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82. Untitled (Related to Composition  VIII) 1923

Penciland india ink on paper, 14% x 14  (37.6x 36.7 cm), Musee National

d'Art Moderne, Centre Georges Pompidou, Paris; bequest of Nina Kandinsky,
1981.

84. Untitled (Study for Composition  VIII) 1923
Pencil, india ink, and watercolor on paper, 11 x 14%" (27.8 x 37.7 cm), Musee

National d'Art Moderne, Centre Georges Pompidou, Paris; bequest of Nina
Kandinsky, 1981.

104

83. Study for Composition
Watercolor on paper, I8V2 x 16

VIl 1923
(47 x 42.5 cm), Private collection.



85. Composition VIII 1923
Oil oncanvas, 55Vs x 79Va" 1140 % 2
A M

105




86. Composition IX 1936
Oil on canvas, 445& x 7634" (113.5 x 195 cmi, Musée National d'Art Moderne,

Centre Georges Pompidou, Paris; Attribution de I'Etat

87. Untitled (Study Related to Composition IX) n.d
India ink and pencil on paper, 127 x 197%:" (32.5 x 50.6 cm}, Musée National

d'Art Moderne, Centre Georges Pompidou, Pans; bequest of Nina Kandinsky,

1981
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88. Composition X 1939
Oil on canvas, 51 Ve x 7634" (130 x 185 cm), Kunstsammlung Nordrhein

Westfalen, Disseldorf
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Chronology

1B66
December 4: Born Vasily Vasilievich Kandinsky in Moscow.

1871-85

Family moves to Odessa, where he attends high school and
learns to play the piano and cello. Beginning in 1879, makes
yearly trips to Moscow with his father.

1886-92
Studies economics, law, and ethnography at the University of
Moscow.

1889

May 28—July 30: Commissioned by the Russian Imperial
Society of Friends of Natural History, Anthropology, and
Ethnography, embarks on solo expedition to the remote
Vologda province and is impressed by native folk art.
Subsequently publishes essay on the pagan religion of the
Zyrians, an East Finnish tribe.

1892
Marries his second cousin, Ania Chimiakin.

1896

Summer: Sees a Monet Haystack at the French Industrial and
Art Exhibition in Moscow. Is deeply moved by the picture,
without at first recognizing the object portrayed.

December: Moves to Munich in order to study painting.

1897
For two vears, studies at the private art school of Anton Azbe.

1900
Studies under Franz von Stuck ar the Academy of Art in
Munich.

1901

May: Cofounder and, later in the year, president of the Phalanx
exhibition society; teaches painting and drawing at the Phalanx
school.

August—November: Participates in the first Phalanx exhibition.

1902
Meets Gabriele Munter, his student at the Phalanx school.

1904-05

Begins writing a theory of colors.

Separates from wife.

After dissolution of Phalanx association, travels with Miunter to
the Netherlands, Tunisia, and Iraly.

1906-08
Kandinsky and Miinter live in Sévres, near Paris, also in Berlin,
Munich, and Murnau.

1907
June: Begins Klinge woodcuts.

1908
Attends lecture in Berlin given by the German theosophist
Rudolf Steiner.

1909

January: Cofounder and president of Neue Kiinstlervereinigung
{New Artists’ Society) of Munich (NKVM].

October: Is Munich correspondant, through November 1910, to
the Russian art journal Apollon,

Winter: Begins Composition | and Composition [, completed
respectively in January and March of the following year.

1910

Meets Franz Marc and August Macke,

September 15: Completes Composition 111

Finishes manuscript of Uber das Geistige in der Kunst (On the
Spiritual in Art ).

19971

January: Attends Schionberg concert in Munich; begins corre-
spondence with the composer that would continue regularly
through the summer of 1914.

February: Completes Compuosition 1V,

Mid-September: Meets Schonberg.

Fall: Cofounder, with Franz Marc, of Der Blaue Reiter (The
Blue Rider).

Meets Paul Klee.

Divorce from Ania Chimiakin becomes final.

Completes Composition V.

December 2: Composition V rejected by NKVM jury, causing

November 1

Kandinsky, Marc, Minter, and Alfred Kubin to resign from the
society.

December 18- January 3, 1912: The first Blaue Reiter exhibition
opens.

December: Publishes first edition of On the Spiritual in Art.
December 29—31: Fxcerpts from the text of On the Spiritual

in Art are read by Nikolai Kulbin at the Second All-Russian
Congress of Artists in Saint Petersburg.

1912

April: Second edition of On the Spiritual in Art is published.
May: Publication of Der Blaue Reiter Almanach,

Fall: Publication of Kldnge (Sounds), collection of prose poems
and woodcuts.

Third edition of On the Spiritual in Art is published.

October 2-28: First one-man exhibition opens at Galerie Der
Sturm, Berlin and tours in varying forms in Germany, the
Netherlands, Switzerland, and Sweden through September r916.

1913

March 5: Completes Composition VI.

September: Publishes essay, “Malerei als reine Kunst” (*Painting
as Pure Art™) in Der Sturm, Berlin.

September 20-December 13: Erster Deutscher Herbstsalon
(First German Salon d’Automne) is held in Berlin, orgamzed by
Der Sturm.

October: The album Kandinsky 190i—r1913, containing the
artist’s “Reminiscences”™ (“Ruckblicke™), as well as his descrip
tions of Compositions 1V, VI, and Painting with White Border,




is published by Der Sturm, Berlin.
November 25-28: Paints Composition VII.

1914

Composition VI is included in the Munich venue of the 1912
solo exhibition, held ar the Moderne Galerie Thannhauser.
January so-February 15: One-man exhibition held ar the Kreis
fitr Kunst Koln im Deutschen Theater (Cologne). Traveled to
Barmen (Wuppertal) and Aachen through late March.

April 23: English translation of On the Spiritual in Art pub-
lished in London and Boston.

August: Outbreak of World War 1, leaves Munich with Miinter
and travels ro Switzerland.

December: Returns to Moscow.

1915
December 23—March 16, 1916: In Stockholm; last meeting with
Munter.

1916

February 1: Composition VI included in Kandinsky:
Oljemdlninger och Grafik, the Stockholm venue of the one-man
exhibition organized by Der Sturm in 1912,

March 17-April 16: Composition II exhibited at the Hague in
Zweite Ausstellung Den Haag/Holland: Expressionisten,
Kubisten.

March 19: Returns to Russia.

1917
February 11: Marrics Nina Andreevsk:
September: Birth of son, Vsevolod Vasilievich (1917-20).

1918

January: At invitation of Vladimir Tatlin, joins Department of
Visual Arts (1Z0) of Narkompros (NKP) (People’s Commis-
sariat for Enlightenment).

July: Appointed editor of Visual Art, a periodical published by
[Z0O NKP.

October: Teaches at Svomas (Free State Art Studios), Moscow.
170 NKP publishes Text kbudozhnika (Text of the Artist), a
Russian translation of “Rickblicke” (“Reminiscences™). As a
member of the committee that oversees the International Bureau
of 1Z0), he establishes contact with German artists and the
architect Walter Gropius.

1919

April 13—June: Composition VI included in the First Free State
Exhibition, Saint Petersburg,.

Appointed first director of Museums of Painterly Culture,
Moscow.

1920

May: Participates in founding of Inkhuk (Institute of Arristic
Culture), an organization devoted to the systemization of artistic
theories developed under Communism,

September: Teaches at Vkhutemas (Higher State Art-Technical
Studios), which replaces Svomas and consists of both private
studios headed by faculty members and workshops open to the
public.

October—December: Composition VII exhibited at the All
Russian Central Exhibiting Bureau, Moscow.

December: After his teaching program is rejected, leaves Inkhuk.

1921

October; Cofounder and vice president of Russian Academy of
Artistic Sciences.

December: Leaves Russia for Berlin.

1922

June: Moves to Weimar where he has accepted professorship at
the Bauhaus. Teaches “Theory of Form™ and the workshop for
mural painting.

Publishes Kleine Welten (Small Worlds), a portfolio of prints, in
Berlin.

1923

March 23—May 4: First one-man exhibition in New York held
at the galleries of the Société Anonyme.

July: Completes Composition VIII.

Publication in Bauhaus anthology of his writings “The Basic
Elements of Form,” “Color Course and Seminar,”™ and

“Abstract Synthesis on the Stag

1924

March: The Blaue Vier (Blue Four) exhibition group (Kandin-
sky, Klee, Lyonel Feininger and Alexei Jawlensky) formed by the
art dealer Galka Scheyer, who becomes Kandinsky’s representa
tive in the United States.

1925

January 11-February 28: Exhibits Composition VIII in one-
man exhibition at the Neues Museum, Wiesbaden.

March 12—-November: One-man exhibition with venues in
Barmen (Wuppertal), Bochum, and Dusseldorf.

April 1: Bauhaus forced to close by a political group that will
later become the National Socialist Party.

June: Moves to Dessau, where the Bauhaus relocates.

1926

Punkt und Linie zu Fliache (Pomt and Line to Plane} published

in Munich.

May 9—June &: Jubilee exhibition in honor of Kandinsky's six-

tieth birthday is held in Braunschweig.

December: The first issue of the periodical Bawhaus is dedicated
to Kandinsky. It includes his “Der Wert des theoretischen

Unterrichts in der Malerei” (“The Value of Theoretical Instruc-
1

tion in Painting”)

1927
March 8: Kandinsky and his wife Nina become German citizens.

1928
February: Cossacks shown in a joint exhibition with George
Grosz at the Kunsthaus Schaller, Stuttgart.

1931
Fall: The article “Reflections on Abstract Art” marks Kandin-
sk first contribution to Christian Zervos' Cahbiers d'Art.

sky’s
1932

August 22: Nazi party closes Bauhaus in Dessau.
October: Moves with Bauhaus to Berlin.
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1933

April 11: Bauhaus is again shut down by the Nazis. After efforts
ro reopen fail, it officially closes in July.

December: Arrives in Paris, to settle by the end of the year in
the suburb Neuilly-sur-Seine,

1936
February: Completes Composition IX.

1937
February 21—March 29: One-man exhibition at the Kunsthalle
Bern.

July 19: Kandinsky’s work included in the exhibition Entartete

Kunst (Degenerate Art) at Haus der Kunst, Munich.
Nazis confiscate 57 of Kandinsky’s works from German
Muscums.

1938

March: Publishes the article “L’Art coneret” in the first volume
of the periodical XX Siecle.

December—January 1939: Paints Composition X.

1939
April: Composition IX purchased by the French state.
Kandinsky and his wife become French citizens.

1940
German invasion of France.

1942
December 8—February 1943: Works by Kandinsky: A Retro-
spective Show held at the Nierendorf Gallery in New York.

1944

March: Becomes ill; completes the last painting catalogued in
the Handlists; continues to work through June.

December 13: Kandinsky dies, Neuilly-sur-Seine.
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List of Compositions

and Related Studies

An asterisk indicates the work is in
the exhibition. Height precedes width
in all dimensions,

. Untitled (Study for Composition I)

1910
Pencil on paper

44 x7¥%" (11.3 x 18 cm)

Musée National d’Art Moderne,
Centre Georges Pompidou, Paris
Bequest of Nina Kandinsky, 1981

. Study for Composition |

1910
Pencil on paper

6% % 47" (16.3 X 10.4 cm)
Stadtische Galerie im Lenbachhaus,
Munich

. Composition |

1910
Qil on canvas

474 X 554" (120 X 140 cm)
No longer extant

. Untitled (Study for a Woodcut on

the Theme of Compaosition 1)
1910

Charcoal, blue pencil, and ink
on cardboard

4% x 774" (11.8 x 18.2 cm)
Musée MNational d’Art Moderne,
Centre Georges Pompidou, Paris
Bequest of Nina Kandinsky, 1981

. Sketch for Watercolor Study for

Composition 11

1909

Page 66 of notebook;

pencil on paper

§74 X 34" (13.2 x 7.9 cm)
Stadtische Galerie im Lenbachhaus,
Munich

. Untitled (Study for Section of

Composition 1)

1910

Pencil on paper

s7 x 37" (14.8 x 10 cm)
Musée National d’Art Moderne,
Centre Georges Pompidou, Paris

Bequest of Nina Kandinsky, 1981

oc

Study for Composition 11 15.

1910
India ink on paper
9% X 11 (23.8 x 30.2 ¢cm)

Musée Na
Centre Georges Pompidou, Paris
Bequest of Nina Kandinsky, 1981

tional d’Art Moderne,

. Diagram for Composition I
1910 *16.

Pencil on paper

8% x 12" (21.7 x 30.3 cm)
Musée National d’Art Moderne,
Centre Georges Pompidou, Paris
Bequest of Nina Kandinsky, 1981

. Study for Composition 11

(Two Riders and Reclining Figure)
c. 1910

Watercolor and pencil on
cardboard

127 x 1273" (32.9 x 32.9 cm)
Stadtische Galerie im Lenbachhaus,

Munich

. Study for Section of Composition I1

1910

Oil on cardboard
227k % 187"
Private collection, Switzerland

. Sketch for Composition 11

1909—10°
Qil on cany

38% x 513" (97.5 X 131.2 cm)

Solomon R. Guggenheim Museum,

New York 19.

. Composition [l

1910
QOil on canvas

% x ToB¥" (200X 275 cm)

No longer extant 20,

. Composition 11 (plate, folio 7)

from Klange (Munich, 1911)
Woodcut, printed in black

Composition: 57 x 84" (14.9 X

21 cm) Far,
Page: 11V x 107" (28.1 x

27.7 cm)

The Museum of Modern Art,

New York

The Louis E. Stern Collection

. Diagram for Composition 111

I91C
Pencil on paper

g¥ %X 11%" (24.8 X 29.7 cm)

Museée National d'Art Moderne,
Centre Georges Pompidou, Paris
Bequest of Nina Kandinsky, 1981

*17a~b.

(58 x 48 cm) “18.

Unrtitled (Diagram for
Composition 111)

1910

Pencil on notebook page

6¥% x 8%" (16.2 x 20.9 cm)
Musée National d’Art Moderne,
Centre Georges Pompidou, Paris
Bequest of Nina Kandinsky, 1981

Untitled (Study for
Composition 11

[Improvisation XV
1910
Pencil on paper

378 % §%" (10x 14.8 cm)
Musée National d’Art Moderne,
Centre Georges Pompidou, Paris

Bequest of Nina Kandinsky, 1981

Untitled (Studies for
Composition 111, recto and verso)
1910

Black and blue pencil on paper
6% x 84" (16.5 X 20.9 cm)
Musée National d’Art Moderne,
Centre Georges Pompidou, Paris
Bequest of Nina Kandinsky, 1981

Drawing for Composition 111
1910

India ink on paper

{28 X
Musée National d"Art Moderne,
Centre Georges Pompidou, Paris
Bequest of Nina Kandinsky, 1981

978 % 12" 30.4 cm)

Sketch for Improvisation XV
(Study for Composition I11)

1910

Qil on cardboard

Dimensions and location unknown

Composition 111

1910

Qil on canvas

74% x 983" (190 x 250 cm)
No longer extant

First Drawing for Composition IV
1911

Pencil, charcoal, and india ink

on paper

4 x 77" (10.2 X 20 cm)

Musée National d’Art Moderne,
Centre Georges Pompidou, Paris
Bequest of Nina Kandinsky, 1981

111




*2.2. Untitled (Diagram for *29.

Compaosition 1V)

1911

Charcoal on paper

37 x 574" (1o % 149 cm)
Museée National d’Art Moderne,
Centre Georges Pompidou, Paris
Bequest of Nina Kandinsky, 1981

*23. Untitled (Study for Detail of
Compuosition [V)

1911 ®30.

Charcoal on paper

374 x 574" (10 X 14.9 cm)
Musée National d’Art Moderne,
Centre Georges Pompidou, Paris

Bequest of Nina Kandinsky, 1981

. Untitled (Study for Detail of

Composition 1V) a1,

1911
Charcoal on paper

374 x 573" (10 x 14.9 cm)

Musée National d’Art Moderne,
Centre Georges Pompidou, Paris
Bequest of Nina Kandinsky, 1981

-
b

. Untitled (Study for Detail of
ion IV)

[

Compos
1911
Pencil on paper

3 3 (1o X 14.9 cm)

Musée National d'Art Moderne,
Centre Georges Pompidou, Paris
Bequest of Nina Kandinsky, 1981

*26. Drawing for Composition 1V
1911
Pencil and india ink on paper
978 x 12" (24.9 X 30.5 cm)
Musée National d’Art Moderne,
Centre Georges Pompidou, Paris
Bequest of Nina Kandinsky, 1981

. Unritled (Study for
Composition 1V)

1911
Pencil, charcoal, and watercolor
on paper

7k x 1€
Musée National d'Art Moderne,
Centre Georges Pompidou, Paris
Bequest of Nina Kandinsky, 1981

28. Study for Composition IV
1911
Etching with watercolor and
india ink on paper

=% x 1o0¥%" (19 X 26.3 cm)

Stadtische Galerie im Lenbachhaus,

Munich

List of Compositions and Studies

(18.5 x 27.1 cm} 3 5.

Cover Design for the Edition Salon 36.

lzdebsky

{motif taken from Composition 1V)
1911
Woodblock
IT/ X TT X 1" (28,2 % 27.0 X
2.5 ¢cm)

Musée National d"Art Moderne,

Centre Georges Pompidou, Paris 37

Bequest of Nina Kandinsky, 1981

Cossacks
19IO—T11
Qil on canvas

3" (94 x 129.9 cm)

37 X 5LY

The Tate Gallery, London 38,

Presented by Mrs. Hazel McKinley,
1938

Compaosition 1V
I9TT

Oil on canvas
627 x 98 Y

Kunstsammlung Nordrhein-
Westfalen, Dusseldorf

. Sketeh for Composition V

1911
0il on canvas

374 X 5434
['he Hermitage Museum, Saint
Petersbure

. Untitled (Two Diagrams for

Composition V)

1911

Ink on paper (on reverse of 43

a letter)

B3 x 11" (zz.1r x 28 cm)

Musée National d’Art Moderne,
Centre Georges Pompidou, Paris
Bequest of Nina Kandinsky, 1981

. Composition V 42.

1911
Oil on canvas

6' 374" x 9" " (190 x 275 cm)

Private collection

Animals and People (Study for

Deluge for Composition V1) 43.

C. 1912
Pencil on paper

33.8 X 43.8 ¢m)

Stadrische Galerie im Lenbachhaus,
Munich

[159.§ X 250.5 ¢m] 39.

[94.5 x 139 em) 40.

Figure and Hand Studies (Study for
Deluge for Composition V1)

C. 1912

Pencil on paper

13% X 174

133.8 x 43.8 cm)
Stadtische Galerie im Lenbachhaus,
Munich

Stuedy for Composition VI
1912-13

Pencil on paper

13% X 174" (33.6 X 43.8 cm)
Stadtische Galerie im Lenbachhaus,
Munich

Study for Composition VI
191213

Pencil on paper

3" {21 x 332z cm)
Stadtische Galerie im Lenbachhaus,
Munich

Diagram for Composition VI
19T2—13

Pencil on notepaper

4% x 6" [10.3 X 15.3 ¢m)
Stidrische Galerie im Lenbachhaus,
Munich

Diagram for Composition V1
1912—T3

Pencil on notepaper

4% x 57" (10.3 X 14.9 cm)
Stadtische Galerie im Lenbachhaus,
Munich

Diagram for Compaosition VI
1912-13

Pencil on notepaper

4% X 64" (10.3 x 15.6 cm)
Stidnische Galerie im Lenbachhaus,
Munich

Diagram for Compaosition VI
1912—13
Pencil on notepaper

4% x 6%R"

3 X I§5.3€m)
Stadrische Galerie im Lenbachhaus,
Munich

Diagram for Composition VI
1912—13

Pencil on notepaper

4% x 64" (10.3 X 17 cm)
Stadtische Galerie im Lenbachhaus,
Munich




44.

45

46.

48a-h.

49.

-
(o]

Principal Lines of Compuosition VI 51.

1913
Pencil on paper

(19 X 26.9 cm)
Musée National d’Art Moderne,
Centre Georges Pompidou, Paris

¥ % 10%

Bequest of Nina Kandinsky, 1981

o
s

Study for Detail of Compaosition VI
1913
Charcoal on paper

" (16.4 x 21.5 cm)

se National d”Art Moderne,
Centre Georges Pompidou, Paris
Bequest of Nina Kandinsky, 1981

Improvisation Deluge (Large Study *353
for Composition VI [Deluge|)
1913
Qil on canvas
37% x 597" (95 x 150 cm)
Stadtische Galerie im Lenbachhaus,
Munich
. Composition VI
1913 54
Qil on canvas
6' 44" x 10' (195 X 300 cm)
The Hermitage Museum, Saint
Petersbhurg
Untitled recto: Watercolor
Related to Section 1 for Composi- 55.
tion VII (Center); verso: Drawing
Related to Composition VII, with
inscription
1913
Recto: Warercolor and india ink on
paper
Verso: Ink on paper 56.

o¥s x 12" (23.9 X 30.3 cm)
Stiadtische Galerie im Lenbachhaus,
Munich

Two Sketches on the Theme of
Composition VII (Section)
C. 1913

Pencil on paper

n

[2 x 94"
Stadtische Galerie im Lenbachhaus,
Munich

(30.3 x 23.8 cm)

. Study for Composition VII

IST 3
Pen and ink on paper 58.
8% x 13" (21 x 33.1 cm}

Stadtische Galerie im Lenbachhaus,
Munich

Study for Composition VII
1913
Watercolor on paper

on
o

g¥ x12%" (23.9 x 31.6 cm)
Stadtische Galerie im Lenbachhaus,

Munich

. Study for Composition VII

{Fragment)

1913 60.

Wartercolor and india ink on paper
mounted on cardboard

o % r2d"

(23.9 X 31.5 ¢m)
Stadrische Galerie im Lenbachhaus,
Munich

Watercolor (No. 13) (Related to

Composition VII) “61.

19713
Watercolor on paper

12% x 16" (31.8 x 40.5 cm)
The Museum of Modern Arr,
New York

Katherine S. Dreier Bequest

Study for Composition VII

T9T3 62,

Ink on paper

8% x 13" (21 x 33 cm)

Stddtische Galerie im Lenbachhaus,
Munich

Study for Composition VII
1913

Ink on paper 63.

8% x 13" (21 % 33.2 cm)
Stadrische Galerie im Lenbachhaus,
Munich

Study for the Center of
Composition VII
1913

Ink on paper “64.

1o X 13" (25.2 x 33.3 cm)
Stadtische Galerie im Lenbachhaus,
Munich

. Study for Composition VII

1913
Pen and ink on paper

T4% X 15%" (36 x 40 cm)

Stadtische Galerie im Lenbachhaus, 65.

Munich

Study for Composition VII

1913

Watercolor, india ink, and pencil
on paper mounted on gray paper

ok x 124" (23.9 X 31.6 ¢cm)

Stadrische Galerie im Lenbachhaus,
Munich

List of Compositions and Studies

. Study for Sketch 1 for

Composition VII

1913

Watercolor, india ink, and pencil
on paper mounted on gray paper
=% x 10%" (18.4 x 27.1 cm)
Stiadtische Galerie im Lenbachhaus,
Munich

Study for Composition VII

1913

Warercolor and india ink on paper
mounted on gray paper

9% x 137" (24.9 X 35.2 cm)
Stiadrische Galerie im Lenbachhaus,
Munich

Sketch 14 (Study for

Composition VII)

I913

Watercolor and india ink on paper
g% x 124" (24.1 X 31.7 cm)
The Museum of Modern Art,
New York

Katherine 5. Dreier Beguest

Drawing Related to Sketch 1 for
Composition VII

1913

Pencil on paper

8% x 107" (21 x 27.5 cm)

Stadtische Galerie im Lenbachhaus,
Munich

Drawing Related to Sketch 1 for
Composition VII

137 x 19%" (34.2 X 50 cm)
Stadtische Galerie im Lenbachhaus,

Munich

Study for Sketch 1 for Composition
VIl

1913

Watercolor and india ink on paper
mounted on cardboard

12 x 15" (30.4 x 38 cm)
Kunstmuseum Bern: Stiftung
Othmar Huber

Sketch 1 for ( omposition ViII
1913
Oil on canvas

4 x 39%" (78 x 100 cm)

Private collection

11:




66,

67.

:F(?R.

69.

7.

=

Study for Composition VI 74-
1913
Watercolor and india ink on paper

T5¥% x 184" (39.2 X 46 cm)
Private collection

Study for Composition VII
[913

Pen and ink on paper e s
x 13" (21 x 33.1 cm)
Stiadtische Galerie im Lenbachhaus,
Munich
Section 1 for Composition VII
(Center)
1913
Qil on canvas
347 x 384" (87.5 x 98 cm) 76.
Milwaukee Art Museum
Gift of Mrs. Harry Lynde Bradley
Drawing for Composition VII
1913
Pen and ink on paper
8% x 13" (21 x 33.1 cm) 77-
Stadtische Galerie im Lenbachhaus,
Munich
Study for Composition VII
1913
Pen and ink and red cravon on
paper "8
8% x 107" (21 x 27.5 ¢m)
Stadtische Galerie im Lenbachhaus,
Munich
. Study for Composition VI
1913
Pencil on paper g
4% x 67" (11.8 x 17.3 cm)
Stadtische Galerie im Lenbachhaus,
Munich
. Study for Composition VII
I913
Pencil on paper
9¥ x 12" (23.8 X 30.4 cm)
Stadtische Galerie im Lenbachhaus,
Munich So.
. Study for Composition VI
1913
Pen and ink on paper
8% x 13" (21 x 33 cm)
Stadtische Galerie im Lenbachhaus,
Munich *Rr.

Study for the Center of
Composition VII

1913

Ink on paper

8% x 13" (20.9 x 33.1 ¢m)
Stidrische Galerie im Lenbachhaus,
Munich

. Section 2 for Composition VII

(Center and corners)
1913

Oil on canvas

34
Albright-Knox Art Gallery, Buffalo,
New York: Room of
Contemporary Art Fund, 1947

2 x 394" (87.5 x 99.5 cm)

Sketch 2 for Compaosition VII

1913

Oil on canvas

39% x 554" (100 X 140 cm)
Stadtische Galerie im Lenbachhaus,
Munich

Study for Composition VII

1913

Oil and tempera on canvas

jo¥ X 39" (78.5 x 100.5 ¢m)
Stiadtische Galerie im Lenbachhaus,
Munich

. Watercolor with Red Spot

(Related to Composition VII)
1913
Watercolor on paper

19X 247" [48.3 X 63.3 cm]
Deutsche Bank AG

Untitled (Study for

Composition VII)

1913

Watercolor, india ink, and pencil
on paper mounted on cardboard
(49.8 x 65.1 cm)
Musée National d’Art Moderne,

19% x 25%"

Centre Georges Pompidou, Paris
Gift of Nina Kandinsky, 1976

Sketch 3 for Compasition VII

1913

Oil on canvas

357 X 49%" (89.5 x 125 cm)
Stadtische Galerie im Lenbachhaus,
Munich

Composition VII

1913
Oil on canvas
St

6 6" x9 114" (200 x 300 cm)

Iretyakov Gallery, Moscow

*Ba.

83.

*84.

.'f.;;il

"86.

Untitled (Related to
Composition VIII)

1923

Pencil and india ink on paper
T47 X 14%" (37.6 x 36.7 cm)
Musée National d’Art Moderne,
Centre Georges Pompidou, Paris
Bequest of Nina Kandinsky, 1981

Study for Composition VIII
1923

Watercolor on paper
18 x 163"
Private collection

(47 X 42.5 cm)

Untitled (Study for

Composition VIII)

19235

Pencil, india ink, and watercolor
on paper
1y x rg7t (27.8 x 37.7 cm)
Musée National d’Art Moderne,
Centre Georges Pompidou, Paris
Bequest of Nina Kandinsky, 1981

Composition VIII
1923

Oil on canvas

557 x 797" (140 x 201 cm)

Solomon R. Guggenheim Museum,
New York
Gift, Solomon R. Guggenheim,

1957

Composition IX
1936
Oil on canvas

44% x 764
Musée National d’Art Moderne,

(113.5 X 195 ¢cm)

Centre Georges Pompidou, Paris;
Attriburion de I'Erat

- Untitled (Study Related to

Composition 1X)

n.d.

India ink and pencil on paper
127 x 1974" (32.5 x 50.6 ¢m)
Musée Nartional d’Art Moderne,
Centre Georges Pompidou, Paris
Bequest of Nina Kandinsky, 1981

. Composition X

1939
O1il on canvas

st x 76%" (130 % 195 cm)
Kunstsammlung Nordrhein-

Westfalen, Diisseldort




List of Exhibitions

The following is a selected exhibition history of the paintings.

1910
July. The London Salon, Third Year. London: Royal Albert Hall,
Allied Artists /

Composi

ssociation, Ltd.; catalogue.

on | (as cat. no. 961).

September 1-14, Neue Kiinstlervereinigung Miinchen E. V., I1.
Ausstellung, Turnus r9ro/r1. Munich: Moderne Galerie
Thannhauser; catalogue. Traveled to Karlsruhe, Mannheim,
Hagen, Berlin, Dresden, through 1g11.

Composition Il (as cat. no. 57, 1ll.).

1911

January®, Salon 2,
Odessa: Vladimir Izdebsky: catalogue (includes Kandinsky's
essay “Content and Form™ and his Russian translation of

19 ro—r11: International Art Exhibition.

excerpts from Schonberg’s “Theory of Harmony™).

(*Catalogue is dated December 1910, but the exhibition did not
open until January 1911.)

Composition | {as cat. no. 219).

Composition I (as cat. no. 2z20).

Composition I (as cat. no. 221).

January—February, XIII. Jabrgang, VI. Ausstellung. Berlin:
Galerie Cassirer; catalogue.
Composition 11 (as cat. no. 31).

November 18—January 31, 1912, IV. Ausstellung: Gemilde.

Berlin: Neue Secession E. V.; catalogue.
Compaosition IV (as cat. no. 91).

December 18—January 3, 1912, Der Blaue Reiter: Die erste

Ausstellung der Redaktion. Munich: Moderne Galerie Thann-

hauser; catalogue. Traveled to Cologne, January 23

Berlin, March 12—May ro, 1912; caralogue. Bremen, June

r912; Hagen, July 19125 Frankfurt, September 1912.
Composition V {Munich as cat. no. 24; Berlin as cat.no. 46).

-31, 1912;

1912
January, Exkibition of Paintings. Moscow: Association of Artists
“Jack of Diamonds”; catalogue.

Sketch for Composition V (as cat. no. 65).

July 7—31, Moderner Bund. Zurich: Kunsthaus Zurich;
catalogue.
Study for Section of Composition I (as cat. no. 73).

October 2—28, Kandinsky Kollektiv-Ausstellung 1902—1912.
Berlin: Galerie Der Sturm. First one-man exhibition; catalogue.
First edition of the catalogue printed for showing at Neue Kunst
Hans Goltz, Munich, which never took place; second edition
published at Verlag Der Sturm, Berlin in 1913. Traveled in

ring forms to Rotterdam, November 5—18; Leyden, opened

November 29; Utrecht, December; Hamburg, January 1913;
Groningen, February-March 1913; Amsterdam, April 1913;
Brussels, May 25-June 1913; Antwerp, June 1913; Karlsruhe,
July 1913; Wiesbaden, September 19133 Frankfurt, October
19133 Aachen, November 1913; Munich, January 1914;
Magdeburg, April 1914; Stuttgart, April-June r914; Geneva,
August 1914; Hanover, September 1914; Stockholm, February
1916. Selections traveled as a group show with the works of
Gabriele Minter to Christiania (Oslo), April-June; catalogue.
Helsinki; Saint Petersburg, through 1917; returned ro Berlin,
September 1916; catalogue.

Composition I (first ed. as car. no. 8; second ed. as

cat. no. 7, il
Composition 11 (first ed. as cat. no. 40; second ed. as
cat. no. 37; Berlin 1916 as cat. no. 13)

Composition 111 (first ed. as cat. no. 16; second ed. as

cat. no. 15; Berlin 1916 as cat. no. 14).

Composition VI (added in Stockholm as cat. no. 17; Oslo
as cat. no. 15; Berlin 1916 as cat. no. 30).

Composition VII (added in Munich).

1913
February, Der Blaue Reiter. Amsterdam. Organized by Der
Sturm, Berlin; catalogue. Traveled in varying forms to Prague,
March; Budapest, as part of International Postimpressionist
Exhbibition, April-May; catalogue. Hungarian provinces, June—
July; Konigsberg, September; Christiania, January 1914; Lund,
February 19145 Helsinki, February—March 19145 catalogue.
Stockholm, March-April 1914; Trondheim, April-May 1914;
Gothenburg, June—July 1914.

Composition V (Budapest as cat. no. 1o6; Helsinki as

cat. no. 27).

September 20—December 13, Erster Deutscher Herbstsalon.
Berlin: Lepke-Raume, Potsdamer Strasse 75. Organized by Der
Sturm, Berlin; catalogue.

Composition VI (as cat. no. 181, ill.).

Oil Study for Composition VI (Now destroyed; as cat.

no. 186),

November s=December 8, 3 rd Exhibition rl,lll the Modern Art
Circle or Ouvrages de peinture, sculpture, dessin, gravure.
Amsterdam: Stedelijk Museum/Suasso Museum, Moderne
Kunstkring; catalogue.

Composition IV (as cat. no. 91).

1914
January, Expressionistische Ausstellung: Die newe Malerei.
Dresden: Galerie Ernst Arnold; catalogue.

Composition IV (as cat. no. 63).

Composition VI (as cat. no. 64).

January 3o—February 15, Kandinsky-Kollektiv Ausstellung.
Cologne: Kreis fir Kunst Kéln im Deutschen Theater; catalogue.
Traveled to Barmen (Wuppertal) and Aachen through late
March.

Composition I (as cat. no. 4)

Composition VII (as cat. no. 6).
March, Spring Exhibition of Paintings. Odessa: Museum of the

Society of Fine Arts; catalogue.

Composition VI,
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May 15-QOctober 4, Baltiska Utstallningen. Malma; catalogue.
Composition VI (as cat. no. 3331, ill.).

1915
March 23-April 5, Exhibition of Painting: The Year 1915.
Moscow; catalogue.

Compuosition VII (as cat. no. 40).

1916
March 17-April 16, Zweite Ausstellung Den Haag/Holland:
Expressionisten, Kubisten. The Hague: Kunstzalen d'Audretsch.
Organized by Der Sturm; catalogue.

Composition Il (as cat. no. 24).

1919
Spring, Fifth State Exhibition of the Trade Union of Artist-
Panters of the New Art (From Impressionism to Nonobjec-
tivity). Moscow: Museum of Fine Arts, VZCB (Department of
Visual Arts of the People’s Commissariat for Enlightenment);
catalogue.

Composition VI,

April 13—June, First Free State Exhibition. Saint Petersburg:
Palais der Kiinste.
Composition VI,

1920
October—December, Ausstellung XIX. Moscow: All-Russian

Central Exhibiting Bureau of the IZO Narkompros, Dmitrovka St.

Composition VIL.

1923

August 15-Seprember 30, Baubausausstellung. Weimar:

Staatliches Bauhaus Weimar and Landesmuseum; catalogue.
Composition VI,

1924
October, One-man exhibition. Dresden: Galerie Neue Kunst
Fides (Rudolf Probst).

Composition V11

1925
January r1—February 28, Wassili Kandinsky. Wiesbaden: Neues
Museum, Nassauischer Kunstverein, and Wiesbadener Gesell-
schaft fiir bildende Kunsr; catalogue.

Composition VII[ {as cat. no. 6).

Opened March 12, One-man exhibition of paintings, water-

colors, and graphic works. Barmen {Wuppertal): Ruhmeshalle.

Traveled to Bochum, April; Diisseldorf, October—November.
Composition VIII.

1926

May g-June 6, fubildums-Ausstellung W. Kandinsky. Braun-

schweig: Gesellschafr der Freunde junger Kunst; caralogue,
Composition VIII {as cat. no. 2).

October 16-November 10, Kandmsky: Jubildums-Ausstellung
zum 60.Geburtstage. Dresden: Galerie Arnold (Ludwig
Gutbier); catalogue. Traveled in varying forms to Berlin,
November 14-December 15; caralogue. Dessau, opened
December 19; Munich, March 14-April 14, 1927.

List of Exhibitions

Study for Section of Composition 11 (as cat. no. 6).
Composition [V (as cat. no. 7; Munich as cat. no. 3).
Composition VIIT (as cat, no. 18. Not shown in
Munich).

1927
January 3o-March 27, Wege und Richtungen der Abstrakten
Malerei in Europa. Mannheim: Stadtische Kunsthalle
Mannheim; catalogue.

Composition VIII (as cat. no. 81).

1928
February, George Grosz and Kandinsky joint exhibition.
Stuttgart: Kunsthaus Schaller.

Cossacks.

1936
March 1-April 12, Solomon R. Guggenheim Collection of
Non-Objective Paintings, Charleston: Carolina Art Association,
Gibbes Memorial Art Gallery; catalogue.

Composition VIII (as cat. no. 76, ill.).

1937
February 2—28, Solomon R. Guggenbeim Collection of Non-
Objective Paintings. Philadelphia: Philadelphia Art Alliance;
catalogue.

Composition VI (as cat. no. 87, ill.}J.

February 21—-March 29, Wassily Kandinsky (shown simultane-
ously with Franzdsische Meister der Gegenmwart). Bern:

5S¢
Kunsthalle Bern; catalogue.
Study for Section of Composition 1l or Sketch for
Composition 11 {as cat. no. 57},
Composition IV {as cat. no. 6).

1938
March 12-April 17, Solomon R. Guggenheim Collection of
Non-Objective Pamntings. Charleston, Gibbes Memorial Arr
Gallery; catalogue.

Composition VIII (as cat. no. 117, ill.).

July 8—August 27, Exhibition of 20th-Century German Art.
London: New Burlington Galleries; catalogue.

Sketch for Composition Il {as cat. no. 76).

Cossacks (not in catalogue).

1939
Opened June 1, Art of Tomorrow. New York: Museum of
Non-Objective Paintings; catalogue.

Composition VIIT (as cat. no. 262, ill.).

1942
December 8—February 1943, Works by Kandinsky:
A Retrospective Show. New York: Nierendorf Gallery; cata
logue.
Sketch for Composition 11,

1943
March 13-April 1o, Paintings: 15 Early-15 Late. New York:
Art of This Century; catalogue.

Sketch for Composition 11 {as cat, no, 215).




1944
March 18-April 16, Konkrete Kunst. Basel; Kunsthalle Basel;
catalogue.

Sketch 1 for Composition VII (as cat. no. 77).

1945
March ro-April 8, Geddchtnisausstellung Wassily Kandinsky
{shown simultaneously with Vierzebn Berner Kiinstler). Basel:
Kunsthalle Basel; catalogue.

Composition V (as cat. no. 17).

Sketch 1 for Composition VII (as cat. no. 222).

March 15-summer, In Memory of Wassily Kandinsky. New
York: Solomon R. Guggenheim Foundation, Museum of Non-
Objective Paintings; catalogue. Traveled in reduced form to
Chicago, November; caralogue. Milwaukee, late r945—carly

1946; Pittsburgh, April 11-May 12, 1946; catalc
Sketch for Composition Il (as cat. no. 7; Chicago as cat.

rue.

no. 3; Pittsburgh as cat. no. 5).

Section 1 for Composition VII (Center) (as cat. no. 13).
Composition VIII {as car. no. §7, ill.; Pittsburgh as car.
no. 21).

1946
March 13-April 13, 40 Peintures de Kandinsky. Paris: Galerie
René Drouin; catalogue.

Composition 1V (as cat. no. 3).

September 21-October 20, Georges Braque, Wassily Kandinsky
1866—1944, Pablo Picasso, Zurich: Kunsthaus Zurich;
catalogue.

Composition 1V (as cat. no. 36).

Composition V (as cat. no. 37).

Composition X (as cat. no. 84).

1947
June 27-September 30, Exposition de peintures et sculptures

contemporaines. Avignon: Palais des Papes; catalogue.

Composition I'V (as cat. no. 69).

December 8—end January 1948, Kandinsky. Amsterdam:
Stedelijk Museum; catalogue. Traveled to The Hague, February
13-March 14, 1948; Rotterdam, April? 1948.

Composition IV (as cat. no. 19).
Composition X (as cat. no. 78, ill.),

1948
Contemporary Painting

from the Albright Art Gallery. Ann
Arbor: University of Michigan; catalogue.
Section 2 for Composition VII (Center and Corners)
(as cat. no. 14).

1949
June 2—July 2, Kandinsky: Epoque parisienne. Paris: Gale
René Drouin; catalogue.

Composition X (as cat. no. 4).

Seprember—October, Mibnchen und die Kunst des 20. Jabr-
hunderts. 1908-1914: Der Blauwe Reiter. Munich: Haus der
Kunst; catalogue.

Composition IV (as cat. no. 64, ill.}.

Section 1 for Composition VII {Center) (as cat. no. 65).

Study for Compos

on VII (as cat. no. 69).

1950
January 21—February 26, Der Blaue Reiter 1908-14,
Wegbereiter und Zeitgenossen: Kandinsky, Marc, Macke, Klee.
Basel: Kunsthalle Basel; catalogue.

Composition [V (as cat. no. 173).
L i)

Sketch 1 for Composition VII (as cat. no, 179).

Composition V (as cat. no. 17

Opened June 8, Retrospettiva di Kandinsky. Venice: XXV
Biennale de Venezia; catalogue.

Composition 1V (as cat. no. 6).

Composition X (as cat, no, 28, ill.}.
October z5-November 26, Five Modern Old Masters:
Kandinsky, Matisse, Mondrian, Picasso. Providence: Museum
of Art, Rhode Island School of Design; catalogue.

Section 1 for Composition VII {Center) (as cat. no. &).

1951

November 30-December, Kandinsky r9oo—1910. Paris: Galerie

Maeght; catalogue.
Study for Section of Composition I (as cat. no, 48).

1952
March 27-April 27, Kandinsky: Retrospective Exhibition.
Boston: Institute of Contemporary Art; catalogue. Traveled to
New York, May 1o—June 6; San Francisco, July 2o—August 26;
Minneapolis, September 14—October 26; caralogue. Cleveland,
November 6—December =.

Composition X (as cat. no. 23 ).

May-June, I'Oenvre du XXe siécle. Paris: Musée National
d’Art Moderne; caralogue. Traveled to London, July 15—August
17; catalogue.

Composition VIII (as cat. no. 44; London as cat. no. 39)

May 1o-June 29, Expressionism in American Painting. Buffalo:
Albright Art Gallery; catalogue.
Section 2 for Caomposition VII (Center and Corne
(as cat. no. 18, ill.).

1953

October 1o-November 15, Wassily Kandinsky: Arbeiten aus
den fahren 1912—1942. Hamburg: Kunsthalle, Kunstverein
Hamburg. Traveled to Cologne, November 21—

slished in Blatter der Galerie
Ferdinand Miller, new series, no. 12, 1953);

January 16, 1954; caralogue (pu

Stuttgart, March

13-April 11, 1954; Munich, opened April 15, 1954; Mann-
heim, opened May 29, 1954; Berlin, opened July 24, 1954:
Dortmund, September 1-26, 1954; Nuremberg; Ulm;
Wiesbaden.
Composition IV (Cologne as cat. no. 11, ill.).
Composition X (Cologne as cat. no. 26).

1954

April 2=May 9, A Loan Exhibition from the Solomon R.
Guggenhem Museum. Toronto: Art Gallery of Toronto;
catalogue

Sketch for Composition I (as cat. no. 19).

November 16-December 12, The Solomon R. Guggenheim

Musewm: A Selection from the Museuwm Collection. Vancouver:
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Vancouver Art Gallery; catalogue.
Sketch for Composition 11 (as cat. no. 18).

December 7—January 8, 1955, Der Blaue Reiter. New York:
Curt Valentin Gallery; caralogue. Traveled o Cambridge, Mass.
January 21-February 26, 1955 (as Artists of the Blaue Reiter);
catalogue.

Sketch for Composition 11 (Cambridge only, as cat. no.

7, ill.).

Section 2 for Composition VIl (Center and Corners)

{as cat. no. 16; Cambridge as cat. no. 19).

1955
March r9—May 1, Gesamtausstellung Wassily Kandinsky. Bern:
Kunsthalle Bern; catalogue.

Composition IV (as cat. no. 27).

Composition V (as cat. no. 29, ilL.).

Composition X (as cat. no. 92).

June 17=]July 10, Art in the Twentieth Century. San Francisco:
San Francisco Museum of Art; catalogue.
Composition V111,

June 24-August, Kandinsky: Période dramatique 1910-1920.
Paris: Galerie Maeght; caralogue (published in Derriére le
78, July—August 1955).

Miroir, nos. 7
Composition 1V (as cat. no. 5).

Art 1955, Peinture, musique, architecture, sculpture, maobilier.
Rouen: Musée des Beaux-Arts; catalogue.
Composition 1X (as cat. no. 50).

1987
February 16-April 30, Kandinsky und Gabriele Miinter: Werke
aus fiinf Jahrzebnten. Munich: Stadtische Galerie im
Lenbachhaus; catalogue.
Improvisation Deluge (as cat. no. 135, ill.).
Sketech 2 for Composition VII (as cat. no. 13

Study for Composition VII {as cat. no. 132).
Sketch 3 for Composition VII (as cat. no. 134).

March—April, Wassily Kandinsky. Copenhagen: Statens

Museum for Kunst; catalogue. Traveled to Odense.
Composition IV (as cat. no. 16, ill.).
Composition X (as cat. no. 45, ill.).

May 17-June 30, 45 Oenvres de Kandinsky Provenant du
Solomon R, Guggenheimn Museum, New York. Brussels: Palais
des Beaux-Arts; catalogue. Traveled to Paris, November 15—
January s, 1958; catalogue. London, January 15-February 28,
1958; catalogue. Lyon, March 8—April 6, 1958; catalogue.
Oslo, April 18—May 4, 1958; caralogue, Rome, May 15—
June 30, 1958; catalogue.

Sketch for Composition IT (as cat. no. 18; withdrawn

after London).

October 1-December 8, German Art of the Twentieth Century.
New York: The Museum of Modern Art; catalogue. Traveled to
Saint Louis, January 8-February 24, 1958; catalogue.

Section 2 for Composition VII (Center and Corners)

(as cat. no. 64, ill.).

Composttion VI (as cat. no. 67, ill.).

I18 List of Exhibitions

July t1-October 11, Documenta 11, K:

Arte tedesca dal 1905 ad oggi. Rome: Palazzo delle esposizioni
and Milan, Palazzo della permanente; catalogue.
Sketeh 1 for Composition VII.

Some Points of View in Modern Painting. Kansas City: William
Rockhill Nelson Gallery of Art; catalogue.

Section 2 for Composition VII (Center and Corners)

(as cat. no. 14).

1958
April 17-July 21, 50 Ans d’art moderne. Brussels: Palais des
Beaux-Arts de Bruxelles; catalogue.

Sketch for Composition 1] (as cat. no. 142, ill.).

Summer, XXIX Biennale Internazionale d’Arte. Venice;
catalogue,
Improvisation Deluge (as cat. no. 135).

September 2 5—November 30, Kandinsky. Cologne: Wallraf-
Richartz-Museum; catalogue.
Composition IV (as cat. no. 12, ill.).
Sketch 3 for Composition VII (as Supplement no. 14b).
Composition X {as cat. no. 52, ill.).

November 22—January 11, 1959, Wassily Kandinsky, Gabriele-
Miinter Stiftung— Gabriele Minter. Hamburg: Kunstverein;
catalogue.

Improvisation Deluge (as cat. no. 85).

Sketch 2 for Composition VII (as cat. no. 84).

1959
ssel; catalogue,

Composition |V |as cat. no. 19).

Composition X (as cat. no. 23, ill.).

1960
March 6—April 3, Art from Ingres to Pollock: Painting and
Sculpture since Neoclassicism. Berkeley: University of
California; catalogue.

Section 2 for Compuosition VII (Center and Corners) (ill.).

Summer, The Blue Rider Group. Edinburgh: Royal Scottish
Academy, International Festival 1960; catalogue. Traveled to
London, September 30-October 3o0.

Cossacks (as cat. no, 60).

Improvisation Deluge (as cat. no. 63, ill.).
Study for Composition VII (as cat. no. 64).

November 4—January 23, 1961, Les Sources du XXe siecle: Les
Arts en Europe de 1884 a 1914. Paris: Musée National d’Art
Moderne; catalogue.

Composition I'V (as cat. no. 288).

From Gauguin to Gorky. Houston: Museum of Fine Arts;
catalogue.
Section 2 for Composition VII (Center and Corners)
(as cat. no. 28, ill.).

1961

January 19-February 26, The Logic of Modern Art. Kansas

City, Missouri: Nelson Gallery and Atkins Museum; catalogue.
Composition VIII (as cat. no. 2




April-May, Kandinsky: The Road to Abstraction. London:
Marlborough Fine Art Limirted; caralogue.
Sketch 2 for Composition VII (as cat. no. 37, ill.).
Study for Composition VII (as cat. no. 39),
Sketch 3 for Composition VII (as cat. no. 38).

April 23~ June 11, Der Blaue Reiter und sein Kreis. Winterthur:
Kunstmuseum Winterthur; catalogue. Traveled ro Vienna,
August 2—September 24; catalogue. Linz, September 30—
October 29.

Composition V (as cat. no. 10).

Improvisation Deluge (as cat, no. 16, ill.).

Sketch 1 for Composition VII (Vienna and Linz as car.

no. 8, ill.).

November 2-January 7, 1962, Guggenbeim Museum
Exhibition: A Loan Collection of Paintings, Drawings, and
Prints from The Solomon R. Guggenheim Museum, New York.
Philadelphia: Philadelphia Museum of Art; catalogue.

Sketeh for Composition I {as cat, no. 48).

Paintings and Sculpture from the Albright Art Gallery. New
Haven: Yale University Art Gallery.
Section 2 for Composition VII (Center and Corners).

Paintings from the Albright Art Gallery. Pittsburgh: Carnegie
Institute.
Section 2 for Composition VII (Center and Corners).

1962
QOctober—November, Der Blaue Reiter— Le Cavalier blew, Paris:
Galerie Maeght; catalogue (published in Derriere le miroir,
nos. 133—134, October—November 1972).

Composition IV (as cat. no. 1).

Study for Composition VII (as cat. no. 5).

1963
January 15-February 15, Vasily Kandinsky 1866-1944: A
Retrospective Exhibition. Pasadena: Pasadena Art Museum.
Organized by The Solomon R. Guggenheim Museum; cata-
logue. Traveled to San Francisco, March 1—April 1; Portland,
Oregon, April 15—May 15; San Antonio, June 1—July 13
Colorado Springs, July 15—August 25; Baltimore, September 19—
October 20; Columbus, November s—December 5: Saint Louis,
December 22—January 1, 1964; Montreal, February s—March s,
1964; Worcester, March 20-April 20, 1964,

Section 1 for Composition VII (Center) (as cat. no. 21,

ill.}.

January z25-April 7, Vasily Kandinsky 1866-1944: A Retrospec-
tive Exhibition. New York: Solomon R. Guggenheim Museum;
catalogue with supplement: Special Loan of Paintings from the
U.S5.5.R. Traveled in varying forms to Paris, April 29—

June 24; catalogue. The Hague, July 1-August 30; Basel,
September 7—November 7; catalogue.

Sketch for Composition I1 (as cat, no, 13, ill.).
Composition 1V (as cat. no. 21, ill.).

Composition V (Basel only, as Supplement no. 94).
Sketch 2 for Compaosition VII (as cat. no. 34, ill.).
Composition VII (as Supplement no. G, ill.).
Composition VIII (as cat. no. 53, ill.).
Composition IX (as cat. no. 73, ill.).

Composition X (as cat. no. 81, ill.).

February 19—March 30, Der Blaue Reiter. New York: Leonard

Hutton Galleries; catalogue.
Study for Section of Composition I (as cat. no. 6, ill.).

1964
October 23-November 29, Marcel Duchamp, Wassily Kandin-
sky, Kasimir Malewitsch, Josef Albers, Tom Doyle. Bern: Kunst-
halle Bern; catalogue.

Sketch 1 for Composition VII (as cat. no. 5).

1965
January z24-March 7, Years of Ferment: The Birth of Twentieth-
Century Art. Los Angeles: University of California at Los
Angeles Art Galleries; catalogue. Traveled to San Francisco,
March 28-May 16; Cleveland, July 13-August 22.

Sketch for Camposition II (as cat. no. 8¢, ill.).

April 10-May 23, Kandinsky. Stockholm: Moderna Museet;
catalogue.
Study for Section of Composition II (as cat. no. 19).
Composition X (as cat. no. 6o, ill.).

Expressionisme allemand, 19o0-1920. Marseilles:
Musée Canrini; catalogue.
Study for Composition VII (as cat. no. 9o, ill.).

1966
April 19-September 18, Vasily Kandinsky, 1901-1914. New
York: Solomon R. Guggenheim Museum. Collection and loan
exhibition; loans returned, exhibition reinstalled, November:
reinstalled, December 4—February 12, 1967.

Sketch for Composition [1.

June 15-July 31, 50 Years of Modern Art: 1916—1966.
Cleveland: Cleveland Museum of Art; catalogue.
Composition VIII (as cat, no. 26, ill.).

July 23-September 30, Kandinsky centenaire 1866-1944, Saint-
Paul-de-Vence: Fondation Maeght; catalogue.
Study for Section of Composition 11 (as cat. no. 16).
Composition X (as cat. no. 101).

1967
November 16-March 31, 1968, Selections from The Solomon R.
Guggenheim Musewm. New York: Metropolitan Museum of
Art.

Sketch for Composition I1.

1968
May s=July 2
Kunstverein; catalogue. Traveled to London, September 21—

50 Jahre Bawhaus. Stuttgart: Wirttembergischer

October 27; Amsterdam, November 3o-January 8, 1969; Paris,
April 1=June 22, 1969; Chicago, August 2 5-September 26,
1969; Toronto, December 5, 1969—February 8, 1970; Pasadena,
Calif., March 16-May 10, 1970; Buenos Aires,
.‘st‘ptr'ml‘\er 1—October 10, 1970.

Composition V111 (as cat. no. 111).

October—February 1969, The Collection of Mrs. Harry Lynde

Bradley. Milwaukee: Milwaukee Art Center; catalogue.
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