











































































































































































































































































































































































































































































































research of the Museum's Archivist, Rona Roob. Michael Hentges, Director, Graphics, has supervised its superb
designer, Lisa Govan; and Osa Brown, Director, Tim McDonough, Production Manager, Vicki Drake,
Associate Production Manager, and Nancy Kranz, Manager of Promotion and Special Services, have carried on
the fine tradition of the Museums Department of Publications, which was formally established in 1939. Their
thoughtful suggestions and excellent work more than deserve my warmest thanks.

Appreciative acknowledgment is also owed the following, who have been extremely generous with advice
and support: Walter Bareiss, Nelson Blitz, Jr. and Catherine Woodard, Annie Cohen-Solal, Gabrielle Kopel-
man, Jo Carole Lauder, and Marian Skedgell. Finally, I am most deeply indebted to my superb staff in the
Department of Prints and Illustrated Books, who have borne the brunt of the daily toil of preparation, for their
good will and understanding, and to Deborah Goldberg, Special Curatorial Assistant, who is owed my
unqualified gratitude for her astuteness and unstinting help in coordinating the entire project.

Riva Castleman
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Charles and Ray Eames, Venice, California: 43 bottom right. Eliot Elisofon: 149 top. Albert Fenn: 148, 149
bottom, 151bottom. Gottscho: 151top. International News: 153top. Seth Joel: 75, 81. Courtesy Barbara King:
153 bottom. William Leftwich: 155 top and bottom. Jon Miller, Hedrich-Blessing, Chicago: 53 right. The
Museum of Modern Art, New York—David Allison: 40 top, 55 top, 73 top and bottom, 76 top left, 105,112, 121;
George Barrows: 58 bottom left, 76 right, 79 bottom right, 80 bottom, 114bottom left; Tom Griesel: 88 top left;
Kate Keller: 36 top and bottom right, 39 top, 47 top and bottom, 64 left, 78 bottom left, 79 left, 82 left and top
right, 97,99, 101, 102top, 103bottom, 104bottom, 106, 110top left, 111, 118, 125;James Mathews: 56 top, 58 top
right, 71 left, 79 top right, 84 top, 86 top, 100left, 107top and bottom, 119, 122top; Mali Olatunji: 37,40 bottom,
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38 left; Soichi Sunami: 17,38 right, 39 bottom, 42 right, 43 top right, 45 top, 52 bottom right, 59 bottom, 67, 70,
71 right, 72, 74 bottom left, 80 top, 82 bottom right, 84 bottom, 85, 94 top left, 95, 98, 102 bottom, 104 top, 108,
114top and bottom right, 122 bottom. Philips/Schwab, courtesy Robert Miller Gallery, New York: 66 bottom
right. Sandak: 41, 49, 60, 61, 83, 109 bottom, 113. Ezra Stoller © Esto: 157. Underwood & Underwood

Illustration Studios, Inc.: 58 top left. Malcolm Varon: 35, 90. © Wadsworth Atheneum, Flartford: 16
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_The Museum of Modern Art

In the Introd lmm‘ulﬂ“nmumml ector

of the exhibition th 300011524 usses
aspects of the Museum’s collection, its important
role in nurturing the development of American art
during the forties, and the Museum’s programs
related to the war effort. A distinctive and insight-
ful text on the cultural and political climate of the
forties by celebrated essayist Guy Davenport ex-
plores the decade’s deep contradictions and disloca-
tions as well as its lasting artistic triumphs. The
richness and range of the illustrations are comple-
mented by a compendium of mostly contemporary
writings on selected artworks from the Museum’s
and other early publications. And an illustrated
Chronology of this turbulent decade correlates its
visual arts with important political, scientific, liter-
ary, and other cultural happenings of the day; pic-
tures from the Museum’ archives capture the
ambience of the period.

RIVA CASTLEMAN is Deputy Director for Cura-
torial Affairs at the Museum, and has been Director
of its Department of Prints and Tllustrated Books
since 1976. She is the author of American Impressions:
Prints since Pollock, published by Alfred A. Knopfin
1985, and numerous books for the Museum, includ-
ing Prints of the Twentieth Century: A History (1976,

1988), Printed Art: A View of Two Decades (1980),
Prints from Blocks (1983), and Jasper Johns: A Print
Retrospective (1985}

GUY DAVENPORT. Alunuii L :<tinguished Professor
of English at the University of Kenwucky, Lexing-
ton, is a critic, essayist, translator, and writer of
fiction, as well as an illustrator and painter. He is the
recent recipient of a MacArthur Foundation Fel-
lowship. The author of many books, he is best
known for The Geography of the Imagination (1981)
and Every Force Evolves a Form (1987), both pub-
lished by North Point Press; his most recent work of
fiction is The Drummer of the Eleventh North Dev-
onshire Fusiliers (1990).

Published by The Museum of Modern Art
11 West 53 Street, New York, N.Y. 10019

Distributed by Harry N. Abrams, Inc.
100 Fifth Avenue, New York, N.Y. 10011

COVER: Fernand Léger. Studies I and V for a
Cinematic Mural. (193g-40). Gouache, pencil, and
pen and ink on cardboard,
each approx. 20 X 15" (50.7 X 38 cm).

The Museum of Modern Art, New York.
Given anonymously

Printed in the United States of America




0 L

Fyvne
IT
I
[SRL A

II-HT[J?Q' 188-6 (MoMA)

0-8109-608g-3 (Abrams)




	Art of the forties
	Edited by Riva Castleman, with an essay by Guy Davenport


