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Luciano Fabro

La Germania (Germany). 1984. Metals, glass, electrical elements, sandbags, 934" x 31'8/4" x 69" installed. The Art Gallery of Ontario, Toronto. Purchase, 1985
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David Ireland

Three Attempts to Understand van Gogh's Ear in Terms of the Ma

p of Africa. |1987. Elephant ear, concrete, and wire on wooden table, 8' x 36" x 18",
Laura Carpenter Fine Art, Santa Fe
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Kim Jones
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John Miller

Untitled. 1988. Styrofoam, madeling paste, acrylic, and ashwood stand, 60 x 35 x 35" Callection of Eddo Bult




Nancy Holt

Buried Poem #2 (April 20, 1971). 1971 Notebook, |1 x 84" Courtesy of the John Weber Gallery, New York
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Nancy Graves
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Montes Apenninus Region of the Moon, from the Lunar Orbiter Series. 1972, Gouache and ink

over graphite on Arches paper, 124 x 30". National Gallery of
Art, Washington, D.C. Gift of Esther Cattell Schmitt 1992.45.10
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Ellsworth Kelly
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Annette Lemieux

Portable World. |984. Typewriter and black and white photograph scroll; typewriter: 6 x 13 x 12" scroll: 16" long,

variable. Barbara and Richard §. Lane
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Sol LeWitt

Photograph of Part of Manhattan with the Area Between the john Weber Gallery, the Former Dwan Gallery, and Sol LeWitt’s Residence Cut Out (R745).

1977. Photograph, 154 x 154", Courtesy of the John Weber Gallery, New York
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Yves Klein

Planétaire (Bleu). 1961. Pigment and synthetic resin on board, 31'% x 24%". Courtesy of Sidney Janis Gallery, New York




Guillermo Kuitca

Untitled. 1992, Hixed mediums on canvas, 8'4%4" x 6'1%". The Museum of Modern Art, New York. Gift of Patricia Phelps de Cisneros in Memory of Thomas Ammann




Claes Oldenburg

Soft Manhattan #1 (Postal Zones). 966. Canvas filled with kapok, impressed with
patterns in sprayed enamel; wood; and rod, 70 x 26 x 4" Albright-Knox Art Gallery,
46 Buffalo. Gift of Seymour H. Knox, 1966
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The Great Bear. 1991, Offset lithograph on paper, aluminum, and glass, 424 x 52% x 2". Courtesy of The Lisson Gallery, London
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Miguel Angel Rios

Columbus Making Ripples. |993. Cibachrome mounted on canvas, pleated, 68" x 9'1'4". Courtesy of the John Weber Gallery, New York
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Robert Smithson
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Map of Clear Broken Glass Strips (Atlantis). 1969, Collage map and pencil on paper, 13% x 167", Estate of Robert Smithson. Courtesy of the John Weber Gallery, New York
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A SEVEN DAY CIRCLE OF GROUND

SEVEN DAYS WALKING WITHIN AN IMAGINARY CIRCLE 5% MILES WIDE

DARTMOOR ENGLAND 1984

A Seven Day Circle of Ground, Seven Days Walking Within an Imaginary Circle 5% Miles Wide. Dartmoor, England 1984.
1984, Printed text, 62 x 42". Private collection, England
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Adrian Piper

Parallel Grid Proposal for Dugway Proving Ground Headquarters. 1968 Black ring binder, 8% x 11",
Courtesy of the john Weber Gallery, New York
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Raymond Pettibon

(Mo title). 1990. Ink on paper, 13 x 13", Collection of Michael Solwa
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Marcel Broodthaers

Soleil politique. 1972. Print on paper, collage, and ink, 10%4 x 14" Collection of Maria Gilissen

Untitled (“fig.1 fig. O fig. A fig. 2 fig. 12"). 1972, Collage-drawing: ink, pencil, photograph, and paper,

145 x 173", Collection of Maria Gilissen
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Alighiero e Boetti

Born Turin, 1940
Died Rome, 1994

Selected Bibliography

Alighiero e Boetti, “Four Pages of Work."
Studia International (January /February 1976):

18—z1.

Ammann, Jean-Christophe. Alighiero ¢ Boetti.
Exhibition catalogue (Lucerne: Art

Museum of Lucerne, 1974).

Ammann, _]c.-’m—(_:hristophc_ and Tommaso
Trini. Alighiera ¢ Boetti (Basel: Kunsthalle
Basel, 1g78).

“Collaboration Alighiero e Boetti.”

Parkett 24 (June 1990} 18—87.

Di Pietrantonio, Gracinto. “Alighiero
Boetti: United Colors.” Flash Art

(January,/Febrt 14Ty 1903 )

FR=F5

Heartney, Eleanor. “Alighiero e Boerri at

John Weber.” Art in America (May 1988 190,

Liche, Jennifer. Fight Contemporary Artists,
Exhibition catalogue (New York: The
Museum of Modern Art, 1974 ).

/

Smith, Roberta, “Tiny Units Make Playful
Wholes m Italian's Work™ The New York
Limes, 23 November 1ggo, Cz4.

Szeemann, Harold, ed. When Atitudes
Becorne Form. Exhibition catalogue

(Berne: Kunsthalle Berne, 1969 ).
Vetrocq, Marcia E, “Utopias, Nomads,
Critics: From Arte povera to the Trans-

avanguardia.” Arts (April 193¢ 49-54,

Marcel Broodthaers

Born Saint-Gilles, Brussels, 1924
Died Cologne, 1976

Selected Bibliography

Buchloh, Benjamin, ed, Broodthaers: Writings,

&

Interviews, Photographs. October 42 (Fall 1987),

special issue.

- "Marce] Broodthaers: Allegories
of the Avant-garde.” Artforum (May 1980):

82—80.

Calas, Nicolas. “Marcel Broodthaers' Throw
of the Dice” Artforim May 1976 34—37.

David, Catherine, and \"émniqm- Dabin.

Marcel Broodthaers. Exhibition catalogue {Paris:

Galerie Nationale du Jeu de Paume, 19917
) Ll

Goldwater, Marge, and Michael Compton,
Marcel Broodthaers. Exhibition catalogue
(Minneapolis: Walker Art Center, 1989).

Mareel Broodthaers {London: The Tate

Gallery, 1980).

Marvel Broodthaers: Catalogue des Livees / Cata-
logue of Boaks /Katalog der Biicher 1957—1975
(Cologne: Galerie Michael Werner; New
York: Marian Goodman Gallery; Paris:

Galerie Gillespie, Laage, Salomon, 1982),

Marcel Broodtharrs: Catalogue—Cataloons,
Exhibition caralogue {Brussels: Palais des

Beaux-Arts, 197.4).

McEvilley, Thomas. "Another Alphabet:
The Art of Marcel Broodthaers.” 4 rifortim
{November 1989 1: 106—15.

Ratcliff, Carter. “The Mold, the Mussel
and Marcel Broodthaers!” Art in America

(March 1983 134—37.

Waltercio Caldas

Born Rio de Janeiro, 1946

Lives and works in Rio de Janeiro

Selected Bibliography

Brett, Guy. Transcontinental: Nine Latin American
Artists. Exhibition catalogue [ Birmingham,
West Midlands: Tkon Gallery in association

with London: Verso Press, 1ggo).
090,

Brito, Ronaldo. “A narureza dos jogos.”
Waltercio Caldas Junior (Sio Paulo: Museu de

Arte Assis Chateaubriand, 1975).
. “Clear Bias." Waltercie Caldas.
Exhibition catalogue (Belgium: Kanaal Art

Foundarion, 1gg1).

. Waltercio Caldas: Aparelhos
(Rio de Janeiro: GBM Editora, 1979).
Farias, Agnaldo. “Air Awareness.” Out of

Place. Exhibition catalogue ( Vancouver;

Vancouver Art Gallery, 1993).

Herkenhoft, Paulo. Clissico ne Contemporinea,
Exhibition catalogue (Sio Paulo: Pago das

Artes, 1gG1 \

Rasmussen, Waldo, ed., with Farima Bercht

and Elizabeth Ferrer, Latin American Antists of the

Twenticth Century. Exhibition catalogue (New
York: The Museum of Modern Arr, 1993 ).

Smith, Geri. “Waltercio Caldas: The
Menral Carpenter of Rio.” Artnews
[Ocrober 1991} 98—go.

Venincio Filho, Paulo, Waltercio Caldas
{New York: Center for Inter-American

Relations, 1934,

Waltercio Caldas. Exhibition catalogue
(Rio de Janeiro: Museo de Arte Moderna

de Rio de Janeiro, 1973).

Greg Colson

Born Seattle, 1956

Lives and works in Venice, California
Selected Bibliography

Clearwater, Bonnie, Greg Colson. Exhibition
brochure (Los Angeles: Lannan Museum,

1988 ).

Heartney, Eleanor, “Greg Colson: Sperone
J g P

Westwater Gallery.” Artnews (May 190 210.

Mahoney, Robert. “Greg Colson.” Ars

(April 19907 109—10.

Muchnic, Suzanne. “California Currents,
Artists Choose Artists: Ed Ruscha and

Greg Colson.” Artnews (November 1gg1l: g8.

Nesbitt, Lois. “Greg Colson: Sperone
Westwarer Gallery.” Artforum

{April 19g07; 173.

Pagel, David. “Greg Colson; Homage to
the Repairman.” The Los Angeles Timnes, 15

April 1993, Fé.

. "Object Lessons: The Assem-

blages of Greg Colson.” Arns {Octrober
1989 |t 40—43.

Russell, John. “Greg Colson." The New York

Limes, 12 January 1990, Cz7.

Saltz, Jerry. “Greg Colson: Liberating
Materials from Materiality.” Flash Art
(May—June 19g0: 150.

Smith, Roberta. “Greg Colson.” The New
York Times, 29 March 1991, Czo.

Spector, Buzz, “Transfigured Things: The
Assemblages of Greg Colson.” Mapping
Histories: Third Newport Biennial { Newporr
Beach: Newport Harbor Art Museum,
1901 )1 34—41.




Guy Debord

Born Paris, 1931

Lives and works in France
Selected Bibliography

Blazwick, Iwona, ed., in consultation with

Mark Francis, Peter Wollen, and Malcolm

Trnrie. An endless adventure . . . an endless passion
. an endless banguet: A Sitwationist Serapbook

{London: ICA and Verso Press, 1989).

Debord, Guy. The Society of the Spectacle.
Translated by Douglas Nicholson-Smith

(New York: Zone Books, 1994 ).

. Panegynic. Vol. 1. Translated by
James Brook ( London and New York:

I hY
Verso, 1991 ).

Jenny, Laurent. “The Unrepresentable
Enemy.” Art and Text (Summer 1990

108—12.

Knabb, Ken, ed. Sitwationist International
Anthology (Berkeley, California: Bureau of

Public Secrets, 1981

Marcus, Greil. Lipstick Traces: A Secret History
of the Twentieth Century (Cambridge: Harvard

University Press, 198g).

McDonough, Thomas E. “Situationist
Space.” October 67 (Winter 1994 ): 59—77-

Phillips, Christopher. “Homage to a
Phantom Avant-Garde: The Situationist
International” Art in America

{October 1989} 1B2—g1, 239.

Plant, Sadie. The Most Radical Gesture: The
Situationist International i a Postmodern Age

(London and New York: Routledge, 1992).

Sussman, Elisabeth, ed. On the Passage of a fow
People Through a Rather Brief Moment in Time: The

Situattonist International 19571972, Exhibition

catalogue (Cambridge: The MIT Press, 1989 .

Jan Dibbets

Born Weert, The Netherlands, 1941

Lives and works in Amsterdam

Selected Bibliography

an Dibbets:

Image of Circular Time.” Cimaise
(March—April-May 198g): 8583,

Arnault, Martine.

Boice, Bruce. “Jan Dibbets: The

Phomgmph and the Photographed.”

Artforum {April 1973 45—40.

Dibbets, Jan. “Send the right page . . "
Studio International (July/ August 1970):

41—44.

Ewrope in the Seventies: Aspects of Recent Art,
Exhibition catalogue (Chicago: The Art

Institute of Chicago, 1977 ).

Fuchs, R. H., and M. M. M. Vos. Jan Dibbets
(Minneapolis: The Walker Arc Center, 1987).

“Interview with Jan Dibbets." Avalanche

(Fall 1970} 34—39.

Liche, Jennifer. Ejght Conternporary Artists.
Exhibition catalogue (New York: The
Museum of Modern Art, 1974 ).

Reise, Barbara, “Notes ' on Jan Dibber’s *
contemporary ' nature ' of realistic * classi-
cism " in the Dutch 7 tradition *¥ Studio

Intermational {June 1972 ): 248—s5.

Suren, Margriet, ed. Jan Dibbets. Exhibition
catalogue (Eindhoven: Stedelijk Van Abbe

Museum, 1980).
J

Wat Amsterdam Betreft. .. (As Far as Amsterdam

Goes ...} (Amsterdam: Stedelijk Museumn,

1985 ),

Kim Dingle

Born Pomona, California, 1951

Lives and works in Los Angeles
Selected Bibliography

Cohen, Jean Lawlor. “43rd Biennial Exhibi-
tion of Contemporary American Painting,
Corcoran Gallery of Art.” Artnews

(February 1994 J: 145.

Crockett, Tobey, “Kim Dingle at
Richard/Bennett and Parker Zanic.”

Art in America (July 1992 ): 116.

Hess, Elizaberh. “Give Me Fever.” The

Village Voice, 29 December 1992, p. 95.

Knight, Christopher. “*Bad Girls': Femi-
nism on Wry Tone Bemused])' Subversive
in West Coast Edition of N.Y. Show.” The
Los Angeles Times, 8 February 1994, F1, F4.

Pagel, David. “Kim Dingle." 43rd Biennial
Exchibition of f:.l‘rllfrlfjlru?';{r_j\' American Riinrrrg:
Corcoran Gallery of Art. Exhibition caralogue
(Washington, D.C.: Corcoran Gallery of
Art, 1:)94?}.

—— “Kim Dingle at Richard Bennett
and Parker-Zanic.” Art lssues (March/ April
1992 ): 35.

———— “Kim Dingle.” Arts Magazine
(December 1991 ) 74.

Russell, John. “The Corcoran Gives Fresh
Meaning to ‘Biennial! ™ The New York Times,
21 November 1993, Sec. 2, p. 30

Scarborough, James. “Dressing up the
Idea.” Artweek (October 3, 19 7—18.

Space of In"?l!'_.-"{!l_—slﬂﬂrm del Tiempo. Exhibition cat-
alogue [New York: Americas Society, 1993 -
Wilson, William. ““Biennial” Uses
Humorous Paradox to Tackle Issues.”

Ihe Los Angeles Times, g October 1993, F13.

Luciano Fabro

Born Turin 1936

Lives and works in Milan
Selected Bibliography

Bonito Oliva, Achille. Il territorio magico:
Comportamentt alternativi dellarte {Florence:

Centro D, 1972

Celant, Germano. Co.'.-;'rlr-.‘.'m." Art, Arte Povera,
Land Art (Turin: Galleria civica d'arte

moderna, 1970

. “Luctano Fabro: The Image That

Isn't There.” Artforum ( October 19887 105—11.

“Domus Interviews: Luciano Fabro.”

Dortus { December 1984 ): 68—6g.

Felix, Zdenck, and W. A. L. Beeren. Luciano
Fabro. Exhibition catalogue (Essen and
Rotrerdam: Museum Folkwang and

Museum Boymans—van Beuningen, 1981).

Luciano Fabro: Works !(;J('_r'_:—.'t_}(“t:'—. Exhibition
caralogue (Edinburgh: The Fruitmarket

Gallery, 1687 ).

Luciano Fabro, Exhibition caralogue

(San Francisco: San Francisco Museum of
Modern Art, 19g2).

MacAdam, Barbara A. “Kounellis, Fabro,

Paolini, Merz at Salvatore Ala” Artnews

(May 19g0): 220.

Morris, Gay. A Message from Luctano

Fabro" Art in America (March 1993 ) 98—103.

Rowell, Margit, Luciario Fabro (Barcelona:

Fundacié Joan Miro, 1990
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Oyvind Fahlstrom

Born Sao Paulo of Swedish and Norwegian
parents, 1928
Died Stockholm, 1976

Selected Bibliography

Ashbery, John. “Oyvind Fahlstram, Sidney
Janis Gallery." Artnews (March 1969 ): 17,

Fahlserém, (f))'vu':ld. Garden—A World Model
1973. Exhibition caralogue (Cologne: Aurel

Scheibler, 19g1).

Gablik, Suzi, “Fahlstrom: A Place for
Everything.” Arnews (Summer 1966):

383—41, G1—64.

Hulton, Pontus, and Bjérn Springfeldt.
Q}-wmf Fablstrim. Exhibition catalogue

(Stockholm: Moderna Museet, 1980,

Indiana, Gary. “Oyvind Fahlstrom at
Arnold Herstand." Art in America

(Scp[.vmber 1984 )i zo5.

Kozloff, Max. “The Inert and the
Frenetic." Artforum (March 1966): 40—44.

Kuspit, Donald B. "OJ\'Vind Fahlstram's
Political Puzzles.” Art in Anerica {April

1982): 106—11.

Linker, Kate. "'O_Vvind Fahlstrém's Political
Gamesmanship.” Artforum (October 1978):

bg—70.

C")_}".:r.rm' Fablstrim. Exhibition catalogue
(Valencia: Instituto Valenciano de Arte

Moderno, Centre Julio Gonzalez, 1962).

Oyvind Fablstrom. Exhibition catalogue
(New York: The Solomon R. Guggenheim
Museum, 1982 ).

Tallman, Susan, "Pop Politics: Oyvind
Fahlstrém’s Variables.” Arts {December

1990 )i 15—16.

Heide Fasnacht

Born Cleveland, 1951

Lives and works in New York City
Selected Bibliography

Awards in the Visual Arts 5. Exhibition
catalogue (Winston-Salem: Southeastern

Center for Contemporary Art, 1986)

Brenson, Michael. “Heide Fasnacht,
Germans Van Eck.” The New York Timnes,
6 May 1988, C33.
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Doktorezyk-Donohue, Marlena. Heide
Fasnacht. Exhibition catalogue (New York:

Germans Van Eck, 1990).

Kimmelman, Michael. “Heide Fasnacht,
Germans Van Eck.” The New York Times,
23 November 1990, C4.

Larson, Kay. “Border Lines.” New York
Mggazine, (May 25, 1987 ): 66, 68.

Lubowsky, Susan. Enclosing the Void: Eight
Contemporary Sculptors. Exhibition catalogue
(New York: W hitney Museum of

American Art at Equitable Center, 1988

Princenthal, Nancy. “Heide Fasnachr at
Germans Van Eyck.” Art in America (April

1993 I 120—30.

Russell, John. “Heide Fasnacht, Review.”
The New York Times, 12 May 1989, C24.

Weber, John S. Material Hentity: Sculpture
Between Natwre and Culture, Exhibition
catalogue (Portland, Oregon: Portland Art

Museum, 19g3).

Westtall, Stephen. "Heide Fasnache,
Vanderwoude Tananbaum.” Arts

{February 1986): 13536.

Hamish Fulton

Born London, 1946
Based in Kent, Great Britain

Selected Bibliography

Archer, Michael. “A Walk in the Endless
Summer from Duncansby Head to the
Place of the Camel Dropping.” Art Monthly

(September 1991): 7, g—t0.

Auping, Michael. “Hamish Fulton:
Moral Landscapes.” Art in Amersca
(February 1983 87—g3.

———. Hamush Fulton: Selecied Walks,
1969-198y. Exhibition caralogue (Buffalo:
Albright-Knox Art Gallery, 1990).
Bevan, Roger. “Mexico City: Hamish
Fulton Burlington Magazine (June 1990):
440—41,

Corris, Michael. “Harnish Fulton,
The Serpentine Gallery.” Artforum
(October 1991 ): 143—44.

Decrer, Joshua. “Hamish Fulton,

The Clocktower Gallery." drts
(Summer 1989 g4—ys.

Fulton, Hamish. Camp Fire { Amsterdam;

Stedelijk Museum, 1985).
Lloyd, Ann Wilson. “Hamish Fulton at John
Weber," Art in America {October 1992 152,

Morgan, Robert C. “Hamish Fulton:
The Residue of Vision/The Opening of
Mind.” Arts (March 1986 ): 86-80.

White, Nick. “Hamish Fulton at
Waddington.” Artseribe [February 1981 ): 53.

Nancy Graves

Born Pittsfield, Massachuserts 1940
Lives and works in New York City

Selected Bibliography

Bourdon, David. “Nancy Graves: The
Virtues of Metaphor.” Nancy Graves:
Paradigm and Paradox. Exhibition catalogue

(Philadelphia: Locks Gallery, iggr).

Brenson, Michael. “Fossilization Evolves
into a Modern Metaphor.” The New York

Times, 31 January 1988, Sec. 2, Pp-3L 33

Carmean, E. A, Jr, et al. The _\‘nr."pm re of
Nancy Graves: A C.‘ur’m"ogw Ratsonné with Essays
{New York: Hudson Hills Press in
association with the Fort Worth Art

Museum, 1987).

Cathcart, Linda L. Nancy Graves: A Survey
1969,/80 (Buffalo: Albright-Knox Art
Gallery, 1980).

Lippard, Lucy R. "Distancing: The Films
of Nancy Graves." drt in Ameri

(November—December 19 75 ) 7882,

“Nancy Graves: Between Painting and
Sculpture.” Art International {(Summer 1990 }:
2933,

Nancy Graves; Seulpture / Drawings / Films
1969—71. Exhibition catalogue (Aachen:
Neue Galerie im Alten Kurhaus, 1g71).
Storr, Robert. “Natural Fictions.”

Art in America (March 1983 n8—21.
STRATA: Nancy Graves, Eva Hesse, Michells
Stuart, fackie Winsor. Exhibition catalogue
(Vancouver: Vancouver Art Gallery, 1977).
Wasserman, Emily. “A Conversation with
Nancy Graves.” Artforum (October 1g70):

42—47.




Nancy Holt

Born Worcester, Massachusetts, 1938
Lives and works in New York City

Selected Bibliography

Beardsley, John. Probing the Earth: Conternpo-
rary Land Projects. Exhibition catalogue
(Washington, D.C.: Hirshhorn Museum;

Smithsonian Institution Press, 1977 .

Boice, Bruce, “Group Show, John Weber

Gallery.” Ariforum (January 1973 ): §4—86.

Holt, Nancy. “Sun Tunnels.” driforum

(April 1g77): 32-37.

Larson, Kay. “New Landscapes in Art”
The New York Times Magazine (May 13,

1979 ): 20—23, 28—38.

Linker, Kate. “Public Sculpture: The
Pursuit of the Pleasurable and Profitable
Paradise.” Artforum (March 1981} 64—73.

Lippard, Lucy R. “Camouflage: Films by
Hole and Horn." From the Center: Feninist
Essays on Women’s Art [New York: E. P.
Dutton, 1976, pp- 291—95-
Rogers-Lafferty, Sarah. Standing Ground:
Seulpture by American Women. Exhibition
catalogue (Cincinnati: Contemporary

Arts Center, 1987 ).

Shaffer, Diana. “Nancy Holt: Spaces for

Reflections or Projections.” Art i the Land:

A Critical Anthology of Environmental Art, ed.
Alan Sonfist (New York: E. P. Dutton,
1983), pp- 169—77.

Storr, Robert. “Nancy Holt at John

Weber! Art in America { Summer 1984 ):
168—00.

Weintraub, Linda. Land Marks: New Site
Proposals by Twenty-two Original Pioneers of
Environmental Art. Exhibition L".ll'.'l[\)gue
(Annandale-on-Hudson, New York:
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David Ireland

Born Bellingham, Washingron, 1930

Lives and works in San Francisco
Selected Bibliography

Berkson, Bill. “David Ireland’s Accom-
modations.” Art in America (September

1989 ): 178—87, 225.

Feldman, Melissa. Signs of Life: Process and
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Francisco: Emanuel Walter and Acholl
McBean Galleries, San Francisco Art

Institure, rg87 ).

Garrels, Gary. Visions of Paradise: Installations
ff}' Vita Acconci, David Ireland, and Jumes Surls.
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at the Modern Museum.” The New York
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Shearer, Linda. “Projects: David Ireland.”
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Jasper Johns

Born Augusta, Georgia, 1930

Lives and works in New York City
Selected Bibliography
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