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> PAINTINGS BY 19TH CENTURY FRENCH MASTERS AT MUSEUM OF MODERN ART 

Fifteen paintings by French masters of the 19th century sent here from France by the 

Louvre and the Museums of Albi and Iyon to mark the 25th Anniversary of the Museum 

of Modern Art will be on view at the Museum, 11 West 53 Street, New York, from 

February 2$ through April 2U. The exhibition of paintings by French masters who 

prepared the way for the art of the twentieth century includes many never before 

shown in this country. A reception in honor of the new French Ambassador to the 

United States, Monsieur Couve de Mirville, was held at the occasion of a private 

preview of the exhibition on Thursday evening, February 2U. 

The exhibition of 13 paintings from the Louvre and one each from the Museums of 

Albi and Lyon ranges from a painting by Gericault dated 1822-23 to the Serpent 

Charmer by Henri Rousseau, painted in 1907 # Other artists represented are Bazille, 

Cezanne, Corot, Courbet, Daumier, Degas, Delacroix, Gauguin, Manet, Monet, Renoir 

and Seurat, The exhibition was organized by Rene d'Harnoncourt, Director of the 

Museum of Modern Art, and made possible by the generous and enthusiastic cooperation 

of Jacques Jaujard, Director General of Arts and Letters at the French Ministry of 

Education, Georges Salles, Director of the National Museums of France, and of 

Germain Bazin, Curator of Paintings at the Louvre, 

In his introduction to the catalog for the exhibition, James Thrall Soby, 

Museum trustee and well-known art scholar and critic writes: 

The present exhibition of thirteen paintings from the Louvre, and one each from 
the distinguished museums at Lyon and Albi, gives an impressive if necessarily 
incomplete account of certain main tendencies in nineteenth-century French painting, 
from Ge'ricault to Lautreo, Ge'ricault fs portrait of a woman obsessed by envy is the 
earliest picture in the show, its subject's eyes beady with the incalculable calcu
lation of madness. For the romantics, insanity held an irresistible fascination 
(as it did for the surrealists a hundred years later), and Ge'ricault's series of 
portraits of the mad, painted for an alienist at the Salpe'trie're hospital, reaches a 
climax in his picture from the Lyon Museum. Delacroix, too, was much preoccupied 
with madness. But whereas Ge'ricault in his portraits had treated the subject with 
quasi-scientific objectivity, stressing the physiognomic symptoms of mental illness, 
Delacroix thought of insanity as a dramatic situation involving others, as when he 
painted Tasso disconsolate in his asylum among gibbering lunatics, or when he showed 
Medea in her fatal, jealous rage against her children and Jason*s. 

To turn from such images to the blissful serenity of Corot's Trinita* dei Monti 
is something of a relief. Indeed, confronted by this luminous work, one wonders 
whether any painter since Vermeer had understood so well the eloquence to be 
achieved within humility's bounds. Corot might well have been awed by Rome, like 
Poussin and Ingres before him. Instead he treated its landscape and architecture &E 
though they constituted a treasured picnic-ground, remembered fforn youth; his fresh
ness and intimacy of perception, no less than his natural solidity of form, are un
forgettable. In later years Corot sometimes gave way to a weakness for blurred 
effects, particularly in landscape. Not so his friend Daumier, whose contours in 
both painting and drawing are deeply incised, and who made the human grimace a ve
hicle of satire or used it for affectionate commentary on the drama of the sta.̂ e, 
as i n C r i s P i n a n d Scapin, If neither Corot nor Daumier became a chef d'̂ cole in th< 
traditional sense, painting has been immeasurable richer for their guidance, 
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