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NEWLY ACQUIRED WORKS BY 15 ARTISTS TO 00 VIEW 

Recently acquired works of art by 15 artists will be on view on the 

1st floor of the Museum of Modern Art, 11 West 53 Street, from July 26 

through November 5» The 18 works, 17 of them recently added to the 

Museum Collection and one on extended loan, include 13 oil paintings, 

3 watercolors, one sculpture and one construction. 

Seven of the artists are well-known Europeans: Picasso, Leger, 

Mondrian, Beckmann, Klee, de Chirico, Pevsner. Pour prominent 

Americans are represented: Charles Burchfield, Charles Demuth, Rico 

Lebrun and Morris Graves; while three of the remaining four American 

artists are newcomers to the Museum's Collection and its public: 

Richard Lippold, J.M. Hanson and Richard Pousette-Dart. Jimmy Ernst 

is already represented in the Collection with an earlier painting. 

Picasso's Harlequin was painted toward the end of 19l5« Alfred 

H. Barr, Jr., Director of the Museum Collections says: 

"The painter, because of his Spanish nationality, had not been 
directly involved in World War I, but he had seen many of his 
friends - Braque, Apollinaire, Derain, Cocteau, Leger and 
others - leave for the front while he remained behind in a 
frightened and gloomy Paris. Meanwhile his beloved mistress, 
Eva, had fallen mortally ill and had to be taken to a hospital 
far from Montparnasse vfoere PicaSso was then living. 

"It was in this atmosphere of general and personal distress 
that Picasso painted the Harlequin. During the previous year 
he had gradually transformed his cubist style from a rococo 
manner, pretty in color, soft in design and sprinkled with 
gay confetti-like dots, into a comparatively austere art of 
simple, flat rectangular planes. The early climax of this 
development is the Museum1 s monumental Harlequin. 

"The harlequin stands like a great heraldic symbol, one hand 
resting on a table. The other hand, reduced to a row of tiny 
white dots, holds a sheet of paper which seems unfinished and 
blank except for what may be a vague profile. The harlequin's 
head is split into a dark circular face and a white rectangular 
face, each with a round eye. His figure is placed against a 
sombre black background, ironically and perhaps significantly. 

"For it may well be that the Harlequin reflects Picasso's state 
of mind more than the gaily colored figure suggests. On 
December 9th, 19l5# Picasso wrote a letter to Gertrude Stein 
telling her of his anxiety over Eva's illness and of how he 
had little time or heart to work since much of his day was 
spent on the subway traveling back and forth to the hospital 
vtiere daily Eva was growing worse. (She was to die within a 
week.) 

"'Nevertheless,' he concludes, 'I have done a painting of a 
harlequin which in the opinion of myself and several others is 
the best thing I have done.' (The original letter is preserved 
in the Gertrude Stein Collection at the Yale University Library 


