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Olen Orr, who was born in Plaquemine, Louisiana, is one of 21 artists
and designers represented in the exhibition entitled THE OBJECT TRANSFORMED
on view at The Museum of Modern Art in New York City through August 21,

Mr. Orr, who was born in 1939, studied art at Louisiana State University
and sculpture at the Art Students League in New York. He is represgont:d by the
work entitled "Grand Union"-- a group of wax covered paper bags-- made in 1965,

The exhibition has been selected by Mildrid Constantine, Associate Curator
of Design in the Museum's Nepartment of Architecture and Design, and installed
by Arthur Prexler, Director of the Department. She notes in the accompanying
catalog, "When an object is taken out of its familiar context, or even a single
detail is removed or altered, a second set of associations may be brought into
play. If the resulting visual metaphor is sufficiently powerful, even the most
ubiquitous artifact may be transformed into a unique experience.."

The common denominator of all the works in the show is that each was
once an actual useful object, each has been changed so that it is no longer
useful. The effectiveness of these transformed objects depends to some extent
on our recognizing the originals within the transformation: knowing that they
are, or were, an authentic cup and iron is necessary to a just appreciation of
their new effectiveness. In each case what has been produced is an object of
emotional utility: a wbrk of art.

The transformations do nothing to enhance the objects in any conventional
design sense. An exception, Miss Constantine says, is Bruno Munari's clock, in

which discs of colored plastic replace hands and numerals to make a kind of

moving nicture in which time 18 denrived af its urcencw.







