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RECENT ACQUISITIONS: ASSEMBLAGE, the third in a new series of small exhibitions of 

works recently added to the Museum Collections, will be on view at The Museum of 

Modern Art from April 20 through June 13. Sixteen works by twelve artists from 

eight countries are shown In the ground floor gallery designated for continuous 

showings of recent acquisitions. These shows are intended to supplement the larger 

report? on acquisitions presented in annual exhibitions. The larger shows are diverse 

in period and style; these smaller shows concentrate on particular aspects of the 

Collections. Except for works by Picasso and Hannah HOch, everything in the show 

was done in the '608. 

An "assemblage" is a work of art made by fastening together cut or torn pieces 

of paper, clippings from newspapers, photographs, bits of cloth, fragments of wood, 

metal or other such materials; shells or stones, or even objects such as knives and 

forks, chairs and tables, parts of dolls and mannequins, automobile fenders, steel 

boilers and stuffed birds and animals. As this small exhibition demonstrates, the 

recent experimentation with unorthodox media among younger artists is an internation­

al Phenomenon. 

Picasso's Guitar (1919?) is the earliest work in the show and a unique and 

capital work of his synthetic cubist period. On top of an austere, formal composi­

tion of oil on canvas, the artist has pinned newspaper and a piece of cut-out paper 

on which he has painted shapes to symbolize a guitar. A large painted paper pin, 

itself pinned to the canvas, appears to hold the cut-out paper in place. Title to 

Guitar was given to the Museum in I955 by A. Conger Goodyear, who retained a life 

interest in it. Following his death in 196^ tbs picture itself came to the Museum. 

General Goodyear was the Museum's first President. 

Eight of the artists in the exhibition are being shown as part of the Museum 

ollection for the first time including the Frenchman, Arman, represented by an 
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assemblage of toy automobiles and boxes; and the Argentine Marcelo Bonevardi, by a 

wood and canvas construction. White Quipu by Jorge Eielson, of Peru, is composed of 

knotted cloth and oil on canvas. Quipus were knotted cords used by the ancient 

Peruvians to record statistics and recall facts and events. Each color had a meaning 

and the knots represented numbers. 

Both the Eielson and Berlin-Leipzig by the Belgian Vic Gentils were pur­

chased at international exhibitions in Europe last summer: the former at the Venice 

Biennale, the latter at Documenta III in Kassel, Germany. Berlin-Leipzig is a con­

struction of piano parts, a piano stool and other material. 

Two collages of painted fabric are the first works by the American Leo Manso to 

enter the Collection. Ascent. the artist says, came out of cliffs and then climbing 
and then climbing 
/in spirit. "It is intended as a contemplative catalyst to create the inner sensation 

of spiritual ascent." Of Earth 2 he writes that its significance lies in the trans­

cendence of waste "the using of the useless, and the awareness of beauty in decay; 

our wasteful mass-produced stereotyped material(ism) must be transformed by the 

artist's vision." 

Manuel Rivera, a young Spanish artist, also new to the Collection, is represent­

ed by a construction of wire mesh on painted wood inspired by Spanish heraldic bear­

ings of the 16th and 17th centuries. 

Mary Bauermeister, a young German artist who now lives in New York, is repre­

sented by an assemblage of sand and hundreds of small stones; collected on the beaches 

of Sicilyj glued on to four square wood panels. About the work, which is titled 

•?.rô re.sa-rrmo | the artist says: "The title is taken because not only the squares 

themselves are in progression of size, but also the little empty squares inside the 

four stone squares are progressive in size. (The bigger the stone painting, the 

smaller the empty sand square.) Originally I planned to paint into the empty 

square stones (tromne l'oeil). Later I left them empty to lead to the empty square 

which the four surround. The color is also in progression from black to white, the 

stones from small to big." Two drawings by Miss Bauermeister, acquired at the same 


