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pbe most comprehensive exhibition of Futurism ever assembled will be presented at the 

Museum of Modern Art, 11 West 53Street, New York City, from May 30 to September 12, in 

celebration of the 50th anniversary of the movement. The exhibition, which also coin

cides with the centennial of Italian unification, surveys for the first time in this 

country one of Italy's most significant contributions to modern art. A supplementary 

exhibition of drawings and etchings by Umberto Boccioni, will open simultaneously in 

the Auditorium gallery and remain on view through August 9. 

One hundred and thirty paintings, sculptures, drawings, watercolors and collages 

vere selected by Peter Selz, Curator of the Department of Painting and Sculpture Exhi

bitions, from important public and private collections here and abroad. Approximately 

half the works, many of which have never been seen outside of Italy, are from Italian 

collections. The exhibition consists largely of work by the original member• of 

the movement—Balla, Boccioni, Carra, Russolo and Severini—dating frcn 1910 to 

1915# Dudreville, Giannattasio, Rosai, Sironi and Soffici, painters who were briefly 

associated with the Futurists, are represented by one to four works each. Also includ

ed are architectural drawings by Sant'Elia, prophetic in their concept of the new city. 

The Futurist movement, although shortlived, was one of the most influential forces 

in European art of the 20th century. However, it has never been widely shown in . 

America, primarily because of the artists* refusal to exhibit in the Armory Show which 

introduced their contemporaries to the New York art world in 1913• 

Futurism was launched before the Italian public in a series of demonstrations and 

manifestos, the first of which was published by the poet-dramatist, Marinetti,in 1909. 

"Futurist Painting: Technical Manifesto," published a year later, extended the move

ment to the visual arts. As Mr. Selz writes in the introduction to the exhibitions 

When Futurism burst upon the world...it was to change the face of art. Thougb 
accepting the brilliant color of impressionism end borrowing some of cubism's 
pictorial structure, it was provocative, anti-traditional, indeed it was the 
first anti-art movement. The Futurists repudiated taste and harmony; they 
extolled sense experience, speed, aggressiveness and, above all, youth. 

A Futurist painting fuses the sum total of the visual sensations which the 
object and its environment — a s well as their combined memory—evoke in the 
artist. Placing the spectator in the center of the picture to identify him 
with the activity in the painting, the FuturiBt artist translates the rhythms 
and the confused, but intense sensations of modern urban experience into potent 
visual forms. In the resultant works gesture is dynamic sensation itself. 
With their simultaneity of events, multiple images of motion, and dramatic 
interpenetration of planes they often attain a startling emotional power. 

In the spring of 1911 the first important Futurist show, La Mostra d'Arte Libera, 

^s held in Milan and the following year the artists made their assault on Paris with 

• exhibition which later toured Europe. During the next two years the movement con-

^ued to spread its influence throughout the world by means of conferences, manifestoer 


