






































































































































































































































134

a^-%, ",

** jm-

1

^ 5^ rrv> »;
<r»'

«w **

J* ^Ai£



—» � - 



, J." St*. 

Woven palaces

In civilizations less ponderous than ours, enclosures made

from woven matting are considered fit for kings. The free-

form walls (above) screen the royal court of Lealui in Zam

bia, the former Northern Rhodesia.

Opposite, a house in the royal quarter of Bakuba (Congo).

At right, a detail of the Palace of Justice at Aloa Bay in the

Solomon Islands.



Movable architecture

Many so-called primitive peoples deplore our habit of mov

ing (with all our belongings) from one house, or apartment,

to another. Moreover, the thought of having to live in

rooms that have been inhabited by strangers seems to them

as humiliating as buying second hand old clothes for one's

wardrobe. When they move, they prefer to build new houses

or to take their old ones along.

Moving day in Guinea (above), and in Vietnam (opposite

below). At left, two donkeys carrying structural elements, to

be assembled into huts. Rendille nomads, Kenya.

Sometimes the borderline between clothes and habitation

becomes blurred, as between a raincoat and a pup tent.

Empty baskets (opposite top) may double as cover against

the elements, portable roofs become umbrellas, and vice

versa.
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Vegetal roofs

In a genial climate, buildings often consist of little

more than a roof that acts as parasol and parapluie.

"We first spread a parasol to throw shadow on the

earth," writes the Japanese novelist Tanizaki, "and

in the shadow we put together a house." From the

wealth of roofs made of vegetable matter, the three

shown here are technically impeccable. The fluffy

covering of the Kirdi hut (left) is as much a tri

umph of indigenous architecture as the heavy

thatch roof from the Sudan (below). The roof with

earflaps reaching to the ground (right) is character

istic of the vernacular of some valleys in the north

ern provinces of Japan. Compared to some indus

trial roofing materials, thatch is everlasting (not to

mention its being a superb insulation against heat

and cold), but good roofers are hard to come by

these days. Many old Japanese farmsteads which

formerly blended into their natural surroundings

today advertise their presence by shiny new tin

roofs.



e

3

145



The primeval vault 147

The vaulted roof is often found in the neighborhood of troglodyte dwellings, yet their

exact relationship has never been properly established. The Theraen house, illustrated

here, is the earliest type. The standardized dwelling unit consists of a rectangular cell

with barrel vault, on which another identical unit is often superimposed. The photo

graph at right clearly shows the transition from cliff-face dwellings to half-dug and,

eventually, to free-standing houses. Some houses have a flat roof added for drying fruit and

vegetables (see also 1). Specimens of the vaulted cell-house are not confined to the Aegean

Sea but are also found along the Tyrrhenian.





Sail vaults

We usually judge enclosed space in terms of construction cost or rental fee; its sensual

effect rarely makes itself felt except perhaps in a yearning for "high ceilings," regardless of

a room's proportion. But at least this hints at the important role played by the lid of every

architectural container. Vaulted ceilings, especially, seem to impart a sense of comfort.

In Iran, where vaulting is almost synonymous with building, a townscape seen from

above clearly discloses the inner organization of every building. At Isfahan (below),

houses of God, houses of men, even streets, are covered with voluptuously undulating

roofs. The row of cupolas stretching diagonally across the picture covers a bazaar street.
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Both, the caravansarai (above) and the teahouse (below) stand in the town of Qum, near

Teheran. Their walls are of stone rubble, the vaults and arches of mud brick. The nine

bays of the teahouse are covered by five domical vaults and four segmented vaults, resting

on four piers and the peripheral walls. The vaults of the 21-bay caravansarai, flanked by

ramping segmented vaults, have 4-pier internal supports for maximum elasticity. Swelled,

as it were, like a sail in the wind, this type of vault is indeed referred to as volta a vela,

a sail vault.



Mason versus architect

"Give a mason bricks and mortar," writes Jamshid Kooros, an M.I.T. -educated Persian

architect, "and tell him to cover a space and let in light, and the results are astounding.

The mason, within his limitations, finds unending possibilities, there is variety and

harmony; while the modern architect with all the materials and structural systems available

to him produces monotony and dissonance, and that in great abundance."



Two vaults in the Masjid-e-Jameh at Isfahan. Probably fifteenth century.





Vernacular virtuosity

Truly magical effects are often achieved with modest means. At left, a Japanese arbor

composed of bamboo poles and climbers. Below, the cupola of a Turkish bathhouse-a

whirlpool of bright stars, arrested, as it were, in its movement. The luminous disks em

bedded in the dome are thick, lenselike glass blocks.

Iznic, Turkey. Othmanli period.



Caryatids, plain and polychrome

This rapid review of non-pedigreed archi

tecture, concerned as it is mainly with its

broader manifestations, cannot be expected

to touch on the delights hidden under its

roofs. These two pictures, therefore, merely

hint at the intimate architectural aspects.

The anthropomorphic pillars at left sup

port the roof of the palace at Ketou (Da

homey), the one at right stands in a com

munal rest house of the Dogon (see41).

Less distant perhaps and less ladylike than

the Kore of the Erechtheion, they are

linked to modern Western art. Museum

pieces in our eyes, they represent rather

common fare in some superbly under

developed countries.
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Modern Gardens and The Landscape

by Elizabeth B. Kassler

"A garden is an essay in the tenancy of the earth," write* Eliza

beth B. Kassler in introducing this first book to emphasize the

esthetic relationship between the modern garden and the

natural landscape. And it is the contemporary feeling tor inter

relationships of man, land and plants, of artifacts and natural

facts, that Mrs. Kassler explores in her text and in brilliantly

annotated photographs.

Today's designer is heir to the anti-architectural landscape style

of 18th-century England as well as to the classical Western con

cept of landscape design as architecture. He is often an admirer

of Japanese gardens and Moslem waterworks. Against this back

ground he creates in terms of his own place and time, his own

faith and vision.

Nature can be used for an experience of art, or art for an experi

ence of nature. When form is developed out of the character of

the natural materials and the "Genius of the Place," the nature

of nature can become accessible to our awareness and our sense

of participation.

Presented here are flower gardens, water gardens, mound gar

dens, sculpture gardens, outdoor rooms, plazas and parks. Im

portant among foreign examples are the bold plantings of Burle

Marx in Brazil and Venezuela, the Mexican lava-landscapes and

walled pools of Barragan, the variously delightful parks of Stock

holm, and Asplund's serene Forest Cemetery. Architecture too is

shown as it responds to the challenge of unspoiled country.

Mrs. Kassler, the former Elizabeth Mock and one-time Curator

of Architecture at The Museum of Modern Art, is the author of

Built in U.S.A. Since 1932, If You Want T o Build A House , and

The Architecture of Bridges.

The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019

Distributed by Doubleday 8c Co. Inc., Garden City, N.Y.
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