






































































Guy Debord

DISCOURS SUR LES PASSIONS DE L'AMOUR

pentes psychogeographiques de la derive et localisation

d'unites d'ambriance

par G.-E. DEBORD



Luciano Fabro

La Germania (Germany). 1984. Metals, glass, electrical elements, sandbags, 9'3K" x 3IW x 69" installed. The Art Gallery of Ontario, Toronto. Purchase, 1985
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United Shapes of America III (Maps of the U.S. Drawn by Las Vegas Teenagers). 1994. Oil on panel, 48" x 6'. Courtesy of the artist and Blum and Poe, Santa Monica
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David Ireland
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Kim Jones
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Untitled. 1988. Styrofoam, modeling paste, acrylic, and ashwood stand, 60 x 35 x 35". Collection of Eddo Bult



Nancy Holt

Buried Poem #2 (April 20, 1971). 1971. Notebook, 11x8 A". Courtesy of the John Weber Gallery, New York
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Nancy Graves
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Montes Apenninus Region of the Moon, from the Lunar Orbiter Series. 1972. Gouache and ink over graphite on Arches paper, 22^ x 30". National Gallery of
Art, Washington, D.C. Gift of Esther Cattell Schmitt 1992.45.10

Ty-rc E88>w raj

�; C5a£H

M^sti^StiSksmsmA#

a "A.

40



Ellsworth Kelly



Annette Lemieux
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Portable World. 1986. Typewriter and black and white photograph scroll; typewriter: 6 x 13 x 12"; scroll: 16' long,
variable. Barbara and Richard S. Lane



Sol LeWitt
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Photograph of Part of Manhattan with the Area Between the John Weber Gallery, the Former Dwan Gallery, and Sol LeWitfs Residence Cut Out (R745).

1977. Photograph, IStf x I5V5". Courtesy of the John Weber Gallery, New York
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Yves Klein

Planetaire (Bleu). 1961. Pigment and synthetic resin on board, 31M x W/". Courtesy of Sidney Jam's Gallery, New York



Guiilermo Kuitca

Untitled. 1992. Mixed mediums on canvas, 8' \W x 6' I /". The Museum of Modern Art, New York. Gift of Patricia Phelps de Cisneros in Memory of Thomas Ammann



Claes Oldenburg

Soft Manhattan #1 (Postal Zones). 1966. Canvas filled with kapok, impressed with

patterns in sprayed enamel; wood; and rod, 70 x 26 x 4". Albright-Knox Art Gallery,

Buffalo. Gift of Seymour H. Knox, 1966



Simon Patterson

The Great Bear
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The Great Bear. 1992. Offset lithograph on paper, aluminum, and glass, 42/4 x 52% x 2". Courtesy of The Lisson Gallery, London
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Miguel Angel Rfos
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Columbus Making Ripples. 1993. Cibachrome mounted on canvas,
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Robert Smithson
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Map of Clear Broken Glass Strips (Atlantis). 1969. Collage map and pencil on paper, 13'/ x 16'/". Estate of Robert Smithson. Courtesy of the John Weber Gallery, New York



Richard Long
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A Seven Day Circle of Ground, Seven Days Walking Within an Imaginary Circle 5 'A Miles Wide. Dartmoor, England 1984.

1984. Printed text, 62 x 42". Private collection, England
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Parallel Grid Proposal for Dugway Proving Ground Headquarters. 1968. Black ring binder, 8!/f x II".

Courtesy of the John Weber Gallery, New York



Raymond Pettibon
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(No title). 1990. Ink on paper, 13 x 13". Collection of Michael Solwa



Soleil politique. 1972. Print on paper, collage, and ink, I0I/S x 14". Collection of Maria Gilissen

Untitled ("fig. I fig. 0 fig. A fig. 2 fig. 12"). 1972. Collage-drawing: ink, pencil, photograph, and

l45/« x I7s/t". Collection of Maria Gilissen



Alighiero e Boetti

Born Turin, 1940

Died Rome, 1994

Selected Bibliography

Alighiero e Boetti. "Four Pages of Work."

Studio International (January/February 1976):

18—21.

Ammann, Jean-Christophe. Alighiero e Boetti.

Exhibition catalogue (Lucerne: Art

Museum of Lucerne, 1974).

Ammann, Jean-Christophe, and Tommaso

Trini. Alighiero e Boetti (Basel: Kunsthalle

Basel, 1978).

"Collaboration Alighiero e Boetti."

Parkett 24 (June 1990): 18—87.

Di Pietrantonio, Giacinto. "Alighiero

Boetti: United Colors." Flash Art

(January/Lebruary 1993): 72—75.

Heartney, Eleanor. "Alighiero e Boetti at

John Weber." Art in America (May 1988): 190.

Licht, Jennifer. Eight Contemporary Artists.

Exhibition catalogue (New York: The

Museum of Modern Art, 1974).

Smith, Roberta. "Tiny Units Make Playful

Wholes in Italians Work." The New York

Times, 23 November 1990, C24.

Szeemann, Harold, ed. When Attitudes

Become Form. Exhibition catalogue

(Berne: Kunsthalle Berne, 1969).

Vetrocq, Marcia E. "Utopias, Nomads,

Critics: From Arte povera to the Trans-

avanguardia." Arts (April 1989): 49-54.

Marcel Broodthaers

Born Saint-Gilles, Brussels, 1924

Died Cologne, 1976

Selected Bibliography

Buchloh, Benjamin, ed. Broodthaers: Writings,

Interviews, Photographs. October 42 (Fall 1987),

special issue.

 . "Marcel Broodthaers: Allegories

of the Avant-garde." Arforum (May 1980):

52-59.

Calas, Nicolas. "Marcel Broodthaers' Throw

of the Dice." Artforum (May 1976): 34—37.

David, Catherine, and Veronique Dabin.

Marcel Broodthaers. Exhibition catalogue (Paris:

Galerie Nationale du Jeu de Paume, 1991).

Goldwater, Marge, and Michael Compton.

Marcel Broodthaers. Exhibition catalogue

(Minneapolis: Walker Art Center, 1989).

Marcel Broodthaers (London: The Tate

Gallery, 1980).

Marcel Broodthaers: Catalogue des Livres/ Cata

logue of Books/ Katalog der Biicher OAl~l915

(Cologne: Galerie Michael Werner; New

York: Marian Goodman Gallery; Paris:

Galerie Gillespie, Laage, Salomon, 1982).

Marcel Broodthaers: Catalogue— Catalogus.

Exhibition catalogue (Brussels: Palais des

Beaux-Arts, 1974).

McEvilley, Thomas. "Another Alphabet:

The Art of Marcel Broodthaers." Arforum

(November 1989): 106—15.

Ratcliff, Carter. "The Mold, the Mussel

and Marcel Broodthaers." Art in America

(March 1983): 134—37.

Waltercio Caldas

Born Rio de Janeiro, 1946

Lives and works in Rio de Janeiro

Selected Bibliography

Brett, Guy. Transcontinental: Nine Latin American

Artists. Exhibition catalogue (Birmingham,

West Midlands: Ikon Gallery in association

with London: Verso Press, 1990).

Brito, Ronaldo. "A natureza dos jogos."

Waltercio Caldas Junior (Sao Paulo: Museu de

Arte Assis Chateaubriand, 1975).

 . "Clear Bias." Waltercio Caldas.

Exhibition catalogue (Belgium: Kanaal Art

Foundation, 1991).

 . Waltercio Caldas: Aparelhos

(Rio de Janeiro: GBM Editora, 1979).

Farias, Agnaldo. "Air Awareness." Out of

Place. Exhibition catalogue (Vancouver:

Vancouver Art Gallery, 1993).

Herkenhoff, Paulo. Classico no Contempordneo.

Exhibition catalogue (Sao Paulo: Pafo das

Artes, 1991).

Rasmussen, Waldo, ed., with Fatima Bercht

and Elizabeth Ferrer. Latin American Artists of the

Twentieth Century. Exhibition catalogue (New

York: The Museum of Modern Art, 1993).

Smith, Geri. "Waltercio Caldas: The

Mental Carpenter of Rio." Artnews

(October 1991): 98—99.

Venancio Filho, Paulo. Waltercio Caldas

(New York: Center for Inter- American

Relations, 1984).

Waltercio Caldas. Exhibition catalogue

(Rio de Janeiro: Museo de Arte Moderna

de Rio de Janeiro, 1973).

Greg Colson

Born Seattle, 1956

Lives and works in Venice, California

Selected Bibliography

Clearwater, Bonnie. Creg Colson. Exhibition

brochure (Los Angeles: Lannan Museum,

1988).

Heartney, Eleanor. "Greg Colson: Sperone

Westwater Gallery." Artnews (May 1990): 210.

Mahoney, Robert. "Greg Colson." Arts

(April 1990): 109—10.

Muchnic, Suzanne. "California Currents,
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Greg Colson." Artnews (November 1991): 98.

Nesbitt, Lois. "Greg Colson: Sperone

Westwater Gallery." Arforum

(April 1990): 173.

Pagel, David. "Greg Colson: Homage to

the Repairman." The Los Angeles Times, 15

April 1993, F6.

 . "Object Lessons: The Assem

blages of Greg Colson." Arts (October

1989): 40-43.

Russell, John. "Greg Colson." The New York

Times, 12 January 1990, C27.

Saltz, Jerry. "Greg Colson: Liberating

Materials from Materiality." Flash Art

(May—June 1990): 150.

Smith, Roberta. "Greg Colson." The New

York Times, 29 March 1991, C20.

Spector, Buzz. "Transfigured Things: The

Assemblages of Greg Colson." Mapping

Histories: Third Newport Biennial (Newport

Beach: Newport Harbor Art Museum,

1991): 34-41.
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Guy Debord

Born Paris, 1931

Lives and works in France

Selected Bibliography

Blazwick, Iwona, ed., in consultation with

Mark Francis, Peter Wollen, and Malcolm

Imrie. An endless adventure ... an endless passion

... an endless banquet: A Situationist Scrapbook

(London: ICA and Verso Press, 1989).

Debord, Guy. The Society of the Spectacle.

Translated by Douglas Nicholson-Smith

(New York: Zone Books, 1994).
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James Brook (London and New York:

Verso, 1991).

Jenny, Laurent. "The Unrepresentable

Enemy." Art and Text (Summer 1990):

108—12.

Knabb, Ken, ed. Situationist International
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University Press, 1989).
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(London and New York: Routledge, 1992).
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Situationist International 1947-1972. Exhibition

catalogue (Cambridge: The MIT Press, 1989).

Jan Dibbets

Born Weert, The Netherlands, 1941

Lives and works in Amsterdam

Selected Bibliography

Arnault, Martine. "Jan Dibbets:

Image of Circular Time." Cimaise

(March—April—May 1989): 85—88.
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Arforum (April 1973): 4 5—49-

Dibbets, Jan. "Send the right page . . ."

Studio International (July/ August 1970):

4I_ 44.

Europe in the Seventies: Aspects of Recent Art.

Exhibition catalogue (Chicago: The Art

Institute of Chicago, 1977).

Fuchs, R. H., and M. M. M. Vos. Jan Dibbets

(Minneapolis: The Walker Art Center, 1987).

"Interview with Jan Dibbets." Avalanche

(Fall 1970): 34-39.

Licht, Jennifer. Eight Contemporary Artists.

Exhibition catalogue (New York: The

Museum of Modern Art, 1974).
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Kim Dingle

Born Pomona, California, 1951

Lives and works in Los Angeles

Selected Bibliography
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Luciano Fabro

Born Turin 1936

Lives and works in Milan

Selected Bibliography
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Centra Di, 1972).

Celant, Germano. Conceptual Art, Arte Povera,

Land Art (Turin: Galleria civica d'arte

moderna, 1970).

 . "Luciano Fabro: The Image That

Isn't There." Arforum (October 1988): 105—11.

"Domus Interviews: Luciano Fabro."

Domus (December 1984): 68—69.

Felix, Zdenek, and W. A. L. Beeren. Luciano

Fabro. Exhibition catalogue (Essen and

Rotterdam: Museum Folkwang and

Museum Boymans—van Beuningen, 1981).

Luciano Fabro: Works 1963-1986. Exhibition

catalogue (Edinburgh: The Fruitmarket

Gallery, 1987).

Luciano Fabro. Exhibition catalogue

(San Francisco: San Francisco Museum of

Modern Art, 1992).

MacAdam, Barbara A. "Kounellis, Fabro,

Paolini, Merz at Salvatore Ala." Artnews

(May 1990): 220.

Morris, Gay. "A Message from Luciano

Fabro." Art in America (March 1993): 98—103.
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Oyvind Fahlstrom

Born Sao Paulo of Swedish and Norwegian

parents, 1928

Died Stockholm, 1976

Selected Bibliography
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Heide Fasnacht

Born Cleveland, 1951

Lives and works in New York City

Selected Bibliography
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Hamish Fulton

Born London, 1946

Based in Kent, Great Britain
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Nancy Graves

Born Pittsfield, Massachusetts 1940

Lives and works in New York City

Selected Bibliography
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Nancy Holt

Born Worcester, Massachusetts, 1938

Lives and works in New York City

Selected Bibliography
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Born Bellingham, Washington, 1930

Lives and works in San Francisco
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Lives and works in New York City
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Born San Bernardino, California, 1944

Lives and works in New York City
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