not dated

P.T-LIY 116

I'!'”\'f']h".”l:l": ljnlll]i"lllhﬁ.'\ enin
Exhibited: 1987, Paris, no. 68; 1904,
Paris; 1995, Marseille, no, 85,

ill. p, 231

Musée National d’Art Moderne—
Centre de Création Industrielle,
Centre ('}::'nr;{ps Pur|1|n|[{m_|_ Paris.

Bequest of Paule Thévenin, 1993
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Chronology

4 SEPTEMBER: Born Antoine Marie Joseph Artaud in 1§20
Marseille, the first of nine children of Antoine Roi

Artaud and Euphrasie Nalpas, whose mothers were

sisters, Two siblings survive infancy: Marie-Ange

(1898-1986) and Fernand (1go7—198¢). Antonin’s

father is a ship builder; his mother, from Smyrna.

is of Greek origin,

Has severe attack ol meningitis and consequently will
suffer from acute headaches, nervous disorders,

stammering, and {atigue throughout adolescence.

Deeply affected by death of his seven-month-old
sister, Germaine, Christened a Catholic, he is enrolled
in Collége du Sacré-Coeur. a Marist academy. 1921
SUMMER: First of several stays in Smyrna with

maternal grandmother, Marie Nalpas, Learns to speak

fluent Greek and ltalian.

Begins writing poetry under pseudonym Louis des
Attides. Publishes poetry journal with classmates. 1G22
Reads Baudelaire, Rimbaud, and Poe. Considers
becoming a priest.

G275
Sulfering depression. burns his poetry, gives away

his books, and leaves school before the baccalauréat:

sent to a sanatorium, La Rouguiére, near Marseille.

SEPTEMBER: Dralted into military service, stationed
at Digne, in the south of Franee; discharged on

20 January 1917 for health reasons. Poems published
in Revue de Hollande,

Undergoes rest-cures at St, Dizier, near Lyon; Lafoux 1G24
les-Bains; and Divonne-les-Bains, Diagnosed with

hereditary syphilis and given massive doses of arsemec,

bismuth, and mercury.

Transfers to Le Chanet, sanatorium in Neuchitel,
Switzerland, and remains there {or over a year.
Laudanum, an opiate, is prescribed, initiating life-

long drug addiction. Begins painting and drawing.

MARCH: Moves to Paris under care of Dr. Edouard
Toulouse, head of Villejuit asylum. known for
his interest in mechanisms of genius and nervous

disorders of artists. Lodges briefly with Toulouse

family, then begins nomadic existence, staying in
hotels and with acquaintances. Becomes managing
editor of Toulouse’s literary journal Demain and
writes art and theater eriticism. T'rains as actor with
director Lugné-Poé.

AUTUMN: Meets poet Max Jacob and painter Elie
Lascaux, who introduce him to Daniel-Henry
Kahnweiler, André Masson, Joan Mird, Tristan Tzara,
and Roger Vitrac.

SEPTEMBER: Joins company of Charles Dullin at
his theater, L'Atelier. Besides acting, designs sets
and costumes.

AUTUMN: Meets Génica Athanasiou, Romanian
actress in Dullin’s company; their romantic

involvement lasts intermittently until 1g27.

Accepts several roles in Dullin’s productions.
NOVEMBER: Signs contract with Kahnweiler to

publish group of poems, Backgammon of Heaven.

APRIL: Leaves L'Atelier and joins company of
Georges and Ludmilla Piteff. Submits poems to

La Neuvelle Revue Francaise and corresponds

with its editor, Jacques Riviére, who refuses his poems
but publishes their letters as Une Correspondance

avec Jacques Riviére (1g24). Organizes, writes, and
publishes two issues of magazine Bilboguet.

MAY: At Masson's studio on the Rue Blomet, meets

Jean Dubuffet, Michel Leiris, and Georges Limbour,

Begins film-acting career with encouragement from
uncle Louis Nalpas, a leading producer. Appears in
Fait-Divers, directed by Claude Autant-Lara.

1g APRIL: Publishes first important essay about
theater, “The Evolution of Décor.” in Comoeedia.
AUTUMN: Invited by André Breton to join Surrealists;
introduced to Louis Aragon, Robert Desnos, Max
Ernst, Benjamin Péret, and Phillipe Soupault.

- SEPTEMBER: Death of father.

- 1
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CHRONOLOGY

1G25

192t

:If:'lh:

1927
g2t
1929
14351
{ntonin Artaud en Marsetlle, 1918 19352
273 JANUARY: Becomes director of Central Bureau
for Surrealist Research and produces issue no.3 of 1933
L.a Révolution Surréaliste.
JuLy: Publication of The Umbilicus r_IJ)’“:‘..'.thr;, with
frontispiece, a portrait of Artaud. by Masson, and
The Nerve Meter, with cover by Masson. Develops
close friendship with Vitrae. Writes three screenplays,
not published or produced in his lifetime.
1934
APRIL: Publication of “Fragments of a Diary from
Hell™ in Commerce.
AuTuMN: Writes “Manifesto for a Theater That
failed” and formulates plans for Alfred Jarry
Theater, named after eccentric French playwright
who wrote Ubu Roi (18g6). With financial support for
project from Dr. René Allendy and his wife Yvonne,
Alfred Jarry Theater stages four productions before 1935

folding in 192q. Meets and is photographed by
Man Ray.

DECEMBER 10: Expelled from Surrealist group.
Breton, Aragon, Paul Eluard, and Péret publish
pamphlet vilifying Artaud, Au grand jour {In the

Light of Day .

MARCH: In Marseille undergoes first of many
detoxification attempts.

APRIL: Writes screenplay The Seashell and the
Clergyman. Strongly disagrees with Germaine
Dulac’s direction of film.

APRIL: Release of Napoléon, directed by Abel Gance:
role as Marat makes him a celebrity.

JUNE: In response to expulsion from Surrealist
movement, publishes pamphlet In Total Darkness,
or The Surrealist Bluff.

g FEBRUARY: At premiére of The Seashell and the
Clerzyman, Artaud and friends provoke a brawl,
protesting the film.

APRIL: Release of The Passion of Joan of Are, directed

by Carl Dreyer, with Artaud as the monk Massieu.
Intense involvement with cinema projects.

Jury: Attends performance of Balinese dancers al
Colonial Exposition in Paris; deeply affected, writes
essay about the dance for La Nouvelle Revue
Francaise.

NOVEMBER —~ DECEMBER: Invited by Dr. Allendy,
delivers lecture at the Sorbonne, “Mise en Seéne and

Metaphysics.”

ocToBER: The Theater of Cruelty (lirst manifesto)
published in La Nowvelle Revue Francarse.

Collaborates with André Gide on an adaptation of
{reden of Feversham.

PDECEMBER: Enters clinic in Paris to undergo

detoxification.

FEBRUARY: Publication of second Theater of Cruelty
manifesto. Writes scenario The Conguest of Mexico.
MARCH: Meets Anais Nin, who assists him in
establishing the Theater of Cruelty.

6 APRIL: Gives lecture at the Sorbonne, “The Theater

and the Plagne.

aPRIL: Writes preface to catalogue for Balthus
exhibition at Galerie Pierre.

Publishes IHeliogabalus, or The Anarchist Crowned.
ocToBER: Begins writing The Cenci, adapted from
Shelley and Stendhal.

pECEMBER: Gallimard accepts The Theater and Its
Double for publication.

6i—23 MaAY: Directs and acts in The Cenci. Balthus

Artaud’s most ambitious

designs costumes and sets
theater project is a financial and eritical failure.
Meets writer Marthe Robert, establishing a lifelong
friendship. Jean Paulhan replaces Riviere as editor of
La Nowvelle Revue Francaise and becomes Artaud’s

friend and supporter.




1936

L9537

AUGUST: Death of Yvonne Allendy.
0CTOBER: Meets Cécile Schramme, a young Belgian

arlist.

6 TANUARY: Departs for Mexico, via Antwerp and
Cuba, on board the 88 Albertville. In Havana, takes
part in voodoo ceremony; silver dagger given to him
by sorcerer-priest later appears in several drawings
(e.g., cat. no. 10),

FEBRUARY: In Mexico City, meets painters Diego
Rivera and Maria Izquierdo and writer Luis Cardoza

y Aragon. Lectures on “Surrealism and Revolution,”

“Man Against Destiny,” and “Theater and the Gods”

at University of Mexico. Publishes articles and

reviews in local press,

SUMMER; 'I'ravels to Sierra Madre in northern
Mexico; stays among Tarahumara Indians and
participates in peyote rituals. Profoundly marked by
the experience, writes A Foyage to the Land

of the Tarahumara.

ocToBER: Returns to France, via Chihuahua and
Vera Cruz, where he embarks on the S§ Mezigue.
12 NOVEMBER: Arrives in Paris.

JANUARY: Reunited with Schramme, makes plans for

Marriage,

APRIL: Undergoes detoxification at clinic in Sceaux.
Aequires wooden cane said to have been owned by
St. Patrick and aseribes to it magical powers, After
reconciliation with Breton, frequents his Gradiva
gallery.

MAY: Gives scandalous lecture in Brussels, “The
Decomposition of Paris.” Engagement to Schramme
is broken off by her parents.

TUNE: Writes The New Revelations of Being.

1o AUGUST: Abruptly departs for Ireland to return
St. Patrick’s cane to the people of Ireland and to
discover the lost rites of the Celts.

AUGUST -~ SEPTEMBLER: Arrives at the port of Cobh
and journeys to Galway, the Aran Islands, and then
Dublin. Sends series of spells to recipients including
Lise Deharme and Jacqueline Breton (cat. nos. 2

and 3).

SEPTEMBER: With no money or access to drugs,
and unable to communicate in English, becomes
increasingly unstable and is arrested on several
occasions for public disturbances in Dublin. His cane
1s confiscated,

273 SEPTEMBER: Confined in Mountjoy prison as
arrangements are made to deport him.

2q SEPTEMBER: Departs from Cobh on board the
SS Washington. Allegedly attacks two mechanics
on board with his Cuban dagger and is foreibly
restrained. Arrives in Le Havre bound in a
straightjacket and is transported to Quatre-Mares

psychiatric hospital near Rouen.

1938

1959

1943

43

CHRONOLOGY

12 APRIL: Transferred to Sainte-Anne Hospital in
Paris, where his illness is diagnosed as “incurable
paranoid delirium™; begins eight-year internment
in a series of psychiatric hospitals.

FEBRUARY: The Theater and Its Double is published

by (Gallimard.

Confined in Ville-Eyrard. large psvchiatric hospital
near Paris. Outbreak of World War IT in September
197 results in severe shortages of food and medicine.
Suffers physical and medical neglect and psycho
logical condition deteriorates. Sends spells to
recipients including Léon Fouks, Sonia Mossé, Roger

Blin, and Adolf Hitler (cat. nos. 4—7).

FEBRUARY: Concerned about his condition, Desnos
and Artaud’s mother arrange his transfer to Rodez,

a psychiatric hospital 572 miles south of Paris, in the
unoccupied zone. Spends three-week interim at
psychiatric hospital of Chezal-Benoit. At Rodez he is
patient of Dr. Gaston Ferdiére, pioneer of electro-
shock therapy, poet, and friend of the Surrealists.

JUNE: Subjected to first sequence of three

electroshocks, his vertebrae are fractured. Given
private room and takes meals with Dr. Ferdiére;
condition rapidly improves but he remains in
precarious state and suffers frequent fits of delirium.
Encouraged to read, write, and draw.

OCTOBER: Subjected to second sequence of twelve
electroshocks. Begins to lose teeth as a result of

treatment. [Undertakes an adaption of Lewis Carroll’s

Through the Looking Glass.

Antonin Artaud, 1946.

Photographed by Denise Colomb.
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1644 Begins to draw using graphite and wax crayons and
paper given to him by local painter, Frédéric
Delanglade (cat. nos. 11—33). Undertakes translations
of Keats and adaptions of Poe poems, including
Annabel Lee and Israfel Begins writing and drawing
in notebooks.

23 MAY—10 JUNE: Subjected to third series of twelve
electroshocks,

AUGUST: Subjected to fourth series of twelve

electroshocks,

DECEMBER: Subjected to filth series of twelve

clectroshocks, In all, received filty-one electroshocks

over a nineteen-month ]'n“:'iud.

1945 End of World War II brings visits to Rodez from
friends, including Arthur Adamoy, Blin, Dubuffet,
and Robert. Allowed to come and go from the
hospital, he makes plans to leave and return to Paris.
AuGUsT: Learns of deaths of Desnos and Mossé in
concentration camps,

NOVEMBER: Publication of A Poyage to the Land of

the Tarahumara.

1946 MAY: Dr. Ferdiere releases Artaud into the care of his
friends on condition that he has financial security and
remains under medical supervision. Adamov appoints
Paule Thévenin, a medical student, to arrange for a
room at the private Ivry-sur-Seine clinic run by
Dr. Achille Delmas.

7 JuNE: Constitution of a committee of friends to find
financial support for Artaud. Breton opens benelit-
performance of Artaud’s writings at the Sarah
Bernhardt Theater, organized by Adamov and Jean-
Louis Barrault.

1% JUNE: Auction of manuseripts and paintings
arranged by Adamov at the Galerie Pierre on behalf
of Artaud. With donations from Georges Bataille,
Simone de Beauvoir, Georges Braque, Dubuffet,
Pablo Picasso, Jean-Paul Sartre, and others, a sum of
more than one million francs is raised, which is
administered by Dubuffet and later by Pierre Loeb.
16 JULY: Records “Insanity and Black Magic” for
French radio.

AUGUST: Begins series of portraits of friends and
acquaintances, including Rolande and Jacques Prevel
(cat. nos. 34, 35), Dubuffet, and Robert.
SEPTEMBER: Stays in Sainte-Maxime, in south ol
France, with Robert. Writes Artaud le Mémo.
asuTUMN: Makes portraits of Blin (cat. no. 59), Sima
Feder (cat. no. 37), Jacques Germain, Florence Loeb
(cat. no. 4o), Pierre Loeb (cat. no. 36), and Mania
Onfer.

1947

1948

13 JANUARY: Gives three-hour performance at Vieux-
Colombier Theater in Paris, Téte a téte, par Antonin
' 1

Artard  Face to Face with Antonin Artaud |, reading

L : g
poems and texts.
FEBRUARY: Visits an exhibition of van Gogh's
paintings at the Orangerie, and writes Fan Gogh:
The Man Suicided by Society.
spRING: Makes portraits of Marcel Bisiaux (cat. no.
43), Minouche Pastier (cat. nos. 46 and 50), Jacques
Prevel (cat. nos. 44 and 48), and Thévenin (cat. nos.
45 and 51), as well as self-portraits,
JULy: Exhibition at Galerie Pierre, Portraits et dessins
par Antonin Artaud | Portraits and Drawings by
Antonin Artaud |, for which he writes catalogue
preface, “The Human Face” (see pp. g4—97). Writes
two long poems, published together as Ci-git, précédé
de La Culture indienne [Here Lies, preceded by
Indian Culture]. Compiles texts for publications
Suppéts et suppliciations [Fragmentations and
Interjections|. Keeps notebooks, in which he composes
poetry, draws, and makes notes.
NOVEMBER —JANUARY 1g4.8: Records To Have Done
with the Judement ri_f'(:'mf for radio transmission. The
canceling of the program by the director of French
Radio the day before its scheduled broadeast creates
public controversy,
Artaud’s health deteriorates; lakes large doses of
heroin, chloral hydrate, and cocaine to combat pain

of as-vet-undiscovered rectal cancer.

FEBRUARY: Diagnosed with advanced, inoperable

rectal cancer.

4 MARcH: Dies at the age of [ifty-two at Ivry.

Interior of Artaud’s room in the psyehiatric elinie tn Tory-sur-Seine, 1947.

Photographed by Denise Colomb
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1966

1967
1975

174

1976

LO7F
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1981

Exhibition History

*Portraits et dessins par Antonin Artaud. Galerie Pierre, 1984

Paris, 4 — 20 July. Catalogue; preface by Artaud.
Antonin Artaud, Max Ernst, Henri Michanz. Lie Point 1987
Cardinal, Paris, March—Apnl.

Dessins de poétes. Le Bateau Lavoir, Paris, April.

Catalogue. ;
2 1989

Phantastische Kunst, Surrealismus. Kunsthalle, Bern,
21 October— 4 December. Catalogue.

Antorin Artaud. 1. Atelier, Paris. 1600

Antonin Artand. Bibliotheque Municipale. Rodez, May.
Jean Paulhan a travers ses peintres. Grand Palais, Paris, 1905
1 February—15 April. Catalogue; essay by André Berne
Joffroy.

* Artaud. Librairie-Galerie Obliques, Paris, autumn, 1904
Catalogue published in Obligues, 1976, no. 10—11;
includes essays by Arthur Adamov, Michel Camus,
Jérdme Prieur, and Michel Sicard.

Antonin Artaud and After. National Book League, 1995
London, 1g October—12 November. Checklist in Ronald

Hayman, Artaud and After (London: Oxford University

Press, 1977).

Chemins de la création. Chateau, Ancy-le-Franc.

I Aventure de Pierre Loeb: La Galerie Pierre, Paris,
1927—1964. Musée d'Art Moderne de la Ville de Paris,
= June—16 September, and Musée d'Ixelles, Brussels,
4 October—23 December. Catalogue; essay by André

Berne Joffroy.

*Antonin Artaud (1896 —1948), dessins. Musée de

I'Abbaye Sainte-Croix, Les Sables d'Olonne, 5 July

50 September. Catalogue in Caliers de UAbbaye Sainte

Croix, no. 37; essays by Henry-Claude Cousseau,

Jean-Louis Schefer, and Paule Theévenin.

1ggh

Paris-Paris, 1937 —1957. Musée National d'Art Moderne,

Centre Georges Pompidou, Paris, 28 May—2 November.

Catalogue; essays relating to Artaud by Agneés de la

Beaumelle, André Berne Joffroy, and Sarah Wilson.

Ecritures dans la peinture. Villa Arson, Nice,

April=June. Catalogue: essay by Paule Thévenin.

* dntonin Artaud. dessins. Musée National d’Art
Moderne, Centre Georges Pompidou, Paris, 50 June

11 August. Catalogue; essay by Paule Thévenin.

Un Certain Regard des années 5o, Saarland Museumn,
Saarbriicken, Germany, 30 April—25 June. Catalogue;

essay by Paule Thévenin,

L Ecriture griffée. Musée d'Art Moderne de Saint
Etienne, 6 December—25 February. Catalogue; essays

by Bernard Ceysson and Jacques Beauffet.

L Ame u.'frwr'l,uU.\'.'.h'h el SCIENCES 1793 — 1G9 3. Grand
Palais, Paris, 19 October—24 January, 19g4. Catalogue;

essay by Jean Clair.

*Dessins d Antonin Artaud, recu en legs de Pawle
Thévenin. Musée National d’Art Moderne, Centre
Georges Pompidou, Paris, 14 September—3z1 October.

Catalogue.

* Antonin Artaud: Oewvres sur papier. Musée Cantini,
Marseille, 17 June—17 September. Catalogue; essays by
Agnés de la Beaumelle, Nicolas Cendo, Jean-Michel

Rey, and Jean-Louis Schefer.

Fémintn-masculin, le sexe de Uart. Musée National
d'Art Moderne, Centre Georges Pompidou, Paris,

24 October—iz February 1ggb. Catalogue; essays by
Marie-Laure Bernadac and others.

Identity and Alterity: Figures of the Body 1895/1995

46 Esposizione Internazionale d’Arte, Biennale, Venice,
June—September. Catalogue; essays by Jean Clair and

others.

1945 Les Froures de la liberté. Musée Rath, Geneva,

27 October—7 January 19g6. Catalogue; essays by Claire

Stoullig and others.

Hommage a Denise Colomb. Centre d’Art Tanlay,

18 May— 20 October.
1946. Musée Picasso, Antibes, 28 June—z0 September.

* One-person exhibition

|
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Antonin Artaud’s writings are

collected in his Oewnvres complétes,

edited by Paule Thévenin, in
(Pa

Gallimard, 1956 - g4.).

tions

twenty-six volun

‘eferences to
it in this book are abbreviated as
O.C, followed by the volume and
page numbers. Unless otherwise
noted, the most recent edition of

the Oguvres .'u.-.'.l_,u."'u".’.'_\' is cited.

1164

“Ce dessin est une tex

“Dix ans que 1

“Les figures sur I

Select Bibliography

By Artaud

ENGLISH TRANSLATIONS

OF ARTAUD'S WRITINGS

leman, Clayton, trans., with
Bernard Bador. Watchfiends and

Rack Screams: Late Writings of

Antonin Artawd. Boston: Iixact

Change, 1995.

Eshleman, Clayton, and Norman
Glass, trans. Antonin Artawd: Four
Texts. Los Angeles: Panjandrum

Books, 1986,

Hirschman, Jack, ed. Antonin
{rtaud: An Anthology. San

Francisco: City Lights, 1g65.

Sontag, Susan, ed., and Helen

Weaver, trans, Selected W ritings of

Intonin Artawd. New York:

Straus & Giroux, 1976

Wiitings by Artaud

about His Drawings

“Ce dessin est une sensation qui 4

6). Q.C. 21,

18o—82. About Death and Marn, cat.

passé en moi..." (19

ne. 28,

I‘I(_;_‘_fi._i. 0.0 19, 25900, About The
Wachine |I:.-"Hr'm.

At no. 21 (verso).

“Ce dessin ne s'adresse donc pas..

(1g46). O.C. 21, 186. About Death

ra'.fH!l .lllfl"}..-’n’\(rll. no. 248,

“so Dessins pour assassiner la magie”

(January 1948). See pages 32

langage est part1...”
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