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Opening at The Museum of Modern Art on April 20, 1989, THE ARTS FOR 

TELEVISION is the first exhibition of its kind to examine television as a forum 

for the contemporary arts. This international survey of videotapes by 

sixty-seven artists is presented in weekly thematic programs: dance, music, 

theater, literature, video imaging, and experimental television (schedule 

attached). The exhibition is on view through May 30 in the Edward John Noble 

Education Center. 

Created between 1966 and 1987, the videos represented in the exhibition 

are examples of alternative programming produced specially for television. 

These include American productions from WGBH-TV, Boston; WNET-TV, New York; and 

KTCA-TV, San Francisco; and programs from Austria, Belgium, France, Germany, 

Great Britain, Italy, Japan, The Netherlands, and Yugoslavia. Tapes range in 

length from three minutes to over an hour. 

In Dance For Television (April 20 - 25), nine tapes demonstrate the use of 

television's abstract space. Included are works by choreographers Trisha 

Brown, James Byrne, Merce Cunningham, and Mary Lucier, among others. Music For 

Television (April 27 - May 2) presents sixteen works by such videomakers as 

Laurie Anderson, Robert Ashley, Kit Fitzgerald, and Robert Longo, who examine 

music as a means to liberate the image from narrative constraint. 

In Theater For Television (May 4 - 9 ) , producers Magazzini Criminali, The 

Wooster Group, and Robert Wilson challenge the traditional rules of drama and 

stage production by experimenting with the medium of video. Among the seven 
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works included are Samuel Beckett's He Joe (1966) and Wilson's Deafman Glance 

(1981). In Literature For Television (May 11 - 16), Ivo Andric, Joan Jonas, 

and Ed Rankus are among those artists who explore ways in which television and 

the written word can be integrated. 

The Video Image (May 18 - 23) presents eleven tapes and features Bill 

Viola's Chott el-Djerid (A Portrait in Light and Heat) (1979), a recording of 

how the electronic eye reacts to extreme heat and extreme light. Not 

Necessarily Television (May 25 - 30) consists of fifteen works, including 

Martha Rosler's If It's Too Bad to be True, It Could be Disinformation (1985), 

examining television news broadcasts. Other artists represented in this 

section include Nam June Paik, Ilene Segalove, and Richard Serra. 

THE ARTS FOR TELEVISION was coorganized by Dorine Mignot, curator, 

Department of Painting, Sculpture, and Video Art, the Stedelijk Museum, 

Amsterdam; and Kathy Rae Huffman, curator/producer, Contemporary Art Television 

(CAT) Fund, Boston; with the participation of Julie Lazar, the Museum of 

Contemporary Art, Los Angeles. The exhibition was organized for The Museum of 

Modern Art by Barbara London, assistant curator, Video, Department of Film. 

This exhibition is funded in part by a grant from The Polaroid Corporation 

on the occasion of its fiftieth anniversary. The Museum's video programs are 

made possible by grants from the New York State Council on the Arts and the 

National Endowment for the Arts and are also supported by the Sony Corporation 

of America. 
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