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MUSEUM OF MODERN ART OPENS EXHIBITION OF GALDER MOBILES, 

STABILES, CONSTELLATIONS AND JEWELRY 

An American sculptor, peculiarly the product of his age and 

country, will be presented in a full-length retrospective exhibition 

Wednesday, September 29, when nearly one hundred sculptures, con

structions, drawings, and pieces of Jewelry by Alexander Calder go 

on view at the Museum of Modern Art, 11 West 53 Street. The exhibi

tion, directed by James Johnson Sweeney assisted by Margaret Miller 

of the Museum staff, will be shown in the first floor galleries and 

sculpture garden of the Museum and will remain on view through 

Sunday, November 28. The installation has been designed by Herbert 

Matter, who has also takren many of the photographs for the catalog. 

Mr. Sweeney has written the text for the sixty-eight-page 

catalog illustrated with fifty-eight halftones, which the Museum is 

publishing in conjunction with the exhibition. €n his introduction 

Mr. Sweeney writes in part as follows: 

"Exuberance, buoyancy, vigor are characteristics 
of a young art. Humor, when it is a vitalizing force not 
a surface distraction, adds a dimension to dignity. 
Dignity is the product of an artists whole-hearted abandon 
to his work. All these are features of Alexander Calder1s 
work,together with a sensibility to materials that induces 
new forms and an insatiable interest in fresh patterns of 
order. 

"On the side of tradition, two generations of 
sculptors—father and grandfather—gave him an intimate 
familiarity with the grammar and conventions of art. In 
Paris he came to know the researches of some of the most 
venturesome contemporary pioneers at a time when he himself 
was seeking a more radical departure. The result in Calder1s 
mature work is the marriage of an internationally educated 
sensibility with a native American ingenuity. Through the 
individuality of his work he has an established place in 
contemporary art both here and abroad. 

"Calder1s characteristic material is metal. He has 
always avoided modeling in favor of direct handling—cutting, 
shaping with a hammer, or assembling piece by piece. Such 
an approach has fostered a simplicity of form and clarity 
of contour in his work. It allies him with Brancusi, Arp, 
Moore and Giacometti in their repudiation of virtuosity.... 
At the same time Calder's concern as an artist with mechanic
al forms and mechanical organizations, and his use of new or 
unconventional materials link him with the Russian construc-
tivists of twenty-five years ago. 

"But Calder1s most original contribution is his unique 


