






























































































































































































































mm



dome track

DINING/
'BEDROOM^bt

living

;itchei

.BEDROOM

ENTRY

SCALE IN FEET

DESERT HOUSE

Cave Creek, Arizona. 1951

Paolo Soleri and Mark Mills

A glass and aluminum dome covers the main

living space; sleeping and service areas are

within the stone podium, dug into the hillside.

Built of half sections which may be rotated inside

one another, the outer section of the dome is

aluminum-painted for protection from the sun.

A copper tube at the perimeter sprays a cooling-

curtain of water, and a concrete ramp beneath

the stair carries water from the living room pool

to exterior planting. �
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Raphael Soriano

CASE STUDY HOUSE FOR

ARTS AND ARCHITECTURE

Los Angeles, California. 1950

Columns are painted dark blue, fascia and

exposed framing bright red; the translucent

corrugated plastic is pale yellow. Steel columns

in 10' X 20' bays support the flat roof, and

the arrangement of rooms is determined by the

placement of prefabricated storage wall units

which serve as interior partitions.
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Twitchell and Rudolph

HOUSE FOR ALBERT SIEGRIST

Venice, Florida. 1949

A cypress frame is filled with lime blocks and

plate glass; the 10 structural bents, visible inside

the house, are joined on the south side by a

continuous wood tie, which also conceals tracks

for the sliding glass walls. Major rooms are on

the south, overlooking a reflecting pool. The

screened porch is partially roofed with glass.
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Twitchell and Rudolph

HOUSE FOR W. R. HEALY

Sarasota , Florida. 1950

This pavilion at the edge of a Horida bayou

combines post and lintel wood construction with

a roof of weathertight plastic that can move and

stretch. It is made of steel flat bars suspended in

their catenary curve, supporting fiber boards

and flexible insulation sprayed top and bottom

with "cocoon" (a vinyl plastic used by the Navy

to protect equipment in storage). North and

south walls are of glass; east and west elevations

are filled with wood jalousies for sun control.



Frank Lloyd Wriglit

LABORATORY FOR JOHNSON WAX COMPANY

Racine, Wisconsin. 1949



Alternating square and circular floors are canti-

levered from a central shaft containing an

elevator, stairs, and plumbing. Each laboratory

has a circular mezzanine floor. The two story

high exterior walls are made of horizontal

translucent glass tubing. Except for its structural

corey the whole tower stands free of the ground

and is set in a walled courtyard.









Frank Lloyd Wright

STORE FOR V. C. MORRIS

San Francisco, California. 1949

On San Francisco's Maiden Lane passers-by

discover a windowless buff-colored brick wall

with a single arched opening cut into it. Walking

through this into a tunnel with a vaulted roof

half brick, half glass, their gaze is directed to a

ramp ascending, in a great curve, toward a

luminous ceiling of plastic plates and bubbles.

China, glass, and silver are displayed in walnut

showcases and circular niches. A tray filled with

plants is suspended by piano wires in the space

enclosed by the ramp. Colors are cream, beige,

black and gold



Frank Lloyd Wright

HOUSE FOR HERBERT JACOBS

Middle ton, Wisconsin. 1948



The Jacobs house, on a wind-swept plain, is a two

story hemicycle protected on the north by an

earth bank. All rooms open to a sunken garden

on the south. Bedrooms, overlooking the garden,

are on a mezzanine floor set back from the glass

doors, so that from within the volume of the

house registers as one large room with minor

subdivisions. A tunnel through the earth bank

leads directly into the garden — the site itseli

being used as an architectural material.



Frank Lloyd Wright

HOUSE FOR SOL FRIEDMAN

Pleas antville, JVew York. 1949

In plan the house is developed from two inter

secting circles, one for the main living area, the

other, higher up, for the service area. Bedrooms

are on a second floor which opens as a balcony

into the two story high living room. The sloping

masonry walls of the living area have crene

lated windows. Circular roofs on the house and

on the carport are of wood and concrete.







Lloyd Wright

wayfarers' chapel

Palos Verdes, California. 1951

Designed as a place of worship for the followers

of theologian Emanuel Swedenborg, the chapel

and its newly planted grove are the first stage of

a project which will include a carillon tower,

a community house, and a cloister. The chapel

is built of redwood frames dividing its roof into

alternating panels of glass and pale blue tile. The

transparent, web-like elevations are intended to

be only partially visible; a grove of redwood

trees will ultimately enclose the building in a

giant natural arch of shadow.





John Yeon

visitors' information center

Portland , Oregon. 1949

The Visitors' Information Center was commis

sioned by the Chamber of Commerce and public

authorities. Four rectangular units of varying

height contain staff offices, exhibition areas, rest

rooms, and garden equipment — the latter being

placed at the end of a long pool bordered by a

pergola. Exterior walls are of plywood panels

painted dark blue-green, the exposed framing

members are painted blue-black, trim is pale

green, and doors are dark red.
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