
 

 

 
 

     
 
MoMA PRESENTS ANDY WARHOL’S INFLUENTIAL FILMED PORTRAITS  
FOR THE FIRST TIME IN GALLERY SETTING 
 
Salvador Dalí, “Baby” Jane Holzer, Dennis Hopper, Edie Sedgwick, Susan Sontag  
Among the 28 Celluloid Portraits  
 
Andy Warhol: Screen Tests 
 
May 1–September 1, 2003 
MoMA QNS 
 
NEW YORK, April 17, 2003—The Museum of Modern Art presents an exhibition of Andy Warhol’s cinematic portraits 
in Andy Warhol: Screen Tests, on view at MoMA QNS from May 1 to September 1, 2003. The 28 works, shown by 
MoMA for the first time in a gallery setting, reveal Warhol’s lifelong fascination with the cult of celebrity and feature 
Dennis Hopper, Salvador Dalí, Edie Sedgwick, and other artists, actors, writers, models, musicians, and visitors to 
Warhol’s Factory. The Screen Tests have been adapted for gallery exhibition, each group of tests playing 
continuously, so visitors will be able to see the full selection in a single viewing. These black-and-white, silent films 
from the mid-1960s were selected from the Museum’s extensive Warhol film holdings, and are among the 277 of 
Warhol’s 500 Screen Tests that have been restored by the Museum to date. The exhibition was organized by Mary 
Lea Bandy, Chief Curator, Department of Film and Media. 

“As an artist working with fashion and media throughout his career, Warhol played with hip celebrity like no 
one else,” says Ms. Bandy.  “Yet there is texture and beauty behind the dazzle or deadpan of his sitters’ moods, and 
fluidity and ease in experimenting with shifts and interactions of mediums: the held pose, its particular stillness, and 
the slowed motion, make the portraits both photograph and film. No other artist has produced portraits, in kind or in 
quantity, which are as slyly provocative as they are beautiful and seductive.” 

In 1963, following his painting of such American icons as the Campbell Soup can, the Coca-Cola bottle, and 
Marilyn Monroe, Warhol purchased a 16mm camera and began a five-year period of filmmaking, directing more than 100 
short and feature-length films, including Sleep (1963), Empire (1964), and Chelsea Girls (1966). From early 1964 to 
November 1966, Warhol experimented with the filmed portrait in an extensive series, photographed at the Factory on 
16mm black-and-white film stock at the standard sound speed of 24 frames per second (fps), yet they were intended to 
be projected at 16 fps, the speed of earlier silent films. Thus each portrait film, shot over three minutes, would run almost 
five minutes, giving the effect of slow motion. 

Each subject was posed seated on a chair, illuminated by strong light or cast in strong or subtle shadow, 
against a white or a black background, and facing a stationary camera. Dennis Hopper beat time to his own rhythm;  
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James Rosenquist and Beverly Grant created particular repetitious moves; Cass Elliott turned her head to the side 
and flashed a dazzling smile; “Baby” Jane Holzer chewed gum and brushed her teeth in the sexiest manner 
imaginable; and Salvador Dalí played himself with élan. Also appearing in this selection of Screen Tests are Anne 
Buchanan, Walter Burn, John Cale, Rufus Collins, Isabel Eberstadt, Harry Fainlight, Pat Hartley, Piero Heliczer, 
Kyoko Kishida, Donyale Luna, Gerard Malanga, Chip Monk, Ivy Nicholson, John Palmer, Edie Sedgwick, Susan 
Sontag, Mary Woronov, and Marion Zazeela. The works demonstrate Warhol’s probing curiosity about the nature of 
portraiture and, as with his work in other media, relied on personality, pose, and repetition of imagery to engage and 
compel the viewer.  They can also be viewed as influential forerunners to contemporary developments in film and 
video. 

In 1968, an attempt was made on Warhol’s life and, as a result, he turned away from directing to produce 
such films by Paul Morrissey as Flesh (1968), Trash (1970), and Heat (1972). Then, in the early 1970s, Warhol 
withdrew his films from distribution and acquired a video portapak system, with which he created the Factory 
Diaries and other video and television work. Before his death in 1987, he stipulated that his films should be cared 
for by The Museum of Modern Art, and in 1997 The Andy Warhol Foundation for the Visual Arts completed the 
donation of the surviving 4,000 reels of original footage and print materials. Generous support from the Foundation 
has enabled the Museum to preserve and circulate his films, whose copyrights are held by the Andy Warhol 
Museum, Pittsburgh. 

The Museum of Modern Art’s holdings of films now include the nearly complete works of three of 
America’s most prolific and influential filmmakers: D.W. Griffith, Andy Warhol, and Stan Brakhage. Griffith and 
Warhol created literally hundreds of short and feature-length films in intensive periods of productivity.  Brakhage 
produced a comparable number throughout more than half a century. The Museum’s Department of Film and 
Media has undertaken the preservation and restoration of these collections with the generous support of the Lillian 
Gish Trust, the Andy Warhol Foundation for the Visual Arts, the Celeste Bartos Trust, and the National 
Endowment for the Arts. 

The exhibition is made possible by Banana Republic. 
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