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The first Mu#eum exhibition in this country of work by the revolutionary Italian 

sculptor Medardo Rosso (1858-I928) will be on view at the Museum of Modern Art from 

October 2 through November 23. The 28 wax and bronze figures and heads, selected by 

Peter Selz, Curator of Painting and Sculpture Exhibitions, trace Rosso*s major ac­

complishments in Milan and Paris between 1882 and I907 •- the short period of his 

creative life. The exhibition, which also includes 8 drawings, was installed by 

William C. Seitz, Associate Curator, It will be presented under the sponsorship of 

the Italian Government and the Istituto Italiano di Cultura in New York. 

Rosso, frequently called an Impressionist, shared with these artists a concern 

for transient effects of light and movement. Like Rodin (whom he considered his 

rival), he had a new and vital approach to sculpture. Like the Symbolists he was 

concerned with an evocative quality of form. 

In 1912 Rosso's experiments were credited by the Italian Futurist Boccioni for 

their important impact on the "aesthetic revolution" of the Futurists; in I9I8, after 

Rodin's death, the French critic Anffoltinaire acclaimed him as the greatest living 

sculptor. Nevertheless after the turn of the century, when Rosso was in his early 

forties, he produced only one new work (I906-T) and before his death in 1928 his 

reputation was fading except in his native country. 

The renewed interest in Rosso's work since World War II is perhaps partly re­

lated to the revival of enthusiasm in Impressionism, both in painting and sculpture. 

Margaret Scolari Barr in the introduction to her monograph* on Rosso which the Museum 

has published on the occasion of the exhibition suggests also that there may be a 

new appreciation of his informality and impetuous spontaneity and perhaps, of his 

realism, "at a time when the 'new realism' and the 'new humanism' are again catch­

words if not passwords. 

"Yet the relevance seema topical, even a little specious," she continues, "when 

we contemplate the mysterious heads and faces of women half merged in a visible, 

palpable ambiance and study the strange figures of men which seem to grow out of the 

earth-like tree trunks with spreading roots. Rosso»s art is complex, ambiguous, his 

vision poetic as much as objective." 

more.... 

*MEDARD0 ROSSO by Margaret Scolari Barr. 96 pages; 68 plates (including color 
frontispiece). Cloth $5.00, paper $2.95. Published by The Museum of Modern Art and 
distributed by Doubleday & Co., Inc. 


