






















































































































Le Tombeau

d'Alexandre. 1993.

Video. Color and

black-and-

white.

Sound.

104 min.

Chris Marker

Born c. 1921, near Paris

Selected Films and Videotapes

Films unless otherwise noted.

1952 Olympia 52. 82 min.

1956 Dimanche a Pekin (Sunday in

Peking). 22 min.

1958 Lettre de Siberie (Letter from

Siberia). 62 min.

1960 Description d'un combat (Description

of a Struggle). 60 min.

1961 Cuba Si! 52 min.

1962 La Jetee. 28 min.

Le Joli Mai. In two parts: "Priere sur la

Tour Eiffel" and "Le Retour de

Fantomas." 165 min.

1965 Le Mystere Koumiko (The Kumiko

Mystery). 54 min.

1966 Si j'avais quatre dromadaires.

49 min.

1967 Loin du Vietnam (Far from Vietnam).

115 min.

1969 Le Deuxieme Proces d'Artur London.

28 min.

Jour de tournage (The Confession).

11 min.

La Jetee. 1962. Film.

Black-and-white. Sound.

28 min.



Loin du

Vietnam.

1967.

Film.

Black-and-

white. Sound. 115 min.

Sans Soleil. 1982.

Film. Color. Sound.

110 min.

On vous parle du Bresil. 20 min.

1970 La Bataille des dix millions (The

Battle of the Ten Million). 58 min.

Carlos Marighela. 17 min.

Les Mots ont un sens (Portrait of Frangois

Maspero). 20 min.

1971 Le Train en marche (The Train Rolls

On) (Portrait of Alexander Medvedkin).

32 min.

1973 L'Ambassade (The Embassy). Super-8

film. 20 min.

1974 La Solitude du chanteur de fond (The

Loneliness of the Long-Distance Singer)

(Portrait of Yves Montand). 60 min.

1977 Le Fond de Vair est rouge (The Grin

Without a Cat). In two parts: "Les Mains

fragiles (Fragile Hands)" and "Les Mains

coupees (Severed Hands)." 240 min.

1981 Junkopia. 6 min.

1982 Sans soleil (Sunless). 110 min.

1984 2084 (One Century of Unionism).

10 min.

1985 AK (Portrait of Akira Kurosawa).

71 min.

Christo. Videotape. 24 min.

Matta. Videotape. 14 min.

1986 Eclats. Videotape. 20 min.

Bestiare. Videotape. 9 min.

Spectre. Videotape. 27 min.

Tarkovsky. Videotape. 26 min.

Tokyo Days. Videotape. 24 min.

1989 L'Heritage de la chouette (The Owl's

Legacy). Film transferred to videotape.

Thirteen parts, each 26 min.

1990 Berlin. Videotape. 17 min.

Berliner Ballade. Produced by Antenne 2.

25 min. (integral version, 29 min.)

Detour Ceaucescu. Videotape. 8 min.

Getting Away with It. Music by Group

Electronic. Videotape. 4 min.

Photo Browse. Videotape. 17 min.

Theorie des ensembles (Theory of Sets).

Videotape. 11 min.

1992 Azul Moon. Videotape. Loop

Coin fenetre. Videotape. 9 min.

1993 Slon-Tango. Videotape. 4 min.

Le Tombeau d'Alexandre (The Last

Bolshevik). Videotape. In two parts, each

52 min.

Le 20 Heures dans les camps (Prime Time

in the Camps). Videotape. 28 min.

1994 Bullfight (Okinawa). Videotape

Chaika. Videotape. 1 min.

Owl Gets in Your Eyes. Videotape. 1 min.

Petite ceinture. Videotape. 1 min.

1995 Le Facteur sonne toujours cheval.

Videotape. 52 min.

Immemory. Interactive CD-ROM

Level Eye. 100 min.

Installations

1978 Quand le Siecle a pris forme, Paris-

Berlin, Musee National d'Art Moderne,

Centre Georges Pompidou, Paris

1990 Zapping Zone, in Passages de I'image,

Musee National d'Art Moderne, Centre

Georges Pompidou, Paris; Centre Cultural,

Fundacio, Caixa de Pensions, Barcelona;

Wexner Center for the Visual Arts, Ohio

State University, Columbus; San

Francisco Museum of Modern Art

'994— 95 Silent Movie, Wexner Center for

the Visual Arts, Ohio State University,

Columbus; The Museum of Modern Art,

New York; University Art Museum,

Berkeley
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Film. Black-

and-white. Sound. 165 min.
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and the Essayist Mode of Cinema,"

Filmviews 32 (Summer 1987).

Graham, Peter, "Cinema Verite in France,"

Film Quarterly 17 (Summer 1964).

Hoberman, J. "Japant-Garde Japanorama,"

Artforum 24 (October 1985).

Jacob, Gilles. "Chris Marker and the

Mutants," Sight and Sound 35 (Autumn

1966).

Levy, J. "Chris Marker: L'Audace et I'hon-

netete de la subjectivite," CinemAction,

no. 41 (January 1987).

Marker, Chris. "AK," L'Avant-Scene du
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Frangois Maspero, 1976).
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Eine Faust

in D E R
(Make a Fist in the

m Pocket). 1994.

TASCHE MACHEN Eight-Channel

video/sound instal

lation with seven

19-inch monitors

showing 3-minute programs; a projection of a

7-minute program; and wall text. Shown

installed in Cocido y crudo, Museo Nacional

Centro de Arte Reina Sofia, Madrid, 1994.

Produced by the Museo Nacional Centro de Arte

Reina Sofia. Collection of the artist



Marcel
Odenbach



Vogel frifi oder

stirb (Take It or

Leave It). 1989.

Two-channel

video installation.

Shown installed

at the Musee d'Art

Contemporain de

Montreal, 1989. Produced by the artist. Edition

of two. First edition, collection of the

Government of Germany

Die Distanz

zwischen mir

und meinen

Verlusten (The

Distance

Between Myself and My Losses). 1983.

Videotape. Color. Sound. 10 min.

Selected Solo Exhibitions

1981 Marcel Odenbach: Videoarbeiten,

Museum Folkwang, Essen; Stadtische

Galerie im Lenbachhaus, Munich

Der Konsum meiner eifrenen Kritik (The

Consumption of My Own Critique),

Skulpturenmuseum, Marl

Die Verlorenheit des Spielers (The Player Is

Lost [in His Own Game]), Hochschule St.

Gallen

Ein Zusammenhang ist da, nicht erklarbar,

doch zu erzahlen (A Context Is There, Not

Explainable, But to Be Told), Galerie

Stampa, Basel

1982 Notwehr oder das arme Tier bekom-

men (Self-defense or Get the Poor

Animals) and Ein Zusammenhang ist da,

nicht erklarbar, doch zu erzahlen,

Stedelijk Museum, Amsterdam

Das Schweigen deutscher Raume erschreckt

mich (The Silence of German Rooms

Frightens Me), Galerie Magers, Bonn

1983 Art 14/83, Galerie Stampa, Basel

Das im Entwischen erwischte (In Fleeing,

Captured), Walter Phillips Gallery, Banff

Das Schweigen deutscher Raume erschreckt

mich, Walter Phillips Gallery, Banff; Long

Beach Museum of Art, Long Beach,

California

Tip, tip, tip, was soli dieser Mann sein?

(Hint, Hint, Hint, What Is This Man

Supposed to Be?), Galerie Rieker,

Heilbronn

1985 Die Einen den Anderen (A,B,C,D) (One

or the Other [A,B,C,D]), Museum van

Hedendaagse Kunst, Ghent; Neue

Gesellschaft fur Bildend Kunst, Berlin;

Skulpturenmuseum Marl

Dreihandiges Klavierkonzert fur entsetzlich

verstimmte Instrumente (Three-handed

Piano Concert for Instruments That Are

Out of Tune the Same Way), Espace

Lyonnaise dArt Contemporain, Lyons

1986 Jubelnd lief das Volk durch die

Strafien (Rejoicing, The People Ran

Through the Streets), Time Based Arts,

Amsterdam

Institute of Contemporary Art, Boston

1987 Marcel Odenbach: Dans la Vision

peripherique du temoin (Marcel

Odenbach: In the Peripheral Vision of the

Witness), Musee National dArt Moderne,

Centre Georges Pompidou, Paris

1988 Der Elefant im Porzellanladen (The

Elephant in a China Shop), Stadtische

Galerie, Erlangen

Frau Holle ein Schnippchen schlagen (Frau

Holle Outwitted), Galerie Yvon Lambert,

Paris



Hey, Man.

1991.

Photo collage

on paper,

56" x 6' 11".

Collection of the artist

Marcel Odenbach: Stehen ist Nichtumfallen,

Badischer Kunstverein, Karlsruhe;

Stadtische Galerie, Erlangen

1989 Die Einen den Anderen (A,B,C,D),

Galerie Hant, Frankfurt-am-Main

Museo Nacional Centro de Arte Reina Sofia,

Madrid

1990 Frau Holle ein Schnippchen schlagen

and Vogel frifi oder stirb (Take It or Leave

It), Galerie Etienne Ficheroulle, Brussels

Niemand ist mehr dort, wo er hin wollte

(Nobody's There Anymore, Where He

Wanted to Be), Galerie Ascan Crone,

Hamburg; Galerie Elgen-Art, Leipzig

Wenn die Wand an den Tisch riickt (When

the Wall Moves to the Table), Galerie Yvon

Lambert, Paris; Galerie Eigen-Art, Leipzig

1991 Auf den fahrenden Zug springen

(Jump on a Moving Train), Galleria Franz

Paludetto, Turin

Bellende Hunde beifien nicht (Barking Dogs

Don't Bite), Galerie Tanit, Munich

1992 Vicious Dogs, Jack Shainman Gallery,

New York; Ecole des Beaux-Arts,

Bordeaux

'993 Auf den fahrenden Zug springen; Hals

ilber Kopf (Neck over Head); Safer Video;

Vogel frifi oder stirb; and Niemand ist

mehr dort, wo er hin wollte; Galerie der

Stadt Esslingen, Villa Merkel;

Braunschweiger Kunstverein,

Braunschweig

As If Memories Could Deceive

Me. 1986. Videotape. Black-

and-white and

color. Sound.

17 min.

Hans Guck-in-die-Luft (Jack Look-in-the-

Air), Galerie der Stadt Esslingen, Villa

Merkel

Mit dem Kopf durch die Wand, Haus der

Geschichte der BRD, Bonn (permanent

installation)

Marcel Odenbach: Keep in View, Stichting

de Appel, Amsterdam

1994 Lagerbestande (Inventory of Storage),

Galerie Eigen-Art, Leipzig

Tabakkollegium oder mir brennt es unter

den Nageln (Tobacco Committee or It's

Urgent to Me), Kunst-und Ausstel-

lungshalle der BRD, Bonn

Selected Group Exhibitions

1978 Die Grenze, Neue Galerie, Museum

Ludwig, Aachen; Stadtisches

Kunstmuseum, Bonn; CAPC, Bordeaux

Der Konsum meiner eigenen Kritik, installed

in a group exhibition at the

Kunstausstellungen Gutenbergstrafte,

Stuttgart

1979 Kolner Kunstler personlich vorgestellt,

Kolnischer Kunstyerein, Cologne

1980 Freunde-Amis, Rheinisches

Landesmuseum, Bonn

Mein Kolner Dom, Kolnischer Kunstverein,

Cologne

1981 10 im Koln, Kolnischer Kunstverein,

Cologne

1982 La Biennale de Paris, ARC, Musee

d'Art Moderne de la Ville de Paris

Deutsche Zeichnungen der Gegenwart,

Museum Ludwig, Cologne

Videokunst in Deutschland 1963-1982,

Kolnischer Kunstverein, Cologne;

Badischer Kunstverein, Karlsruhe;

Kunsthalle Niirnberg. Traveled in 1983 to

the Nationalgalerie, Berlin

1983 Die Unwahrheit der Venunft, Galerie

ak, Frankfurt-am-Main

1984 Einblicke: 35 Jahre Kunstforderung,

Palazzo della Societa Pomotrice, Turin

Venice Biennale

The Luminous Image, Stedelijk Museum,

Amsterdam

Ping Pong, Galerie Philomine Magers, Bonn



Wenn die Wand

an den Tisch

riickt (When

the Wall Moves

to the Table).

1990. Two-

channel video

installation

with text.

Shown installed

in Metropolis,

Martin-Gropius-Bau, Berlin, 1991. Produced by the artist.

Edition of two. First edition, collection of the

Zentrum fur Medienkunst Karlsruhe

1985 By the River 3, Porin Taldemuseo, Pori

Neuankaufe, Stadisches Kunstmuseum,

Dusseldorf

Rheingold, Palazzo della Societa Pomotrice,

Turin

Karl Schmidt-Rottluff Stipendium,

Austellungshalle Mathildenhohe,

Darmstadt

1986 Remembrances of Things Past, Long

Beach Museum of Art, Long Beach,

California

Videofestival, Circulo de Bellas Artes,

Madrid

1987 The Arts for Television, Stedelijk

Museum, Amsterdam; Museum of

Contemporary Art, Los Angeles. Traveled

in Europe and North America, 1987-89.

Cinq Pieces avec vue, 2e Semain

Internationale de Video, Centre Genevois

de Gravure Contemporaine, Geneva

Documenta VIII, Kassel

L'Epoque, la mode, la morale, la passion:

Aspects de Part d'aujourd'hui, Musee

National dArt Moderne, Centre Georges

Pompidou, Paris

U-Media, Bildmuseet, Umes, Sweden

1988 Enchantement/Disturbance, The

Power Plant, Toronto

50 Ateliers international des Pays de la

Loire, Abbaye Royale de Fontevraud

Das Glaserne U-Boot, Tabakfabrik Krema,

Donaufestival, Stein-am-Rhein,

Switzerland

Kolner Kunst, Kunstforeningen,

Copenhagen. Traveled in 1991 to

Horsena Kunstmuseum, Lund, Sweden

Vollbild, Neue Gesellschaft fur bildende

Kunst (NGBK), Berlin

1989 Art from Cologne, Tate Gallery,

Liverpool

Blickpunkte, Musee dArt Contemporain de

Montreal

Eye for I: Video Self-portraits, Independent

Hans Guck-in-die-

Luft (Jack Look-

in-the-Air).

1992-93.

Single-channel

video installation

with projection.

Shown installed at Galerie den Stadt

Esslingen, Villa Merkel, 1993. Produced

by, and collection of, the artist

Curators Incorporated, New York

Karl Schmidt-Rottluff Stipendium,

Stadtische Kunsthalle, Dusseldorf;

Kunsthaus Zurich

Sei Artisti tedeschi, Castello di Rivara,

Turin

Video-Skulptur: Retrospektiv und aktuell

1963-1989, Kolnischer Kunstverein,

Cologne; Neuer Berliner Kunstverein,

Kongrefthalle, Berlin; Kunsthaus Zurich

1990 Berlin: Marz 1990, Wiensowski

Harbord, Berlin; Braunschweiger

Kunstverein, Braunschweig; V.I.P. Galerie

du Genie, Paris

Dialoghi tra Film, Video, Televisione,

Taormina Arte (1990, 1991)

Kunstminen, Stadtisches Kunstmuseum,

Dusseldorf

Passages de I'image, Musee National dArt



Moderne, Centre Georges Pompidou, Paris.

Traveled in 1991 to the Centre Cultural,

Fundacio, Caixa de Pensions, Barcelona,

and the Wexner Center for the Visual

Arts, Ohio State University, Columbus;

and in 1992, to the San Francisco

Museum of Modern Art

1991 4e Semaine Internationale de Video,

Saint-Gervais-Geneve

Fukui International Video Biennale

Metropolis, Martin-Gropius-Bau, Berlin

Renta Preis, Kunsthalle Niirnberg

Zone D—Innenraum, Forderkreis der

Leipziger Galerie fur Zeitgenossische

Kunst, Leipzig

1992 Yvon Lambert collectionne, Musee

dArt Moderne de la Communaute

Urbaine de Ville, Villeneuve d'Ascq

Manifeste, Musee National dArt Moderne,

Centre Georges Pompidou, Paris

Molteplici Culture, Museo del Folklore,

Rome; Chateau de Beychevelle,

Beychevelle

Moving Image, Fundacio Joan Miro,

Barcelona; Kolner Kunstmarkt, Cologne;

Kunsthalle Diisseldorf

Pour la Suite du monde, Musee dArt

Contemporain de Montreal

1993 Deutschsein, Kunsthalle Diisseldorf

Fireproof, Wandelhalle, Cologne

Mediate, Deichtorhallen, Hamburg

1994 Ziige, Zilge: Die Eisenbahn in der zeit-

genossischen Kunst, Stadtische Galerie

Goppingen

Cocido y crudo, Museo Nacional Centro de

Arte Reina Sofia, Madrid

4x1, Museum Albertinum, Staatliche

Kunstsammlungen, Dresden

1995 ARS '95 Helsinki, Museum of

Contemporary Art, Helsinki
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Video-Skulptur: Retrospektiv und aktuell
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Edith Decker (Cologne: DuMont, 1989).
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Vicious Dogs. 1991. Three-channel video

installation with text. Shown installed at

the Jack Schainman Gallery, New York,

1992. Produced

by the artist.

Collection of

the Stadtische

Galerie im

Lenbachhaus,

Munich

Marcel Odenbach

Born 1953, Cologne

Lives in Cologne



System for

Dramatic

H
.

Cl

_ 1994. Ten-channel

FEEDBACK video/sound installation

with nine small video

projectors that animate

a group of rag dolls, and one large pro

jection. Shown installed at Portikus,

Frankfurt-am-Main, 1994. Produced by

Portikus. Collection of the artist





Grand Mai.

1981.

Videotape.

Color. Stereo

sound. 23 min.

The Weak

Bullet. 1980.

Videotape.

Color. Stereo

sound. 13 min.

Selected Solo Exhibitions

1981 The School of the Art Institute of

Chicago

University Art Museum, University of

California, Berkeley

Video Viewpoints, The Museum of Modern

Art, New York

1982 Boston Film/Video Foundation

Complete Works, The Kitchen, New York

A Scene, P.S. 1, New York

Soho TV, Manhattan Cable Television

Walker Art Center, Minneapolis

1983 Los Angeles Contemporary

Exhibitions

La Mamelle, San Francisco

My Sets, Media Study, Buffalo

Son of Oil, A Space, Toronto

X Catholic (performance with Mike Kelley),

Beyond Baroque, Los Angeles

1984 Anthology Film Archives, New York

L-7, L-5, The Kitchen, New York

Mo David Gallery, New York

1985 The American Center, Paris

Espace Lyonnais dArt Contemporain, Lyons

Kijkhuis, The Hague

Schule fur Gestaltung, Basel

1986 Boston Film/Video Foundation

New Langton Arts, San Francisco

Nova Scotia College of Art and Design,

Halifax

Spheres d'influence: Tony Oursler, Musee

National dArt Moderne, Centre Georges

Pompidou, Paris

1987 The Kitchen, New York

1988 Constellation: Intermission, Diane

Brown Gallery, New York



EVOL. 1984. Videotape.

Color. Stereo

sound.

29 min.

Joy Ride.

1988.

Videotape.

Color. Stereo

sound. 14 min. Coproduced

with Constance DeJong

Western Front, Vancouver

Tony Oursler and Constance DeJong, Los

Angeles Center for Photographic

Studies/EZTV Video Gallery, Los Angeles

Tony Oursler's Works, Le Lieu, Quebec

1989 Bobo Gallery, San Francisco

Collective for Living Cinema, New York

Drawings, Objects, Videotapes, Delta

Gallery, Dusseldorf; Museum Folkwang,

Essen

Museum fur Gegenwartskunst, Basel

Relatives (video/performance with

Constance DeJong), The Kitchen, New

York; Rockland Center for the Arts, West

Nyack; Seattle Art Museum; Mikery

Theatre, Amsterdam; ECG-Studios,

Frankfurt-am-Main

1990 Diane Brown Gallery, New York

Hallwalls, Buffalo

The Kitchen, New York

On Our Own, Segue Gallery, New York

1991 Diane Brown Gallery, New York

The Cinematheque, San Francisco

Dummies, Hex Signs, Watercolours, The

Living Room, San Francisco

The Pacific Film Archives, San Francisco

1992 F/X Plotter, 2 Way, Kijkhuis, The

Hague

The Knitting Factory, New York

The Space, Boston

Station Project (with James Casebere),

Kortrijk, The Netherlands

1993 Kunstwerke, Berlin

IKON Gallery, Birmingham; Bluecoat

Gallery, Liverpool

The Living Room, San Francisco

Phobic/White Trash, Centre dArt

Contemporain, Geneva; Andrea Rosen

Gallery, New York; Kunstwerke, Berlin

1994 Jean Bernier Gallery, Athens, Greece

Dummies, Flowers, Alters, Clouds, and

Organs, Metro Pictures, New York

Judy, Salzburger Kunstverein, Salzburg

Galleria Galliani, Genoa

Lisson Gallery, London

System for Dramatic Feedback, Portikus,

Frankfurt-am-Main

1995 Centre dArt Contemporain Geneve,

Geneva

Tony Oursler: Installations, video, objets, et

aquarelles, Musee des Art Moderne et

Contemporain, Strasbourg

Selected Group Exhibitions

1984 The Luminous Image, Stedelijk

Museum, Amsterdam

1987 Documenta VIII, Kassel

L'Epoque, la mode, la morale, la passion,

Musee National dArt Moderne, Centre

Georges Pompidou, Paris

Japan 1987 Television and Video Festival,

Spiral, Tokyo

Schema, Baskerville + Watson Gallery, New

York

1988 The BiNational: American Art of the

Late 80s, German Art of the Late 80s/

Amerikanische Kunst der spaten 80er

Jahre, Deutsche Kunst der spaten 80er

Jahre, Institute of Contemporary Art and

Museum of Fine Arts, Boston; Stadtische

Kunsthalle, Dusseldorf; Kunsthalle

Bremen; Wtirttembergischer Kunstverein,

Stuttgart

Festival International du Nouveau Cinema

et de la Video, Montreal

Infermental 7, Hallwalls, Buffalo

New York Dagen, Kunstichting, Rotterdam

Replacement, Los Angeles Contemporary

Exhibitions

Serious Fun Festival (installation), Alice

Tully Hall, Lincoln Center for the

Performing Arts, New York

Third Videonale, Bonn

Twilight: Festival Belluard 88 Bollwerk,

Fribourg



Judy (detail). 1994. Mixed-

media installation with

sound. Shown

installed at the

Salzburger

Kunstverein,

Salzburg, 1994.

Produced by

the Salzburger

Kunstverein

and the artist.

Collection of

the artist

Kepone Drum.

1990. Single-

channel video

installation with

steel drum and

poured glass. Private installa

tion. Produced by, and collec

tion of, the artist

F/X Plotter (#1).

1992. Single-channel

video/sound

installation. Shown

installed at the Kijkhuis, The Hague,

1992. Produced by the artist.

Private collection, Belgium



Tony Oursler

Born 1957, New York

Lives in New York

Videografia, Barcelona

World Wide Video Festival, Kijkhuis, The

Hague (1988, 1989)

1989 Masterpieces, Stadtgarten, Cologne

Nepotism, Hallwalls, Buffalo

Sanity Is Madness, The Artists Foundation

Gallery, Boston

XII Salso Film & TV Festival, Salsomaggiore

Incontri Cinematografici, Rome

Video and Language, The Museum of

Modern Art, New York

Video-Skulptur: Retrospektiv und aktuell

1963-1989, Kolnischer Kunstverein,

Cologne; Neuer Berliner Kunstverein,

Kongrefthalle, Berlin; Kunsthaus Zurich

Whitney Biennial, Whitney Museum of

American Art, New York

1990 The Technological Muse, Katonah

Museum of Art, Katonah, New York

Tendance Multiples: Video des annees 80,

Musee National dArt Moderne, Centre

Georges Pompidou, Paris
Video/Objects/Installations/Photography,

Howard Yezerski Gallery, Boston

Video Transforms Television—

Communicating Unease, New Langton

Arts, San Francisco

1991 Documenta IX, Kassel

New York Times Festival, Museum van

Hedendaagse Kunst, Ghent

Triune, Video Positive Festival, Bluecoat

Gallery, Liverpool

1993 ARTEC '93, Nagoya City Art Museum

Love Again, Kunstraum Elbschloss

Privat, Gallery F-15, Oslo

1994 Beeld/Beeld, Museum van

Hedendaagse, Ghent

Galleria Galliani, Genoa

The Figure, The Lobby Gallery, Deutsche

Bank, New York

Marian Goodman Gallery, New York

Medienhiennale 94: Minima Media, Leipzig

Metro Pictures, New York

Oh Boy, It's a Girl: Feminismus in der

Kunst, Kunstverein Miinchen

1995 ARS '95 Helsinki, Museum of

Contemporary Art, Helsinki

Zeichen Wunder, Kunsthaus Zurich
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Slowly

Turning

Narrative
, _ _ _ _ 1992. Computer-controlled,

1 ^ two-channel video/sound instal

lation with two video projectors

and two sound systems. Images

are projected onto a freestanding wall,

9' V4" x 11' 93/4n, that rotates on a central

axis. Shown installed at the Institute of

Contemporary Art, Philadelphia, 1992.

Commissioned by the Virginia Museum of

Fine Arts, Richmond, and the Institute

of Contemporary Art. Collection of the artist
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Tiny Deaths (detail).

1993. Three-channel

video/sound installa

tion. Shown installed

at the Biennale d'Art

Contemporain de Lyon, Halle Tony Gamier. Collection

of the Musee d'Art Contemporain, Lyons

I Do Not Know What It Is I

Am Like. 1986. Videotape.

Color. Stereo

sound. 89 min.

Selected Solo Exhibitions

1973 New Video Work, Everson Museum of

Art, Syracuse

197if Bill Viola: Video and Sound

Installations, The Kitchen, New York

1975 Rain—Three Interlocking Systems,

Everson Museum of Art, Syracuse

1977 The Kitchen, New York

1979 He Weeps for You, Projects, The

Museum of Modern Art, New York

1980 Long Beach Museum of Art, Long

Beach, California

1981 Vancouver Art Gallery

1982 Whitney Museum of American Art,

New York

1983 ARC, Musee dArt Moderne de la Ville

de Paris

1985 Bill Viola: Video Installation Premiere,

San Francisco Museum of Modern Art;

Moderna Museet, Stockholm

1987 Bill Viola: Installations and

Videotapes, The Museum of Modern Art,

New York

1988 Bill Viola: Survey of a Decade,

Contemporary Arts Museum, Houston

Bill Viola: Video Installation and

Videotapes, Riverside Studios,

Hammersmith

1989 The City of Man, Brockton Art

Museum, Fuller Memorial, Brockton,

Massachusetts

Fukui Prefectural Museum of Art

Bill Viola: Installations and Videotapes, The

Winnipeg Art Gallery

Bill Viola: Sanctuary, Capp Street Project,

San Francisco

1990 Bill Viola: "The Sleep of Reason," La

Fondation Cartier pour I'Art

Contemporain, Jouy-en-Josas

1991 Bill Viola: Video Projects, Museum fur

Moderne Kunst, Frankfurt-am-Main

1992 "The Sleep of Reason," Dallas Museum

of Art

Donald Young Gallery, Seattle

Bill Viola: Nantes Triptych, Chapelle de

I'Oratoire, Musee des Beaux-Arts de

Nantes

Bill Viola: "Slowly Turning Narrative,"

Virginia Museum of Fine Arts, Richmond;

Institute of Contemporary Art,

Philadelphia

Bill Viola: Two Installations, Anthony

d'Offay Gallery, London

Bill Viola: Unseen Images, Stadtische

Kunsthalle, Dusseldorf

1993 Musee d'Art Contemporain de

Montreal



The Passing.

1991.

Videotape.

Black-and-white.

Mono sound. 54 min.

Dream). 1981.

Videotape. Color.

Stereo sound.

56 min.

Bill Viola: In the Mind's Eye: A Sacred

Space, Oriel Art Gallery, Cardiff

1994 Bill Viola: "Stations," American

Center (Inaugural), Paris

Bill Viola: Territdrio do Invistvel—Site of

the Unseen, Centro Cultural/Banco do

Brazil, Rio de Janeiro

Wien Modern, Konzerthaus Wien, Vienna

(premiere of the film Deserts, with music

by Edgard Varese performed by Ensemble

Modern)

1995 Bill Viola: Buried Secrets, U.S.

Pavilion, Venice Biennale

Selected Group Exhibitions

1972 St. Jude Invitational Exhibition, De

Saisset Art Gallery and Museum, Santa

Clara

1974 Art Now, Kennedy Center,

Washington, D.C.

Projekt 74, Kolnischer Kunstverein,

Cologne

1975 La Biennale de Paris, ARC, Musee

d'Art Moderne de la Ville de Paris (1975,

1977)

Video Art, Institute of Contemporary Art,

Philadelphia

Whitney Biennial, Whitney Museum of

American Art, New York (1975-87, 1993)

1976 Beyond the Artist's Hand: Explorations

of Change, Art Gallery, California State

University, Long Beach

Video-Art: An Overview, San Francisco

Museum of Modern Art

1977 Documenta VI, Kassel

1978 International Open Encounter on

Video, Tokyo

1979 Everson Video Review, Everson

Museum of Art, Syracuse

1981 International Video Art Festival,

Theme Pavilion, Portopia '81, Kobe

1982 60'80 attitudes/concepts/images,

Stedelijk Museum, Amsterdam

Sydney Biennial, Art Gallery of New South

Wales, Sydney

1983 Art video: Retrospective et perspec

tives, Palais des Beaux-Arts de Charleroi

1984 The Luminous Image, Stedelijk

Museum, Amsterdam

1985 Currents, Institute of Contemporary

Art, Boston

Summer 1985, Museum of Contemporary

Art, Los Angeles

1986 Festival Nacional de Video, Circulo de

Bellas Artes, Madrid

Venice Biennale

1987 The Arts for Television, Stedelijk

Museum, Amsterdam; Museum of

Contemporary Art, Los Angeles. Traveled

in Europe and North America, 1987-89

Avant-Garde in the Eighties, Los Angeles

County Museum of Art

L'Epoque, la mode, la morale, la passion:

Aspects de I'art d'aujourd'hui, Musee

National d'Art Moderne, Centre Georges

Pompidou, Paris

Japan 87 Video Television Festival, Spiral,

Tokyo

Videokunst, Schleswig-Holsteinischer

Kunstverein and Kunsthalle zu Kiel der

Christian-Albrechts-Universitat, Kiel

1988 Carnegie International, The Carnegie

Museum of Art, Pittsburgh

American Landscape Video, The Electronic

Grove, The Carnegie Museum of Art,

Pittsburgh

1989 Image World, Art and Media Culture,

Whitney Museum of American Art, New

York

Video-Skulptur: Retrospektiv und aktuell

1963-1989, Kolnischer Kunstverein,

Cologne; Neuer Berliner Kunstverein,

Kongrefthalle, Berlin; Kunsthaus Zurich

1990 Bienal de la Imagen en Movimiento

'90, Museo Nacional Centro de Arte Reina

Sofia, Madrid

LIFE-SIZE: A Sense of the Real in Recent

Art, The Israel Museum, Jerusalem

Passages de I'image, Musee National d'Art

Moderne, Centre Georges Pompidou,

Paris. Traveled in 1991 to the Centre

Cultural, Fundacio, Caixa de Pensions,

Barcelona, and the Wexner Center for the

Visual Arts, Ohio State University,

Columbus; and in 1992, to the San

Francisco Museum of Modern Art

1991 Metropolis, Martin-Gropius-Bau, Berlin

Opening Exhibition, Museum fur Moderne



with four pro

jectors and sound system. Commissioned

by, and collection of, the Museum fur

Moderne Kunst, Frankfurt-am-Main

Stations. 1994.

Computer-controlled,

five-channel video/

sound installation

with five black granite slabs, each

2V2" x 5' 10" x 9' 3". Commissioned by

The Bohen Foundation for the inaugu

ration of the American Center, Paris.

Collection of The Bohen Foundation,

New York

Kunst, Frankfurt-am-Main

1992 Art at the Armory: Occupied Territory,

Museum of Contemporary Art, Chicago

Documenta IX, Kassel

Pour la Suite du monde, Musee d'Art

Contemporain de Montreal

993 Biennale dArt Contemporain de Lyon,
Halle Tony Gamier

Feuer, Wasser, Erde, Luft—Die vier

Elemente, Mediale, Deichtorhallen,

Hamburg

Labyrinth of the Spirit, The Hammond

Galleries, Lancaster, Ohio

New World Images, Louisiana Museum of

Modern Art, Humlebaek

1994 Beeld/Beeld, Museum van

Hedendaagse Kunst, Ghent

Ik + de Ander: Dignity for All: Reflections

on Humanity, Beurs van Berlage,

Amsterdam

Landscape as Metaphor, Denver Art

Museum and Columbus Museum of Art
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Heaven and Hell. 1985.
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sound installation in two

rooms, with one projector

and one monitor. Shown

installed at the San

Francisco Museum of

Modern Art, 1985. Produced by the

artist and the San Francisco Museum of

Modern Art. Collection of the artist
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